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REMARKS  BY  GUNTHER  SCHULLER  AT  OPENING  EXERCISES,  July  4,  1983 


I also  will  not  deny  myself  the  pleasure  of  welcoming  you  to  Tanglewood  and 
to  these  opening  exercises,  where  we  try  to  introduce  you  to  this  remarkable  and 
wondrous  place  and  to  prepare  you,  at  least  a little,  for  what  may  befall  you 
here  in  the  next  eight  weeks  or  so.  Much  of  that  you  won't  understand  or 
appreciate  fully  until  long  after  you've  left  here  and  returned  to  your  various 
winter  quarters.  It  is  not  easy  to  understand  this  fantastic  place  - and  this 
place  is  in  its  unique  and  special  way  "fantastic",  a word  that  you  will  undoubt- 
edly also  hear  our  Maestro  Ozawa  use  in  a little  while.  "Fantastic"  is  a word 
that  comes  easily  to  the  lips  of  anyone  who  comes  into  contact  with  this  place 
and  this  idea,  this  dream. 

For  Tanglewood  is  a dream  come  true,  a dream  dreamt  and  realized  by  Serge 
Koussevitzky  nearly  50  years  ago  and  still  embodied  here  in  its  original  vision. 

You  don't  know  it  yet  - nor  exactly  how  this  will  be  so  - but  you  will  ex- 
perience here  a very  special  and  perhaps  crucially  important  period  in  your 
young,  still-forming  lives  and  careers.  A lot  of  that  experience  will  have  to 
do  with  the  remarkable  artists  and  faculty  gathered  here  who  will  - I can 
guarantee  it  - at  some  point  or  other,  or  perhaps  throughout  the  summer,  help 
you,  enlighten  you,  inspire  you,  straighten  you  out  when  needed,  and  in  general 
bring  you  to  a greater  realization  of  yourself,  of  your  potential,  and  where  you 
stand  in  the  scheme  of  things.  One  thing  Tanglewood  is  not--and  that  is,  as  I've 
said  on  this  stage  so  often--it  is  not  just  another  gig  crammed  into  a crowded 
summer  schedule.  On  the  contrary  Tanglewood  rnay  well  be  remembered  by  you  in 
future  years  as  the  place  where  the  gigging  stopped  for  one  long  blissful  last 
moment,  and  where  the  ideals  of  making  music  as  an  art,  and  listening  to  music 
can  be  pursued  in  a way  that  is  at  the  same  time  combined  with  solid,  highest- 
level,  practical  training. 

I have  in  the  past  expressed  myself  here  in  this  forum  on  one  subject  or 
another  that  I felt  needed  airing  in  the  pure  atmosphere  of  Hawthorne's  Tangle- 
wood and  Koussevitzky ' s idealism.  And  indeed,  today  there  are  any  number  of 
subjects  that  I - we  - might  very  usefully  address  and  which,  in  fact,  ought  to 
concern  us  very  much  if  we  still  care  anything  about  the  art  of  music  - and  by 
extension  "the  arts,"  creative  and  performing,  in  our  country.  For  there  is  much 
to  be  concerned  about.  But  I tell  you  the  truth  - I haven't  got  the  stomach  for 
such  a discussion,  at  least  not  now  and  today  on  this  happy  occasion.  I haven't 
the  heart  to  depress  and  putrefy  the  pure  atmosphere  of  Tanglewood  with  talk 
of  the  depressing  and  corrosive  pollution  that  permeates  so  much  of  our  musical 
environment,  the  subtle  almost  imperceptible  encroachment  of  musical  commerce  and 
materialism. 

Since  we  are  all  going  to  be  working  here  together  for  a full  tv/o  months  - 
by  the  time  we  leave  here  we  will  all  have  played  tens  of  thousands  of  notes,  we 
will  have  brought  out  our  sweaters  to  warm  us  in  the  cool  evenings  in  late 
August,  the  daylight  hours  will  be  significantly  shorter,  and  some  of  the  leaves 
will  have  begun  to  fall  - working  very  closely  with  each  other,  rehearsing, 
performing  listening  to  music,  learning  together,  I thought  it  might  be  useful 
to  set  ourselves  a theme  or  two  that  might  act  as  a constant  thread  - not  a 
threat,  a thread  - and  a constant  reminder  of  what  ideally  ought  to  motivate  our 
work,  and  indeed,  why  we  are  here.  That  theme,  in  one  word,  is  creativity.  That 
is  a word,  a credo,  if  you  will,  that  is  always  particularly  a propos  here  at 
Tanglewood,  for  it  was  the  unarguable  center  piece  of  Serge  Koussevitzky' s 
philosophy  in  founding  and  creating  Tanglewood  in  the  first  place  43  years  ago; 
that  it  would  be  a community  of  musicians,  creative  and  re-creative  (composers 
and  performers),  who  would  work  together  and  learn  from  each  other,  always 
motivated  by  that  most  primary  of  forces  which  is  the  foundation  of  all  music: 
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the  creative  force,  in  short  the  composer,  be  he  or  she  a composer  of  the  past  or 
one  of  the  present. 

There  is  a tendency  nowadays  - a rampant  and  alarming  tendency  in  my  view  - 
to  assume  that  music's  sun  rises  and  sets  with  the  performer,  with  the  soloist, 
the  conductor,  with  the  superstars  of  our  musical  universe.  The  composer  is 
perceived  variously  as  a necessary  evil  (especially  if  he  is  contemporary  and 
not  a dead  one),  or  as  a mildly  useful  adjunct  to  one's  career;  or  in  any  case 
a somewhat  discredited  and  irrelevant  figure  in  that  great  territory  where  the 
performers  reign  supreme.  It  is  a particularly  difficult  time  for  the  contemp- 
orary composer,  for  the  perception  of  him  as  playing  distinctly  "second  fiddle" 
to  the  performer  is  much  aided  and  abetted  by  the  notion  that  the  literature  of 
the  past  is  so  rich  and  so  vast,  that  we  really  don't  need  any  more  new  music. 

This  notion  is  supported  further  by  the  thousands  of  examples  of  recordings, 
radio,  and  television,  that  a great  career  as  a performer  need  have  little 
relevance  to  creativity.  Painfully  little  thought  is  given  to  the  question  of 
where  would  our  star-studded  performing  heroes  be  if  it  weren't  for  the  creati- 
vity of  the  past,  the  great  works  that  comprise  our  musical  tradition,  without 
which  these  performers  would  have  nothing  to  perform!  And  it  evidently  rarely 
crosses  their  minds  that  such  a tradition  must  be  nourished  and  kept  alive  by 
the  support  of  creativity  in  the  present  so  that,  among  other  things,  the  future 
will  have  a past  to  look  upon.  Such  support  need  not  come  about  necessarily 
and  only  through  commissioning  - in  a sense  we  have  much  too  much  commissioning 
going  on  - but,  I would  argue,  much  more  for  performing  the  music  of  the  present, 
as  well  as  that  of  the  past. 

But  that  subject  is  not  really  the  subject  of  my  communication  with  you 
today.  I would  rather  speak  about  creativity  itself,  the  nature  of  creativity, 
and  how  that  might  relate  to  you  as  performers  - indeed,  what  are  the  parallels 
between  creating  and  recreating. 

Creating,  composing  - what  is  it?  How  does  it  work?  What  is  the  process  by 
which  a blank  sheet  of  manuscript  paper  is  filled  - some  time  later  - with  a 
composer's  musical  statement,  a composer's  expression,  and  communication  with 
his  fellow  human  beings,  present  and,  hopefully,  future? 

Well,  to  begin  with,  a large  part  of  the  creative  process  remains  totally 
inexplicable  and  mysterious,  this  even  after  about  10,000  years  of  human 
creativity.  We  really  have  no  idea  of  why  and  how  a certain  musical  idea  comes 
to  a composer,  a certain  shape  or  figure  comes  to  the  painter,  a verbal  image  or 
metaphor  comes  to  the  poet.  We  do  not  know  whether  this  initial  impulse  is 
chemical,  electric,  instinctive  or  mental/intellectua! , subconscious  or  conscious, 
genetically  or  environmentally  conditioned.  These  are  all  at  this  point  in 
time  unanswered  questions. 

We  have  a word  for  all  of  that:  inspiration.  But  that  is  just  a word,  one 
we  have  invented  to  cover  the  inexplicable.  For  again,  we  know  darn  little  of 
how  inspiration  works,  why  it  comes,  where  it  comes  from.  All  we  do  know  is 
that  inspiration  does  not  come  until  a hell  of  a lot  of  hard  work,  thinking, 
searching,  exploring,  self-editing,  has  taken  place.  Inspiration  only  comes 
when  the  terrain  which  we  are  exploring,  as  it  were,  has  been  so  exhaustively 
studied  and  understood,  that  we  can  then,  out  of  an  infinity  of  choices,  make 
the  one  that  we  and  the  world  will  in  retrospect  call  the  right  one,  the  best  one, 
the  inevitable  one.  And  when  this  is  done  at  the  very  highest  and  most  profound 
levels  of  inspiration,  then  we  have  another  word  for  that:  we  call  that  genius. 


-3- 


We  do  know  wherein  the  rest  of  the  creative  process  resides:  a large  percent- 
age of  hard  work,  endless  hours  of  it,  preceded  and  followed  by  other  endless 
hours  of  study,  acquisition  through  study  of  one's  craft,  constant  honing  and 
perfecting  of  one's  technical  skills  - and  in  the  best  instances  developing  an 
individual  voice  or  style;  and  as  a gradually  maturing  persona,  learning  to 
express  one's  musical  concepts  through  a balance  of  intellect  and  emotion,  the 
duality  that  in  a sense  controls  the  creative  process. 

I can  also  put  it  more  simply.  I can  say  that  that  part  of  creating  and 
composing  that  we  do  understand,  consists  of  two  primary  activities:  one,  the 
act  of  bringing  forth  an  idea  - a chord,  a note,  a phrase,  a melody  - ; and 
two,  critically  assessing  whether  that  idea  is  the  right  one,  as  I said  earlier, 
the  inevitable  one,  the  best  one  we  can  find.  I would  say  that  this  critical 
application  is,  conscious  or  unconscious,  a good  50  percent  of  what  we  do  as 
composers,  and  which  we  often  simply  consider  a part  of  our  craft.  For  example, 
it  might  be  the  rejection  - that  means  the  critically  negative  assessment  - of 
an  idea  that  does  not  seem  to  fit  the  context  of  the  composition;  or  the 
rejection,  the  editing-out  of  an  idea  that  is  merely  imitative  or  unoriginal, 
that  is  redundant. 

In  other  words,  creativity  at  its  highest,  noblest  levels  consists  of  equal 
parts  of  the  positive,  initiating  act  of  creating  something,  i.e.  making  some- 
thing appear  that  never  existed  before;  and  then,  secondly,  the  act  of  critic- 
ally appraising  whether  that  which  has  just  been  created  is  in  fact  worthy, 
appropriate,  correct,  "the  best".  A composer  applies  this  dual  perspective  to 
every  note,  every  choice  he  makes,  as  he  works  his  way  through  a composition  to 
its  conclusion.  The  painter  does  the  same  with  every  stroke,  every  application 
of  color  and  shape  on  that  surface,  his  canvas,  his  "manuscript  paper",  as  it 
were. 


This  process  can,  of  course,  be  developed  to  such  a high  form  and  speed  of 
creation, that  it  seems  to  be  one  inseparable  simultaneous  process.  We  can  see 
that  level  of  perfection  in  Mozart's  creativity;  or  in  Wagner's  awesome  ability 
to  write  out  the  entire  score  of  Die  Meistersinger  without  preliminary  short 
score  and  voluminous  sketches,  right  in  full  score  form,  starting  at  the  top  of 
each  page  with  the  flute  part  and  working  his  way  right  down  to  the  strings,  and 
then  on  to  the  next  page. 

Another  fascinating  example  of  that  kind  of  instantaneous  total  creating  we 
can  hear  in  the  great  improvising  jazz  musician.  For  that,  of  course,  is  what 
improvising  is:  instantaneous  composing,  instantaneous  creating,  and  simultaneous 
self-editing,  all  achieved  in  split  seconds  of  timing. 

I would  like  to  suggest  to  you  performers  that  there  is  much  to  be  learned 
from  an  understanding  of  the  creative  process;  and,  in  fact,  that  there  are  - at 
least  there  should  be  (and  alas  all  too  often  aren't)  - exact  and  precise  para- 
llels between  the  act  of  performing  and  that  of  creating.  Indeed,  it  must  be  so. 
For  if  the  act  of  re-creating  something  is  to  have  any  meaning  and  any  true 
relationship  to  what  we  are  re-creating  - if  it  is  to  be  more  than  mere  ego- 
involved  self-indulgence,  with  the  composer's  work  functioning  merely  as  some  kind 
of  a convenient  vehicle  for  self-expression  - then  it  must  base  itself  on 
reconstructing,  recreating  that  which  it  purports  to  bring  to  life  through  per- 
formance. In  short,  performing  is  - or  should  be  - the  step-by-step  retracing 
of  the  composer's  creative  process,  embodied  in  the  work,  in  the  score. 
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The  parallels  go  further  even  - and  this  is  perhaps  the  heart  of  my  message 
to  you,  the  theme  we  might  address  ourselves  to  throughout  the  summer.  Just  as 
composing  consists  of  a positive  initiating  act,  combined  with  a critical 
appraising  second  act,  so  performing  consists  of  a positive  initiating  act  - that 
of  producing  a sound  - combined  with  a critical,  appraising  second  act,  whose 
purpose  it  is  to  discover  whether  the  sound  we  have  just  produced  is  in  fact  one 
that  corresponds  to  what  the  composer  intended.  I like  to  think  of  that  as 
listening  with  a third  ear,  a critical  observing  ear  slightly  detached,  sitting 
there  outside  of  us,  which  can  objectively  assess  and  monitor  what  we  are  doing. 

Now,  obviously,  we  already  apply  such  critical  faculties  to  our  playing  in 
a number  of  rudimentary  ways.  We  try  to  listen,  for  example,  to  our  intonation, 
or  to  whether  we  played  the  right  notes,  and  in  a very  general  usually  not  very 
discriminating  way  to  dynamics.  But  there  exist  at  a much  higher  level  much 
more  subtle  and  complex  aspects  of  music  making,  of  music  recreating,  which  I 
find  are  rarely  critically  appraised  with  any  real  precision,  any  real  discrim- 
ination, any  real  sharp-eared  analysis,  that  are  left  a great  deal  to  chance  and 
habits,  mostly  bad  ones.  There  are  a whole  collection  of  these  aspects  which 
require  constant  critical,  self-editing  attention:  sonority,  color,  timbre; 
precise  dynamics  regardless  of  technical  difficulties  which  tend  to  affect 
dynamics.  (The  proverbial  crescendo-bulge  on  a upbow  on  a string  instrument  is 
but  one  such  example.)  We  might  critically  listen  for  all  kinds  of  ensemble 
relationships  we  are  at  any  moment  in  a piece  engaged  in  - and  not  just  the 
most  obvious  ones  of  "Is  it  a solo  or  not?";  or  how  in  fact,  at  every  given 
moment,  we  and  our  individual  part  function  in  a piece,  be  it  a string  quartet 
or  a vast  orchestral  canvas. 

It  is  the  painstaking,  yet  loving  attention  to  these  serfs  and  these  levels 
of  detail,  that  turn  mere  performing  into  an  art,  a recreative  art.  And  it  is 
in  this  light  that  I would  like  to  suggest  that  we  drop  in  our  minds  the  word 
interpretation  and  think  much  more  along  the  lines  of  realization  - realization 
of  that  which  the  original  creator  created  for  us  in  the  first  place,  creations 
which  in  the  hands  of  the  great  masters  and  geniuses  of  the  past  and  the  present 
usually  do  not  need  our  interpretations,  just  our  truthful  realizations  of  them, 
and  which  have  been  committed,  whether  we  realize  it  or  not,  to  our  sacred 
trust  as  performers. 

What  I have  tried  to  establish  then,  as  a goal  to  be  pursued  here  --  and  in 
your  future  careers  --  is  that  there  is  (or  should  be)  a clear  and  strong  corre- 
lation between  the  creative  performance  and  the  composition  which  it  seeks  to 
bring  to  acoustical  life,  in  other  words  a correlation  between  the  work  of  the 
performer  and  that  of  the  composer.  That  ideal  --  that  obligation  --  is 
embodied  in  the  notion  that  the  composer's  score,  especially  the  no-longer-living 
composer's  score,  is  a ^acn?d  document,  which  we  must  respect  and  try  everything 
to  realize,  i.e.  to  bring  to  life, before  we  start  interpreting  and  changing  it 
to  our  convenience.  (That's  where  our  third  ear  comes  in.)  And  that  is  the 
beginning  of  musical  literacy  and  the  first  possibility  of  true  artistry. 

With  those  few  thoughts,  I send  you  off  into  what  I trust  will  be  a most 
fruitful,  productive,  and  exciting  Tanglewood  summer. 
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Symphony  Hail 
Boston,  MA  02115 
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Lenox,  Massachusetts  01240 
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August  25,  1983 

To:  B.M.C.  Fellows 

From:  Daniel  Gustin 

Administrative  Director 

Re:  Prizes/Awards 


For  many  years  we  have  awarded  a number  of  prizes  to  Fellows  at 

the  end  of  the  final  B.M.C.  Orchestra  concert  at  Tanglewood.  Last 

summer,  at  the  request  of  the  Fellows  and  with  the  concurrence  of 

the  Artistic  Directors  and  Faculty,  we  suspended  the  prizes 

altogether.  This  was  done  because  it  was  the  general  feeling  that 

the  prizps  created  an  uncomfortable  and  unwanted  sense  of  competitiveness 

and  rivalry  at  the  conclusion  of  a Program  which  emphasizes  the 

values  of  cooperation,  shared  interests,  and  collaborative  music-making. 

Many  Fellows  have  told  us  that  they  feel  the  real  "prize"  for  them 

was  to  be  awarded  a Fellowship  here  at  the  B.M.C.  in  the  first  place. 

The  Artistic  Director  and  Faculty  have  decided  that  the  policy  of 
not  publicly  awarding  prizes  at  the  Berkshire  Music  Center  will 
be  continued  as  a matter  of  policy  for  this  and  future  summers.  A 
very  few  prizes  for  Fellows  deemed  exceptionally  worthy  may  be 
given  from  year  to  year,  but  the  recipients  will  not  be  notified 
until  after  the  session  has  ended. 

I trust  this  policy  accurately  reflects  your  general  feelings  on 
this  issue.  Our  thanks  (and  congratulations!)  go  to  each  of  you 
for  your  wonderful  contributions  to  this  Berkshire  Music  Center 
session . 
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ENROLLMENT  STATISTICS  - 1983 


Fellowship  Program 

Instrumentalists 
. Composers 
Conductors 
Vocalists 

Coach / Accompanists 
Piano  Technician 

Tanglewood  Seminars 


Phyllis  Curtin  Seminar 
Coach /Accompanists 
*Listening  & Analysis 
Conducting  Seminar 


8 wks.  4 wks . 

109 

9 

3 

12 

3 

1 


total  Fellowship:  137 
eight  weeks 


25 

2 

7 

12 


total  Seminars:  54 

8 eight  weeks  46 

four  weeks  8 


Auditors 


3 


15 


Boston  University  Tanglewood  Institute 


8 wks . 

4 wks 

Young  Artists  Instrumental 

97 

Young  Artists  Composition 

10 

Applied  Music 

1 1 

Harp  Studies 

6 

Young  Artists  Vocal 

Empire  Brass  Quintet  Symposium 

49 

80 

Young  Artists  Piano 

31 

Flute  Symposium 

17 

Guitar  Symposium 

8 

Saxophone  Symposium 

8 

Harpsichord  Symposium 

2 

ALL  PROGRAMS  - TOTAL  ENROLLMENT:  536 


total  BUTI:  345 

eight  weeks  182 
four  weeks  163 


COMPARATIVE  DATA  ON  MEMBERS 


Sex 

1978 

1979 

1980 

1981 

1982 

1983 

BMC 

BU 

BMC 

BU 

BMC  BU 

BMC 

BU 

BMC 

BU 

BMC  BU 

Female 

90 

102 

82 

145 

87  182 

99 

191 

91 

168 

74  174 

Male 

98 

106 

94 

141 

105  152 

87 

192 

90 

137 

102  171 

188 

215 

1 

76 

286 

192  334 

186 

383 

181 

305 

176  345 

Fellowship 

Prog 

ram  Only: 

Number 

of 

forme 

r members: 

1960  - 

4 

1964 

- 0 

1968 

- 50 

1972  - 

44 

1976 

- 21 

1980  - 

23 

1961  - 

8 

1965 

- 70 

1969 

- 42 

1973  - 

46 

1977 

- 25 

1981  - 

26 

1962  - 

1 7 

1966 

- 76 

1970 

- 49 

1974  - 

26 

1978 

- 34 

1982  - 

30 

1963  - 

52 

1967 

- 76 

1971 

- 39 

197  5 - 

26 

1979 

- 36 

1983  - 

26 

* For 

1983  the 

Listc 

?ning 

& 

Analysis 

Seminar 

was  operate 

d as 

a joint 

enterpi 

rise  by 

Bost 

:on 

Unive 

rsity 

and 

the 

Berkshir 

e Music 

Center 

d 


COMPARATIVE  DATA  ON  MEMBERS  (cont'd) 


Fellowship  Program  only 


States  Represented  in  1983: 


California  18 
Connecticut  5 
Florida  1 
Georgia  3 
Illinois  9 
Indiana  1 
Iowa  2 
Kansas  2 
Kentucky  1 
Massachusetts  18 
Maryland  2 
Michigan  2 
Minnesota  2 
Missouri  4 
New  Jersey  6 


New  Mexico  1 
New  York  15 
North  Dakota  1 
Ohio  * 1 1 
Oregon  1 
Pennsylvania  7 
Rhode  Island  3 
Texas  2 
Virginia  1 
Washington  2 
Washington  D.C.  2 
West  Virginia  1 
Wisconsin  3 


Countries  Represented  in  1983 
Fellowship  Program: 


Canada  2 
China  2 
England  3 
Italy  1 
Japan  3 
New  Zealand  1 
Norway  1 


BMC  Seminars  only: 


England  1 
Canada  1 
Japan  2 

BUTI  only: 

Canada  5 
England  1 
South  Africa  1 
Saudi  Arabia  1 
West  Germany  1 


Age  of  members: 

1974 

1975 

1976 

1977 

1978 

1979 

1980 

1981 

1982 

1983 

under  20 

16 

14 

19 

12 

10 

14 

9 

7 

8 

7 

20  to  24 

89 

87 

88 

82 

79 

74 

73 

66 

75 

76 

25  to  29 

2 

33 

28 

37 

32 

40 

49 

53 

44 

52 

30  to  34 

2 

3 

4 

5 

8 

5 

6 

5 

8 

2 

35  to  39 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

40  and  over 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

137  137  139  137  130  133  137  131  135  137 

Geographic  Distribution: 

1974  1975  1976  1977  1978  1979  1980  1981  1982  1983 

number  of  states: 

29 

25 

28 

32 

28 

28 

31 

27 

27 

27 

number  of  countries 

: 1 1 

7 

10 

11 

8 

5 

10 

11 

10 

10 

A 
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BERKSHIRE  MUSIC  CENTER  - 1983  SESSION 


NAMED  FELLOWSHIPS 


Violins 

Ashikawa,  Lori 
Bo , Chao 

Braidech,  Leslie 
Briggs,  Sarah 
Brody,  Martha 
Fletcher,  Katie 

Franke,  Dean 

Gostomski,  Daryl 

Hall,  Edith 

Hersh,  Stefan 
Jacobson,  David 
Jia,  Hong-Cuang 
Kruger,  Rebecca 
Kulig,  Veronica 
Lange,  Catherine 
Leven,  Julie 
Maddon,  Danielle 
Nicholeris,  Diane 
Nussbaum,  Beth 
Ohtani,  Muneko 
Pena,  Adela 
Roberts,  Cynthia 

Salzinger,  Sandy 
Stout,  Sally 
Stutt,  Cynthia 
Takahaski,  Keiko 
White  Darrow 
Wright,  David 


Mr.  and  Mrs.  Edwin  A.  Jaffe  Fellowship 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 

Charles  and  Sara  Goldberg  Charitable  Trust  Fellowship 

Anne  Lee  Violin  Fellowship,  in  honor  of  Itzhak  Perlman 

Dorothy  and  Montgomery  Crane  Fellowship 

Mr.  and  Mrs.  John  R.  Guy  Fellowship 

Ina  and  Eugene  Schnell  Fellowship 

Rice  Fellowship 

U.S.  Components,  Inc.  Fellowship 

Margaret  Grant  Memorial  Fellowship,  sponsored  by  the 

Koussevitsky  Music  Foundation 

Berkshire  County  Savings  Bank  Fellowship 

Dr.  and  Mrs.  Alexander  B.  Russell  Fellowship 

Leonard  Bernstein  Fellowship 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 

Jane  and  William  Ryan  Fellowship 

William  Kroll  Memorial  Fellowship 

Sarah  Ann  Leinbach  and  Lillian  Norton  Fellowship 

C.D.  Jackson  Master  Award  Fellowship 

Judy  and  Stewart  Colton  Fellowship 

Ruth  B.  Cohen  Fellowship 

Leo  Panasevich  Fellowship 

Alfred  E.  Chase  Fellowship 

Boston  Symphony  Orchestra  Fellowship 

Gerald  Gelbloom  Memorial  Fellowship 

Anne  Lee  Violin/Viola  Fellowship,  in  honor  of  Itzhak  Perlman 

Archie  Peace  Memorial  Fellowship 

Jenifer  House  Fellowship 

Anne  Gray  Sweeney  Noe  Fellowship 

Raymond  Lee  Foundation  Fellowship 

Lucy  Lowell  Violin  Fellowship 

Nat  King  Cole  Memorial  Fellowship 

Harry  and  Mildred  Remis  Fellowship 


Violas 


Chan,  Susan 
Cortese,  Paul 
Dimond,  Valerie 
Fischer,  Geoffrey 

Kempf,  Cynthia 

Norman,  Claire 
Porter,  Heather 
Reich,  Helen 
Segelstein,  Marlene 
Von  Bernewitz,  Heidi 
Young,  Rebecca 


C.D.  Jackson  Master  Award  Fellowship 

Fromm  Music  Foundation  Fellowship 

Leonard  Bernstein  Fellowship 

Berkshire  Eagle  Fellowship 

Kimberly-Clark  Foundation  Fellowship 

Mead  Corporation  Fellowship 

James  A.  MacDonald  Foundation  Fellowship 

Mr.  and  Mrs.  Kenneth  Warner  Pfleger  Memorial  Fellowship 

Berkshire  Life  Insurance  Co.  & Berkshire  Hilton  Inn  Fellowshi 

Spencer  Fellowship 

Marion  Callanan  Memorial  Fellowship 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Anne  Lee  Viola  Fellowship,  in  honor  of  Itzhak  Perlman 


I 


Cellos 


Andaya,  Richard 
Binford,  Patrick 
Cohen,  Paul 

. Diaz,  Andres 
Fong,  Leighton 
Harrison,  Joan 
Karp,  Benjamin 
Kushious,  Paul 
Pfeiffer,  Jan 
Tisdel,  Scott 
Whear,  Allen 


Basses 

Egan,  Jered 
Hanulik,  Chris 
Kuhl,  Joshua 
Seeber,  Todd 
Sommer,  Douglas 
Tedesco,  A1 
Wais,  Michael 

Flutes 

Alancraig,  Diane 
Campo,  Helen 
Perkes,  Tal 
Sherman,  Rick 
Spicer,  Virginia 


Oboes 

Bulger,  James 
Popesco,  Janet 
Post,  Marilyn 

Raphael,  Christopher 
Wielgus,  William 

Clarinets 

Ballon,  David 
Blood,  Curt 
Garment,  Paul 
Samuels,  Ron 
Schworm,  Marta 
Wuriu,  Lisa 


Red  Lion  Inn  Fellowship 

Nathan  H.  Miller  Memorial  Fellowship 

Mr.  and  Mrs.  Richard  S.  Burdick  Fellowship 

Fred  and  Joyce  Crane,  Jr.  Fellowship 

Omar  Del  Carlo  Tanglewood  Fellowship 

Mary  Annin  Durfee  Memorial  Fellowship 

Ina  and  Haskell  Gordon  Fellowship 

C.D.  Jackson  Master  Award  Fellowship 

Anonymous  Donor 

H.  Eugene  and  Ruth  B.  Jones  Fellowship 
Marian  Voorhees  Buttenheim  Fellowship 
Martha  and  William  Selke  Fellowship 


William  E.  Rubush  Memorial  Fellowship 

Leonard  Bernstein  Fellowship 

Frelinghuysen  Foundation  Fellowship 

Koussevitsky  Music  Foundation  Fellowship 

Irene  and  David  Bernstein  Fellowship 

Surdna  Foundation,  Inc.  Fellowship 

Arthur  Feidler/Leo  Wasserman  Memorial  Fellowship 


Leonard  Bernstein  Fellowship 
Geraldine  R.  Dodge  Foundation  Fellowship 
Freida  and  Samuel  Strassler  Fellowship 
Stephen  and  Persis  Morris  Fellowship 
Miriam  A.  Kenner  Memorial  Fellowship 
Mrs.  Houghton  P.  Metcalf  Fellowship 


Bruce  R,  and  Margaret  T.  Gelin  Fellowship 

Augustus  Thorndike  Fellowship 

Mary  Gene  and  William  Sondericker  Fellowship 

Claudette  Sorel/Mu  Phi  Epsilon  Fellowship 

Mildred  A.  Leinbach  Fellowship 

Surdna  Foundation,  Inc.  Fellowship 


Book  Creations, 
U.S.  Components 
Boston  Symphony 
Boston  Symphony 
Anonymous  Donor 
Boston  Symphony 


Inc.  Fellowship 
Inc.  Fellowshi 


Orchestra 

Orchestra 

Orchestra 


Fellowship 
Fel lowship 

Fellowship 


d 


Bassoons 


Krimsky,  Seth 
Lesowski,  Jay 
Shern,  David 
Thompson,  Katherine 
. Tilson,  Larry 


Horns 

Bennett,  Jean 
Brask,  Aaron 
Hart,  Mikal 
Peters,  Theodore 
Rising,  Betsy 
Ruske,  Eric 


Trumpets 

Burns,  Stephen 
Johnson,  Paul 
Martin,  Klancy 
Robbins,  Daryl 
Scaruffi,  Cindy 

Trombones 

Edvar,  Torsten 
Freed,  Daniel 
Vikdal,  Gaute 
Welcomer,  Paul 

Tuba 

Court,  James 


Percussion 

Harrison,  Edward 
Hudgins,  Will 
Johns,  Graham 
Max,  Randall 
Prechtl,  Brian 
Smith,  Nancy 


Harps 

Halpern,  Emily 
Taylor,  Susan 


Juiet  Esselborn  Geier  Memorial  Fellowship 
Kenneth  L.  Phillips  Fellowship 
Jason  and  Elizabeth  Starr  Fellowship 
IBM***Robert  G.  McClellan,  Jr.  Fellowship 
M.A.  Schapiro  & Co.,  Inc.  Fellowship 


Bradley  Fellowship 

Felinghuysen  Foundation  Fellowship 
David  R.  and  Muriel  K.  Pokross  Fellowship 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Hannah  and  Leonard  Stone  Fellowship 
Leo  L.  Beranek  Fellowship 


Stokes  Fellowship 

Kandell  Fellowship 

Harry  and  Mildred  Remis  Fellowship 

Armando  A.  Ghitalla  Fellowship 

Fromm  Music  Foundation  Fellowship 


Arthur  Fiedler  Fellowship 

Hannah  and  Raymond  Schneider  Fellowship 

Tanglewood  Council  Fellowship 

Country  Curtains  Fellowship 


Albert  L.  and  Elizabeth  P.  Nickerson  Fellowsh 


Leonard  Bernstein  Fellowship 

John  Major  Nalle  Fellowship 

General  Cinema  Corporation  Fellowship 

Helene  R.  and  Norman  L.  Cahners  Fellowship 

Fromm  Music  Foundation  Fellowship 

Mr.  and  Mrs.  Albert  J.  Sandler  Fellowship 


John  and  Susanne  Grandin  Fellowship 
Kathleen  Hall  Banks  Fellowship 


- 


Keyboard 


Brubaker,  Bruce 
Eisenberg,  Beth 
Gordon,  Judith 
Mok,  Gwen 
Pezzone,  Bryan 
Prutsman,  Stephen 
Sangiorgio,  Victor 

Conductors 

Gajewski,  Piotr 
Hanson,  George 
Totsuka,  Naohiro 

Vocal  Fellows 

Aliapoulios,  S.  Mark 
Bitzas,  Penelope 
Bork,  Robert 
Burrows,  Candice 
Elliot,  Martha 
Gintz,  Betsy 

Haddock,  Marcus 
Lykes,  Karen 

Osborne,  Robert 
Stone,  Meredith 
Sullivan,  John 
Upshaw,  Dawn 


Vocal  Coaches 

Halliday,  Malcolm 
Paulnack,  Karl 
Wright,  Robert 


Composers 

Anderson,  Adrian 
Brusa,  Elisabetta 
Holt,  Simon 
Kurek,  Michael 
Lang,  David 
Legg,  James 
McDonald,  John 
Torke,  Michael 
Turnage,  Mark- Anthony 


Hon.  and  Mrs.  Peter  I.B.  Lavan  Fellowship 

Fellows  of  1982  Fellowship 

Wulsin  Fellowship 

Hodgkinson  Fellowship 

C.D.  Jackson  Master  Award  Fellowship 

Stuart  Haupt  Fellowship 

Felicia  Montealegre  Bernstein  Fellowship 


Leonard  Bernstein  Fellowship 

William  and  Mary  Greve  Foundation  Fellowship 

Seiji  Ozawa  Fellowship,  Est.  by  Mr.  and  Mrs.  Allen  G.  Barry 


Theodore  Edson  Parker  Foundation  Fellowship 

Seven  Hills  Fellowship 

Leonard  Bernstein  Fellowship 

Ruth  S.  Morse  Fellowship 

Fromm  Music  Foundation  Fellowship 

Mr.  and  Mrs.  Max  Delson  Fellowship 

Ann  Sternberg  Memorial  Fellowship 

WCRB  Fellowship  in  honor  of  Dr.  Helen  Caldicott 

Claire  and  Millard  Pryor  Fellowship 

Arthur  Rodbell  Fellowship 

Halvorsen  Family  Fellowship 

Stanley  Chappie  Fellowship 

Harry  Stedman  Fellowship 

Mary  and  Harry  Harrison,  Jr.  Fellowship 

Julius  and  Eleanor  Kass  Fellowship 


Anonymous  Donor 

R.  Amory  Thorndike  Fellowship 

Wulsin  Fellowship 


ASCAP/Rudolf  Nissim  Fellowship  in  Composition 
Fromm  Music  Foundation  Fellowship 
Boston  Symphony  Orchestra  Fellowship 
Fromm  Music  Foundation  Fellowship 
Margaret  Lee  Crofts  Fellowship 
Margaret  Lee  Crofts  Fellowship 
Koussevitsky  Music  Foundation  Fellowship 
Leonard  Bernstein  Fel lowship 

British  Broadcasting  Corporation  Fellowship 
Aaron  and  Abby  Schroeder  Fellowship 


* 
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BERKSHIRE  MUSIC  CENTER  - 1983 


Violins 

Ashikawa,  Lori 
Bo , Chao 

Braidech,  Leslie 
Briggs,  Sarah 
Brody,  Martha 
Fletcher,  Katie 
Franke , Dean 
Gostomski,  Daryl 
Hall,  Edith 
Hersh,  Stefan 
Jacobson,  David 
Jia,  Hong-Guang 
Kruger,  Rebecca 
Kulig,  Veronica 
Lange,  Catherine 
Leven,  Julie 
Maddon,  Danielle 
Nicholeris,  Diane 
Nussbaum,  Beth 
Ohtani,  Muneko 
Pena,  Adela 
Roberts,  Cynthia 
Salzinger,  Sandy 
Stout,  Sally 
Stutt,  Cynthia 
Takahashi,  Keiko 
White,  Darrow 
Wright,  David 

Violas 

Chan,  Susan 
Cortese,  Paul 
Dimond,  Valerie 
Fischer,  Geoffrey 
Kempf,  Cynthia 
Norman,  Claire 
Porter,  Heather 
Reich,  Helen 
Segelstein,  Marlene 
Von  Bernewitz,  Heidi 
Young,  Rebecca 

Cellos 

Andaya , Richard 
Binford,  Patrick 
Cohen , Paul 
Diaz,  Andres 
Fong,  Leighton 
Harrison,  Joan 
Karp,  Benjamin 


FORWARDING  ADDRESSES 


1316  Morningside  Way,  Venice,  CA  90291 
515/22  Cheng  Du  North  Read,  Shanghai 

Strathmore  Road,  Apt.  8,  Brighton,  MA  02135 
Valhalla,  2610  Whitis,  Austin,  TX  78705 
300  W.  109th  Street,  #10L,  New  York,  NY  10025 
680  West  End  Avenue,  #7E,  New  York,  NY  10025 
302  Ellerslie  Avenue,  Willowdale,  Ontario,  CANADA  M2R  1B7 
82  Park  Lane,  Rochester,  NY  14625 
831  Keystone,  River  Forest,  IL  60305 
310  Durant  Way,  Mill  Valley,  CA  94941 
71A  Carlton  Street,  Brookline,  MA  02146 
Cinehouse,  3780  Gstaad,  Switzerland 
6035  Seaton  Drive,  Columbus,  GA  31909 
7 Ad 3ms  Road,  Bloomfield,  CT  06002 
3339  E 69th  Street,  Indianapolis,  Ind.  46220 
5 Rolling  Acres,  RR  #2,  Murphysboro,  111.  62966 

591  N.  Wyoming  Street,  Hazleton,  PA  18201 
14  Connell  Street,  Braintree,  MA  02184 
203  Country  Club  Road,  Newton,  MA  02159 
3-9-8  Honcho  Funabashishi , Chiba  city,  Japan 
4 Washington  Square  Village,  New  York,  NY  10012 
207  South  Street,  Needham,  MA  02192 
461  W.  Holmes  Cordo  # 159,  Mesa,  Arizona  85202 
7221  Blair  Road  NW,  Washington,  D.C.  20012 
Box  354,  RR  #2,  Rexford,  NY  12148 

Sengawa  Bird.  101,  1-3-27  Sengawa-cho  choFu-chi,  Tokyo,  Japan 
c/o  Boston  University  School  of  Music,  Boston,  MA  02115 
111  Marquette  Avenue  S // 1 8 1 0 , Minneapolis,  MN  55403 


289  W.  Riverglen  Drive,  Worthington  OH  43085 

3714  60th  Place,  Kenosha,  WIS.  53142 

4 John  Street,  Summit,  NJ  07901 

121  Stewart  Avenue,  Mansfield,  OH  44906 

1318  N.  2nd  Street,  Bismarck,  ND  58501 

45  E 61st  Street,  Apt.  3C,  New  York,  NY  10021 

1122  6th  Street,  Santa  Monica,  CA  90403 
226  Linden  Place,  New  Milford,  NJ  07646 
8328  Cherry  Street,  Kansas  City,  MO  64131 
1508  N.  Hancock  Street,  Arlington,  VA  22201 
435  Wakefield  Drive,  Metuchen,  NJ  08840 


c/o  Yale  School  of  Music,  96  Wall  Street,  New  Haven,  CT  06511 

430  South  Dunn,  //301,  Bloomington,  IN  47401 

810  Thornton  Street  SE,  #202,  Minneapolis,  MN  55414 

290  Huntington  Avenue,  Boston,  MA  02115 

105  Queensberry  Street  #9,  Boston,  MA  02115 

c/o  San  Francisco  Conservatory,  1201  Ortega  St,  San  Francisco, 
880  Somerset  Drive  NW,  Atlanta,  GA  30327  CA  94122 
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Cellos  (con’ t) 

Kushious,  Paul 
Pfeiffer,  &an 
Tisdel,  Scott 
Whear,  Allen 

Basses 

Egan,  Jered 
Hanulik,  Chris 
Kuhl,  Joshua 
Seeber,  Todd 
Sommer,  Douglas 
Tedesco,  A1 
Wais,  Michael 

Flutes 

Alancraig,  Diane 
Campo , Helen 
Perkes,  Tal 
Sherman,  Ri  '.k 
Spicer,  Virginia 

Oboes 

Bulger,  James 
Fopesco,  Janet 
Post,  Marilyn 
Raphael,  Christopher 
Wielgus,  William 

Clarinets 

Ballon,  David 
Blood,  Curt 
Garment,  Paul 
Samuels,  Ron 
Schworm,  Marta 
Wuriu,  Lisa 

Bassoons 

Krimsky,  Seth 
Leaowski,  Jay 
Shern,  David 
Thompson,  Katherine 
Tilson,  Larry 

Horns 

Bennett,  Jean 
Brask,  Aaron 


95  Honeysuckle  Road,  Warwick,  RI  02888 
6155  Tyndall  Avenue,  Bronx,  NY  10471 
Eigenmann  Hall,  Indiana  University,  Bloomington,  IN 
524  9th  Avenue,  Huntington,  W.  Va.  25701 


251  W.  91st  Street  //4D,  New  York,  NY  10024 
8 Robin  Hill  Road,  Westport,  CT  06880 
14  Perkins  Square  #2,  Jamaica  Plain,  MA  02130 
273  Babcock  Street  // 1 3 0 9 , Boston,  MA  02215 
P.0.  Box  1373,  Jamaica  Plain,  MA  02130 
423  Beech  Street,  Roslindale,  MA  02131 
5150  Hastings  Road,  San  Diego,  CA  92116 


248  3/4  South  Hobart,  Los  Angeles,  CA  90G04 
139  Birchwood  Drive,  New  Hyde  Park,  NY  11040 
424  University  Avenue,  Rochester,  NY  14607 
8B  Tremblay  Avenue,  Plattsburgh,  NY  12901 
3822  Berri  Street,  Montreal,  Quebec  H2L  4H1 


131"  Commonwealth  Avenue  //  19A,  Allston,  MA  ^2134 
532  Pacheco  Street,  San  Francisco,  CA  94116 
5765  Tacoma  Road,  Apt.  E,  Columbus,  071  43229 

1715  Mossbrook  Avenue,  San  Jose,  CA  95130 
2849  N.  Weil  Street,  Milwaukee,  WI  53212 


571  Westfield  Road,  Scotch  Plains,  NJ  07076 

262  Pleasant  Street,  Paxton,  MA  01612 

4125  52nd  Street,  NW,  Washington,  D.C.  20016 

248  3/4  South  Hobart,  L03  Angeles,  CA  90004 

c/o  Richmond  Symphony,  211  W.  Franklin,  Richmond,  VA 

414  22nd  Street,  Apt.  // 4,  Sacramento,  CA  95816 


119%  N.  Sweetzer  Avenue,  Los  Angeles,  CA  90048 
1090  Eddie  Dowling  Highway,  No.  Smithfield,  RI  02895 
810  Carini  Lane,  Cincinnati,  OH  45218 
4657  Northridge  Drive,  Batavia,  OH  45103 
270  Baldwin  Road,  C-ll,  Parsippany,  NJ  07054 


33  Catskill  Avenue,  Poughkeepsie,  NY  12603 
3929  SW  5th  Place,  Gainesville,  FL  32607 


47401 


23220 
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Horns  (con't) 

Hart,  Mikal 
Peters,  Theodore 
Rising,  Betsy 
Ruske,  Eric 

Trumpets 

Burns,  Stephen 
Johnson,  Paul 
Martin,  Klancy 
Robbins,  Daryl 
Scaruffi,  Cindy 

Trombones 


Edvar,  Torsten 
Freed,  Daniel 
Vikdal,  Gaute 
Welcomer,  Paul 

Tuba 


Court,  James 
Percussion 


Harrison,  Edward 
Hudgins,  Will 
Johns , Graham 

Max,  Randall 
Prechtl,  Brian 
Smi th , Nancy 

Harps 

Halpern,  Emily 
Taylor,  Susan 

Keyboard 


Brubaker,  Bruce 
Eisenberg,  Beth 
Gordon,  Judith 
Mok , Gwen 
Pezzone,  Bryan 
Prutsman,  Stephen 
Sangiorgio,  Victor 

Conductors 


Gajewski,  Piotr 
Hanson,  George 
Totsuka,  Naohiro 


Box  6245,  S.U.  Station,  Georgetown,  TX  78626 
318  S 15th  Street,  Philadelphia,  PA  19102 
852  W.  Diversey,  # 2R,  Chicago,  IL  60614 
2009  W 56th  Street,  LaGrange,  IL  60525 


450  W 58th  Street  if  1H,  New  York,  NY  10019 
13120  34th  Avenue  No.,  Plymouth,  MN  55441 
121  St.  Stephen  Street  if  12,  Boston,  MA  02115 
38  Crowninsheild  Road,  Brookline,  MA  02146 
52  Lonsdale  Road,  Elk  Grove  Village,  111.  60007 


2202  Pine  Street,  Philadelphia,  PA  19103 
250  Whitmore  Street,  #306,  Oakland,  CA  94611 
Aspasvegen  45,  8650  Mosj^en,  NORWAY 
19  Burr  Street,  Jamaica  Plain,  MA  02130 


9 Linden  Street,  if 2,  Boston,  MA  02134 


Pawnee  Tr.,  Oak  Ridge,  NJ  07438 
2280  Sharon  Drive,  Altamonte  Springs,  FL  32701 
Royal  Liverpool  Philharmonic,  Philharmonic  Hall,  Hope  Street, 
Liverpool,  LI  9BF,  England 
62  W.  70th  Street,  Apt.  3A,  New  York,  NY  10023 
82  Trout  Stream  Drive,  Vernon,  CT  06066 
339  A South  Huntington  Avenue,  Jamaica  Plain,  MA  02130 


720  The  Parkway,  Mamaroneck,  NY  10543 

Westbury  Apts.,  #1106,  271  S.  15th  Street,  Philadelphia,  PA 

19102 


250  V 85  #8 A,  New  York,  NY  10024 

115  Wyckoff  Street,  Brooklyn,  NY  11201 

52  Westland  Avenue,  Apt.  32,  Boston,  MA  02115 

P.0.  Box  487,  Stony  Brook,  NY  11790 

530  Waldo  Street,  New  Castle,  PA  16101 

111  W.  Monument  #1,  Baltimore,  MD  21201 

Victoria  League,  55  Leinster  Square,  London  W2  4PU  England 


16724  Shea  Lane,  Gaithersburg,  MD  20877 

Rt.  3,  Box  29,  Moorhead,  Minn.  56560 

8-8-14-408  Nishi-gotanda,  Shinagawa-ku,  Tokyo,  Japan 
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Vocal  Fellows 


Aliapoulios,  S.  Mark 
Bitzas,  Penelope 
Bork,  Robert 
Burrows,  Candice 
Gintz,  Betsy 
Haddock,  Marcus 
Lykes , Karen 
Osborne,  Robert 
Elliott,  Martha 
Stone,  Meredith 
Sullivan,  John 
Upshaw,  Dawn 


59  Bynner  Street,  #11,  Jamaica  Plain,  MA  02130 

200  W 82nd  Street  5W,  New  York,  NY  10024 

735  Euclid  Avenue,  Glen  Ellyn,  IL  60137 

c/o  Paulnack,  2807  Orchard  Avenue,  Los  Angeles,  CA 

c/o  R.  Hughes,  308  W 30th  Street,  Apt.  2E,  New  York, 

1857  Commonwealth  Avenue,  # 2-F,  Brighton,  MA  02135 

905  Beacon  Street,  Boston,  MA  02215 

c/o  D.P.  Osborne,  RD  1,  "Back  Acres",  Smethport,  PA 

76  Western  Way,  Princeton,  NJ  08540 

470  West  24th  Street,  Apt.  16J,  New  York,  NY  10011 

7721  Delmar  Boulevard,  St.  Louis,  MO  63130 

420  Riverside  Drive  #9F,  New  York,  NY  10025 


90007 
NY  10001 

16749 


Vocal  Coaches 


Halliday,  Malcolm  30  Hillside  Street,  Boston,  MA  02120 
Paulnack,  Karl  2807  Orchard  Avenue,  Los  Angeles,  CA  90007 

Wright,  Robert  340  W 87th  Street,  New  York,  NY  10024 


Composers 


Anderson,  Adrian 
Brusa,  Elisabetta 
Holt,  Simon 
Kurek,  Michael 
Lang , David 
Legg , James 
McDonald,  John 
Torke,  Michael 
Turnage,  Mark- Anthony 


318  Elm  Street,  Apt.  2A,  New  Haven,  CT  06511 
Via  Pisacane  36  - 20129  Milano  - ITALY 
Flat  5,  Endlesham  Road,  Balham,  London,  SW  12 
c/o  Widgeon,  8 Manitcu  Court,  Ann  Arbor,  MI 
105  N.  Glenroy  Avenue,  Los  Angeles,  CA  90049 
45  Twig  Lane,  Levittown,  NY  11756 
7739  Huntington  Drive,  Hudson,  Ohio  44236 
Box  308,  424  University  Avenue,  Rochester,  NY 
"Ciprianc",  8 Wentworth  Place,  Grays,  Essex 


, England 
48104 


14607 
, England 


Auditors 


Burnett,  P.  Paul 
Hansen,  Eric 
Keitel,  Wilhelm 
Kojian,  Miran 
Handel,  Adrian 
Monroy,  Nelson 
Mori,  Akira 
Nies,  Carol  Reiner 
Peterson,  Georgeann 
Platt,  Alexan  hr 
Roller,  Jonathan 
Salov,  Leslie 
Shaw,  Arthur 
Zack,  George 
Nakai,  Yukiko 
Shimada,  Reiko 


1697  Broadway,  h-t . 202,  Ann  Arbor,  MI  48105 

24  Kerr  Avenue,  Kensington,  CA  94707 

Schottr  1,  7000  Stuttgart,  West  Germany 

26  B Lugard  Road,  The  Peak,  Hong  Kong 

Long  Island  Performing  Arts  Society,  New  York 

Calle  49A  #74-20,  Normandia  2-  Sector,  Bogota,  Colombia 

211  Newbury  Street,  Boston,  MA  02116 

100  York  Street,  5-M,  New  Haven,  CT  06511 

200  Swanton  Street,  Melrose,  MA  02176 

366  Greens  Farms  Road,  Westport,  GT  06880 

127  Asbury  Drive,  Wilmore,  KY  40390 

Box  186,  RR  #4,  Whitewater,  WI  53190 

Adrian  Syra. , Box  6,  So.  Madison  St.,  Adrian,  MI  49221 

237  Woodspoint  Road,  Lexington,  KY  40502 

4- 14-10,  Himonya,  Meguro , Tokyo,  152  JAPAN 

5- 6-28  Kokubunjidai  Ebinashi  KANAGAWA,  JAPAN 
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Phyllis  Curtin  Seminar 


Aliapoulios,  Amy 
Ashur,  Anita 
Bennett,  Karol 
Berke,  Steven 
Brown,  Kathryn 
Carloson,  Kathryn 
Cosman,  Marin 
Delmore,  John 
Ingari,  Robert 
Jablow,  Lisa 
Jacobsen,  Anne 
Kerr,  James 
Loerch,  Suzanne 
McDermott,  Marjorie 
Muth,  Allyn 
Pechota,  Joe 
Price,  Ross 
Sapolsky,  Robert 
Sch-und,  Duane 
Stutheit,  Sue  Ann 
Torgove,  Lynn 
Ward,  Lorelei 
Weber,  Jeffrey 
Williams,  Eileen 
Zabusky,  Erika 

Coaches 

Malson,  Eric 
Solomon,  Evan 


59  Bynner  Street,  #11,  Jamaica  Plain,  MA  02130 
258  Dana  Avenue,  Milton,  MA  02186 

c/o  B.U.  School  of  Music,  855  Commonwealth  Ave.,  Boston 


02114 


3000  Old  Glenview  Road,  Wilmette,  IL  60091 
145  Campbell  - MSU,  E.  Lansing,  MI  48825 
34  Spaulding  Street,  Amherst,  MA  01002 
395  Orange  Street,  New  Haven,  CT  06511 
51  Gilman  Road,  Waltham,  MA  02154 
51  Phillips  Street,  Bsmt.  Front,  Boston,  MA 
54  Riverside  Drive  2D,  New  York,  NY  1002 
25  Colborne  Road,  #1,  Brighton,  MA  02135 
Quaker  Bridge  Road,  Croton  on  Hud^,  NY  1032 
RR5,  Box  448,  New  Fairfield,  CT  0^10 
791  Tremont  Street,  W210,  Boston,  MA  021 
345  Alexander  Street,  #28,  Rochester,  NY  J;4607 
10875  Sandy  Hook  Road,  San  Diego,  CA  3212 
24  Cottage  Farm  Road,  Brookline,  MA  0 
Box  984,  Yale  Station,  New  Haven,  CT  0bo2U 
3909  S 119th  W,  Wichita,  KS  67215 
Route  1,  Norton,  KS  67654 
15  Heffsran  Street,  Allston,  MA  ,2134 
904  S.  College,  Greencastle,  Indiana  46133 
29  Dry den  Way,  Commack,  NY  11725 
2611  24th  Avenue,  San  Francisco,  CA  94116 
Currier  House,  64  Linnaean  Street,  Cambridge,  MA 


02215 


02138 


c/o  Dept,  of  Music,  SUNY  at  Stony  Brook,  Stony  Brook,  NY^ 
5238  Longton  Road,  Lyndhurst,  OH  44124 


Seminar  for  Conductors 


Butcher,  Jonathan 
Dolbashian,  Edward 
Eckerling,  Lawrence 
Haig,  Susan 
Hampton,  Neal 
Hobson,  Ian 
Jaffe,  Peter 
Kess,  Rhonda 
Ohno,  Kazushi 
Pak,  Jung-Ho 
Roberts,  Kay 
Saccani,  Rico 


Millhouse  End,  Spring  Lane,  Oxted,  Su^ey» 

507  Norton  Parkway,  #C31,  New  Haven,  C 

801  N.  48th  Street,  Apt.  1,  Omaha,  NE  6813 

c/o  Minnesota  Opera,  850  Grand  Avenue,  St  Paul,  Mh 

44  Brighton  Street,  #2,  Rochester,  NY  14607 

710  No.  Washington,  Urbana,  IL  /S£nta  Monica,  CA  90401 

670  S.  College,  Claremont,  917x,^1  Q Ave  Suite  1206 

c/o  New  Music  Settings  Ensemble,  1431  ucean  ave., 

3-105-2  Mutsukawa,  Minami-Ku  Yokohama-Shi  Kanagawa  JAPAN 
15246  Via  Lomita,  Monte  Sereno,  CA  9503 
31  Royal  Crest  Drive  #2,  Nashua,  NH  03060 
4231  E.  Hclmes,  Tucson,  Arizona  85711 


************** 


**** 


************ 


**** 


**************** 


Boyce,  Naneen 
Colley,  Bernadettv 
Leopardi,  Karen 
Karan  Spanard 


3 Spruce  Place,  Boston,  MA  02108 

419  Beaver  Hill  Road,  Sprinvale,  ME  0^083 

19  Grovenor  Road,  #3,  Jamaica  Plain,  MA  02130 

224  Tech  Road,  Pittsburgh,  PA  15205 


L 


— 


ZM 


I 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  PIANO  PROGRAM-SESSION  I 1983 


Amir,  Eyal  Zaliouk 

#9,  8802  Tallwood  Drive 
Austin,  Texas  73759 

(512)  346-4137 

Bonnesen,  Lucia  Stephanie 

66  Cov;  Path  Drive 
Stamford,  CT  06902 

(203)  322-6266 

Borosh,  Ossie 

1505  Medina 

College  Station,  TX  77840 

(713)  693-8824 

Eddy,  Sara  A. 

127  Mill  Lane 
Amherst,  MA  01002 

(413)  253-5856 

Gerber,  Deborah 

26  Sage  Terrace 
Scarsdale,  NY  10583 

(914)  725-4592 

Goostray,  Gregory  Jonathan 

850  Concord  Road 
Marlborough,  MA  01752 

(617)  485-8195 

Hite,  Broc 

Box  96 

New  Hampton,  NY  10958 

(914)  374-2731 

Kim,  Miekyoung 

41  Rear  Concord  St. 

West  Hartford,  CT  06119 

(203)  232-1719 

Kuno,  Alisa 

47  Glendale  Road 
Belmont,  ?1A  02178 

(617)  484-2137 

Lann,  Vanessa 

418  Wagner  Avenue 
Mamardneck,  NY  10543 

(914)  698-8058 

Livingston,  Guy  Patrick 

1403  Highland  Ave. 
Knoxville,  TN  37916 

(615)  522-0575 

Machanic,  Eric  R. 

11400  Spurwheel  Lane 
Potomac,  MD  20354 

(301)  299-3337 

Nagler,  Carolyn 

1360  Tomah  Drive 

Mt.  Pleasant,  MI  48858 

(517)  772-2421 

Ricci,  Susan  E. 

226  Fairvlew  Road 
Narberth,  PA  19072 

(215)  664-3518 

Talarico,  Francois 

4555  Trenholme 

Montreal,  Quebec  H4B  1X8  CANADA 

(514)  482-5253 

BOSTON  UNIVERSITY  T All GLE WOOD  INSTITUTE 
YOUNG  ARTISTS  PIANO  PROGRAM- SESSION  II  1983 


Adams,  Sherri 

Wayne  Street 

Ft.  Recovery,  OH  45846 

(419)  375-2865 

Chien,  Chia  Lin 

8440  TIN  20th  Court 
Sunrise,  FL  33322 

(305)  742-8915 

Crane,  Michael  Howard 

1342  Oakcrest  Avenue 
Brea,  CA  92621 

(213)  697-8456 

Dolliole,  Michaele 

8200  Aberdeen  Road 
New  Orleans,  LA  70126 

(504)  241-4826 

Friedman,  Dan 

6621  Woodwell  Street 
Pittsburgh,  PA  15217 

(412)  421-0378 

Housholder,  Lisa  L. 

c/o  Aramco,  PO  Box  10077 
Dha’nran,  SAUDI  ARABIA 

(Oil)  966-387-58658 

Imajo,  Erik 

2119  Hanover  Avenue 
Richmond,  VA  23220 

(804)  353-8282 

Johnson,  Julie 

86  Mountain  Road 
Rochester,  NY  14625 

(716)  381-2261 

Kinchen,  John  D III 

423  Kellogg  Drive 
Luling,  LA  70070 

(504)  735-9753 

Kiyonari,  Yayoi 

1111  Keswick  Place 
Fort  Lee,  NJ  07024 

(201)  224-9308 

Mithaug,  Derek 

13555  Pinery  Drive 
Colorado  Springs,  CO  80908 

(303)  495-4205 

Nonoyama,  Junko 

60  Walworth  Avenue 
Scarsdale,  NY  10583 

(914)  723-8199 

Soychak,  Monica  Jane 

341  Main  Street 
Gorham,  ME  04038 

(207)  839-3905 

Sutton,  Daniel  S. 

10716  Buchanan  Trail  East 
Waynesboro,  PA  17268 

(717)  762-2504 

Addendum  to  1983  YAPP  II  Roster 

Connick,  Harry  F.,  Jr. 

7277  Canal  Blvd. 

New  Orleans,  LA  70124 

(504)  288-1888 

Park,  Pvosa 

340  East  64th  St.  #4270 
New  York,  NY  10021 

(212)  308-0723 

FLUTE  SEHIYAF 
1903 


Ausubel,  Lauren 
Carlson,  Julie 
Daley,  ^atricia 
Fuchs.,  Sabrina 
Oedigian,  Ilarianne 
Ito,  Yuri 


Landau,  Esther 


Haloney,  Tira 
Kielens,  Kelissa 
Pugh,  Katrina 


Stachowski,  Cynthia 
Stone,  Julie 
The lan,  Jennifer 
Ueesner , Anna 
Yanofsky,  Carole 
Yihs  Derick 


8 Crenfill  Drive 
Great  Meek,  ITY  11020 

(516) 

487-250° 

2231  East  3rd  Street 
Duluth,  1®  55812 

(21*) 

724-4533 

1471  65th  Avenue 
Sacramento,  CA  05822 

(916) 

422-5819 

155  Eln  Street 
Tenafly,  ITJ  07670 

(291) 

569-5565 

"407  Lochdale 

Dearborn  heights,  HI  48127 

(313) 

562-3°27 

33  Cottonwood  Drive 
Uilliamsville,  TTY  14221 

(716) 

600-6° 57 

po0c  Pox  232 
Lexington,  -A  02173 

(617) 

061-°512 

26  Reed  Lane 

Clifton  Park,  TTY  12065 

(51") 

371-4229 

PD  #1  Pox  27 7 A 

Fast  Creenbush,  T1Y  12061 

(518) 

477-7032 

49  Sedford  Poad 
Lincoln,  I LA.  01773 

(617) 

259-8259 

67  Westmont  Avenue 
Elmira  NY  14905 

(607) 

732-6063 

103  Welrose 

Jonesboro,  Arkansas  72401 

(501) 

932-9001 

810  Edgevrood  Avenue 
Columbia , HO  65201 

(314) 

442-6976 

7 Orchard  Drive 
Durham,  T-TF.  03824 

(603) 

860-214 2 

1310  Floral  Street,  Wi 
Hashing ton,  DC  20012 

(202) 

722-1595 

840  Starlite  Lane 
Los  Altos,  CA  04022 

(415) 

948-3109 

133-0 , Kye-dong,  Jongro-ku, 
Seoul,  Korea 

(822) 

75 

Yoon,  Yang  Eli 


1983 

nroXnE  DPvAf,p  OTTjTT'pr’T  SEMINA^  I 


E-jornsson,  OcMur 
trombone 

364  P.iveruav  Apt.  17 
Poston  ma  d?h5 

(617) 

735-0735 

Bushnell.,  'David 
trumpet 

36  Salem  Pidpe  Drive 
Hunt in«t ton i NY  1174  3 

(516) 

673-3679 

Button,  Jim 
trumpet 

SR  Box  20127 

Fairbanks,  Alaska  9r,701 

(n97) 

455-6203 

Culp,  John 
trumpet 

1731  Leishman  /venue 
Arnold , PA  15063 

(412) 

335-2714 

DeP.ose,  Paul 
trumpet 

T-2  Farmhouse  Lane 
Morristown,  ?TJ  07^69 

(201) 

539-7006 

Dunlop,  Ida rm.a  J o 
tuba 

2040  Loren  Road 
Roseville,  55113 

(612) 

644-704 ? 

Eduards,  Richard 
horn 

465  Camino  Han.zanas 
Thousand  Oaks,,  0/  01360 

(305) 

4(>7_o733 

Oeorye,  Suzanne 
horn 

2332  Alneria  Road 
Schenectady.,  HY  1230° 

(513) 

377-9307 

Gmardyak , Polly 
trumpet 

233  N.  Elm  Street 
Ualling.ford,  o.t  0640? 

(203) 

265-4139 

Rankin , Marc 
tuba 

15  *:oss  Led^e  Poad 
ITestports  CT  0635:0 

(20  3) 

259-122°- 

Ilearne,  Sean 
horn 

132  Pleasant  Street 
Non-re  11 , TEA  02061 

(617) 

659-7748 

liunsberper.  Jay 
tuba 

112  Chatham  Blace 
Uilminnton,  RE  10-9,10 

(302) 

475-6131 

J ur ks  che  i t , F.r  i s t in 
horn 

5114  Eesperus  Drive 
Columbia,  T/T>  21044 

(301) 

730-5364 

Kelly,  Kevin 
trumpet 

421  S.  Main  Street 
Pleasantville,  N.J  03232 

(603) 

484-0637 

K.ensmer  or , K enne  th 
trombone 

300E  Carlton  Avenue 
Biscatauay , 'U  0.3354 

(201) 

06 .°~00<V, 

Lavallee 

tuba 


S tephen 


2 


(002)  062-2640 


PROS  I 


3o  Pitkin  Street 
Burlington  VT  054^1 


Litterini,  Matthew 
horn 

714  Eleventh  Street  Apt  B 
McKees  Rocks,  PA  15136 

(412) 

771-2941 

Kayo,  Cheryl 
trombone 

220  Aimer ia  Bead 

Hest  Palm  Beach,  FL  33405 

(305) 

033-2245 

Mazzio,  Carl 
trombone 

1005  M.tT.  138th  Avenue 
Portland.  0P  97220 

(503) 

644-9475 

Minsk,  Brian 
trumpet 

3010  Shenandoah  Valley  Ed. 
Atlanta,  OA  30345 

(404) 

934-3272 

Heal.,  Brian 
trumpet 

8215  S.1L  100th  Street 
Miami,  PL  33156 

(305) 

5°5-l°72 

Horris,  Jay 
tuba 

33  W»  Lakeshore  Drive 
lardy . AR  72542 

(501) 

257-372 6 

Pascuzzi,  Todd 
tuba 

733  Thompson  poad 
^ittsburnh,  PA  15237 

(412) 

487-3679 

Fierce,  James 
trombone 

1401  10th  Avenue  #105 
San  Francisco,  CA  94122 

(415) 

665-0370 

P.oot?  Penise 
horn 

6034  Harsh  Road 
Faslett,  HI  48840 

(517) 

339-2340 

Shorr,  Yoav 
trumpet 

56  Liberty  Avenue 
Lexington,  TTA  02173 

(517) 

862-1247 

Sloneker , Karen 
trumpet 

6 Heinz  Terrace 
Pittsburgh.  PA  15215 

(412) 

734-0975 

Smithy  Clenn 
trumpet 

33  Stoxre  Lane 
Menlo  Park,  rA  94025 

(415) 

854-9278 

Tracy,  Amy 
horn 

45  Eli  iRiitnev  Street 
Hestboro..  HA.  01531 

(617) 

366-0530 

Hhitlock,  I 'ark 
trombone 

400  Division  Street 
Jewell,  Iowa  50130 

(515) 

827-5255 

Uhitlock,  Boss 
tuba 

(see  above  - Mark  Oh  it  lock) 

Hill lams ,,  Joseph 
trombone 

49°0  Brip.htwood  Road 
Bethel  Park,  PA  15102 

(412) 

833-5045 

Wilson-  Diane 

13  7irids:e  Street 

(207)  2 

euphonium  &.  trombone 

Par  Harbor,  HOT.  04609 

Wise,  Amanda 

7°00  Pastille  Hoad 

(301)  5 

horn 

Severn,  MD  21144 

Wit tig 9 Carl 

10  Harrison  Street 

(617)  3 

trombone 

Taunton,  HA  02730 

ADDENDUM  to  HB0  I Poster 

lOB'5 

Keeler,  Laura 

Hillside  Lake 
Wappineer  Falls,  NY 
12590 

(°14) 

Lyons,  James 

72.3  Tulman  Orive 
Stanford  ’’niversity, 
C.P  94305 

(415) 

Nelson,  Jon 

101  Walnut  Street 

(617) 

Middleboro,  02346 


30-2151 

'51-5550 

24-0603 


226-57 69 
Ao  3_  30  2 2 
047-6920 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  COMPOSITION  PROGRAM  1983 


Helgeson,  James  S. 

809  Oneida  Place 
Madison,  WI  53711 

(608)  233-7760 

Johnsons  John  R.III 

2009  Kirby  Road 
McLean,  VA  22101 

(703)  534-7254 

Kronengold,  Charles  S. 

115  East  82nd  Street 
New  York,  New  York  10028 

(212)  249-7713 

Martin,  David 

724  12th  Street 

Santa  Monica,  CA  90402 

(213)  451-0171 

Rabson,  Jonathan 

42  Wood  Hill  Road 
Pittsford,  NY  14534 

(716)  586-1530 

Romero , Paul 

238  N.  Willow 

West  Covina,  CA  91790 

(213)  337-2603 

Merriman,  Michael 

9159  Clearlake 
Dallas,  TX  75225 

(214)  691-3811 

Sacco,  Steven 

40  Tiemann  Place  #5C 
New  York,  New  York  10027 

(212)  864-6667 

Simon,  Alissa 

397  Pacific  Street 
Brooklyn,  NY  11217 

(212)  852-1117 

Wilson,  Anthony 

8126  Blackburn  Avenue 
Los  Angeles,  CA  90048 

(213)  933-6089 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAM  - 1983 


Aston,  Paul 

86-15  Ava  Place 
Jamaica  Estates 
New  York,  New  York  11432 

(212)  523-0668 

Auberbach,  Jeffrey 

30  Hillside  Terrace 
Belmont,  MA  02178 

(617)  484-6327 

Barber,  Molly 

I*"1  Sheridan  Drive 
Short  Hills,  NJ  07078 

(201)  370-3363 

Barnard,  Robb  S. 

25  Rubbly  Road 
Wenham,  MA  01984 

(617)  468-2141 

Billings,  Laurie  Lisa 

1102  S.  Glenwood 
Columbia,  MO  65201 

(314)  449-6268 

Birnbaum,  Melanie 

2712  Belle  Road 
3ellmare,  New  York  11710 

(516)  221-0835 

Buckley,  Denise 

63  Pigeon  Lane 
Waltham,  MA  02154 

(617) 

891-8247 

Burke,  Susan 

23  Hemlock  Road 
Andover,  MA  01310 

(617) 

475-0444 

Chiasson,  Christine 

158  Dale  Street 
Waltham,  MA  02154 

(617) 

899-0160 

Cowing,  James 

Box  38 

Ralston,  PA  17763 

(717)  995-9329 

DeVoto,  Mary a 

71  Slade  Street 
Belmont,  MA  02178 

(617)  484-2025 

Dolan,  Patrice 

154  Reedsdale  Road 
Milton,  MA  02186 

(617)  698-4963 

Dowd,  Rosemare  Clare 

24  Norman  Avenue 
Magnolia,  MA  01930 

(617)  525-2066 

Dunham,  Clara 

Box  5 

Seal  Harbor,  ME  04675 

(207)  276-3753 

Eckstein,  June 

24  Barberry  Road 
Lexington,  MA  02173 

(617)  861-8784 

Enos,  Frank 

314  Nest  Trail  Street 
Brawl ay , CA  22227 

(619)  344-9663 

Epsen,  Frances 

510  Ilayne  Road 
Hillsborough,  CA  94010 

(415)  342-7312 

YAVP-2 


Garrison,  Benjamin  H. 

12  West  96th  Street 

New  York,  New  York  10025 

(212) 

222-4150 

Goldhammer  Elizabeth 

1406  Barnsdale  Street 
Pittsburgh,  PA  15217 

(412) 

421-7000 

Goldman,  Leslie 

22  Archer  Road 
Harrison,  New  York  10528 

(914) 

967-6196 

Hobbs,  Wayne  R.  Jr. 

49  South  Water  St. 
Vergennes,  VT  05491 

(302) 

877-3063 

Humphrey,  Todd  B. 

105  Ledge  Hill  Road 
N.  Guilford,  CT  06437 

(203) 

457-0689 

Jordan,  Lynn 

Alexander  Lane 
Croton-on-Hudson,  NY  10520 

(914) 

271-5485 

Jurma,  Jer  Bavin 

18804  Blue  Skies  Drive 
Livonia,  MI  43152 

(313) 

591-6438 

Lee,  Arnold 

22  Heritage  Drive 
Lexington,  MA  02173 

(617) 

862-4472 

Melcher , 

Manfred 

83-F  Evergreen  Road 
Edison,  NJ  08837 

(201) 

494-5360 

Mount joy 

, Cary 

107  Burnham  Road 
Avon,  CT  06001 

(203) 

673-4719 

Mueller, 

Becky 

16140  S.W.  88  Ave.  Road 
Miami,  FL  33157 

(305) 

235-8988 

Mus  ton , 

Mitzi 

P.0.  Box  177 
Waynetown,  IN  47990 

(317) 

234-2733 

Niece,  Bronwyn 

58  Salem  Street 
Andover,  MA  01810 

(617) 

475-8378 

Oppelt , 

Laurie 

3 Naugus  Avenue 
Marblehead,  MA  01945 

(617) 

631-3106 

ADDENDUM  to  YAVP  Roster 


1983 


Boulris,  Loriel 
Cohen,  Bonni 
Movius , Kate 


203  Country  Fay 
Needham,  ?tA  '02192 

Gracemere 

Tarry town,  NY  10591 

42  Fresh  Pond  Lane 
Cambridge,  HA  02138 


(617)  444-4028 
(914)  631-1263 
(617)  864-8676 


YAVP  3 


Richardson,  Charles 
Sapers,  Rachel 
Schaljo,  C.  Martin 
Schottenf eld,  Jacqueline 
Selmonsky,  Jodi 
Shapard,  Virginia 
Smith,  Evan 
Spaberg,  Erica  M. 

Steig,  Adam 
Sugar,  Kathleen 
Sussman,  Harriet 
Thayer,  Paul.  R. 

Turner,  Berenice 
Weber,  Sharilyn 
Wick,  Shannon  Louise 

*Zeidenberg,  Lj.9a 

*Indicates  last  four  weeks 


5409  Leith  Road 
Baltimore,  MD  21239 

(301) 

323-9231 

26  Che sham  Road 
Brookline,  MA  02146 

(617) 

734-3268 

2337  Muriel  Court 
Cincinnati,  OH  45219 

(513) 

621-9562 

11  Iroquois  Trail 
Harrison,  New  York  10528 

(914) 

835-0419 

1679  East  3rd  St. 

Brooklyn,  New  York  11230 

(212) 

998-7304 

Drawer  K 

Griffin,  GA  30224 

(404) 

227-3135 

16  Dewey  Road 
Lexington,  MA  02173 

(617) 

867-0438 

45  Norman  Street 
Marblehead,  MA  01945 

(617) 

631-3181 

76  Addison  Drive 
Short  Hills,  NJ  07078 

(201) 

467-4610 

4305  Warren  St.,  N.W. 
Washington,  D.C.  20016 

(202) 

363-2330 

730  Berry  Court 

West  Hempstead,  NY  11552 

(516) 

489-8861 

402  North  Main  Street 
Lanesborough,  MA  01237 

(413) 

442-6681 

10  Monadnock  Road 
Chestnut  Kill,  MA  02167 

(617) 

964-5919 

4657  Conchita  Way 
Tarsana,  CA  91356 

(213) 

345-5262 

3723  S.W.  Hamilton  St. 
Portland,  OR  97221 

(503) 

227-0147 

9 Robert  Townsend  Lane  (51b)  689-8146 

Setauket,  NY  11733 
only 


19C3 


Abbott,  Christopher 
Abler,  Madeleine 


Bacon,  Michelle 


Davidson,  Lonnie 
Cross,  Mark 
Mann,  Steve 
McKenna , L ind a 
Spranza,  Maureen 


SAXOPHONE  SID' I]  I AD 


1436  Street  * oad 
Southampton,  DA  1”9G(> 

(215) 

357-9204 

32  Ilooreland  Drive 
Scarsdale,  NY  10583 

(014) 

725-4028 

31177  Allviev  Drive 
DO  Box  6° 7 

Dunning  Springs,  CA  92382 

(714) 

867-3417 

Rt.  2 Box  260 
Cumberland,  VA_  23040 

(804) 

4° 2-44 7 3 

2514  Shirley  Avenue 
Baltimore,  '©  21215 

(301) 

367-1522 

2662 C A -ve.  Veronica 
Mission  ^ieio  , CA  926°1 

(714) 

586-2050 

3?  Lyons  Drive 
Mestwood.  MA  02090 

(617) 

326-4961 

4 McKonkey  T,7ay 
Titusville,  IU  03560 

(609) 

737-0505 

03560 


\ 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


EMPIRE  BRASS  QUINTET  SEMINAR  II 
1983 


Altman,  Paulette 

115  Seese  Drive 

(814) 

266-4890 

horn 

Johns town,  PA  15904 

Ames,  Roberta 

4301  Monroe  Street 

(305) 

989-2254 

horn 

Hollywood,  FL  33021 

Anderson,  Scott 

324  Stanton  Avenue,  #2 

(515) 

826-3659 

trombone 

Ames,  IA  50010 

Art ley,  David 

513  Panad  Street 

(515) 

292-7623 

trumpet 

Ames,  IA  50010 

Brody,  Paul 

113  Rantoul  Circle 

(415) 

483-1655 

trumpet 

San  Leandro,  CA  94577 

Bushnell,  David 

36  Salem  Ridge  Drive 

(516) 

673-8679 

trumpet 

Huntington,  NY  11743 

Cremer,  Thomas 

58  Central  Street 

(617) 

632-3388 

tuba 

Gardner,  MA  01440 

Cressman,  Richard 

2082  Hopewell  Road 

(215) 

867-7654 

tuba 

Bethleham,  PA  18017 

Crimmins,  Jo  Beth 

1025  N.  Washington 

(405) 

341-3404 

horn 

Edmond,  OK  73034 

DeBoor,  Peter 

167  N.  Prospect 

(608) 

238-0105 

horn 

Madison,  WI  53705 

Eitzen,  Keith 

1756  Concord  Drive 

(303) 

493-4585 

horn 

Fort  Collins,  CO  80526 

Erickson,  Alan 

RR  #2 

(515) 

738-2523 

trumpet 

Grand  Junction,  IA  50010 

Ernest,  Steven 

147  Carlow  Court 

(408) 

732-4703 

trumpet 

Sunnyvale,  CA  94087 

Fairbanks,  Terry 

26  Evergreen  Drive 

(518) 

587-4680 

trumpet 

Gansevoort,  TTY  12831 

Good , Lawr enc  e 

RD  3,  Box  422 

(412) 

349-4743 

tuba 

Indiana,  PA  15701 

EBQ  II  2 


Guderaann,  Edward 

2805  Seaspray  Street 

(813) 

921-3580 

frombone 

Sarasota,  FL  33581 

Guerra,  Wilfredo 

103  Sevilla 

(305) 

443-6085 

tuba 

Coral  Gables,  FL  33134 

Gwardyak,  Polly 

238  N.  Elm  Street 

(203) 

265-4139 

trumpet 

Wallingford,  CT  06492 

Hastings,  Mary 

PO  Box  25 

(413) 

458-5338 

trumpet 

Williamstown,  MA  01267 

Higgins,  Jeffrey 

25  Ely  Avenue 

(617) 

545-3166 

trumpet 

North  Scituate,  11A  02060 

Holly,  Rolf 

7 Copper  Hill  Terrace 

(203) 

653-7548 

trumpet 

East  Granby,  CT  06026 

Hudson,  Greg 

215  Cedar  Street 

(703) 

434-8198 

trombone 

Harrisburg,  VA  22801 

Ledbetter,  William 

65  Stearns  Street 

(617) 

527-4063 

trumpet 

Newton  Centre,  MA  02159 

Ley , Ann 

1713  E.  Linden 

(515) 

295-3838 

horn 

Algona,  IA  50511 

Lithgow,  Laura 

258  Tinton  Falls  Road 

(201) 

938-9314 

trombone 

Farmingdale,  NJ  07727 

Lyons,  James 

728  Tulman  Drive 

(415)493-3022 

trumpet 

Stanford  University, 

CA  94305 

Macres,  Philip 

8 Maura  Drive 

(617) 

935-0608 

horn 

Woburn,  MA  01801 

Mazzio,  Carl 

1905  N.  W.  138th  Ave. 

(503) 

644-9475 

trombone 

Portland,  OR  97229 

Merkley,  Todd 

13227  3rd  NW 

(206) 

363-9890 

trumpet 

Seattle,  WA  98177 

Nelson,  Jon 

101  Walnut  Street 

(617) 

947-6920 

trumpet 

Middleboro,  MA  02346 

Neill,  Doug 

501  11th  Street,  NW 

(701) 

663-8664 

tuba 

Mandan,  ND  58554 

Norris,  Jay 

33  W.  Lakeshore  Drive 

(501) 

257-3726 

tuba 

Hardy,  AR  72542 

Parsons,  Steve 

#38,  2nd  & Arkansas 

(913) 

749-0244 

trombone 

Lawrence,  KS  66044 

EBQ  II  3 


Pfannkuch,  Johannes 

2358  Bourne  Avenue 

(612) 

645-3784 

trombone 

St.  Paul,  m 55108 

Ploskonka,  James 

612  Warren  Street 

(717) 

489-1805 

tuba 

Peckville,  PA  18452 

Rose,  John 

310  E.  Van  Norman 

(414) 

481-0468 

trumpet 

Milwaukee,  WI  53207 

Simoncelli,  Chris 

340  Sycamore  Avenue 

(215) 

664-9742 

trumpet 

Merlon,  PA  19066 

Stout,  Richard 

6519  Glen  Lakes 

(713) 

668-8656 

trombone 

Houston,  TX  77069 

Whitlock,  Ross 

400  Division  Street 

(515) 

827-5255 

tuba 

Jewell,  I A 50130 

Wilson,  Jacob 

2525  E.  Hills  Drive 

(717) 

368-2621 

horn 

Williamsport,  PA  17701 

LISTENING  AND  ANALYSIS  SEMINAR 


1983 


Abraham,  Alice 
violin 

3107  Westover  Drive,  SE 
Washington.  DC  20020 

(202) 

582-7210 

Davies,  Carolyn 
violin 

1221  Church  Street 
Halifax,  Nova  Scotia 
B3J  2E7 

(902) 

422-2414 

Friedland,  Gladys 
piano 

165  West  End  Avenue,  23H 
Hew  York,  NY  10023 

(212) 

799-4211 

Gilinsky,  Joshua 
trumpet 

118  Kinnaird  Street  #2 
Cambridge,  MA  02139 

(617) 

876-9678 

Grilli,  Sharon 
flute/piano 

165  Shippeetown  Road 
E.  Greenwich,  RI  02818 

(401) 

855-1295 

Horowitz,  Beatrice 
cello 

67  Woodlawn  Drive 
Williamstown,  l'lA  01267 

(413) 

458-5507 

Inoue,  Yukiko 
piano 

16-12-1  Katasekaigan 
Fujisawaski,  JAPAN 

466- 

27-3821 

Knapp,  Meg 
flute 

1030  Dearborn  Road 
Fort  Lee,  NJ  07024 

(201) 

886-1514 

Kolsky,  Alan 
clarinet 

164  Irving  Avenue 
Providence,  RI  02906 

(401) 

831-4219 

Lockwood , David 
piano 

46  Merrill  Street 
Plymouth,  NH  03264 

(603) 

536-3340 

Hertz,  Margaret 
piano /harpsichord 

Box  146 

Angel  Fire,  NM  87710 

(505) 

377-2335 

Nakai,  Yukiko 
piano 

4-14-10  Ilimonya,  Meguro 
Tokyo,  JAP  All  152 

(03) 

712-2531 

Robbins,  Lee 

71  West  12th  Street 
New  York.  NY  10011 

(212) 

929-2558 

Rothman,  Eve 
oboe/piano 

185  East  85th  Street 
New  York,  NY  10028 

(212) 

534-4955 

Simms,  Madlen 
violin 

4753  Patricia  Drive 
Eureka,  CA  95501 

(707) 

443-0363 

Wade,  Jeffrey 
violin 

434  Mary  Lane 
Crystal  Lake,  IL  60014 

(815) 

459-1471 

Wilcox,  Lisa 
oboe 

605  Park  Drive 
Yukon,  OK  73099 

(405) 

354-1249 

r 


L 


GUITAR  SEMINAR  1983 


Aronson,  Abigail 

137  Brimstone  Lane 
Sudbury,  MA.  01776 

(617) 

443-9858 

Barth,  Bruce 

New  Marlborough  St.  Box  282 
Gt.  Barrington,  MA  01230 

(413)  229—  83( 

Caples,  Kathy 

2438  Bradenbaugh  Road 
White  Hall,  MD  21161 

(301) 

692-5656 

Elliot,  Alex 

George  Canon  Road 
Tyringham,  MA  01264 

(413) 

243-0416 

Maciejewski,  Cathy 

18  Sunnybrook  Lane 
Canton,  MA  02021 

(617) 

828-4250 

Sapiro,  John 

1792  Hartford  Tpke 
North  Haven,  CT  06473 

(203) 

239-9743 

Soderlund,  Kenneth 

1 Beechwood  Terrace 
Matawan,  NJ  07747 

(201) 

566-2971 

Yelverton,  William 

1299  Conklin  Road 
Conklin,  NY  13748 

(607) 

775-4025 

L 


HARP  SEMINAR  1933 


Emanuel,  Ruth 
Greenfield,  Tanya 


Miller,  Gabriele 
Schultz,  Barbara 
Swanson,  John 
Mickey,  John 


Showalter,  Claudia 
Uillcox,  Alan 


463  Church  Ilill  Road  (201)  833-1615 

Teaneck,  NJ  07666 


PO  Box  263  (804)  520-6501 

Virginia  State  University 
Petersburg,  VA  23803 

9760  West  Olympic  Blvd . (213)  553-1232 

Beverly  Hills,  CA  90212 

25  Garden  Poad  (Q14)  738-2334 

Pelham,  NY  10S03 


1312  16th  Avenue  South  (6120  252-3194 

St.  Cloud,  MN  56301 


16600  Sunderland  (313)  531-0950 

Detroit,  MI  48219 


HARPSICHORD  SEMINAR  1983 


560  Ott  Street  (703)  434-0356 

Harrisberg,  VA  22801 

13  Woodcrest  Road  (617)  887-8744 

Boxford,  MA  01921 


L 


BERKSHIRE  MUSIC  CENTER  ADMINISTRATION 
AND  FACULTY  — 1983  SESSION 


Administration 


Daniel  R.  Gustin,  Administrative  Director 

Richard  Ortner,  Administrator 

James  Whitaker,  Chief  Coordinator 

Harry  Shapiro,  Orchestra  Manager 

Carol  Woodworth,  Secretary  to  the  Faculty 

Jacquelyn  R.  Donnelly,  Administrative  Assistant 

Elizabeth  Burnett,  Librarian 

Joel  Friedman,  Assistant  Librarian 

Diana  Souder,  Assistant  Librarian 

Marshall  Burlingame,  Orchestra  Librarian 

Doug  Whitaker,  Stage  Manager 

John  Newton,  Electronic  Engineer 

Jean  Scarrow,  Vocal  Music  Coordinator 

Karen  Leopardi,  Secretary 

Barbara  Kunz , Secretary 

Faculty 


Maurice  Abravanel,  Artist  in  Residence 
Victor  Alpert,  Librarian 

Theodore  Antoniou,  Assistant  Director  for  Contemporary  Music 
Edwin  Barker,  Teacher  of  Contrabass  and  Chamber  Music 
Ronald  Barron,  Teacher  of  Trombone  and  Chamber  Music 
Emanuel  Borok,  Teacher  of  Chamber  Music 

Marylou  Speaker-Churchill , Teacher  of  Violin  and  Chamber  Music 
Aaron  Copland,  Chairman  of  the  Faculty  - Emeritus 
Terry  Decima,  Vocal  Music  Coach 

Rafael  Druian,  Teacher  of  Violin  and  Chamber  Music 
Doriot  Anthony  Dwyer,  Teacher  of  Flute  and  Chamber  Music 
Jules  Eskin,  Teacher  of  Cello 

Burton  Fine,  Teacher  of  Viola  and  Chamber  Music 

Everett  Firth,  Teacher  of  Percussion  and  Chamber  Music 

Margo  Garrett,  Vocal  Music  Coach 

Ralph  Gomberg,  Teacher  of  Oboe  and  Chamber  Music 

Peter  Hadcock,  Teacher  of  Chamber  Music 

Dennis  Helmrich,  Head  Vocal  Coach 

Hans  Werner  Henze,  Composer  in  Residence 

Philip  Highfill,  Vocal  Music  Coach 

Max  Hobart,  Chamber  Music  Coach 

Gilbert  Kalish,  Head  of  Keyboard  Activities  & Head  of  Chamber  Music  Activities 

Charles  Kavalovski,  Teacher  of  Horn  and  Chamber  Music 

Louis  Krasner,  Teacher  of  Violin  and  Chamber  Music 

Joel  Krosnick,  Teacher  of  Cello  and  Chamber  Music 

Eugene  Lehner,  Teacher  of  Chamber  Music 

Gustav  Meier,  Head  Coach  and  Coordinator  of  the  Conducting  Program 

John  Oliver,  Head  of  Vocal  Music  Activities 

Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 

Ann  Hobson  Pilot,  Teacher  of  Harp  and  Chamber  Music 

Margaret  Rohde,  Teacher  of  Solfege 

Jerome  Rosen,  Teacher  of  Chamber  Music 


over  please 
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Charles  Schlueter,  Teacher  of  Trumpet  and  Chamber  Music 
Gunther  Schuller,  Artistic  Director 

Sol  Schoenbach,  Teacher  of  Bassoon  and  Chamber  Music 

Joseph  Silverstein,  Chairman  of  Faculty,  Teacher  of  Violin  and  Chamber  Music 

Joel  Smirnoff,  Teacher  of  Chamber  Music 

Fenwick  Smith,  Teacher  of  Chamber  Music 

Peter  Gram  Swing,  Instructor  of  Listening  & Analysis 

Roger  Voisin,  Teacher  of  Chamber  Music 

Harold  Wright,  Teacher  of  Clarinet  and  Chamber  Music 

Yehudi  Wyner , Teacher  of  Chamber  Music,  Piano,  and  Composition 

Jeremy  Yudkin,  Instructor  of  Listening  & Analysis 

1983  Granrud  Artist-in-Residence 


Phyllis  Curtin,  Soprano 

Visiting  Faculty 

Leonard  Bernstein 
Andre  Previn 
Michel  Sasson 
Leonard  Slatkin 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
FACULTY  & STAFF  1983 


Administration 


Gerald  J.  Gross,  Vice  President  for  Arts  and  Publications 
Phyllis  Curtin,  Dean,  School  for  the  Arts 
Scott  Schillin,  Executive  Director,  Tanglewood  Institute 
Peter  Schoenbach,  Acting  Director,  School  of  Music 
Lois  Dworkin,  Assistant  to  the  Executive  Director 
Andrea  Hart,  Staff  Assistant 
David  Burnham,  Scheduling  Director 

Office  Staff 


David  Ames,  Office  Assistant 
Linda  Wildes,  Office  Assistant 

Facilities/ Dormitory  Staff 


Marcus  Buckley,  Director  of  Housing 

Mark  Zuckerman,  Manager,  Tanglewood  Institute  Operations 

Valerie  Stephens,  Associate  Manager  of  Operations  for  Student  Life  - WSC 

Sharon  Amity,  Associate  Manager  of  Operations  for  Operations 

Marianne  Cutler,  Head  Resident  - Indian  Hill 

Philip  Maffa,  Office  Assistant 

Jack  Mannschreck,  Head  Resident  - WSC 

Maura  Lynch  - WSC,  Lenox  Hall 

Corey  Dolgon  - WSC,  Stockbridge  Hall 

Francisco  Noya  - WSC,  Stockbridge  Hall 

Cynthia  Wood  - WSC,  Lenox  Hall 

Carol  Kapstein  - WSC,  Copley  Hall 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FACULTY  & STAFF  1983 


ADMINISTRATION 


Gerald  J.  Gross,  Vice  President  for  Arts  and  Publications 
Phyllis  Curtin,  Dean,  School  for  the  Arts 
Scott  Schillin,  Executive  Director,  Tanglewood  Institute 
Peter  Schoenbach,  Acting  Director,  School  of  Music 
Lois  Dworkin,  Assistant  to  the  Executive  Director 
Andrea  Hart,  Staff  Assistant 
David  Burnham,  Scheduling  Director 


OFFICE  STAFF 


David  Ames,  Office  Assistant 
Linda  Wildes,  Office  Assistant 


FACILITIES/DORMITORY  STAFF 


Marcus  Buckley,  Director  of  Housing 

Mark  Zuckerman,  Manager,  Tanglewood  Institute  Operations 
Valerie  Stephens,  Associate  Manager  of  Operations  for  Student  Life  - WSC 
Sharon  Amity,  Associate  Manager  of  Operations  for  Operations 
Marianne  Cutler,  Head  Resident  - Indian  Hill 
Philip  Maffa,  Office  Assistant 
Maura  Lynch  - WSC,  Lenox  Hall 
Corey  Dolgon  - WSC  Hdbll 

Hrancisco  Noya  - WSC,  Stockbridge  Hall 
Cynthia  Wood  - WSC  JLeno*.  Htf-U 
Carol  Kap stein  - WSC  H&LL 

Karen  Weeks  - Indian  Hill 
Daniel  Burdick  - Indian  Hill 
Stephen  Adams  - Indian  Hill  . 

JiXck  TAa.-v.nschrCcJc } \~kaA  Residenr  -cos  c 

YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


Jahja  Ling,  Co-Director,  Young  Artists  Orchestra 

Victor  Yampolsky,  Co-Director,  Young  Artists  Orchestra 

Roger  Voisin,  Director,  Brass,  Woodwind  & Percussion  Chamber  Music 

Robert  Ripley,  Director,  String  Chamber  Music 

Loni  Allcott,  Orchestra  Manager /Librarian 

Hank  Whitmire,  Equipment  Manager/ Inventory  Control 


YOUNG  ARTISTS  VOCAL  PROGRAM 


Leonard  Atherton,  Director 

Robert  Gartside,  Chairman,  Voice  Faculty 

Ellalou  Dimmock,  Voice  Faculty 

Arthur  Burrows,  Voice  Faculty 

Eugenia  Hinson,  Vocal  Coordinator 

Victoria  Sirota,  Theory  Coordinator 


I 


L 


FACULTY  AND  STAFF  (continued) 
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YOUNG  ARTISTS  VOCAL  PROGRAM  (continued) 
Steven  Karidoyanes,  Vocal  Staff 
Cyrus  Ginwala,  Vocal  Staff 
Marjie  Atlas,  Vocal  Staff 
Greg  Slowik,  Vocal  Staff 

Robtzr+strt'  Prifj, 

YOUNG  ARTISTS  PIANO  PROGRAM 


Evelyne  Crochet,  Director,  Session  I 
Boris  Berman,  Director,  Session  II 
Michael  Kramer,  Assistant  to  the  Directors 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 


Robert  Sirota,  Director 

Theodore  Antoniou,  Advisor  to  Program 

Carl  Long,  Jr.,  Assistant  to  the  Director 


EMPIRE  BRASS  QUINTET  SEMINAR 

Directed  by: 

Rolf  Smedvig 
Charles  A.  Lewis,  Jr. 
David  Ohanian 
Lawrence  Isaacson 
Sam  Pilafian 


FLUTE  SEMINAR 


Doriot  Dwyer,  Director 

Toshiko  Kohno,  Assistant  to  the  Director 


GUITAR  SEMINAR 
Edward  Flower,  Director 


HARP  SEMINAR 

Lucile  Lawrence,  Director 


HARPSICHORD  SEMINAR 


Mark  Kroll,  Director 

1 

SAXOPHONE  SEMINAR 


James  Houlik,  Director 


1 


FACULTY  AND  STAFF  (continued) 
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LISTENING  AND  ANALYSIS  SEMINAR 


Jeremy  Yudkin,  Director,  Session  I 
Peter  Gram  Swing,  Director,  Session  II 


FOOD  SERVICES 


Mark  Lafionatis 
Donald  Redman  , 

R-edmortCL 


PHOTOGRAPHER 


George  Ferrar 


\ 


I 


I 


TANGLEWOOD  FACULTY  AND  STAFF  ADDRESS  LIST  - 1983 

(REVISED) 


Abravanel,  Maurice 

Seranak,  Lenox,  01240 

637-0587 

Adelman,  Robert 

Hall  School,  Room  244 

447-9435 

Allcott,  Loni 

45  West  Street,  Lenox  01240 

637-2670 

Almas i , Susan 

Stockbridge,  01262 

298-4426 

Alnert,  Victor 

Mahkeenac  Heights,  Stockbridge,  01262 

298-5563 

Antoniou,  Theodore 

New  Composer's  Cottage,  Seranak 

637-1912 

Atherton,  Leonard 

159  West  Street,  Lenox,  01240 

637-3161 

Barker,  Edwin 

Middle  Road,  Austerlitz,  NY  12017  513- 

-392-3493 

Barron,  Ronald 

West  Stockbridge,  01266 

232-4460 

Barry,  Edward 

167  West  Street,  Lenox  01240 

637-0219 

Bascio,  Patricia 

Lake  Drive,  Stockbridge ,' 01262 

298-3474 

Bastow,  Robert 

76  Melrose  Street,  Eittsfield,  01201 

442-0377 

3atchelor,  Martha 

Gould  House,.  Lenox,  01240 

637-0652 

Bernell,  Bill 

51  West  Street,  Lenox,  01240 

637-3383 

Bernstein,  David 

Box  588,  Lenox,  01240 

298-3761 

Sirdwell,  Ed 

Stockbridge  Road,  Lenox,  01240 

637-1931 

Blass,  John 

189  Birch  Lane,  Beachwood,  Stockbridge , 01262 

.298-4982 

Borok,  Emanuel 

King  Arthur's  Drive,  Becket,  01233 

623-6073 

Bourdon,  Bill 

5 Joseph  Avenue,  Lee,  01238 

243-9847 

Boyce,  Naneen 

Seranak,  Lenox,  01240 

637-0108 

Bredice,  Fred 

Squaw  Peak  Road,  Gt.  Barrington,  01230 

528-2736 

Brouker,  Ron 

Tree  Farm  Road,  Rt.  183,  Stockbridge,  01262 

499-2412 

3rundige,  Harry 

55  Windsor  Ave.,  Pittsfield,  01201 

443-3502 

Burlingame,  Marty 

Rolling  Hills,  Lenox,  01240 

637-1042 

Burnett,  Betty 

c/o  Hollingsworth,  41  Main  Street,  Lenox, 

01240 

637-0058 

Burnham,  David 

c/o  Crane,  Route  295,  Richmond,  01254 

698-2659 

Carty,  Sharon 

« 

320  West  Park  Street,  Lee,  01238 

243-0214 

Churchill,  Mary-Lou 
Speaker 

Arthur  Fiedler  Lane,  Beachwood,  Stockbridge, 

01262 

298-3871 

Cinella,  Tom 

Main  Street,  Lee,  01238 

243-9874 

Colley,  Bernadette 

Seranak,  Lenox,  01240 

637-0108 

Collins,  Matt 

Davis  Street,  Lee,  01238 

243-3132 

Clarke,  Neil 

73  Orchard  Street,  Lee,  01238 

243-3649 

Critelli,  Steve 

West  Street  Campus,  Hawthorne  Hall,  Lenox, 

01240 

637-9733 

Crofut,  Erika 

New  Hartford  Road,  Sandisfield,  01255 

258-4994 

Curtin,  Phyllis 

Seekonk  Road,  Gt.  Barrington,  01230 

528-1020 

Decima,  Terry 

71  Easton  Ave.,  Pittsfield,  01201 

442-7692 

Donnelly,  Jacquelyn 

Pine  Street,  Stockbridge,  01262 

298-4060 

Druian,  Rafael 

Rt.  41,  Richmond,  (c/o  Sanzone) , 01254 

698-3849 

Duquette,  Dennis 

1143  Dalton  Ave.,  Pittsfield,  01201 

448-8476 

Dworkin,  Lois 

8 Westminster  Road,  Lenox  01240 

637-0312 

Dwyer,  Doriot  Anthony 

Hawthorne  Road,  Lenox,  01240 

637-2233 

Eskin,  Jules  - 

W.  Mountain  Road,  Lenox,  01240 

637-2782 

Fine,  Burton 

Beachwood,  Stockbridge,  01262 

298-4657 

Finn,  Margaret 

69  llousatonic  Street,  Lee,  01238 

243-2842 

Firth,  Everett 

Lime  Kiln  Road,  Lenox,  01240 

637-1582 

Flower,  Edward 

Prospect  Hill  Road,  Stockbridge,  01262 

298-3176 

Friedman,  Joel 

Seranak  Caretakers  Cottage,  Lenox,  01240 

637-0693 

de  la  Fuente,  Louise 

Woodwind,  West  Stockbridge,  01266 

232-4464 

Garrett,  ’-largo 

Kenmore  Guest  House,  (c/o  Scaduto) , 
State  Street,  Richmond,  01254 

698-2277 

Gauger,  Stave 

Box  156,  Lenox,  01240 

298-3598 

Gauger,  Suzanne 

Box  156,  Lenox,  01240 

298-3598 

Gilbert,  Nancy 

44  Cape  Street,  East  Lee,  01238 

243-0551 

Gold,  Vera 

75  Lewis  Ave.,  Gt.  Barrington,  01230 

528-3195 

Gomberg,  Ralph 

Stockbridge,  01262 

298-4862 

Green,  Brett 

P.0.  Box  114,  Monterey,  01245 

528-9110 

Gustin,  Daniel 

RFD  // 1,  Housatonic,  01236 

232-4338 

Hadcock,  Sylvia 

c/o  Main  House 

637-1400 

Halligan,  Pat 

Church  Street,  Stockbridge,  01262 

298-4264 

Hardiman,  Ann 

418  East  Street,  Lee,  01238 

243-1147 

Harris,  Harold 

Beachwood,  Stockbridge,  01262 

298-3878 

Harrington,  Sarah 

Hall  School,  492  Holmes  Road,  Pittsfield, 

01201 

443-2713 

Hegeuald,  Paula  Jo 

218  Main  Street,  Lee,  01238 

243-1992 

Heileman,  Diana 

22  William  Parkway,  Lee,  01238 

243-1980 

Heinrich,  Dennis 

73  Whittier  Street,  Pittsfield,  01201 

443-3264 

Henze,  Hans  Werner 

c/o  Zeif,  Lander  Road,  Lee,  01238 

243-1977 

Hewitt,  Emily 

c/o  Rachael  Hennick,  Box  112,  Glendale, 

01227 

298-3583 

Highf ill , Philip 

Main  Street,  Stockbridge,  01262 

298-4063 

Hobart,  Max 

Under  Mountain  Road,  Lenox,  01240 

637-1123 

Jordan,  Al 

BCC , Thompson  Hall,  //2  TWD  ext.  279 

Judson,  Steve 

West  Street,  Lenox,  01240 

637-3383 

Kaiser,  Beth 

Lake  Drive,  Stockbridge,  01262 

298-3268 

Kalish,  Gilbert 

East  Street,  Lee,  01238 

243-3060 

Kalish,  Jonas 

East  Street,  Lee,  01238 

243-3060 

Kalish,  Robert 

East  Street,  Lee,  01238 

243-3060 

Karidoyanes,  "Steven 

c/o  Crane,  Route  295  Richmond,  01254 

698-2659 

Kazura,  Alex 

33  Partridge  Road,  Pittsfield,  01201 

443-0574 

Kavalovski,  Charles 

Goose  Pond,  Lee,  01238 

243-3045 

Kaye,  Richard 

Hilton  Inn,  Pittsfield,  01201 

499-2000 

Kennedy,  Edward 

4 Brunnel  Ave.,  Lenox,  01240 

637-0712 

Kiley,  Jin 

197  West  Street,  Lenox,  01240 

' 1 0 " 

Kohno,  Toshiko 

c/o  Eaan,  165  Walker  Street,  Box  821,  Lenox, 

01240 

BUTI 

Kramer,  Michael 

830  East  Street,  Pittsfield,  01201 

442-2057 

Krasner,  Louis 

45  Sunset  Street,  Lenox,  01240 

637-0786 

Krintzman,  B.J. 

12  Galloway  Court,  Lenox,  01240 

637-0314 

Krol,  Pat 

BCC,  Nichols  Hall,  Lenox,  01240 

637-1684 

Krosnick,  Joel 

c/o  Hosmer,  Austerlitz  Road,  . 518 

West  Stockbridge,  01266 

-392-5892 

Kunz,  Barbara 

Alford  Road,  West  Stockbridge,  01266 

232-4369 

Kurland,  Anita 

c/o  DARTS,  Main  House 

637-1600 

Lahart,  Duke 

109  Plunkett  Street,  Lenox,  01240 

637-0146 

Lawrence,  Lucille 

c/o  Atherton,  159  West  Street,  Lenox,  01240 

637-2240 

Ledbetter,  Steve 

Chestnut  Road,  Richmond  Shores,  Richmond, 

01254 

698-2769 

Lehner,  Eugene 

Tyringham,  01264 

243-9867 

Leopardi,  Karen 

Hall  School,  492  Holmes  Road,  Pittsfield, 

01201 

443-3816 

Ling,  Jahja 

(July  only)  Holmeswood  Terrace,  Pittsfield, 
01201,  (see  Yampolsky) 

442-2801 

Lucy,  Bob 

89  Prospect  Street,  Lee,  01238 

243-2540 

Maffa,  Philip 
Mandel,  Marc 
Manewich,  Bill 
Maroni,  James 
Massimiano,  Jeanne 
Maxwell,  Jennifer 
Meier,  Gustav 
Miller,  Rebecca 
Mills,  Steve 
Morris,  Thomas  W. 
Moyer,  William 
Nardacci,  Alex 
Newton,  John 
Oliver,  John 
Ortner,  Richard 
Ostrovsky,  Sean 
Ozawa,  Seiji 
Petrie,  Charles 
Pilot,  Tony 
Pottle,  Ralph 
Quinn,  Liz 
Rawson,  Charles 
Ripley,  Robert 
Roberts,  Kevin 
Robison,  Alfred 
Robison,  Marguerite 
Rohde,  Margaret 
Roux,  Albert 
Salinetti,  *Richard 
Schillin,  Scott 
Schoenbach,  Peter 
Schoenbach,  Sol 
Scarrow,  Jean 
Schuller,  Gunther 
Schleuter,  Charles 
Selke,  Ted 
Seranak 

Composer's  Wing 

Caretaker's  Cottage 
Shapiro,  Harry 
Siegel,  Elaine 
Silverstein,  Joseph 
Sirota,  Robert 
Smedvig,  Caroline 
Smedvig,  Rolf 
Smith,  Roger. 

Souder,  Dianna 
Spanard,  Karan 
Stcdman,  Harry 
Sturma,  Dave 
Swing,  Brad 
Swing,  Peter  Gram 


West  Street  Campus,  Lenox,  01240  637- 

c/o  Dugan,  327  East  Street,  Lenox,  01240  637- 

&6art?1§6xGT§g?f^H6u?^°4i37o  1-800-®: 

414  East  Street,  Lee,  01238  243- 

13  Blythewood  Drive,  Pittsfield,  01201  447- 

West  Stockbridge,  01266  232- 

October  Hill,  Pittsfield,  01201  698- 

45  Sunset  Ave.,  Lenox,  01240  637- 

162  Partridge  Road,  Pittsfield,  01201  499- 

Under  Mountain  Road,  Lenox,  01240  637- 

Interlaken  Crossroad,  Stockbridge,  01262  298 

Stringer  Ave.,  Lee,  01238  243- 

iJ/6  School  Street,  Lenox,  01240  637 

Williamsville  274- 

Canaan,  NY  518-781- 

Box  1671,  Lenox,  01240  298- 


■0378 

•1574 

■m 

•1434 

•7003 

■8517 

■2263 

-0786 

-3783 

-3350 

-3508 

-2382 

-2155 

-6272 

-4808 

•4614 


Lenox 

73  Whittier  Street,  Pittsfield,  01201 
Lake  Drive,  Stockbridge,  01262 
P.0.  Box  796,  Stockbridge,  01262 
Gould  House,  Lenox,  01240 
48  Brunell  Ave.,  Lenox,  01240 
Glendale 
Hall  School 

301  Mahkeenac  Shores,  Stockbridge,  01262 
301  Mahkeenac  Shores,  Stockbridge,  01262 
c/o  Smedvig,  West  Stockbridge,  01266 
52  St.  Ann's  Ext.,  Lenox,  01240 
Highfield  Drive,  Lee,  01238 
Mahkeenac  Shores,  Stockbridge,  01262 
c/o  BUTI,  TWD 

c/o  Spatz,  W.  Mountain  Road,  Lenox,  01240< 
28  Stockbridge  Road,  Lenox,  01240 


443-3264 

298-4674 

298-3780 

637-0652 

637-3304 

298-4004 

447-9435 

298-3428 

298-3428 

232-7714 

637-0383 

243-1849 

298-3019 

637-1430 

637-3195 

637-0137 


Richmond,  01254 


Beachwood,  Stockbridge,  01262 
42  Reed  Street,  Pittsfield,  01201 
West  Street,  Lenox,  01240 


Stockbridge,  01262 
21  Birchwood  Lane,  Lenox,  01240 
Mahkeenac  Heights,  Stockbridge,  01262 
231  Walker  Street,  Lenox,  01240 
West  Stockbridge,  01266 
West  Stockbridge,  01266 
East  New  Lenox  Road,  Lenox,  01240 
Hall  School,  Pittsfield,  01201 
Hall  School,  Pittsfield,  01201 
59  Curtis  Street,  Dalton,  01226 
73  Birch  Grove,  Pittsfield,  01201 
Hall  School 

(August)  c/o  Douglass  House,  Stockbridge, 

01262 


298-4975 

499-3407 

637-0108 

637-0664 

637-0693 

298-3590 

637-2652 

298-4754 

637-1434 

232-8517 

232-8517 

637-0266 

443-6401 

443-3816 

684-0864 

442-5726 


Svetlichny,  Andrej 

BCC  Thompson  Hall  //I 

TWD  ext.  221 

Tivy,  Janet 

RFD  til,  West  Stockbridge,  01266 

298-3766 

Tower,  George 

69  Garland  Ave.,  Pittsfield,  01201 

443-6287 

Vltti,  Joe 

Box  30A,  Stephentown, 

12168 

518-733-6530 

Voison,  Roger 

Stockbridge  Bowl,  Stockbridge,  01262 

298-3449 

Whitaker,  Doug 

c/o  Jane  Fuller,  Route 

20,  Lenox,  01240 

637-1188 

Whitaker,  James 

c/o  Jane  Fuller,  Route 

20,  Lenox,  01240 

637-1188 

Whitaker,  Pat 

c/o  Jane  Fuller,  Route 

20,  Lenox,  01240 

637-1188 

Whitmire,  Hank 

45  West  Street,  Lenox, 

01240 

637-2670 

Winder,  Edmund 

Box  2117,  Stockbridge, 

01262 

298-4818 

Woodworth,  Carol 

Douglass  House,  Stockbridge,  01262 

298<-4078 

Wyner,  Yehudi 

c/o  Redstone,  179  Walker  Street,  Lenox, 

01240 

637-0818 

Yampolsky,  Victor 

(August  only)  23  Holmeswood  Terrace, 
Pittsfield,  01201,  (See  Ling) 

442-2801 

**D0RMIT0RIES** 


1.  FELLOWSHIP  PROGRAM/BMC  SEMINARS: 


HALL  SCHOOL:  492  Holmes  Road,  Pittsfield,  01201:  443-6401,6402,6403 

Dorm  Supervisors:  Sarah  Harrington(Supervisor/BMC  Room  226) 

443-2713 

Helena  Cevallos (ext . 33)  HS  Liason  443-6401,2,3 
Caroline  Jalbert(ext.  33)  HS  Room  320 

443-6401,2,3 


PAYPHONES: 

Main  Stairs  447-9221 

2nd  Floor 

South  Alcove  447-9413 

Southwest  Wing  447-9479 

North  Alcove  447-9435 

(COMPOSERS:  SEE  SERANAK) 


3rd  Floor 
South  Alcove 
Southwest  Wing 
North  Wing 
4th  Floor 
Chalet 


447-9275 

447-9559 

447**9251 

447-9476 

447-9512 


2. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE : 
OFFICE: 


(Scott  Schillin,  Lois  Dworkin, 
David  Burnham,  Andrea  Hart, 
David  Ames,  and  Linda  Wildes) 
-637-1430;  637-1431 


WEST  STREET  CAMPUS  '45  West  Street,  Lenox  01240 


Office:  637-3117(emerg.) ; 637-2670;  637-2671;  637-2672 


Main  House: 

Head  Resident:  Jack 
1st  Floor  Payphone: 
3rd  Floor  Payphone: 
Presidential  Suite: 
Kitchen:  637-0378 


Mannachreck:  637-0388,  Room  203 
637-9734 
637-9736 

637-3117;  637-0378 


Lenox  Hall: 

Payphones:  1st  Floor:  637-9706,  2nd  FJjjor:,  637-9704 


Dorm  Assistants:  M. 

Stockbridge  Hall: 

1st  Floor  Payphone: 
Dorm  Assistant:  F„ 


Lynch,  C.  Wood:  637-0389 

637-9737 
Noya,  C.  Dolgon:  637-0393 


Copley  Hall: 

1st  Floor  payphone:  637-9729 

Dorm  Assistant:  C.  Kapstein:  637-1566 

Nurse's  Office:  637-1563 


Hawthorne: 

1st  Floor  Payphone:  637-9733 

Vocal  Staff:  637-1554 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Instrumental  July  4-1' 


Berkshire  Music  Center 

Fellowship  Program  FIRST  WEEK 

Conducting  July  4 - H 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Vocal  July  4-1! 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Composition  July  4-10 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
July  4-10 


SECTION  A Thursday  and  Friday 

1:30  - 3:30 

Mr.  Silverstein  Hayden  // 4 

Mozart  K.  465 

Vln-Leven 

Vln-Kruger  FOR  PERF.  JULY  13 

Vla-Chan 

Vlc-Cohen 

Mr.  Hobart  MH  12 

Haydn  Quartet  Op.  64  #5 

Vln-Sal zinger 

Vln-Briggs 

Vla-Reich 

Vlc-Whear 

Mr.  Gomberg  Hawthorne  #1 
Mozart  Serenade  No.  11 
Ob-Bulger 
Ob-Post 
C 1-Garment 

Cl-Wuriu  FOR  PERF.  JULY  17 

Bsn-Lesowski 

Bsn-Thompson 

Hrn-Bennett 

Hrn-Ruske 

Mr.  Rosen  MH  6 

Beethoven  Quartet  Op.  18  #2 

Vln-Roberts 

Von-Maddon 

Vla-PORTER 

Vlc-Fong 

Mr.  Schlueter  Studio  F 

Schuller  Brass  Quintet 

Hrn-Peters 

Trp-Johnson 

Trp-Robbins 

Trb-Freed 

Tba-Court 

Mrs.  Dwyer  Scenic  Shed 

JSBach  Trio  Sonata  #3  in  G Major 

Fl-Campo 

Vln-Jia  FOR  PERF.  JULY  17 

Vlc-Harrison 

Hpsi-Mok 

Mr.  Smith  MH  11 

Schoenberg  Quintet 

Fl-Spicer 

Ob-Raphael 

Cl-Ballon 

Bsn-Krimsky 

Hrn-Brask 


Mr.  Schoenbach  MH  10 

Villa  Lobos  Quartet 

Fl-Alancraig 

Ob-Popesco 

Cl-Schworm 

Bsn-Shem 

Mr.  Barron  Studio  E 

Ardevol  Tercera  Sonata  a Tres 

Trp-Scaruffi 

Trp-Burns 

Trb-Welcomer 

Mr.  Lehner  Studio  J 

Schubert  Quartet  in  d minor 

Vln-Lange 

Vln-Ashikawa 

Vla-Segelstein 

Vlc-Diaz 

Mr.  Krasner  MH  8 

Schumann  Piano  Quintet  Op.  44 

Vln-Franke 

Vln-Jacobson 

Vla-Kempf 

Vic  Binford 

Pno-Brubaker 

Mr.  Fine  Hayden  //3 

Mendelssohn  Quartet  Op.  80 

Vln-Hersh 

Vln-Stout 

Vla-Fischer 

Vlc-Andaya 

Mr.  Borok  Hayden  // 2 

Beethoven  Op.  59  No.  1 

Vln-Stutt 

Vln-Nussbaum 

Vla-Norman 

Vlc-Karp 

Ms.  Speaker-Churchill  MH  13 

Mozart  K.  421 

Vln-Braidech 

Vln-Hall 

Vla-Young 

Vlc-Tisdel 

Mr.  Barker  MH  7 

Schubert  Trout  Quintet 

V 1 n-T akaha sh i 

Vla-Dimond 

Vlc-Kushious 

Bass-Hanulik 

Pno-Sangiorgio 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
July  4-10 


SECTION  A CONTINUED 

Thursday  and  Friday  1:30  - 3:30 

Ms.  Hobson  Pilot  Video  Room 

Roussel  Serenade 

Fl-Perkes 

Vln-Gostomski 

Vla-von  Bernewitz 

Vlc-Pfeif fer 

Hrp-Halpern 

Mr.  Firth  Rehearsal  Stage 
Erb  Diversion  for  Two 
Trp-Martin 
Perc-Hudgins 


SECTION  B Wednesday  and  Friday 
3:45  - 5:45 

Mr.  Schoenbach  MH  10 
Hindemith  Woodwind  Quintet 
Fl-Perkes 
Ob-Wielgus 

Cl-Samuela  FOR  PERF.  JULY  13 

Bsn-Tilson 

Hrn-Rising 

Mr.  Lehner  Studio  J 

Beethoven  Quartet  Op.  74 

Vln-Nicholeris 

Vln-Brody 

Vla-Cortese 

Vlc-Harrison 

Mr.  Krasner  MH  8 
Mozart  K.  499 
Vln-Bo 
Vln-Ohtani 
Vla-von  Bernewitz 
Vlc-Pfeif fer 

Mr.  Druian  Hayden  //4 

Haydn  Op.  33  No.  3 

Vln-Fletcher 

Vln-White 

Vla-Reich 

Vlc-Fong 

Mr.  Kalish  Reheasral  Stage 
Schumann  Andante  & Variations 
Hrn-Hart 
Vlc-Karp 

Vlc-Diaz  FOR  PERF.  JULY  17 

Pno-Gordon 

Pino-Pezzone 


MORE  SECTION  B Wednesday  & Friday 

3:45  - 5:45 

Mr.  Voisin  Theatre 

Ibert  Capriccio 

Fl-Sherman 

Ob-Popesco 

Cl-Blood 

Bsn-Krimsky 

Trp-Martin 

Vln-Lange 

Vln-Kulig 

Vla-Kempf 

Vlc-Tisdel 

Hrp-Taylor 

SECTION  C Thursday  3:45  - 5:45 

Saturday  10:00  - 12:00 

Mr.  Druian  Hayden  //4 

Brahms  Op.  51  No.  2 

Vln-Jia 

Vln-Pena 

Vla-Dimond 

Vlc-Kushious 

Mr.  Kalish  MH  5 

Haydn  Piano  Trio  No.  13  in  A Major, 
Vln-Hersh 

Vlc-Cohen  FOR  PERF.  JULY  13 

Pno-Eisenberg 

SECTION  D Saturday  12:30  - 2:30 

Mr.  Kalish  MH  6 

Brahms  Piano  Quartet  Op.  60 

Vln-Wright 

Vla-Cortese  FOR  PERF.  JULY  24 

Vlc-Binford 

Pno-Prutsman 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


Rooms  at  Hall  School  unless 

otherwise  noted  _ _ . , 

Per=Periodical 
HSL-Library  Rooip, 

Mon  July  4 AR=Art  Room 

10- 11  Highf ill/Gintz  (Schonberg)  HSL. 

Decima/Sullivan  (Britten)  100 

Garrett/Haddock  (Beethoven(  102 

Helmrich/Burrows  (Loeffler)  Per  >.u 

Wright/Elliot  (Chabrier)  ' AR 

11- 12  Highf ill/Lykes  (Argento)  HSL 

Decima/Stone  (Poulenc)  100 

Garrett/Osborne  (Brahms)  102 

Helmrich/Bork  (Debussy)  Per 

HAlliday /Upshaw  (Brahms)  AR 

4-5  Paulnack/Bitzas  (Brahms)  AR 

Decima/Aliapoulios  (Busoni)  100 


Wed.  July  6 

10- 11  Decima/Stone  (Poulenc)  HSL 

Garrett/Haddock  (Beethoven)  AR 

Halliday/Upshaw  (Brahms)  100 

11- 12  Decima/Sullivan  (Britten)  HSL 

Garrett/Osborne  (Brahms)  AR 

12- 1  Decima/Aliapoulios  (Busoni)  HSL 


Garrett/Wright/Elliot  (Chabrier) 

AR 

2 : 30-3 : 30  Highf ill/Paulnack/Bitzas 

(Brahms)  Per 

3:30-4:30  Highf ill/Grintz  (Schoenberg)  Per 
4:30-5:30  Highf ill/Lykes  (Argento)  Per 


Fri.  July  8 

10- 11  Highf ill/Grintz  (Schoenberg)  100 

Decima/Stone  (Poulenc)  AR 

Garrett/Haddock  (Beethoven)  Per 

Helmrich/Bork  (Debussy)  HSL 

11- 12  Highf ill/Lykes  (Argento)  100 

Decima/Sullivan  (Britten)  AR 

Garrett/Osborne  (Brahms)  Per 

Helmrich/Burrows  (Loeffler)  HSL 

Paulnack/Bitzas  (Brahms)  102 


Sat.  July  9 

12-1  Wright/Elliot  (Chabrier)  AR 

Helmrich/Burrows/Chan  (Loeffler) 

HSL 

Decima/Aliapoulies  (Busoni)  Per 

1- 2  Helmrich/Iork  (Debussy)  HSL 

2- 3  Helmrich/Halliday /Upshaw  (Brahms) 

HSL 


FIRST  WEEK 
July  4-10 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Instrumental  July  11-17 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Conducting  July  11-17 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Vocal  July  11-17 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Composition  July  11-17 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  11-17 


SECTION  A Thursday  and  Friday 
1:30  - 3:30 


Mr.  Gomberg  Hawthorne  //I 
Mozart  Serenade  No.  11 
Ob-Bulger 
Ob-Post 

Cl-Garment  FOR  PERF.  July  17 

Cl-Wuriu 

BsnOLesowski 

Bsn-Thompson 

Hrn-Bennett 

Hrn-Ruske 

Mrs.  Dwyer  Scenic  Shed 
JSBach  Trio  Sonata 
Fl-Campo 

Vln-Jia  FOR  PERF.  JULY  17 

Vlc-Harrison 

Hpsi-Eisenberg 

Mr.  Borok  Hayden  #2 
Shostakovich  Piano  Quintet  Op.  57 
Vln-Stutt 
Vln-Nussbaum 

Vla-Norman  FOR  PERF.  JULY  27 

Vlc-Karp 

Pno-Mok 

Mr.  Rosen  MH  6 
Beethoven  Op.  18  No.  2 
Vln-Roberts 
Vln-Maddon 

Vla-Porter  FOR  PERF.  JULY  17 

Vlc-Fong 

Mr.  Fine  Hayden  //3 

Mendelssohn  Quartet  Op.  80 

Vln-Hersh 

Vln-Stout 

Vla-Fischer 

Vlc-Andaya 

Mr.  Hobart  MH  12 

Haydn  Op.  64  No.  3 

Vln-Salzinger 

Vln-Briggs 

Vla-Reich 

Vlc-Whear 

Mr.  Schlueter  Studio  F 

Schuller  Brass  Quintet 

Hrn-Peters 

Trp- Johnson 

Trp-Robbins 

Trb-Freed 

Tba-Court 


Ms.  Speaker-Churchill  MH  13 

Mozart  K.  421 

Vln-Braidech 

Vln-Hall 

Vla-Young 

Vlc-Tisdel 

Mr.  Barker  MH  7 

Schubert  Trout  Quintet 

Vn^Takahashi 

Vla-Dlmond 

Vlc-Kushious 

Bass-Hanulik 

Pno-Sangiorgio 

Mr.  Smith  MH  11 

Schoenberg  Quintet 

Fl-Spicer 

Ob-Raphael 

Cl-Ballon 

Bsn-Krimsky 

Hrn-Brask 

Mr.  Krasner  MH  8 

Schumann  Quintet  Op.  44 

Vln-Franke 

Vln-Jacobson 

Vla-Kempf 

Vlc-B inford 

Mr.  Lehner  Studio  J 

Schubert  Quartet  in  d minor 

Vln- Large 

Vln-AfckJfcawa 

Vic.  stein 

Vic-  Ext-js 

Ms.  Hobson  Pilot  Video  Room 

Roussel  Serenade 

Fl-Perkes 

Vln-Gostomeki 

Vla-von  Bernewitz 

Vlc-Pf eiffer 

Hrp-Halpern 

Mr.  Schoenbach  MH  10 
Villa  Lobos  Quartet 
F^-Alancraig 
Ob-Popesco 

Cl-Schworm  FOR  PERF.  JULY  17 

Bsn-Shern 

Mr.  Krosnick  Hayden  #1 

Schumann  Quartet  Op.  41  No.  1 

Vln-Kulig 

Vln-Fletcher 

Vla-Chan 

V<hc-Cohen 


. 


4 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  11  - 17 


MORE  SECTION  A Thursday  and  Friday 

1:30  - 3:30 

Mr.  Hadcock  MH  5 
Mozart  Trio  K.  498 
Cl-Blood 
Vla-Cortese 
Pno-Gordon 

Mr.  Firth  Rehearsal  Stage 
Dahl  Duettino  Concertante 
Fl-Sherman 
Perc-Hudgins 

Mr.  Barron  Studio  E 
Salzedo  Divertimento 
Trp-Scaruf f i 
Trp-Burns 
Trp-Martin 
Trb-Welcomer 
Trb-Edvar 
Trb-Vikdal 


SECTION  B Monday  and  Tuesday 
1:30  - 3:30 

Mr.  Silver  stein  Hayden  //A 

Mozart  K.  465 

Vln-Leven 

Vln-Kruger 

Vla-Chan  FOR  PERF.  JULY  13 

Vlc-Cohen 

Mr.  Krasner  MH  8 
Mozart  K.  499 
Vln-Bo 
Vln-Ohtani 
Vla-von  Bernewitz 
Vlc-Pfeif fer 

Mr.  Lehner  Studio  J 

Beethoven  Op.  74 

Vln-Nicholeris 

Vln-Brody 

Vla-Cortese 

Vlc-Harrison 

Mr.  Kalish  Rehearsal  Stage 
Schumann  Andante  & Variations 
Hrn-Hart 
Vlc-Karp 

Vlc-Diaz  FOR  PERF.  JULY  17 

Pno-Gordon 

Pno-Pezzone 


MORE  SECTION  B Monday  and  Tuesday 

1:30  - 3:30 

Mr.  Schoenbach  MH  10 
Hindemith  Quintet 
Fl-Perkes 
Ob-Wielgus 

Cl-Samuels  FOR  PERF.  JULY  13 

BsnOTilson 

Hm-Rising 

Mr.  Voisin  Theatre 

Ibert  Capriccio 

Fl-Sherman 

Ob-Popesco 

Cl-Blood 

BsnOKrimsky 

Trp-Martin 

Vln-Lange 

Vln-Kulig 

Vla-Kempf 

Vlc-Tisdel 

Hrp-Taylor 

Mr.  Antoniou  Video  Room 
Holt  Shadow  Realm 
C 1-Garment 

Vlc-Fong  FOR  PERF.  JULY  27 

Hrp-Halpern 

Mr.  Antoniou  MH  11 
CKurek  String  Quartet 
Vln-Stutt 
Vln-Roberts 

Vla-Young  FOR  PERF.  AUG.  7 

Vlc-Binford 


SECTION  C Wednesday  and  Saturday 
3:45  - 5:45 

Mr.  Lehner  Studio  J 

Grieg  Quartet 

Vln-Jia 

Vln-White 

Vla-Reich 

Vlc-Kushious 

Mr.  Antoniou  West  Barn 
Felciano  Angels  of  Turtle  Island 
Fl-Spicer 
Vlni-Lange 

Perc-Max  FOR  PERF.  AUG.  13 

Sop- 

Tape-Newton 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
duly  11-17 


MORE  SECTION  C Wednesday  and  Saturday 

3:45  - 5:45 

Mr.  Schuller  Hayden  //4 
Fennelly  Scintilla  Prisca 

Vlc-Fong  . 

Pno-Eisenberg  FOR  PERF.  AUG.  13 

Mr.  Wyner  Rehearsal  Stage 

Bach  Cantata  97 

Ob-Post 

Ob-Raphael 

Bsn-Thompson 

Vln-Stutt  FOR  PERF.  JULY  27 

Vln-Fletcher 

Vla-Porter 

Vlc-Andaya 

Hpsi-Prutsman 


SECTION  D Friday  3:45  - 5:45 

Saturday  1:30  - 3:30 

Mr.  Kalish  Hayden  //I 
Brahms  Op.  60 
Vln-Wright 

Vla-Cortese  FOR  PERF.  JULY  24 

Vlc-Binford 

Pno-Prutsman 

Mr.  Krosnick  Hayden  #2 
Mozart  Quintet  K.  516  * 

Vln-Briggs 

Vln-Pena 

Vla-Dimond 

Vla-Segelstein 

Vlc-Whear 

Mr.  Wyner  Hayden  #3 
Beethoven  Opus  16 
Ob-Wielgus 
Cl-Samuels 

BsnOTilson  FOR  PERF.  JULY  24 

Hrn-Rising 

Pno-Brubaker 

Mr.  Schuller  Hayden  //4 
Melby  Concerto  for  Cello 
Vlc-Tisdel 

Tape-Newton  FOR  PERF.  AUG.  14 


MORE  SECTION  D Friday  3:45  - 5:45 

Saturday  1:30  - 3:30 

Mr.  Antoniou  West  Barn 
Brusa  Fables 
Fl-Alancraig 
Ob-Bulger 

Cl,  E-f lat-Blood  FOR  PERF.  JULY  24 

Bsn-Krimsky 

Hrn-Peters 

Hrn-Brask 

Trp-Johnson 

Trb-Edvar 

T imp-Smith 

Perc-Johns 

Vln-Hersh 

VI  n-Maddon 

Vln-Nicholeris 

Vln-Gostomski 

Vla-Norman 

Vla-Fischer 

Vlc-Kushious 

Vlc-Pfeiffer 

Bass-Sommer 

Cond-Hanson 


SECTION  E Tuesday  3:45  - 5:00 

Mr.  Schuller  Scenic  Shed 
Henze  Being  Beauteous 
Vlc-Cohen 
Vlc-Binford 

Vlc-Diaz  FOR  PERF.  Aug.  13 

Vlc-Whear 

Hrp-Taylor 

Sop- 

Cond-Totsuka 


SECTION  F Monday  7:30  - 9:30 

Mr.  Kalish  Hall  School  Room  100 
Haydn  Piano  Trio  Hob.  XVIII 
Vln-Hersh 

Vlc-Cohen  FOR  PERF.  JULY  13 

Pno-Eisenberg 

Mr.  Schuller  Hall  School  Art  Room 
Brahms  Horn  Trio 


Hrn-Ruske 

Vln-Ohtani 

Pno-Sangiorgio 


FOR  PERF.  JULY  31 


.•*  - 
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BERKSHIRE  MUSIC  CENTER  WEEK 

Fellowship  Program 

Vocal  Coaching  Juiy 

“^LmdiTTAshur  AR  Solomon/Carisou  ^ 

SSKS  ? ~ H^ill/ges  (Argento) 

SSS'CT  ^ Halliday/Stutheit 

Garrett/Osbome  (Brahms)  HSL 

Decima/Stone  (Poulenc)  Thurs' ^ ^ ^ (Debu8Sy)  AR 

2-3  Halliday /Price  l°-; Highf ill/Glntz  (Schoenberg)  100 

Malson/Wil llama  100  ^“^poulios  (Busoni)  HSL 

Highfill/Ward  P®r  H-12  Decima/Sullivan  (Britten)  HSL 

T . 19  Helmrich/Halliday /McDermott, 

Bf§§5^305W^I1/O-«  (Sdioen^rg^  _ _*£. 

Paulnack/Bitzas  (BrS  100  -.^-Higmn/Wrgt/Ward  Bennett. 

Wright/Elliot  (Chabrier)  Per  Pechota,  Jacobsen,  Brown  ^ 

11-12  Garrett /Haddock  (Beethoven)  102  3.4  Solomon/Carlson 

11:30-12:30  Highf ill/Lykes  (Argento)  HSL 

HallWay/Upshaw^Brahls)*3  100  M^ffiZoint,  (Schoenberg)  HSL 

3=30-4:30  Hel*rich/Bork  (Debussy)  HSL  Oecima  Sull  van  Brit  > 1Q2 

“ —x  s Sags-sav — £ 

„ JkSs.—  : ■»  Smxx  s 

(Loeffler)  HSL  paulnack/Schlund 

, , /«  i 100  Malson/ Osborne  (Kernis)  iUD 

3-6  Paulnack/Berke  Ma  <'n«bUssv)  Per 

SS^ST11-  ^n  U^edley)  ^2 

5:30-6  = 30  Helmrich/McDermott  HSL  1-2  ^ulnack/Ber^^^  HSL 

Wednesday  July  13  Solomon/Aliapoulios 

11:30-1 2 : 30  Paulnack/Delmore  AR  Wright /Pechota 

2S25S5£  « - £ 

12 : 30-1 : 30Cpaulnack/Loerch  AR  5-6  Helmrich/Burrows/Chan  (Loeffler)  HSL^ 

Halliday /Ashur  Per  Paulnack/Zabusky 

Malson/Williams  ^L 

Wright /Jacob son  Saturday  July — __  p 

Decima/Muth  102  4-5  Paulnack/D^ore 

Garrett /Haddock  (Beethoven)  WBarn 
1:30-2:30  Solomon/Cosman  ^ 

Halliday /Upshaw  (Brahms)  Per 

Malson/ Jablow  HSL 

2_3  Highf ill/Paulnack/Bitzas  (Brahms)^ 

Garrett/Wright/Elliot  (Chabrier)  102 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Instrumental  July  18-24 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Conducting  July  18-24 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Vocal  July  18  - : 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Composition  July  18-24 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  18-24 


SECTION  A Wednesday  and  Thursday 

1:30  - 3:30 

Mr.  Borok  MH  6 
Shostakovich  Quintet  Op.  57 
Vln-Stutt 
Vln-Nussbaum 

Vla-Norman  FOR  PERF.  JULY  27 
Vlc-Karp 
Pno-Mok 

Ms.  Hobson-Pilot 
Roussel  Serenade 
Vln-Gostomski 
Vla-von  Bernewitz 
Vlc-Pf eiffer 
Fl-Perkes 
Hrp-Halpern 

Mr.  Barron  Chamber  Music  Hall 

SiegmeisterSSxtet 

Hrn-Hart 

Trp-Robbins 

Trp-Martin 

Trb-Freed 

Tba-Court  FOR  PERF.  JULY  31 

Perc-Prechtl 

Perc-Smith 

Ms.  Dwyer  MH  11 
Carter  Quintet 
Fl-Spicer 
Ob-Bulger 

Cl-Wuriu  FOR  PERF.  JULY  31 

Bsn-Lesowski 

Hrn-Bennett 

Ms.  Speaker-Chur chill  MH  13 

Beethoven  Op.  18  No.  5 

Vln-Leven 

Vln-Kruger 

Vla-Reich 

Vlc-Whear 

Mr.  Fine  Hayden  #3 
Mozart  Quintet  K.  614 
Vln-Bo 

Vln-Jacobson 

Vla-Porter 

Vla-Young 

Vlc-Harrison 

Mr.  Firth  Rehearsal  Stage 

Bartok  Sonata  for  Two  Pianos  & Peres 

P ere- Johns 

Perc-Max 

Pno-Eisenberg 

Pno-Pezzone 


Mr.  Hobart  MH  12 

Stravinsky  3 Pieces  for  String  Quartet 

Vln-Takahashi 

Vln-Brody 

Vla-Kempf 

Vlc-Andaya 

Mr.  Barker  MH  10 

Dvorak  Quintet  Op.  77 

Vln-Hersh 

Vln-White 

Vla-Fischer 

Vlc-Binford 

Bass-Seeber 

Mr.  Lehner  Studio  J 
Schubert  Quartet  in  d minor 
Vln-Lange 

Vln-Ashikawa  FOR  PERF.  JULY  27 

Vla-Segelstein 

Vlc=Diaz 

Mr.  Hadcock  MH  5 
Mozart  Trio  K.  498 


Cl-Blood 

Vla-Cortese 

Pno-Gordon 

Mr.  Silverstein 

Hayden  #4 

Beethoven  Op.  95 

Vln-Kulig 

Vln-Salzinger 

Vla-Dimond 

Vlc-Tisdel 

FOR  PERF.  AUG.  7 

Mr.  Smith  MH  15 
WFBach  Duet  in  F Major 

Fl-Alancraig 

Fl-Sherman 

FOR  PERF.  JULY  24 

Mr.  Kavalovski 
Poulenc  Sonata 
Hrn-Peters 
Yp-Bums 
Trb-Edvar 

Studio  E 

Mr.  Rosen  Hayden  #2 

Debussy  Quartet 

Vln-Franke 

Vln-Fletcher 

Vla-Chan 

Vlc-Cohen 


Video  Room 


FOR  PERFORMANCE 


BERKSHIREMUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  18-24 


SECTION  B Tuesday  and  Thursday 

3:45  - 5:45 


Mr.  Kalish  MH  7 
Brahms  Quartet  Op.  60 
Vln-Wright 
Vla-Cortese 

Vlc-Binf ord  FOR  PERF.  JULY  24 

Pno-Prutsman 

Mr.  Wyner  MH  8 
Beethoven  Opus  16 
Ob-Wielgus 
Cl-Samuels 
Bsn-Tilson 

Hrn^Rising  FOR  PERF.  JULY  24 

Pno-Brubaker 

Mr.  Schuller  MH  5 
Brahms  Horn  Trio 
Vln-Ohtani 

Hrn-Ruske  FOR  PERF.  JULY  31 

Pno-Sangiorgio 

Mr.  Kro snick  MH  6 
Fennelly  Scintilla  Prisca 
Vlc-Fong 

Pno-Eisenberg  FOR  PERF.  AUG.  13 

Mr.  Druian  Hayden  #1 
Brahms  Op.  51  No.  2 
Vln-Jia 
Vln-Pena 

Vla-Dimond  FOR  PERF.  JULY  31 

Vlc-Kushious 

Mr.  Krasner  MH  11 
Beethoven  Op.  135 
Vln-Lange 
Vln-Hall 

Vla-Kempf  FOR  PERF.  AUG.  7 

Vlc-Whear 

Mr.  Lehner  Studio  J 

Bartok  Quartet  No.  2 

Vln-Nichcleris 

Vln-Roberts  FOR  PERF. 

Vla-Norman 

Vlc-Cohen 

Mr.  Schoenbach  MH  10 

Carter  8 Etudes  & Fantasy 

Fl-Catnpo 

Ob-Raphael 

Cl-Schworm 

Bsn-Krimsky 


Mr.  Voisin  Rehearsal  Stage 

Stravinsky  L'Histoire 

Vln-Hersh 

Bass-Egan 

Cl-Ballon 

Bsn-Lesowski 

Trp-Scaruf f i 

TrJ>-Welcomer 

Perc-Hudgins 


SECTION  C Wednesday  3:45  - 5:45 
Saturday  1:30  - 3:30 

Mr.  Schuller  Hawthorne  //I 
Torke  Ceremony  of  Innocence 
Vln-Franke 
Vlc-Karp 

Fl-Campo  FOR  PERF.  JULY  31 

Cl-Ballon 

Pno-Pezzone 

Mr.  Druian  Hayden  //I 

Smetana  Quartet 

Vn=Hall 

Vln-Stout 

Vla-Segelstein 

Vlc-Andaya 

Mr.  Krasner  MH  11 

Webern  Quartet 

Vln-Briggs 

Vln-Maddon 

Vla-Chan 

Vlc-Cohen 

Mr.  Lehner  Studio  J 
Dvorak  Op.  105 
Vln-Jia  . 

Vln-White 

Vla-Reich 

Vlc-Kushious 

Mr.  Schoenbach  Hayden  #2 

Brehm  Bassoon  Quartet 

Bsn-Krimsky 

Bsn-Shern 

Bsn-Thompson 

Bsn-Tilson 

Mr.  Kalish  MH  7 
Dvorak  Quintet  Op.  81 
Vln-Pena 
Vln-Braidech 
Vla-Young 
Vlc-Fong 
Pno-Eisenberg 


FOR  PERF.  AUG.  7 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  18-24 


SECTION  D Monday  and  Friday 

1:30  - 3:30 

Mr.  Wyner  Theatre 
Bach  Cantata  No.  97 
Vln-Stutt 
Vln-Fletcher 
Vla-Porter 

Vlc-Andaya  FOR  PERF.  JULY  27 

Ob-Post 

Ob-Raphael 

Bsn-Thompson 

Hpsi-Prutsman 

Mr.  Antoniou  Video  Room 
Holt  Shadow  Realm 
Vlc-Fong 

C 1-Garment  FOR  PERF.  JULY  27 

Harp-Halpem 

Mr.  Schoenbach  MH  10 

Francaix  Quintet 

FJ-Perkes 

Ob-Popesco 

Cl-Wuriu 

Bsn-Shern 

Hrn-Hart 

Mr.  Kalish  MH  7 

Mozart  Piano  Quartet  in  g minor 

Vln-Salzinger 

Vla-Chan  FOR  PERF.  JULY  31 

Vlc-Kushious 

Pno-Sangiorgio 


SECTION  E Wednesday  10:00  - 12:00 

Mr.  Antoniou  Rehearsal  Stage 

Brusa  Fables 

Vln-Hersh 

Vln-Maddon 

Vln-Nicholeris 

Vln-Gostomski 

Vla-Norman  FOR  PERF.  JULY  24 

Vla-Fischer 

Vlc-Kushious 

Vlc-Pfeif fer 

Bass-Sommer 

Fl-Alancraig 

Ob-Bulger 

Cl-ef lat-Blood 

Bsn-Krimsky 

Hrn-Peters 

Hrn-Brask 

Trp-Johnson 

Trb-Edvar 

Timp-Smith 

Perc-Johns 

Cond-Hanson 


SECTION  F Monday  and  Friday 
3:45  - 5:45 

Mr.  Krasner  MH  8 
Kurek  String  Quartet 
Vln-Stutt 
Vln-Roberts 

Vla-Young  FOR  PERF.  AUG.  7 

Vlc-Binford 


SECTION  G Friday  3:45  - 5:45 

Mr.  Antoniou  Theatre 

Antheil  Ballet  Mecanique 

Perc-Harrison 

Perc-Hudgins 

Perc-Johns 

Perc-Max 

Perc-Prechtl  FOR  PERF.  AUG.  16 

Perc-Smith 

Perc-Walker 

Pno-Pezzone 

Pno-Prutsman 

Pno-Gordon 

Pno-Sangiorgio 

Tape-Turnage 

Tape-Torke 

Mr.  Krosnick  MH  10 

Mozart  Quintet  K. "516  

Vln-Briggs 

Vln-Pena 

Vla-Dimond 

Vla-Segelstein 

Vlc-Whear 


SECTION  H Monday  3:45  - 5:45 

Mr.  Antoniou  Rehearsal  Stage 

Davies  8 Songs  for  a Mad  King 

Vln-Nicholeris 

Vlc-Diaz 

Fl-Sherman 

Cl-Garment  FOR  PERF.  Aug.  16 

Perc-Hudgins 

Pno-Brubaker 

Bari-Bork 

Mr.  Krosnick  MH  10 

Schumann  Op.  41  No.  1 

Vln-Kulig 

Vln-Fletcher 

Vla-Chan 

Vlc-Cohen 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  18-24 


SECTION  I Friday  1:30  - 3:30 

Mr.  Schuller  Rehearsal  Stage 

Fox  Refutation  & Hypothesis 

Vln-Stout 

Vln-Bo 

Vla-Cortese 

Vlc-Whear  FOR  PERF.  AUG.  14 

Bass-Hanulik 

Hrn-Brask 

Trp-Burns 

Trb-Welcomer 

Perc-Harrison 

Pno-Pezzone 

Pno-Eisenberg 

Cond-Hanson 


SECTION  J Saturday  3:45  - 5:45 

Mr.  Krosnick  Hawthorne  til 
Schubert  Quintet  Op.  163 
Vln-Jia 
Vln-Hersh 

Vla-Dimond  FOR  PERF.  AUG.  28 

Vlc-Diaz 

Vlc-Andaya 


ONGOING  BUT  NOT  ON  THE  SCHEDULE  FOR  THIS  WEEK 
Mr.  Antoniou 

Felciano  Angels  of  Turtle  Island 

Vln-Lange 

Fl-Spicer 

Perc-Max  FOR  PERF.  AUG.  13 

Sop-Stone 

Tape-Newton 

Mr.  Schuller 

Henze  Being  Beauteous 

Vlc-Cohen 

Vlc-Binford 

Vlc-Diaz  FOR  PERF.  AUG.  13 

Vlc-Whear 

Hrp-Taylor 

Sop-Bennett 

Cond-Totsuka 


i 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


THIRD  WEEK 
July  18-24 


MHnday  July  18 

10-11  Highf ill/Paulnack/Bitzas  (Brahms) 


HSL 

Decima/Haddock  (French  AR 

Helmrich/Halliday /Upshaw  (Brahms) 

100 

11-12  Helmrich/Bitzas  (Haydn)  100 

Highf ill /Lykes  (Argento)  HSL 

Decima/Aliapoulios  (Busoni)  AR 

Solomon/Stone  (Jewish  group)  Per 

Malson/Osborne  (Mussorgsky)  102 

1:30-2:30  Malson/Williams  102 

Paulnack/Zabusky  Per 

Wright/Elliott  (Chabrier)  106 

2- 3  Highf ill/Bennett  (Henze)  HSL 

Helmrich/Bork  (Debussy)  100 

Decima/Sullivan  (Britten) ± AR 

2:30-3:30  Malson/Jablow  102 

Paulnack/Schlund  Per 

Wright /Pechota  106 

3- 4  Highf ill/Gintz  (Schoenberg)  HSL 

ScLomon/Ingari  100 

Halliday/Stutheit  AR 

3:30-4:30  Paulnack/Delmore  Per 

Wright/Brown  106 

Tuesday  July  19 

11:30-12:30  Decima/Muth  100 

Halliday/Sapolsky  AR 

Paulnack/Berks  Per 

Solomon/Aliapoulios  106 

Wright/Bennett  102 

12:30-1:30  Halliday/Price  AR 

Paulnack/Loerch  Per 

Solomon/Carlson  106 

Wright/Jacobsen  102 

1- 2  Helmrich/McDermott  HSL 

2- 4 : 30-01 iver /Paulnack/Loerch , Schlund , 

Berke,  Zabusky »Delmore  Per 

Helmrich/Halliday /MaDermott , 

Ashur ,Stutheit, Price,  Sapolsky  HSL 

Decima/Malson/Muth,Torgove , Weber , 

williams.  Jab low  100 

Highf ill/Wright /Ward , Bennett , 

Pechota,  Jacobsen,  Brown  102 

Garrett /Solomon/Kerr /Aliapoulios, 

Ingari,Cosman,  Carlson  AR 

Wednesday,  July  20 
10:30-11:30  Helmrich/Chan/Burrow 

(Loeffler)  AR 

Highf ill/Lykes  (Argento)  Per 

Decima/Sullivan  (Britten)  102 


Garrett /Wright /Elliott  (Chabrier) 

HSL 

Wyner /Solomon/S tone  (Jewish  grp) 

100 


Wednesday  July  20  continued 
12:30-1:30  Decima/Haddock  (French)  102 
Helmrich/Bork  (Debussy)  AR 

Highf ill/Gintz  (Schoenberg)  Per 

Garrett/Lykes  (tba)  HSL 

Halliday /Upshaw  (Brahms) ± 100 

1:30-2:30  Garrett/Haddock  (Beeth.)  HSL 
Decima/Aliapoulios  (Busoni)  102 

Highf ill/Malson/Osborne 

(Mussorgsky)  Per 

Helmrich/Bitzas  (Haydn)  AR 

Solomon/Cosman  100 

Malson/Torgove  106 

3:30-4:30  Paulnack/Bitzas  (Brahms)  HSL 

4-5  Malson/Weber  100 

Halliday/Ashur  AR 

Solomon/Ingari  102 

Wright/Pechota  Per 

Friday  July  22 

1:30-2:30  Wright/Elliott  (Chabrier)  HSL 
Solomon/Stone  (Jewish  grp)  Per 

Mas lon/Osborne  (Mussorgsky)  AR 

Halliday/Stutheit  100 

Paulnack/Loerch  106 

Highf ill/Ward  102 

230-3:30  Wright/Jacobsen  HSL 

Malson/Jablow  AR 

Decima/Muth  Per 

Garrett/Kerr  100 

Highf ill/Bennett  (Henze)  102 

Paulnack/Schlund  106 

3:30-4:30  Wright /Bennett  HSL 

Solomon/Carlson  Per 

Malson/Williams  AR 

Paulnack/Zabusky  106 

4:30-5:30  Wright/Brown  HSL 

Saturday  July  23 

12-1  Helmrich/McDermott  HSL 

Highfill/Bennett  (Henze)  102 

Garrett /Aliapoulios  (tbs)  AR 

1- 2  Helmrich/Bork  (Debussy)  HSL 

Highf ill/Gintz  (Schoenberg)  102 

Garrett/Haddock  (Beethoven)  AR 

Paulnack/Berke  100 

Halliday/Ashur  106 

Solomon/Aliapoulios  Per 

2- 3  Garrett/Kerr  AR 

Paulnack/Delmore  100 

Halliday/Price  106 

Malson/Weber  HSL 

Solomon/Cosman  Per 

Highf ill/Ward  102 

3- 4  Garrett/Lykes  (tbs)  AR 

Halliday/Sapolsky  106 

Malson/Torgove  HSL 

4:30-5:30  Helmrich/Chan/Burrows  HSL 

XLoef fler) 
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6:30-8: 15 
TFC/BMC  Orfeo 
Ozawa/Kneuss/Shed 
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rLKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Composition  " July  25-31 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  25-31 


SECTION  A Thursday  and  Friday 
1:30  - 3:30 

Mr.  Barron  Chamber  Music  Hall 

Siegmeister  Sextet 

Hrn-Hart 

Trp-Robbins 

Trp-Martin 

Trb-Freed 

Tba-Court  . FOR  PERF.  JULY  31 

Perc-Prechtl 

Perc-Smith 

Ms.  Dwyer  MH  11 
Carter  Quintet 
Fl-Spicer 
Ob-Bulger 

Cl-Wuriu  FOR  PERF.  JULY  31 

Bsn-Lesowski 

Hrn-Bennett 

Mr.  Firth  Rehearsal  Stage 

Bartok  Sonata 

Perc-Johns 

Perc-Max 

Pno-Eisenberg 

Pno-Pezzone 

Mr.  Silver  stein  Iiayden  #4 
Beethoven  Op.  95 
Vln-Kulig 
Vln-Salzinger 

Vla-Reich  FOR  PERF.  AUG.  7 

Vlc-Tisdel 

Mr.  Rosen  Hayden  #2 

Debussy  Quartet 

Vln-Franke 

Vln=Fletcher 

VI a- Chan 

Vlc-Cohen 

Mr.  Kalish  MH  5 

Brahms  Piano  Trio  Op.  87 

Vln-Takahashi 

Vlc-Whear  FOR  PERF.  AUG.  14 

Pno-Gordon 

Mr.  Barker  MH  10 

Dvorak  Quintet  Op.  77 

Vln-Wright 

Vln-White 

Vla-Fischer 

Vlc-Binford 

Bass-Seeber 

Ms.  Speaker-Churchill  MH  13 
Rossini  Sonata  (to  be  chosen) 

Vln-Brody 

V In- St out  FOR  PERF.  AUG.  7 

Vic-  Harrison 

Bass-Tedesco 


Mr.  Fine  Hayden  //3 
Mozart  K.  614 
Vln-Bo 

Vln-Jacobson 

Vla-Porter 

Vla-Young 

Vlc-Fong' 

Mr.  Hobart  MH  12 

Beethoven  Op.  18  No.  4 

Vln-Gostomski 

Vln-maddon 

Vla-von  Bernewitz 

Vlc-Pfeiffer 

Mr.  Schoenbach  MH  15 

Carter  8 Etudes 

Fl-Campo 

Ob-Raphael 

Cl-Schworm 

Bsn-Krimsky 

Mr.  Wyner  MH  4 
Brahms  Haydn  Variations 
Pno-Mok 
Pno-Sangiorgio 

Mr.  Hadcock  MH  6 
Tovey  Trio  Op.  8 
Cl-Garment 
Hrn-Rising 
Pno-Brubaker 

Ms.  Hobson  Pilot  Video  Room 
Ravel  Introduction  & Allegro 
VIn-  Nussbaum 
Vln-Leven 
Via-  Kempf 

Vlc-Y.r.daya  FOR  PERF.  AUG.  7 

Fl-Sherman 

Cl-Blood 

Hrp-Taylor 


SECTION  B Wednesday  and  Friday 
11:15  - 1:15 

Mr.  Lehner  Studio  J 
Barcok  Quartet  No.  2 
Vln-Nicholeris 
Vln-Roberts 

Vla-Norman  FOR  PERF. 

Vlc-Cohen 

Mr.  Krosnick  MH  6 
Fennelly  Scintilla  Prisca 
Vlc-Fong 
Pno-Eisenberg 


FOR  PERF.  AUG.  13 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


MORE  SECTION  B Wednesday  and  Friday 

11:15  - 1:15 

Mr.  Schuller  MH  5 
Brahms  Horn  Trio 
Vln-Ohtani 

Hrn-Ruske  FOR  PERF.  JULY  31 

Pno-Sangiorgio 

Mr.  Druian  MH  11 
Brahms  Op.  51  No.  2 
Vln-Jia 

Vln-Pena  FOR  PERF.  JULY  31 

Vla-Dimond 

Vlc-Kushious 

Mr.  Krasner  MH  8 
Beethoven  Op.  135 
Vln-Lange 
Vln-Hall 

Vla-Kempf  FOR  PERF.  AUG.  7 

Vlc-Pfeif fer 

Mr.  Voisin  Rehearsal  Stage 
Stravinsky  L'Histoire 

Vln-Hersh 

Bass-Egan 

Cl-Ballon 

Bsn-Lesowski 

Trp-Scaruf f i 

Trb-Welcomer 

Perc-Hudgins 

Mr.  Schoenbach  MH  15 

Francaix  Quintet 

Fl-Perkes 

Ob-Popesco 

Cl-Wuriu 

Bsn-Tilson 

Hrn-Hart 


FOURTH  WEEK 
July  25-31 

MORE  SECTION  C Tuesday  and  Thursday 

3:45  - 5:45 

Mr.  Druian  Studio  F 
Beethoven  Septet 
Vln-Ohtani 
Vla-Segelstein 
Vlc-Tisdel 

Bass-Kuhl  FOR  PERF.  AUG.  21 

Cl-Samuels 

Bsn-Tilson 

Hrn-Brask 

Mr.  Krasner  MH  8 

Webern  Quartet  Op.  5 

Vln-Briggs 

Vln-Maddon 

Via- Chan 

Vlc-Cohen 

Mr.  Schoenbach  MH  15 

Barber  Summer  Music 

Fl-Alancraig 

Ob-Wi  elgus 

Cl-Blood 

Bsn-Thompson 

Hrn-Peters 

Mr.  Wyner  MH  5 
Wyner  Piano  Quartet 
Vln-Jacobson 
Vla-Cortese 

Vlc-Whear  FOR  PERF.  AUG.  7 

Pno-Prutsman 

Mr.  Lehner  Studio  J 

Mendelssohn  Op.  44  No.  1 

Vln-Kruger 

Vln-Ashikawa 

Vla-Kempf 

Vlc-Harrison' 


SECTION  C Tuesday  and  Thursday 
3:45  - 5:45 

Mr.  Krosnick  MH  10 
Schubert  Op.  163 
Vln-Jia 
Vln-Hersh 

Vla-Dimond  FOR  PERF.  AUG.  28 

Vlc-Diaz 

Vlc-Andaya 

Mr.  Kalish  MH  7 
Dvorak  Op.  81 
Vln-Pena 

Vln-Braidech  FOR  PERF.  AUG.  7 

Vla-Young 

Vlc-Fong 

Pno-Eisenberg 


SECTION  D Monday  and  Tuesday 
1:30  - 3:30 


Mr.  Lehner  Studio  J 
Schubert  Quartet  in  d minor 


Vln-Lange 

Vln-Ashikawa 

Vla-Segelstein 

Vlc-Diaz 


FOR  PERF.  JULY  27 

WILL  MEET  MONDAY 
WITHOUT  COACH 


Mr.  Krosnick/Krasner  MH  10 

Sessions  String  Quintet 

Vln-Roberts 

Vln-Leven 

Vla-Corteee 

Vla-Porter 

Vlc-Einford 


BERKSHIFE  HUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


MORE  SECTION  D Monday  and  Tuesday 
1:30  - 3:30 

Mr.  Kalish  MH  7 

Mozart  Piano  Quartet  in  g minor 

Vln-Salzinger 

Vla-Chan 

Vlc-Kushious  FOR  PERF.  JULY  31 

Pno-Sangiorgio 

Mr.  Antoniou  Video  Room 
Holt  Shadow  Realm 
Vlc-Fong 

Cl-Garme  nt  FOR  PERF.  JULY  27 

Hrp-Halpern 

Mr.  Schoenbach  Rehearsal  Stage 

Strauss  Serenade  Op.  7 

Fl-Spicer 

Fl-Campo 

Ob-Post 

Ob-Bulger  FOR  PERF.  AUG.  7 

Cl-Schworm 

Cl-Samuels 

Bsn-Krimsky 

Bsn-Tilson 

CBsn-Lesowski 

Hrn-Brask 

Hrn-Peters 

Hrn-Bennett 

Hrn-Hart 


SECTION  E Monday  3:45  - 5:45 

Saturday  1:30  - 3:30 

Mr.  Druian  MH  11 

Smetana  Quartet 

Vln-Hall 

Vln-Stout 

Vla-Segelstein 

Vlc-Andaya 

Mr.  Krasner  MH  8 
Kurek  String  Quartet 
Vln-Stutt 
Vln-Roberts 

Vla-Young  FOR  PERF.  AUG.  7 

Vlc-Binford 

Mr.  Eskin/Wright  Studio  E 
Brahms  Clarinet  Quintet 
Vln-Franke 
Vln-Briggs 

Vla-Fischer  FOR  PERF.  AUG.  22 

Vlc-Karp 

Cl-Ballon 


FOURTH  WEEK 
July  25-31 

MORE  SECTION  E Monday  3:45  - 5:45 

Saturday  1:30  - 3:30 

Mr.  Antoniou  West  Barn 

Legg  Unnamed 

Vln-Wright 

Vlc-Harrison 

Bass-Wais 

Fl-Perkes 

Ob-Raphael  FOR  PERF.  AUG.  7 (evening) 

Cl-Schworm 

Trp-Martin 

Perc-Hudgins 

Perc-Harrison 

Pno-Mok 

Mezzo-Lykes 


SECTION  F Saturday  3:45  - 5:45 

Mr.  Smith  MH  5 

Crumb  Voice  of  the  Whale 

Fl-Sherman 

Vlc-Karp 

Pno-Prutsman 

Mr.  Antoniou  West  Barn 

Lloyd  Won8t  It  Ever  Be  Morning? 

Vln-Pena 

Vln-Lange 

Vla-Fischer 

Vlc-Cohen  FOR  PERF.  AUG.  16 

A Fl/Picc-Alancraig 

Ob /E.H. -Bulger 

E-flat,  B Cl-Ballon 

Alto  sax-Garment 

Bsn-Krimsky 

Hrn-Rising 

Hrn-Ruske 

Trp-Burns 

Trb-Edvar 

Perc-Johns 

Pno/Harmon/-Brubaker 
Electric  guitar- 


SECTION  G Thursday  3:45  - 5:45 
Friday  9:00  - 11:00 

Mr.  Schuller  MH  6 

Torke  Ceremony  of  Innocence 

Vln-Franke 

Vlc-Karp 

Fl-Campo  FOR  PERF.  JULY  31 

Cl-Ballon 

Pno-Pezzone 


■ 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTHWEEK 
July  25-31 


SECTION  H Wednesday  9:00  - 11:00 

Mr.  Antoniou  Theatre 
Antheil  Ballet  Me  :anique 
Perc-Harrison 
Perc-Hudgins 
Perc-Johns 

Perc-Max  FOR  PERF.  AUG.  16 

Perc-Prechtl 

Perc-Smith 

Perc-Walker 

Pno-Pezzone 

Pno-Prutsman 

Pno-Gordoa 

Pno-Sangiorgio 

Tape-Turnage 

Tape-Torke 

- — rrrv» »3»»  n >>  99999999  9999999999  9999 
SECTION  I Monday  1:30  - 3:30 
Tuesday  3:45  - 5:45 


SECTION  K Friday  9:00  - 11:00 

Mr.  Antoniou  Rehearsal  Stage 
Davies  8 Songs  for  a Mad  King 
Vln-Nicholeris 
Vlc-Diaz 

Fl-Sherman  FOR  PERF.  AUG.  16 

Cl-Garment 

Perc-Hudgins 

Pno/Hpsi-Brubaker 

Bari-Bork 


Mr.  Borok  MH  6 
Shostakovich  Quintet  Op.  57 
Vln-Stutt 
Vln-Nussbautn 

Vla-Norman  FOR  PERF.  JULY  27 

Vlc-Karp 

Pno-Mok 


SECTION  J Tuesday  1:30  - 3:30 

Wednestay  11:15  - 1:15 

Mr.  Wyner  Theatre 
Bach  Cantata  97 
Vln-Stutt 
Vln-Fletcher 

Vln-Braidech  FOR  PERF.  JULY  27 

Vln-Brody 

Vln-Jacobson 

Vln-Kruger 

Vla-Porter 

Vla-von  Bernewitz 

Vlc-Andaya 

Vlc-Harrison 

Bass-Tedesco 

Ob-Post 

ObORaphael 

Bsn-Thompson 

Hpsi-Prutsman 


I 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


FOURTH  WEEK 
July  25-31 


Monday  July  25 

10- 11  Helmrich/Bork  (Debussy)  AR 

Highf ill/Malson/Osborne  Per 

(Mussorgsky) 

Decima/Haddock  (Debussy)  106 

Paulnack/Burrows  (Strauss)  100 

11- 12  Helmrich/Bitzas  (Haydn)  AR 

Highf ill/Sullivan  (Schubert)  Per 

Decima/Elliott  (Wolf)  106 

12- 1  Highf ill/Aliapoulios  (Italian)  Per 

Decima/Lykes  (French  ) 106 

Halliday/Gintz  (Martin)  100 

2-3  Solomon/Stone  (Jewish  grp)  AR 

Wright /Loerch  100 

3:45-5:45  Lykes  (Legg)  WestBarn 

5:30-6:30  Helmrich/Burrow/Chan  HSL 

(Loef f ler) 

Garrett/Upshaw  (Russian)  106 

Highf ill/Paulnack/Bitzas  Per 

(Brahms 

Tuesday  July  26 

11:30-12:30  Halliday /Price  AR] 

Nalson/McDermott  Per 

Solomon/Cosman  100 

12:30-1:30  Halliday/Stutheit  AR 

Malson/Williams  Per 

Solomon/Ingari  100 

Highf ill/Bennett  (Henze)  106 

12:30-3  Oliver /Paulnack/Schlund, Berke, 

Aliapoulios,Delmore,Muth  HSL 

1:30-2:30  Halliday/Zabusky  AR 

Malson/Jablow  Per 

Solomon/Carlson  100 

Highf ill/Ward  106 

Garrett/Wright/Elliott  (Chabrier) 102 
2:30-3:30  Halliday/Gintz  (Martin)  AR 

Malson/Ashur  Per 

Wright/Pechota  100 

Garrett/Kerr  102 

Wednesday,  July  27 

9:45-10:45  Wyner/Solomon/Stone  102 

10- 11  Helmrich/Bitzas  (Haydn)  100 

H£hf ill/Sullivan  (Schubert)  AR 

Decima/Elliott  (Wolf)  HSL 

Garrett/Haddock  (Beethoven)  Per 

11- 12  Helmrich/Bork  (Debussy)  100 

Highf ill/Malson/Osborne  (Mussorgsky) 

AR 

Decima/Lykes  (French)  HSL 


Garret t/VJright /Elliott  (Chabrier) 

Per 


Wednesday  July  27  continued 

3-5 : 30  Helmrich/Halliday/Stutheit , Price 


Sapolsky,  Zabusky  100 

Decima/Malson/McDermott ,Torgove , 

Weber, Williams, Jablow,Ashur  HSL 

Garret t /Solomon/Kerr , Ingar i ,Cosman , 

Carlson  Per 

Highf ill/Wright/Ward, Bennett , 

Pechofca, Jacobsen, Brown, Loerch  AR 

3- 4  Paulnack/Schlund  106 

4- 5  Paulnack/Berke  106 

Thursday,  July  28 

11:30-12:30  Hallida/Stutheit  HSL 

Paulnack/Muth  AR 

Solomon/Ingari  100 

Wright/Bennett  106 

12:30-1:30  Halliday/Sapolsky  HSL 

Paulnack/Delmore  AR 

Solomon/Cosman  100 

Wright/Pechota  106 

1:30-2:30  Malson/Torgove  102 

Paulnack/Aliapoulios  AR 

Solomon/Carlson  100 

Wright/Jacobsen  106 

Garrett/Kerr  Per 

2:30-3:30  Malson/Weber  AR 

Paulnack/Schlund  100 

Highf ill/Aliapoulios  (Ital.)  102 

Wright/Brown  106 

Garrett/Upshaw  (Russian)  Per 

Friday,  July  29 

9- 11  Helmrich/Bork/Antoniou  (Davies) RehSt 

10- 11  Highf ill/Sullivan  (Schubert)  100 

Garrett/Haddock  (Beethoven)  AR 

Paulnack/Berke  Per 

Malson/Osborne  (Mussorgsky)  106 

Wright/Loerch  102 

11 : 15-12: 15  Helmrich/Burrows/Chan 

(Loeffler)  Hayden  // 4 

11- 12  Highf ill/Aliapoulios  (Ital.)  100 

Garrett/Halliday/Gintz  (Martin)  AR 
Paulnack  (Aliapoulios)  Per 

Wyner/Solomon/Stone  (Jewish  grp)  102 
Mai son/McDermott  106 

12:30-1:30  Decima/Haddock  (Debussy)  HSL 

12- 1  Highf ill /Ward  1G0 

Garrett /Upshaw  (Russian)  AR 

Paulnack/Delmore  Per 

Malson/Williams  106 

Wright/Jacobsen  102 

1:30-2:30  Decima/Lykes  (French)  Per 

Helmrich/Bofk  (Debussy  106 

2:30-3:30  Decima/Paulnack/Burrows  Per 

(Strauss) 

Helmrich/Bdtzas  (Haydn)  106 


■ 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


FOURTH  WEEK 
July  25-31 


Saturday,  July  30 
10-11  Halliday/Sapolsky 

HSL 

Malson/Torgove 

100 

Wright /Bennett 

Per 

11-12  Malson/Jablow 

100 

Wright/Brown 

Per 

Halliday /Price 

HSL 

12-1  Malson/Ashur 

100 

Halliday/Zabusky 

HSL 

1 : 30- 3 : 30Lykes/Legg) 

WestBarn 

4-5  Paulnack/Muth 

HSL 

4:30-5:30  Helmrich/Burrows/Chan 

(Loef fler) 

ChMusHall 

BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Instrumental  August  1-7 


BMCO  Concert  D 
Mr.  Previn  & 
Cond.  Fellows 
Theatre 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Conducting  August  1-7 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 


FIFTH  WEEK 
August  1-7 


REHEARSAL  SCHEDULE  FOR  FESTIVAL  OF  CONTEMPORARY  MUSIC 


FCM-I  — Theatre  except  on  Saturday  Barn 


Monday  1st 


Tuesday  2nd 


Wednesday  3rd 


Saturday  6th 


1:00-2:30  Lister 
2:30-3:00  Felciano 
3:00-3:55  Henze 
3:55-5:00'  Take miteu 


7:30-8:45  Lister  3:15-4:15  Lister 

8:45-9:15  Felciano  4:15-4:45  Felciano 

9:15-10:00  Henze  4:45-5:30  Henze 

10:00-11:00  Takemitsu5:30-6: 15  Takemitsu 


1:00-2:45  Lister 
2:45-3:30  Felciano 
3:30-4:45  Henze 
4:45-6:00  Takemitsu 


FCM-III 


Monday  1st 

1:00-1:55  Fox 
1:55-3:00  Urbanner 
3:00-4:05  Rodriguez 
4:05-5:00  Levi 


irsal  Stage  except  on 

Tuesday  2nd 

7:30-8:15  Fox 
8:15-9:15  Urbanner 
9:15-10:10  Rodriguez 
10: 10-11:00  Levi 


Saturday  East  Barn 

Wednesday  3rd 

3:15-4:00  Fox 
4:00-4:55  Urbanner 
4:45-5:30  Rodriguez 
5:30-6:15  Levi 


Saturday  6th 

1:00-2:15  Fox 
2:15-3i30  Urbanner 
3:30-5:00  Rodriguez 
5:00-6:00  Levi 


FCM  V Theatre 


Tuesday  2nd 

9:00-10:00  Lloyd 
10:00-11:20  Antheil 
11:20-1:00  Davies 


Thursday  4th 

3:15-4:30  Davies 
4:30-5:30  Antheil 
5:30-6:15  Lloyd 


Friday  5th 

9:00-10:00  Lloyd 
10:00-11:20  Antheil 
11:20-1:00  Davies 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 


FCM  Program  I - Saturday,  August  13  at  2:30  p.m. 


Mr.  Schuller 

Fennellv  Scintilla  Prisca 

Vlc-Fong 

Pno-Eisenberg 

Mr.  Antoniou 

Fclclano,  Angels  of  Turtle  Island 
Vln-Lange 
Fl-Spicer 
P ere -Max 
Sop-Stone 
Tape 


Mr.  Schuller 

Henze  Being  Beauteous 

Vlc-Cohen 

Vlc-Binf ord 

Vlc-Diaz 

Vlc-Whear 

Hrp-Taylor 

Sop-Bennett 

Cond-Totsuka 


Mr.  Antoniou/Mr.  Schuller 

Lister  Warble 

Fl-Perkes 

E.H.-Post 

E-flat  Cl-Samuels 

Bsn  -Lesowski 

Trp-Scaruf f i 

Trb-Freed 

Hrp-Halpern 

Perc-Smith 

Vla-Chan 

Vla-Norman 

Vlc-Andaya 

Bass-Kuhl 

Cond-Gajewski 

Mr.  Schuller 
Takemitsu  Rain  Coming 
Fl-Campo 
Ob-Raphael 
Cl-Ballon 
Bsn-Tilson 
Hrn-Peters 
Trp-Johnson 
Trb-Welcomer 
Vln-Jia 
Vln-Jacobson 
Vla-Chan 
Vlc-Cohen 
Eass-Tedesco 
Pcrc-Johns 
PnorGordon 


FCM  Program  V - Tuesday,  August  16  at  8:30  p.m. 


Mr.  Antoniou 

Lloyd,  Won’t  it  ever  be  morning? 

Vln-Pena 

Vln-Lange 

Vla-Fischer 

Vlc-Cohen 

Alto  Fl/picc-Alancraig 

Ob/E. H. -Bulger 

E-flat,  Bass  Cl-Ballon 

Bsn-Krimsky 

Urn-Rising 

Hrn-Ruske 

Trp-Burns 

Irb-Edvar 

Alto  sax-Garment 

Perc-Johns 

Pno/harm-Brubaker 

Elguitar- 


Mr.  Antoniou 

Antheil  Ballet  mecanique 

Perc-Harrison 

Perc-Hudgins 

Perc-Johns 

Perc-Max 

Perc-Prechtl 

Prec-Smith 

Perc-Walker 

Pno-Pezzone 

Pno-Prutsman 

Pno-Gordon 

Pno-Sangiorgio 

Tape-Turnage  and  Torke 

Mr.  Antoniou 

Davies,  Eight  Songs  for  a Mad  King 
Vln-Nicholerig 
Vlc-Diaz 
Fl-Sherman 
C 1-Garment 


Perc-Hudgins 
Pno/hpsi-B  rub  ake  r 
Bari-Bork 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Porgram 


yCM  PROGRAM  III  - Sunday,  August  14  at  8:30  P.M. 


Mr.  Meier 

Levi  Elegy  and  Recreations 

Vln-Kulig 

Vla-Porter 

Vlc-Kushious 

Ob-Popesco 

Cl-Blood 


Mr.  Antoniou 
Rodriguez  Estampie 
First  violins-Wright 
White 
Briggs 
Maddon 
Takahashi 


Hrn~Hart 

2nd  vlns-Leven 

Pno-Sangiorgio 

Ohtani 

Nussbaum 

Mr.  Schuller 

Fletcher 

Urbanner  Piano 

Concerto 

Ashikawa 

Vln-Franke 

Vla-Dimond 

Vln-Stutt 

Vla-vonBernewitz 

Vla-Cortese 

Vla-Reich 

Vlc-Karp 

Vla-Segelstein 

Bass-Hanulik 

Vlc-Pf eiffer 

Fl-AIancraig 

Vlc-Harrison 

Ob-Bulger 

Vlc-Kushious 

Cl-Wuriu 

Bass-Wais 

Bass  Cl-Blood 

Bass-Seeber 

Hrn-Bennett 

Fl-Perkes 

Trb-Edvar 

Fl-Sherraan 

Pno-Mok 

Ob-Wielgus 

Ob-Popesco 

Mr.  Schuller 

Cl-Schwcrm 

Fox  Refutation 

and  Hypothesis 

Cl-Wuriu 

Vln-Stout 

Bsn-Thompson 

Vln-Bo 

Bsn-Shern 

Vla-Cortese 

Hrn-Brask 

Vlc-Whear 

Hrn-Bennett 

Bass-Hanulik 

Trp-Martin 

Hrn-Brask 

Trp-Robbins 

Trp-Robbins 

Trb-Welcomer 

Trb-Welcomer 

Trb-Vikdal 

Trb-Edvar 

Perc-Hudgins 

Perc-Harrison 

Perc-Max 

Pno-Pezzone 

Perc-Prechtl 

Pno-Eisenberg 

Perc-Harrison 

Cond-Hanson 

Erp-Taylor 

Pn6-Pezzone 

Melby,  Concerto  for  cello  and  tape 
Vlc-Tisdel 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
August  1-7 


SECTION  A Wednesday  aird  ^hiirsday 

1:00-  - 3:00 

Mr.  Silverstein  Hayden  #4 
Beethoven  Op.  95 
Vln-Kulig 

Vln-Sal zinger  FOR  PERF.  AUG.  7 

Vla-Reich 

Vlc-Tisdel 

Ms.  Hobson-Pilot  Video  Room 

Ravel  Introduction  & Allegro 

Vln-Nussbaum 

Vln-Leven 

Vla-Kempf 

Vlc-Andaya  FOR  PERF.  AUG.  7 

Fl-Sherman 

Cl-Blood 

Hrp-Taylor 

Ms.  Speaker  Churchill  MH  13 

Rossini  Sonata 

Vln-Brody 

Vln-Stout  FOR  PERF.  AUG.  7 

Vlc-Harrison 

Bass-Tedesco 

Mr.  Lehner  Studio  J 
Bartok  Quartet 
Vln-Nicholeris 
Vln-Roberts 

Vla-Norman  FOR  PERF. 

Vlc-Cohen 

Mr.  Wyner  MH  5 
Wyner  Piano  Quartet 
Vln-Jacobson 
Vla-Cortese 

Vlc-B inford  FOR  PERF.  AUG.  7 

Pno-Prutsman 

Mr.  Kalish  MH  7 
Dvorak  Op.  81 
Vln-Pena 
Vln-Braidech 

Vla-Young  FOR  PERF*.  AUG.  7 

Vlc-Fong 

Pno-Eisenberg 

Mr.  Eskin/Wright  Hayden  #2 
Brahms  Clarinet  Quintet 
Vln-Franke 
Vln-Briggs 

Vla-Fischer  FOR  PERF.  AUG.  22 

Vlc-Karp 

Cl-Ballon 


Mr.  Schoenbach  Chamber  Music  Hall 

Strauss  Serenade 

Fl-Spicer 

Fl-Campo 

Ob-Post 

Ob-Bulger  FOR  PERF.  AUG.  7 

Cl-Schworm 

Cl-Samuels 

Bsn-Krimsky 

Bsn-Tilson 

CBsn-Lesowski 

Hrn-Brask 

Hrn-Peters 

Hrn-Bennett 

Hrn-Hart 

Mr.  Fine  Hayden  // 3 
Janacek  Quartet  No.  2 
Vln-Stutt 
Vln-Kruger 

Vla-Porter  FOR  PERF.  AUG.  21 

Vlc-Kushious 

Mr.  Hobart  MH  12 
Dvorak  Trio 
Vln-White 
Vln-Fletcher 
Vla-von  Bernewitz 

Mrs.  Dwyer  MH  11 
Mozart  Quartet  K.  63l 
Vln-Bo 

Vla-Segelstein 
Vlc-Pfeif fer 
Fl-Alancraig 


SECTION  B Friday  1:30  - 3:30 

Mr.  Krosnick  MH  10 
Schubert  Op.  163 
Vln-Jia 
Vln-Hersh 

Vla-Dimond  FOR  PERF.  AUG.  28 

Vlc-Diaz 

Vlc-Andaya 

Mr.  Smith  MH  5 

Crumb  Voice  of  the  Whale 

Fl-Sherman 

Vlc-Karp 

Pno-Prutsman 


MORE  SECTION  B Friday  1:30  - 

Mr.  Kalish  Rehearsal  Stage 

Bartok  Sonata 

P ere- Johns 

Perc-Max 

Pno-Eisenberg 

Pno-Pezzone 

Mr.  Schoenbach  MH  15 
Carter  8 Etudes  & 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 

3 • 30 

SECTION  C 


Mr.  Kalish 
Brahms  Op. 


Fl-Campo 

Ob-Raphael 

Cl-Schworm 

Bsn-Krimsky 


FOR  PERF.  AUG.  7 


Mr.  Barker  Chamber  Music  Hall 

Solo  Master  Class 

Bass-Egan 

Bass-Hanulik 

Bass-Kuhl 

Bass-Seeber 

Bass-Sommer 

Bass-Tedesco 

Bass-Wais 

Mr.  Lehner  Studio  J 

Beethoven  Op.  59  No.  1 

Vln-White 

Vln-Stout 

Vla-Chan 

VI c-B inford 

Mr.  Schuller  West  Barn 
McCulloh  Sinfonia 
Hrn-Peters 
Hrn-Rising 
Hrn-Bennett 
Hrn-Hart 
ffrp-Scaruff i 
Trp-Martin 
Trp-Robbins 
Trb-Freed 
Trb-Edvar 
Trb-Vikdal 
Tv a-Court 
Timp-Prechtl 
Perc-Smith 
Perc-Hudgins 


FOR  PERF.  AUG.  14 


FIFTH  WEEK 
August  1-7 

Monday,  Wednesday,  Thursday 
and  Saturday 
8:45  - 9:45 

MH  5 
87 


VI n-T akaha sh i 

Vlc-Whear  FOR  PERF.  AUG.  14 
Pno-Gordon 

Mr.  Krasner  MH  8 
Beethoven  Op.  135 
Vln-Lange 
Vln-Hall 
Vla-Kempf 
Vlc-Pfeiffer 


FOR  PERF.  AUG.  7 


Mr.  Drulan  Studio  F 
Beethoven  Septet 
Vln-Ohtani 
Vla-Segelstein 

Vlc-Tisdel  FOR  PERF.  AUG.  21 

Bass-Kuhl 

Cl-Samuels 

Bsn-Tilson 

Hrn-Brask 

Mr.  Antoniou  Rehearsal  Stage 
Legg  Unnamed 
VIn-Wright 
Vlc-Harrison 
Bass-Wais 
Fl-Perkes 
Ob-Raphael 
Cl-Schworm 
Trp-Martin 
Perc-Hudgins 
Perc-Harrison 
Pno-Mok 
Mezzo-Lykes 

$Jr.  Krosnick  MH  6 

Brahms  Clarinet  Trio  Op.  114 

Vlc-Binford 

Cl-Garment  FOR  PERF.  AUG.  21 
Pno-Brubaker 


FOR  PERF.  AUG.  7 evening 


Mr.  Wyner  MH  4 
Rachmaninoff  Suite  Op.  17 
Pno-Sangiorgio 

Pno-Prutsman  FOR  PERF.  Aug.  25 


Mr.  Schonbach  MH 

Catnpana  Quintet 

Fl-Alancraig 

Ob-Wielgus 

Cl-Wuriu 

Bsn-Thompson 

Hrn-Ruske 


11 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
august  1-7 


SECTION  D Tuesday  and  Friday 
11:15  - 1:15 

Mr.  Krasner  MH  8 
Kurek  String  Quartet 
Vln-Stutt 

Vln-Roberts  FOR  PERF.  AUG.  7 

Vla-Young 

Vlc-Binford 

Mr.  Druian  Studio  F 

Mozart  Divertimento  K.  251 

Vln-Stout 

Vln-Gostomski 

Vla-Reich 

Vlc-Harrison  FOR  PERF.  AUG.  14 

Bass-Sommer 

Ob-Popesco 

Hrn-?eters 

Hrn-Hart 

Mr.  Krosnick  MH  5 
Fenneily  Scintilla  Prisca 
Vlc-Fong 

Pno-Eisenberg  FOR  PERF.  AUG.  13 

Mr.  Wyner  Scenic  Shed 

Bach  Trio  Sonata  to  be  chosen 

Fl-Spicer 

Ob-Post 

Bsn-Shern 

Hpsi=Gordon 


SECTION  F Thursday  3:15  - 5:15 

Mr.  Krasner  MH  8 

Webern  Quartet  Op.  5 

Vln-Briggs 

Vln-Maddon 

Vla-Chan 

Vlc-Cohen 


SECTION  G Wednesday  1:00  - 3:00 

Mr.  Barron  Studio  E 

Trombone  Master  Class 

Trb-Edvar 

Trb-Freed 

Trb-Vikdal 

Trb-Welcomer 

Mr.  Schlueter  Studio  F 

Trumpet  Master  Class 

Trp-Burns 

Trp-Johnson 

Trp-Martin 

Trp-Robbins 

Trp-Scaruf fi 

Mr.  Schuller  MH  6 
Brahms  Horn  Trio 
Vln-Ohtani 

Hrn-Ruske  FOR  PERF.  AUG.  7 

Pno-Sangiorgio 


SECTION  E Tuesday  and  Friday 
9:00  - 11:00 

Mr.  Krasner/Mr.  Krosnick  MH  10 

Sessions  String  Quintet 

Vln-Roberts 

Vln-Leven 

Vla-Cortese 

Vla-Forter 

Vlc-Whear 

Mr.  Druian  Studio  F 
Bartok  Duets 
Vln-Takahashi 
Vln-Kulig 


COMING  ATTRACTIONS 

Tchaikovsky  Piano  Trio 
Vln-Nicholeris 

Vlc-Cohen  FOR  PERF.  AUG.  25 

Pno-Mok 


Mr.  Lehner  Studio  J 

Mendelssohn  Op.  44  No.  1 

Vln-Kruger 

Vln-Ashikawa 

Via-Keinpf 

Vlc-Harrison 
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Fellowship  Program  FIFTH  WEEK 

Vocal  Coaching  August  1-7 


Monday,  August  1 

8:45-9:45-  Lykes  (Legg)  RehSt 

11:30-12:30  Highf ill/Sullivan  (Schubert) 

AR 

Decima/Elliott  (Wolf)  106 

Halliday/Gintz  (Martin)  102 

Malson/Osborne  (Mussorgsky)  100 

12:30-1:30  Highf ill/Aliapoulios  (Respighi) 

AR 

Decima/Lykes  (Bloch)  106 

Paulnack/Burrows  (Strauss)  100 

1:30-2:30  Highf ill/Osborne  (Lernis)  AR 
Decima/Haddock  (Debussy)  106 

Garrett/Upshaw  (Rachman.)  100 

2:30-3  Stone  (Felciano)  Theatre 

3-3:55  Highf ill/Bennett  (Henze)  Theatre 

Tuesday,  August  2 

11:20-1  Bork  (Davies)  Theatre 


12:30-1:30  Decima/Haddock  (Debussy) 

Hayden  1 

1:30-2:30  Wyner /Solomon/Stone  (Jewish 

grp)  Hayden  2 
Eecima/Lykes  (Bloch)  Hayden  1 
Malson/Ward  Hayden  3 

2:30-3:30  Decima/Elliott  (Wolf) 

Hayden  1 

Malson/Cosman  Hayden  3 

8:45-9:15  Stone  (Felciano)  Theatre 

9:15-10  Highf ill/Bennett  (Henze) 


Theatre 

Wednesday  August  3 

8:45-9:45  Lykes  (Legg) 

RehStg 

11:30-12:30  Halliday/Zabusky 

100 

Highf ill /Demore 

AR 

Solomon/ Schlund 

102 

Malson/Cosman 

Per 

Decima/Berke 

HSL 

He Imr ich / A1 iap  oul io  s 

106 

12:30-1:30  Halliday/Price 

100 

Paulnack/ Jacobsen 

HSL 

Solomon/Stutheit 

102 

Malson/WEber 

Per 

I:3C-  2: 30  Halliday/Lccrch 

ICO 

Paulnack/Bennett 

HSL 

Solomon/Torgove 

102 

Malson/Ashur 

Per 

Wright/ Carlson 

106 

Garrett/Jablow 

AR 

2-3  Helmrich/Bork  (Debussy) 

Hayden  1 

4:15-4:45  Stone  (Felciano) 

Theatre 

4:45-5:30  Highf ill/Bennett  (Henze)Theatre 

Thursday  August  4 

8:45-9:45  Lykes  (Legg)  RehStg 

10:30-11:30  Highf ill/Osborne  (Kernis)  AR 
Decima/Elliott  (Wolf)  100 

Paulnack/Burrows  (Strauss)  102 

Wyner /Solomon/S tone  (Jewish)  106 
11:30-12:30  Helmrich/Bitzas  (Haydn)  HSL 
Highf ill/Aliapoulios  (Respighi)  AR 
Decima/Haddock  (Debussy)  100 

Halliday/Gintz  (Martin)  106 

12:30-1:30  Helmrich/Bork  (Debussy)  HSL 
Highf ill/Sullivan  (Schubert)  AR 
Decima/Lykes  (Bloch)  100 

1:30-2:30  Helmrich/Aliapoulios  HSL 

Highf ill/Delmore  AR 

Decima/Berke  100 

Garrett/Upshaw  (Rachman.)  102 

Halliday/Sapolsky  106 

Solomon/Kerr  Per 

2:30-3:30  Garret t/Jablow  102 

Halliday/Loerch  105 

Malson/Ward  HSL 

Paulnack/Muth  AR 

Solomon/Stutheit  Per 

Wright/Ingari  100 

3:15-4:30  Helmrich/Bork  (Davies)  Theatre 
3:30-4:30  Halliday/Zabusky  106 

Malson/Osborne  (Mussorgky)  HSL 

Paulnack/Bennett  AR 

Solomon/Torgove  Per 

Wright /McDermott  100 

4:30-5:30  Halliday/Price  106 

Malson/Willisms  HSL 

Paulnack/Brown  AR 

Solomon/Schlund  Pev 

Wright/Pechota  100 

Friday  August  5 

10-11  Helmrich/Bitzas  (Haydn)  HST. 


Highf ill/Malson/Osbome  (Musso)  :02 
10:30-11:30  Wyner/Solomon/Stone  (Jewish) 

100 

11- 12  Garrett /Halliday/Gintz  (Martin)  HCL 

Highf ill/Aliapoulios  (Respighi)  102 
11:20-1  Helmrich/Bork  (Davies)  Theatre 

12- 1  Decima/Paulnack/Burrows  (Strauss)  106 

Garrett/Upshaw  (Rachman.)  H3L 

Highf ill/Sullivan  (Schubert)  102 
1-3 : 30  Oliver/Malson/Ashur  sWilliams , Weber , 
Cosman,Ward  100 

Decima/Wright /McDermott ,Berke, 

Pechota, Carlson, Ingari  106 

. — Highf ill/Solomon/Schlund ,Delmore , 

Stutheit,Torgove,Kerr  102 

Helmrich/Paulnack/Jacobsen »Aliapou- 

lios, Brown, Bennett, Muth  AR 

— ~ — Garrett/Halliday/Zabusky ,Jablow, 
Loerch.Sapolsky, Price  HSL 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


FIFTH  WEEK 
August  1-7 


Saturday  August  6 
8:45-9:45  Lykes  (Legg) 

RehStg 

12-1  Helmrich/Bitzas  (Haydn) 

HSL 

Highf ill/Osborne  (Kernis) 

100 

Solomon/Kerr 

102 

Malson/Ashur 

AR 

Wr igh t /McDermo t t 

Per 

Paulnack/Brown 

106 

1-2  Heltnrich/Bork  (Debussy) 

HSL 

Halliday/Sapolsky 

102 

Malson/Williams 

AR 

Wright/Pechota 

Per 

Paulnack/Muth 

106 

2-3  Malson/Weber 

AR 

Wright /Carlson 

Per 

Paulnack/ Jacobsen 

106 

2:45-3:30  Stone  (Felciano) 

Theatre 

3-4  Wright/Ingari 

Per 

3:30-4:45  Highf ill/Bennett  (Henze)  Theatre 
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BERKSHIREMUSIC  CENTER  sixth  WEEK 

Fellowship  Program  August  8 - 

Instrumental 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Composition  August  8 — 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

August  8-14 


REHEARSAL  SCHEDULE  FOR  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Stage  except  Friday  Theatre 
Thursday  11th 


FCM  I - Rehearsal 


Tuesday  9th 

10:C0-11: 15  Lister 
11:15-12:15  Takemitsu 
12:15-1:15  Henze 


8:45-10:15  Lister 
10:15-11:15  E ecre 
11:15-12:15  Takemiteu 
12:15-1:15  Felciano 


Friday  12th  - DRESS 

1:00-1:50  Henze 
1:50-2:45  Lister 
2:45-3:30  IsJcemitsu 
3:30-4:15  Fennelly 
4:15-7:00  Felciano 


FCM  III  - Theatre  except  Friday  Rehearsal  Stage 


Tuesday  9th 

10:00-10:45  Urbanner 
10:45-11:30  Fcx  ' • 
11:30-1:15  Rodriguez 


Thursday  11th 

8:45-9:45  Fox 
9:45-10:45  Urbanner 
10:45-11:45  Levi 
11:45-1:15  Rodriguez 


Friday  12th 

1:00-2:45  Levi 
2:45-3:30  Melby 
3:30-4:15  Fox 
4:15-6:00  Urbanner 


DRESS  REHEARSAL  SCHEDULE  TO  BE  POSTED 


FCM  V - 

Monday  8th 

Tuesday  9th 

Friday  12th 

Saturday  13th 

1:13-3:30  Lloyd 
3:30-6:00  Davies 

1:30-3:30  Antheil 

7:15-8:45  Lloyd 

4:30-7  Davies 

Theatre 

Theatre 

West  Barn 

West  Barn 

BEPKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
August  8-14 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Fine  Hayden  if 3 
Janacek  Quartet  No.  2 
Vln-Stutt 
Vln-Kruger 

Vla-Porter  FOR  PERF.  AUG.  21 

Vlc-Kushious 

Mr.  Krosnick  MH  5 
Brahms  Clarinet  Trio 
Vlc-Binford 

Cl-Garment  FOR  PERF.  AUG.  21 

Pno-Brubaker 

Mr.  Krasner  MH  10 
Prkofiev  Quintet  Op.  39 
Vln-Takahashi 
Vla-Young 

Bass-Hanulik  FOR  PERF.  AUG.  28 

Ob-Bulger 

Cl-Blood 

Mr.  Rosen  MH  8 

Schubert  Nocturne  Op.  148 

Vln-Wright 

Vlc-Harrison  FOR  PERF.  AUG.  22 

Pno-Prutsman* 

Mr.  Schuller  West  Barn 
McCulloh  Sinfonia 
Hrn-Peters 
Hrn-Rising 

Hrn-Bennett  FOR  PERF.  AUG.  14 

Hrn-Hart 

Trp-Scaruf f i 

Trp-Martin 

Trp-Robbins 

Trb-Freed 

Trb-Edvar 

Trb-Vikdal 

Tba-Court 

Timp-Prechtl 

Perc-Smith 

Perc-  Hudgirrs 

Mr.  Schoenbach  MH  11 

Campana  Quintet 

Fl-Spicer 

Ob-Wielgus 

Cl-Wuriu 

Bsn-Thompson 

Hrn-Ruske 


SECTION  B Monday,  Wednesday,  Friday 
and  Saturday 
8:45  - 9:45 

Mr.  Krasner  MH  8 
Beethoven  Op.  135 
Vln-Lange 
Vln-Hall 

Vla-Kerapf  FOR  PERF.  AUG.  14 

Vlc-Pfeif fer 

Mr.  Krosnick  MH  10 
Schubert  Op.  163* 

Vln-Jia 

Vln-Hersh 

Vla-Dimond  FOR  PERF.  AGU.  28 

Vlc-Diaz 

VIc-Andaya 

Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  3 
Vln-Nicholeris 
Vln-Roberts 
Vla-Reich 

Vlc-Cohen  FORPERF.  AUG.  22 

Mr.  Kalish  MH  5 
Brahms  Op.  87 
Vn-Takahashi 

Vlc-Whear  FOR  PERF.  AGO.  14 
Pno-Gordon 

Mr.  Schuller  MH  11 
McDonald  Quintet 
Fl-Sherman 
Ob-Post 

Cl-Blood  FOR  PERF.  AGU.  14 

BsnOLesowski 

Hrn-Hart 

Mr.  Antoniou  Rehearsal  Stage 

Henze  Sonata  Da  Chiesa 

Picc  trp-Johnson 

Flugelhorn-Robbins 

Trp-Scaruf fi 

Trp-Martin 

Bass  Trp-Welcomer 

Trb-Edvar 

Trb-Freed  WILL  NOT  MEET  MONDAY 

Bass  trb-Vikdal 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
August  8-14 


SECTION  C Monday  and  Tuesday 
1:30  - 3:30 

Mr.  Druian  Studio  F 
Mozart  Divertimento 
Vln-Stout 
Vln-Gostomski 

Vla-Reich  FOR  PERF.  AUG.  14 

Vlc-Harrison 

Bass-Sommer 

Ob-Popesco 

Hrn-Peters 

Hrn-Hart 

Mr.  Krosnick  MH  5 
Fennelly  Scintilla  Prisca 
Vlc-Fong 

Pno-Eisenberg  FOR  PERF.  AUG.  13 

Mr.  Krasner/Mr.  Krosnick  MH  10 

Sessions  Quintet 

VRoberts 

Vln-Leven 

Vla-Cortese 

Vla-Porter 

Vlc-Whear 

Mr.  Wyner  Rehearsal  Stage 

Varese  Octandre 

Bass-Egan 

Fl-Perkes 

Ob-Post 

Cl-Wuriu  FOR  PERF.  AUG.  22 

BsnOLesowski 

Hrn-Brask 

Trp-Scaruff i 

Trb-Welcomer 


SECTION  D Monday  3:45  - 5:45 

Mr.  Druian  Studio  F 
Beethoven  Septet 
Vln-Ohtani 

Vla-Segelstein  FOR  PERF.  AUG.  21 

Vlc-Tisdel 

Bass-Kuhl 

Cl-Samuels 

Bsn-Tilson 

Hrn-Brask 


SECTION  E Wednesday  1:30  - 3:30 

Mr.  Kalish  Rehearsal  Stage 

Bartok  Sonata 

Perc-Johns 

Perc-Max  FOR  PERF.  AUG.  25 

Pno-Eisenberg 

Pno-Pezzone 

Mr.  Previn  MH  7 
Brahms  Clarinet  Quintet 
Vln-Franke 

Vln-Briggs  FOR  PERF.  AUG.  22 

Vla-Fischer 

Vlc-Karp 

Cl-Ballon 


SECTION  F 

Thursday  1:30  - 3:30 

Mr.  Kalish 

MH  6 

Tchaikovsky  Piano  Trio 

Vln-Nicholeris 

Vlc-Cohen 

Pno-Mok 

FOR  PERF.  AUG.  25 

SECTION  G 

Wednesday  and  Thursday 

3:45  - 5:45 

Mr.  Previn 

MH  4 

Rachmaninoff  Suite  Op.  17 

Pno-Sangiorgio 

Pno-Gordon 

FOR  PERF.  AUG.  25 

SECTION  H Tuesday,  Wednesday  and 
Thursday 
7:15  - 8:30  p.m. 

Mr.  Antoniou  Rehearsal  Stage 
Kernis  Morning  Song 
Vln-Kruger 
Vla-von  Bernewitz 

Vlc-Pfeif fer  FOR  PERF.  AUG.  21 

ALto  fl,  picc-Perkes 

Cl-Samuels 

B Cl , cl-Schworm 

Bsn-Shern 

Hrn-Brask 

Hrp-Taylor 

Bari-Osborne 

Mr.  Smith  Hall  School  100 

Crumb  Voice  of  the  Whale 

Fl-Sherman 

Vlc-Karp 

Pno-Prutsman 


I 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
August  8-14 


MORE  SECTION  H Tuesday,  Wednesday 

and  Bursday 
7:15  - 8:30  p.m. 

Mr.  Schoenbach  Hall  School  Art  Room 

Henze  Quintet 

Fl-Alancraig 

Ob-Raphael 

Cl-Ballon 

Bsn-Krimsky 

Hrn-Rising 

Mr.  Schuller  West  Barn 

Turnage  In  My  Solitude 

Vln-Wright 

Vla-Chan 

Vlc-Diaz 

Bass-Egan 

Fl-Campo  FOR  PERF.  AUG.  21 

Alto  Fl-Spicer 
Cl,  sop  sax-Garment 
B Cl-Wuriu 

Bari,  alto  sax-Radnofsky 

Hrn-Ruske 

Trp-Burns 

Trb-Welcomer 

Perc-Hudgins 

Pno-Mok 

Elec  pno-Pezzone 
VLA  SOLO-Cortese 

IN  HIDING  THIS  WEEK,  BUT  WILL  REAPPEAR 

Mr.  Krasner 

Webern  Quartet  Op.  5 

Vln-Briggs 

Vln-Maddon 

Vla-Chan 

Vlc-Cohen 

COMING  ATTRACTION 
Mr . Wyner 
Poulenc  Sextet 
Fl-Sherman 
Ob-Raphael 

Cl-Schworm  FOR  PERF.  AUG.  25 

Bsn-Shern 

Hrn-Bennett 

Pno-Gordon 


I 


\ « 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


SIXTH  WEEK 
August  8-14 


Monday,  August  8 


11:30-12:30  Malson/Ashur 

AR 

Solomon/Schlund 

100 

Wright /McDermott 

106 

Decima/Berke 

102 

12:30-1:30  Malson/Cosman 

AR 

Solomon/Torgove 

100 

Wright/Carlson 

106 

1-2  Helmrich/AAliapoulios 

102 

3:30-6  Helmrich/Bork  (Davies) 

Theatre 

Tuesday  August  9 

11-12  Decima/Elliott  (Wolf) 

AR 

Malson/Lykes  (tba) 

100 

Paulnack/Burrows  (Strauss) 

HSL 

Wyner /Solomon/Stone  (Jewish 

grp)  102 

12-1  Decima/Haddock  (Debuby) 

AR 

Malson/Osborne  (Mussorgsky) 

100 

12:15-1:14  Highf ill/Bennett  (Henze)  RehSt 

1-2  Garrett/Upshaw  (Rachm.) 

HSL 

2-3  Highf ill /Osborne  (Kernis) 

AR 

Garrett/Jablow 

HSL 

Halliday /Weber 

100 

Malson/Ward 

102 

Solomon/Stutheit 

106 

Paulnack/Brown 

Per 

3-4  Highf ill/Delmore 

AR 

Halliday /Williams 

100 

Malson/Sapolsky 

102 

Solomon/Kerr 

106 

4-5  Halliday/Zabusky 

100 

Malson/Pechota 

102 

Paulnack/ Jacobsen 

Per 

Wright/Ingari 

HSL 

Highfill/Sullivan  (Schubert) 

AR 

5-6  Paulnack/Bennett 

Per 

Wright/Price 

HSL 

7:15-8:30  Highf ill/Osborne  (Kernis)  RehSt 

Wednesday  August  10 

12:30-3  01 iver /Mai son/Ashur , S apo 1 sky , 

Pechota,Cosman,Ward  106 

Decima/Wright/McDermott ,Berke, 

Price, Carlson,  Ingari  102 

Highf ill/Solomon/ Schlnnd ,Delmore , 

Stutheit,  Torgove.Kerr  AR 

Helmrich/Paulnack/Jacobsen, 

Aliapoulios, Brown, Bennett ,Muth  HSL 

-Garret t/Halliday/Zabusky, Jablow 

Loerch, Williams, Weber  100 

4-5  Wright/Sullivan  (Italian)  AR 

Malson/Osborne  (Muss.)  HSL 

7:15-8:30  Highf ill/Osborne  (Kernis)  RehSt 


Thursday  August  11 

10- 1 1 Garrett/Gintz  (tba)  AR 

Helmrich/Bitzas  (Haydn)  HSL 

Highfill/Sullivan  (Sdhubert)  100 

Paulnack/Burrows  (Strauss  106 

10:15-11:15  Bennett  (Henze)  RehSt 

11- 12  Garrett/Upshaw  (Rachm.)  AR 

Helmrich/MAliapoulios  (tba)  HSL 
Solomon/Bork  (tba)  106 

Highfill/Osgborne  (kernis)  RehSt 

12:15-1:15  Stone  (Felciano)  RehSt 

2«3  Halliday/Loerch  HSL 

Malson/Lykes  (tba)  100 

Paulnack/Muth  AR 

solomon/Stutheit  102 

Wright/Carlson  Per 

Decima/Elliott  (Wolf)  106 

3- 4  Halliday/Zabusky  HSL 

Mai son/Ashur  100 

Solomon/Torgove  102 

Decima/Haddock  (Debussy)  106 

4- 5  Halliday /Williams  HSL 

Malson/Cosman  (BOO 

Paulnack/Jacobsen  AR 

Solomon/Schlund  102 

Wright/McDermott  Per 

Decima/Berke  1-6 

5=6  Halliday /Weber  HSL 

Malson/Sapolsky  100 

Paulnack/Bennett  AR 

Solomon/Kerr  102 

Wright/Price  Per 

7:15-8:30  Highf ill/Osborne  (Kernis)RehSt 

Friday,  August  12 

10- 11  Garrett/Gintz  (tba)  HSL 

Helmrich/Wright /Sullivan  Xltal.) 

AR 

Malson/Lykes/  (Tba)  100 

11- 12  Garrett /Upshaw  (Rachm.)  HSL 

Helmrich/MAliapoulios  (tba)  AR 
Highf ill/Malson/Osborne  (Muss.)  100 
Solomon/Bork  (tba)  102 

11:30-12:30  Decima/Elliott  (Wolf)  106 
Paulnack/Muth  Per 

12- 1  Helmrich/AAliapoulios  AR 

Malson/Pechota  100 

Garrett/Jablow  HSL 

12:30-1:30  Decima/Paulnack/Burrows  106 

(Strauss) 

1-1:50  Highf ill/Bennett  (Henze)  Theatre 
1-2  Malson/Ward  100 

Helmrich/Bitzas  (Haydn)  AR 

Halliday/Loerch  100 

Wright/Ingari  HSL 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal  Coaching 


SIXTH  WEEK 
August  8-14 


Friday  August  12  continued 
1:30-2:30  Decima/Haddock  (Debussy)  106 
2-3  Highf  ill/Sullivan  9(Schubert)  HSL 

3“4  Highf ill/Delmore  HSL 

4»7  Stone  (Felciano  Theatre 


4-5  Paulnack/Brown 

HSL 

Saturday  August  13 
1-2  Stone  (Felciano) 

4:30-7  Helmrich/Bork  (Davies) 

Theatre 
West  Barn 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Instrumental  Aug.  15-21 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Vocal  Aug.  15-21 


I 


Theatre  Theatre  (BMCO) 

Theatre 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Composition  August  15-21 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  15-21 


SECTION  A Wednesday  and  Thursday 

1:30  - 3:30 


Mr.  Fine  Hayden  //3 
Janacek  Quartet  No.  2 
Vln-Stutt 
Vln-Kruger 

Vla-Porter  FOR  PERF.  AUG.  21 

Vlc-Kushious 

Mr.  Rosen  MH  5 

Haydn  Piano  Trio  in  G Major 

Vln-Pena 

Vlc-Harrison  FOR  PERF.  AUG.  22 

Pno-Prutsman 

Mr.  Kalish,  Mr.  Wright  MH  7 
Brahms  Clarinet  Quintet 
Vln-Franke 
Vln-Briggs 

Vla-Fischer  FOR  PERF.  AUG.  22 

Vlc-Karp 

Cl-Ballon 

Mr.  Silverstein  Hayden  #4 

Strauss  Till  "Eul,enspiegel 

Vln-Takahashi 

Bass-Hanulik 

C 1-Garment 

Bsn-Shern 

Hrn-Rising 

Mr.  Schlueter  Studio  F 
Weill/Rosen  Threepenny  Opera 
Hrn-Peters 
Trp-Johnson 

Trp-Robbins  FOR  PERF.  AUG.  25 

Trb-Freed 

Tba-Court 

Mr.  Barker  Scenic  Shed 

Schuller  Bass  Quartet 

Bass-Wais 

Bass=Tedesco 

Bass-Seeber 

Bass-Sommer 

Mr.  Borok  Hayden  #2 
Kodaly  Serenade 
Vln-Gostomski 
Vln-Ashikawa 
Vlc-von  Bernewitz 

Ms.  Speaker- Chutchill  MH  11 

Mozart  Clarinet  Quintet 

Vln-Fletcher 

Vln-Nussbaum 

Vla-Segelstein 

Vlc-Andaya 

Cl-Wuriu 


Mr.  Hobart  Hayden  //I 

Borodin  Quartet  No.  2 

Vln-Kulig 

Vln-Stout 

Vla-Chan 

Vlc-Diaz 

Mrs.  Dwyer  Video  Room 

Debussy  Sonata 

Vla-Dimond 

Fl-Campo 

Hrp-Halpern 

Mr.  Firth  Rehearsal  Stage 

Crumb  Music  for  a Summer  Evening 

Perc-Hudgins 

Perc-Prechtl 

Pno-Mok 

Pno-Pezzone 

Mr.  Druian  MH  10 

Schubert  Op.  29 

Vln-Lange 

Vln-White 

Vla-Cortese 

Vlc-Fong 


SECTION  B Wednesday  and  Friday 
3:45  - 5:45 

Mr.  Druian  Studio  F 
Beethoven  Septet 
Vln-Ohtani 
Vla-Segelstein 
Vlc-Tisdel 

Bass-Kuhl  FOR  PERF.  AUG.  21 

Cl-Samuels 

Bsn-Tilson 

Hrn-Brask 

Mr.  Krasner  MH  10 
Prokofiev  Quintet  Op.  39 
Vln-Takahashi 
Vla-Young 

Bass-Hanulik  FOR  PERF.  AUG.  28 

Ob-Bulger 

Cl-3lood 

Mr.  Kalish  Rehearsal  Stage 

Bartok  Sonata 

Perc-Johns 

Perc-Max 

Pno-Eisenberg  FOR  PERF.  AUG.  25 

Pno-Pezzone 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  15-21 


MORE  SECTION  B 


Wednesday  and  Friday 
3:45  - 5:45 


Mr.  Krosnick  MH  6 
Brahms  Clarinet  Trio 
Vlc-Binford 
Cl-Garment 
Pno-Brubaker 


FOR  PERF.  AUG.  21 


Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  3 
Vln-Nicholeris 
Vln-Roberts 
Vla-Reich 
Vlc-Cohen 

Mr.  Wyner  MH  7 
POulenc  Sextet 
FI- Sherman 
Ob-Raphael 
Cl-Schworm 
Bsn-Shern 
Hrn-Bennett 
Pno-Gordon 

Mr.  Voisin  Studio  E 
Stravinsky  Octet 
Fl-Alancraig 
Cl-Ballon 
Bsn-Thompson 
Bsn-Krimsky 
Trp-Burns 
Trp-Martin 
Trb-Edvar 
Trb-Freed 


FOR  PERF.  AUG.  22 


FOR  PERF.  AUG.  25 


FOR  PERF.  AUG.  25 


SECTION  C Thursday  and  Saturday 
3:45  - 5:45 

Mr.  Krasner/Mr.  Krosnick  MH  15 

Sessions  Quintet 

Vln-Roberts 

Vln-Leven 

Vla-Cortese  FOR  PERF. 

Vla-Porter 

Vlc-Whear 

Mr.  Kalish  MH  8 
Tchaikovsky  Piano  Trio 
Vln-Nicholeris 

Vlc-Cohen  FOR  PERF.  AUG.  25 

Pno-Mok 

Mr.  Lehner  Studio  J 

Dvorak  American  Quartet 

Vln-Hersh 

Vln-Braidech 

Vla-Young 

Vlc-Kushious 


MORE  SECTION  C 

Mr.  Schocnbach 
Janacek  Mladi 
Fl/Picc-Spicer 
Ob-Wielgus 
Cl-Wuriu 
B Cl-Samuels 
Bsn-Thompson 
Hrn-Ruske 

Mr.  Previn,  Mr.  Wyner 
Rachmaninoff  Suite  Op. 


Thursday  and  Saturday 
3:45  - 5:45 

West  Barn 


MH  4 
17 


Pno-Sangiorgio 

Pno-Gordon 


FOR  PERF.  AUG.  25 


Mr.  Druian  Hawthorne  // 1 
Barber  Dover  Beach 
Vln-Jacobson 
Vln-grody 
Vla-von  Bernewitz 
Vlc-Binford 
Vc-Aliapoulios 

SECTION  D Friday  and  Saturday 
1:30  - 3:30 


FOR  PERF.  AUG.  25 


Mr.  Krasner  MH  15 
Haydn  Quartet  Op.  77 


n 


Vln-White 

Vln-Bo 

Vla-Fischer 

Vlc-Fong 

Mr.  Krosnick 
Schubert  Op. 


FOR  PERF.  AUG.  28 


Studio  E 
163 


Vln-Jia 

Vln-Hersh 

Vla=Dimond 

Vlc-Diaz 

Vlc-Andaya 


FOR  PERF.  AUG.  28 


FOR  PERF.  AUG.  25 


Mr.  Schoenbach  West  Barn 
Mozart  Serenade  K.  361 
Ob-Post 
Ob-Popesco 
Cl-Ballon 
Cl-Garment 
Cl-Blood 
Cl-Wuriu 
BsnOTilson 
Bsn-Krimsky 
CBsn-Lesowski 
Hrn-Rising 
Hrn-Hart 
Hrn-Peters 
Hrn-  Bennett 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Chamber  Music  August  15-21 


MORE  SECTION  D Friday  and  Saturday 
1:30  - 3:30 

Mr.  Druian  Hawthorne  #1 

Dvorak  Quintet  Op.  77 

Vln-Salzinger 

Vln-Maddon 

Vla-Reich 

Vlc-Harrison 

Bass-Kuhl 

Mr.  Antoniou  Theatre 
Kernis  Morning  Song 
Vln- Kruger 
Vla-von  b ernewitz 
Vlc-Pfeif fer 

A Fl/picc-Spicer  FOR  PERF.  AUG.  21 

Cl-Samuels 

B Cl/cl-Schworm 

BsnOShern 

Hrn-Brask. 

Perc-Harrison 

Hrp-Taylor 

Bari-Osborne 

Mr.  Kalish  Hayden  ill 
Anderson  Piano  Quintet 
Vln-Briggs 
Vln-Stout 

Vla-Kampf  FOR  PERF.  AUG.  22 

Vlc-Karp 

Pno-Prutsman 

Mr.  Lehner  Studio  J 

Bartok  Quartet  No.  6 

Vln-Pena 

Vln-Franke 

Vla-Chan 

Vlc-Whear 

Mr.  Barron  Reh  Stage  Friday;  East 
Barn  on  Sat. 

Praetorirus  Suite 

Hrn-Ruske 

Trp-Martin 

Trp-Scaruf f i 

Trp-Johnson 

Trp-Robbins 

Trb-Edvar 

Trb-Welcomer 

Trb-Freed 

Trb-Vikdal  . 

Tba-Court 

Perc-Smith 


SECTION  E Monday  and  Tuesday 

1:00  - 3:00 

Mr.  Krasner 
Beethoven  Op, 

MH  7 
, 135 

Vln-Wright 
Vln-Hall 
Vla-Kempf 
Vlc-Pfeif fer 

FOR  PERF.  AUG.  25 

Mr.  Wyner  Studio  E 
Varese  Octandre 

Bass-Egan 

Fl-Campo 

Ob-Post 

Cl®Wuriu 

Bsn-Lesowski 

Hrn-Brask 

Trp-Scaruf fi 

Trb-Welcomer 

FOR  PERF.  AUG.  22 

Mr.  Schuller  West  Barn 
Lang  More  Nailing 

Vln-Hersh 

Vln-Kulig 

Vla-Porter 

Vlc-Tisdel 

Bass-Sommer 

FOR  PERF.  AUG.  28 

Fl/picc-Spicer 

Ob-Raphael 

B1,B  Cl-Blood 

Bsn-Tilson 

Hrn-Bennett 

HrnpPeters 

Trp-Robbins 

Trb-Freed 

Tba-Court 

Perc-Hudgins 

Pno-McDonald 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  15-21 


SECTION  F Thursday  11:00  - 1:00 
Friday  11:15  - 1:15 

Mr.  Schuller  Rehearsal  Stage 

Turnage  In  My  Solitude 

Vln-Wright 

Vla-Chan 

Vlc-Diaz 

Bass-Egan  FOR  PERF.  AUG.  21 

Fl-Campo 

A Fl-Spicer 

Cl-Garment 

Sop  sax-McKenna 

B Cl-Wuriu 

Bari/alto  sax-Radnof sky 

Hrn-Ruske 

Trp-Burns 

Trb-Welcomer 

Perc-Hudg  ins. 

Pno-Mok 
Keybd-Pezzone 
Via-  solo-Cortese 


UNSCHEDULED 

Crumb,  Voice  of  the  Whale 

Vlc-Karp 

Fl-Sherman 

Pno-Prutsman 


_l 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

VocalU  Goa'chang  Aug.  15-21 


Monday  August  15 

11:30-12:30  Halliday/Zabusky  HSL 

Paulnack/Muth  100 

Solomon/Schlund  Per 

Wright/McDermott  102 

12:30-1:30  Halliday/Loerch  HSL 

Paulnack/Brown  100 

Solomon/Stutheit  Per 

Wright/Price  102 

1- 2  Helmrich/AAliapoulios  106 

1:30-2:30  Halliday /Will iams  HSL 

Paulnack/Bennett  100 

Solomon/Torgove  Per 

Wright/Carlson  102 

Garrett/Jablow  AR 

2- 3  Helmrich/MAliapoulios  (Barber)  106 

2 : 30-5  Oliver /Malson/Ashur , Sapolsky , 

Pechota,Cosman,Ward  HSL 

3:30-6  Helmricy/Bork  (Davies)  Theat 

3:30-4:30  Garrett/Gintz  (Poulenc)  AR 

Highf ill/Delmore  100 

Decima/Lykes  (Bloch)  106 

Paulnack/ Jacobsen  102 

4:30-5:30  Highf ill/Sullvan  (Schubert) 100 
Decima/Berke  106 

Paulnack/Haddock  (tba)  102 

Garrett /Upshaw  (Rachmani.)  AR 

4:30-5:30  Highf ill /Stone  (narrative)  100 

Decima/Elliott  (Wolf)  106 

Tuesday  August  16 

10- 11  Decima/Haddock  (Debussy)  HSL 

Highf ill/Stone  (narrative)  100 

Helmrich/Wright/Sullivan  (TOP)  AR 
Paulnack/Burrows  (Strauss)  102 

Malson/Lykes  (tba)  106 

11- 12  Decima/Elliott  (Wolf)  HSL 

Helmrich /Upshaw  (religious)  AR 

Highf ill/Malson/Osborne  (Muss.)  100 

1- 4  Helmrich/Bork  (Davies)  Theatre 

1:30-2:30  Malson/Cosman  HSL 

Garrett/Bitzas  (tba)  100 

Solomon/Kerr  106 

2- 3  Garrett/Gintz  (Poulenc)  AR 

2:30-3:30  Halliday /Weber  102 

Wright/Ingari  106 

Kalsoii/Ward  HSL 

3- 4  Garrett/Upshaw  (Rachm.)  AR 

Oliver /Paulnack/Haddock  (tba)  100 


Wednesday  August  17 
12 : 30-3  Decima/Wright/McDermott ,Berke, 
Price, Carlson, Ingari  AR 

-Highf ill/Solomon/ Schlund , 

Delmore,Stutheit ,Torgove,Kerr  HSL 

Helmrich/Paulnack/ Jacob sen, 

Aliapoulios , Brown, Bennett ,Muth  100 

Garre tt /Halliday/Zabusky , Jablow 

Loerch, Williams, Weber  102 


Wednesday  August  17  continued 
12:30-1:30  Malson/Ashur  106 

1:30-2:30  Malson/Sapolsky  106 

2:30-3:30  Malson/Pechota  106 

3-4  Helmrich/MAliapoulios  (Barber)  100 

Decima/Lykes  (Bloch)  AR 

Highf ill /Sullivan  (Schubert)  HSL 

Paulnack/Burrows  (Strauss)  102 

3:30-4:30  Malson/Osborne  (Musso.)  106 

Thursday  August  18 

10- 11  Decima/Haddock  (Debussy)  AR 

Garrett/Bitzas  (tba)  100 

Highf ill/Stone  (narrative)  HSL 

Helmrich/Upshaw  (religious)  106 

Malson/Lykes  (tba)  102 

Wright /Sullivan  (TOP)  Per 

11- 12  Decima/Paulnack/Burrows  (Strauss) 

Garrett/Gintz  (Poulenc)  100  AR 

Highf ill/Malson/Osborne  (Muss.)  HSL 
Helmrich/Aliapoulios  (Barber)  106 

Solomon/Bork  (Schumann)  102 

12- 1  Decima/Elliott  (Wolf)  AR 

Garrett/Upshaw  (Rachm.)  100 

Highf ill/Sullivan  (Schubert)  HSL 

Helmrich/Bitzas  (Haydn)  106 

Paulnack/Haddock  (tba)  102 

1- 2  Decima/Lykes  XBloch)  AR 

2- 3  Halliday/Zabusky  106 

Malson/Cosman  AR 

Paulnack/Jacobsen  HSL 

Solomon/Schlund  102 

Wright/McDermott  106 

3- 4  Halliday/Loerch  106 

Malson/Ward  AR 

Paulnack/Bennett  HSL 

Solomon/Torgove  102 

Wright/Carlson  106 

4- 5  Halliday /Williams  106 

Malson/Ashur  AR 

Paulnack/Brown  HSL 

Solomon/Stutheit  102 

Wright/Ingari  106 

5- 6  Wright/Price  106 

Paulnack/Muth  HSL 

Friday  August  19 

10- 11  Malson/Sapolsky  100 

Halliday /Weber  106 

Solomon/Kerr  AR 

11- 12  Malson/Pechota  100 

12:30-1:30  Decima/Berke  106 

Highfill/Delmore  ICO 

Helmrich/AAliapoulios  AR 

Garrett/Jablow  1G2 


1:30-3:30  Highf ill/Osborne  (Kernis) Theatre 


: 


BERKSHIPE  MUSIC  CENTER 
Fellowship  Program 
Vo^al  Coaching 


SEVENTH  WEEK 
Aug.  15-21 


Saturday  August  20 

12-1  Maldon/Lykes  (tba)  100 

Helmrich/Upshaw  (religious)  HSL 

Wright/Sullivan  (TOP)  AR 

Solomon/Bork  (Schumann)  106 

1-2  Helmrich/Bitzas  (Haydn)  HSL 

1:30-3:30  Highf ill/Osborne  (Kernis)  Theatre 
3:45-5:45  Helmrich/MAliapoulios  (Barber) 

Hawthorne  // 1 


I 

n 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
First  Concert 


Monday,  July  11,  1983  at  8:30  P.M. 
Theatre  Concert  Hall 


MOZART  OVERTURE  TO  THE  MAGIC  FLUTE,  K.  620 

Piotr  Gajewski,  conductor 
Cincinnati,  Ohio 

MOZART  SYMPHONY  NO.  38  IN  D MAJOR,  K.  504 

("Prague") 

Adagio;  Allegro 
Andante 
Finale:  Presto 

George  Hanson,  conductor 
Bloomington,  Indiana 


Intermission 


BEETHOVEN  OVERTURE  TO  EGMONT , OPUS  84 

BERNSTEIN  SYMPHONIC  DANCES  FROM  WEST  SIDE  STORY 

Seiji  Ozawa,  conductor 


This  program  was  prepared  under  the  guidance  of  Seiji  Ozawa. 


As  a Friend  o ti  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  invited  to  this  concent  and  to  the  numerous  other  concents 
Of $ the  Music  lenten. 

The  Ben kshixe  Music  Centex  is  in  part  supported  thnough  the  genenosity  oti 
the  Friends,  and  we  hope  you  will  encourage  othens  to  enroll.  Contributions  in 
any  amount  one  welcome.  A Family  Season  Membership  at  $50  entitles  a family  to 
attend  all  BMC  events  without  iuAthen  contribution;  an  Individual  Season  Memben- 
ship  at  $35  o 6 fiens  the  individual ' the  same  privilege.  Fniends  without  Season 
Membership  and  othens  attending  each  BMC  event  axe  asked  to  contribute  a minimum 
oti  $4.00  at  the  gate,  $5.00  ti°r  Berkshire  Music  Center  Orchestra  concerts. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  tinom  the  Motional  Endowment  ti0/i  ihe  Arts  in  Washington,  V.C.,  a Federal 
agency  created  by  Act  oti  Congress  in  1965. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncel 1 i 

Horns 

Ohtani  Muneko 

Patrick  Binford 

Jean  Bennett 

Sarah  Briggs 

Allen  Whear 

Aaron  Brask 
Mikal  Hart 

Danielle  Maddon 

Jan  Pfeiffer 

Theodore  Peters 

Hong-guang  Jia 

Richard  Andaya 

Elizabeth  Rising 
Eric  Ruske 

Beth  Nussbaum 

Joan  Harrison 

Stefan  Hersh 

Andres  Diaz 

Trumpets 

Dean  Franke 

Paul  Cohen 

Lori  Ashikawa 

Benjamin  Karp 

Stephen  Burns 
Paul  Johnson 

David  Wright 

Leighton  Fong 

Klancy  Martin 

Rebecca  Kruger 

Paul  Kushious 

Daryl  Robbins 
Cindy  Scaruffi 

Martha  Brody 
Sandy  Salzinger 

Scott  Tlsdel 

Trombones 

David  Jacobson 

Basses 

Keiko  Takahashi 

Torsten  Edvar 

Chris  Hanulik 

Daniel  Freed 

Joshua  Kuhl 

Gaute  Vikdal 

Second  Violins 

Todd  Seeber 

Paul  Wei  comer 

Bo  Chao 

Douglas  Sommer 

Cynthia  Stutt 

A1  Tedesco 

Tuba 

Cynthia  Roberts 
Sally  Stout 

Michael  Wais 
Jered  Egan 

James  Court 

Veronica  Kulig 
Diane  Nicholeris 

Percussion 

Flutes 

Edward  Harrison 

Catherine  Lange 

Will  Hudgins 

Daryl  Gostomski 

Diane  Alancraig 

Graham  Johns 

Helen  Campo 

Randall  Max 

Julie  Leven 

Tal  Perkes 

Brian  Prechtl 

Leslie  Braidech 
f(atie  Fletcher 

Richard  Sherman 
Virginia  Spicer 

Nancy  Smith 

Darrow  White 

Oboes 

Harps 

Edith  Hall 

Emily  Hal  pern 

Adel  a Peria 

James  Bulger 
Janet  Popesco 
Marilyn  Post 

Susan  Taylor 

Violas 

Christopher  Raphael 
William  Wielgus 

Piano/celesta 

Claire  Norman 
Valerie  Dimond 

Clarinets 

Gwen  Mok 

Marlene  Segelstein 

Librarian 

Heather  Porter 

David  Ballon 

Curt  Blood 

Marshall  Burlingame 

Helen  Reich 

Paul  Garment 

Heidi  von  Bernewitz 

Ron  Samuels 

Marta  Schworm 

Orchestra  flanager 

Paul  Cortese 

Lisa  Wuriu 

Harry  Shapiro 

Cynthia  Kempf 

Susan  Chan 

Bassoons 

Staqe  Manager 

Geoffrey  Fischer 

Seth  Krimsky 

Rebecca  Young 

Jay  Lesowski 
David  Shern 
Katherine  Thompson 
Lawrence  Til  son 

Douglas  E.  Whitaker 

The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


FIRST  CHAMBER  MUSIC  CONCERT 

Wednesday,  July  13,  1983  at  8:30  P.M. 

Theatre  Concert  Hall 

Pa epaAed  by  GllbeAt  Kallsh,  MaAgo  Gojo Lett,  Sol  Schoenbach, 
TeAtiy  Veclma  and.  Joseph  SllveASteln 


HAYDN  TRIO  IN  A MAJOR,  HOB.  XV,  No.  18 

Allegro  moderato 

Andante 

Allegro 

Stefan  HeAsh,  violin  Paul  Cohen,  cello 

Beth  ElsenbeAg , piano 

BRAHMS  VIER  ERNSTE  GESANGE,  OPUS  121 

TFOUR  SERIOUS  SONGS) 

Denn  es  gehet  dem  Menschen 
Ich  wandte  mich  und  sahe 
0 Tod,  wie  bitter  bist  du 
Wenn  ich  mit  Menschenzungen 

Robent  OsboAne,  bass-baAltone 
Ma/igo  GaAAett,  pianist 


HINDEMITH  QUARTET,  OPUS  24,  NO.  1 

QUINTET  FOR  WIND  INSTRUMENTS,  OPUS  24,  NO.  2 

Playful,  moderately  fast 
Waltz,  very  soft  throughout 
Placid  and  simple 
Rapid 

Very  lively 

Tal  PeAkes,  falute  Ron  Samuels,  claAlnet 

William  Wlelgus,  oboe  Lau'Aence  Tllson,  bassoon 

Elizabeth  Rising,  hoAn 


POULENC  CINQ  POcHES  DF_  PAUL  El  HARO 

(FIVE  POEMS  OF  PAUL  ELUARD) 

Peut-il  se  reposer 
II  la  prend  dans  ses  bras 
Plume  d'eau  claire 
Rodeuse  au  front  de  verre 
Amoureuses 

Mca edith  Stone,  sopaano 
TeAAy  Veclma,  pianist 


MOZART 


QUARTET  FOR  STRINGS  IN  C MAJOR,  K.  465 

("Dissonant") 


Adagio;  Allegro 
Andante  cantabile 
Menuetto:  Allegretto 
Allegro  mol  to 

Susan  Chan,  viola 
Paul  Cohen,  cello 


Julie  Leven,  violin 
Rebecca  Krugen,  violin 


A 4 a Friend  o j<  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Centen,  you  have,  been  invited  to  this  concent  and  to  the  numerous  other ■ 
concent*  oft  the  Music  Centen. 

The  Berkshire  Music  Centen  is  in  pant  supported  thnough  the  generosity  o& 
the  Friends,  and  we  hope  you  will  encounage  others  to  enroll.  Contributions  in 
any  amount  one  welcome.  A Family  Season  Membership  at  $50  entitle*  a family  to 
attend  all  BMC  event*  without  fiu rther  contribution;  an  Individual  Season  Member- 
ship at  $35  o^en*  the  individual  the  same  privilege.  Friend*  without  season 
membership  and  other*  attending  each  BMC  event  are  asked  to  contribute  a minimum 
ofi  $4.00  at  the  gate,  $5.00  £or  Berkshire  Mu4.cc  Center  Orchestra  concent*. 

The  Benk*hine  Music  Centen  is  also  supported  in  part  through  a generous 
grant  £nom  the  Motional  Endowment  fion  the  Ants  in  Washington,  V.C.,  a Federal 
agency  created  by  Act  o&  Congress  in  1965. 


BALDWIN 


PIANO 


Vier  Ernste  Gesange  (Four  Serious  Songs) , by  Johannes  Brahms 


For  Man  Fares 

For  man  fares  as  does  the  beast, 
as  the  latter  dies,  so  he  dies  too; 
and  all  have  the  same  breath; 
and  man  has  not  more  than  the  beast: 
for  all  is  vain. 

All  go  to  one  place; 
all  are  made  of  dust 
and  will  to  dust  return. 

Who  knows  if  the  spirit  of  man  go  upward, 
and  the  breath  of  the  beast 
go  downward  under  the  earth? 

So  I saw  that  there  is  nothing  better 
than  that  a man  be  joyful  in  his  work, 
for  that  is  his  lot. 

For  who  can  bring  him 

to  see  what  will  be  after  him? 

-Ecclesiastes,  Ch.3,  19-22 

_I  Turned  and  Saw 

I turned  and  saw  all 
who  suffer  injustice  under  the  sun; 
and  behold,  there  were  tears  of  those 
who  suffered  injustice  and  had  no 
comforter, 

and  those  who  did  them  injustice  were 
too  mighty 

to  have  any  comforter. 

So  I praised  the  dead  who  had  already 
died, 

more  than  the  living  who  still  had  life; 
but  he  who  not  yet  is,  is  better  than 
both, 

and  does  not  perceive  the  evil 
that  happens  under  the  sun. 

-Ecclesiastes,  Ch.4,  1-3 

0 death,  how  bitter  you  are 

0 death,  0 death,  how  bitter  you  are 
in  the  thoughts  of  a man 
who  has  good  days,  enough  and  a 
sorrow-free  life; 

and  who  is  fortunate  in  all  things 
and  still  pleased  to  eat  well! 

0 death,  0 death,  how  bitter  you  are! 

0 death,  how  well  you  serve  him  who  is 
in  need, 

who  i3  feeble  and  old, 

is  beset  by  all  sorrows 

and  has  nothing  better  to  hope  for 

or  to  expect. 

0 death,  0 death,  how  well  you  serve. 

Ecclesiasticus,  Ch.41,  1-2 


If  I Spoke  with  the  Tongues  of  Men 

If  I spoke  with  the  tongues  of  men  and 
angels, 

and  had  not  love, 

I were  a sounding  brass 
or  a clanging  cymbal. 

And  if  I could  prophesy 

and  knew  all  mysteries  and  all  knowledge 

and  had  all  faith  so  that 

I could  move  mountains, 

and  had  not  love, 

I were  nothing. 

If  I gave  away  all  my  goods  to  the  poor 
and  suffered  my  body  to  be  burned, 
and  had  not  love, 
it  were  of  no  gain  to  me. 

We  see  now  through  a glass,  darkly, 
but  then  face  to  face. 

Now  I discern  it  piece  by  piece, 
but  then  I shall  discern  it 
just  as  I am  discerned. 

But  now  faith,  hope,  love  remain,  these 
three: 

but  love  is  the  greatest  among  them. 

-I  Corinthians,  Ch.13, 

1-3,  12-13 


Cinq  Poemes  de  Paul  Eluard  (Five  Poems  of 

Peut-il  se  repcser  (Can  he  rest) 

Can  he  rest  this  man  who  sleeps 
he  does  not  see  the  night  does  not  see 
the  invisible 
he  has  thick  coverings 
and  pillows  of  blood  on  pillows  of  mud 

His  head  is  under  the  roofs  and  his  hands 
are  closed 

upon  the  tools  of  his  weariness 
he  sleeps  to  test  his  strength 
the  shame  of  being  blind  in  so  great  a 
silence. 

One  the  shores  rejected  by  the  sea 
he  does  not  see  the  silent  postures  of 
the  wind  which  causes  a man  to  enter 
into  his  images 
when  he  is  appeased 

A willing  acceptance  of  sleep  from  one 
end  to  the  other  of  death. 

II  la  prend  dans  ses  bras  (He  takes  her 

in  his  arms) 

He  takes  her  in  his  arms 
brilliant  rays  glimpsed  for  a moment 
on  the  shoulder-blades  on  the  shoulders 
cn  the  breasts 
then  hidden  by  a cloud 

She  raises  her  hand  to  her  heart 
she  grows  pale  she  shivers 
who  has  cried  out? 

But  the  other  if  he  is  still  living 
will  be  found 
in  an  unknown  town. 

Plume  d’eau  claire  (Jet  of  clear  water) 

Jet  of  clear  water  fragile  rain 
freshness  veiled  with  caresses 
with  looks  and  with  words 
love  that  veils  that  which  I love. 

Kodeuse  au  front  de  verre  (Prowler  with 

brow  of  glass) 

Prowler  with  brow  of  glass 
her  heart  inscribes  itself  in  a black  sta 
her  eyes  show  her  head 
her  eyes  have  the  freshness  of  summer 
the  heat  of  winter 
her  eyes  light  up  full  of  laughter 
her  playful  eyes  win  their  share  of 
clarity. 


Paul  Eluard) , by  Francis  Poulenc 


Amoureuses  (Lovers) 

' They  have  haughty  shoulders 
and  a cunning  air 
or  else  looks  that  lead  astray 
the  confidence  is  in  the  chest 
at  the  height  where  the  dawn  of 
their  breasts  rise 
to  undress  the  night. 

Eyes  to  break  stones 
thoughtless  smiles 
for  each  dream 
squalls  of  cries  of  snow 
and  uprooted  shadows 

They  must  be  believed  on  kiss 
and  on  word  and  on  look 
and  to  kiss  only  their  kisses 

I show  only  your  face 
the  great  storms  of  your  throat 
all  that  I know  and  all  that  I do  not 
know  : - 

my  love  your  love  your  love  your  love. 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

SECOND  CHAMBER  MUSIC  CONCERT 


Sunday,  July  17,  1983  at  10:00  A.M. 
Theatre  Concert  Hall 


PAepaned  by  VoAlot  Anthony  VwyeA,  Sol  Schoenbach,  Jenome  Ro-ien, 
Gllbent  KallAh  and.  Ralph  GombeAg 


BACH 

Largo 
■ Vivace 
Adagio 
Presto 

Hong-guang  J la,  violin 

Joan  Han/uAon,  cello  ' ' Beth 


SONATA  IN  G MAJOR,  BWV  1038 


Helen  Campo,  ^lute 
Ei&enbeAg,  haApAlchoAd 


VILLA  L0B0S 


Vlane  Alanc/iaig,  {lute 
Janet  PopeAco,  oboe 


BEETHOVEN 


Cynthia  R obe/itA,  violin 
Vanlelle  M addon,  violin 


QUARTET  FOR  WINDS 

Allegro  non  troppo 
Lento 

Allegro  mol  to  vivace 

Manta  SchwcJun.  elanlnet 
Vavld  SheAn,  baAAoon 


QUARTET  FOR  STRINGS  IN  G MAJOR 
OPUS  18,  NO. 

Allegro 

Adagio  cantabile 
Scherzo:  Allegro 
Allegro  mol  to  quasi  presto 

HeatheA  Ponte/ 1,  viola 
Leighton  Pong,  cello 


SCHUMANN 

Benjamin  Kanp,  cello 
Andnei  Vlaz,  cello 


ANDANTE  AND  VARIATIONS 

Judith  Gondon , piano 
Bnyan  Pezzone,  piano 


Mlkal  Hant , ho An 


ro<» 


MOZART 


Jamea  Bulger,  oboe. 
Marilyn  Post,  oboe 
Paul  Garment,  clarA.net 
Lis  a Wuriu,  clarinet 


SERENADE  NO.  11  In  E-FLAT  MAJOR,  K.  375 

Allegro  maestoso 
Minuetto  I 
Adagio 
Minuetto  II 
Finale:  Allegro 

Jay  Lesowski,  bassoon 
Katherine  Thompson,  bassoon 
Jean  Bennett,  horn 
Eric  Ruske,  horn. 


As  a Friend  ch  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous  other 
concerts  oh  the  Music  Center. 

The  Berkshire  MuAic  Center  is  in  part  Supported  through  the  generosity  oh 
the  Friends,  and  Me  hope  you  will  encourage  others  to  enroll.  Co  attributions  in 
any  amount  are  Met  come.  A Family  Season  Membership  at  $50  entities  a homily  to 
attend  ail  SMC  events  without  horthei  contribution ; an  Individual  Season  Member - , 
ship  at  $35  oh  hers  the  individual  the  same  privilege.  Friends  without  season 
membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum 
oh  $4.00  at  the  gate,  $5.00  hor  orchestra  concerts. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  h^-om  the  National  Endowment  hor  the  Arts  in  Washington,  V.C.,  a Federal 
agency  cr eated  by  Act  oh  Congress  in  1965. 


BALDWIN  PIANO 


The 

Berkshire  Musk  Center 

atTANGLEWOOO 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Second  Concert 

Monday,  July  18,  1983  at  8:30  P.M. 

Theatre  Concert  Hall 


ROSSINI 


OVERTURE  TO  L'lTALIANA  IN  ALGERI 


PiotA  Gajewtki, 
Cincinnati, 


conductor 

Ohio 


I BERT 

I.  Calme;  Assez  animg 
II.  Modgrg  trSs  rythmg 
III.  Animg 

Naohito  Tottuka,  conductor 
Tokyo,  Japan 


ESCALES...  (1922) 


InteAmittion 


SHOSTAKOVICH  , SYMPHONY  NO.  15,  OPUS  141 

I.  Allegretto 
II.  Adagio 
III.  Allegretto 
IV.  Adagio;  Allegretto 

Gu.nth.eA  Scholl  ca,  conductoA 


This  program  was  prepared  under  the  guidance  of  Gunther  Schuller. 


At  a F Aiend  oft  Mutic  at  Tanglewood  and  contAibutoA  to  the  BeAkthiAe  Mutic 
CcnteA,  you  have  been  invited  to  thi*  conceAt  and  to  the  numeAout  otheA  conceAt* 
ofi  the  Mutic  CenteA. 

The  Boa kthiAe  Mutic  CenteA  it  in  paAt  t uppoAted  thAough  the  geneAotity  oft 
the  Fniendt,  and  we  hope  you  wilt  encouAage  otheAt  to  enAolt.  ContAibution*  in 
any  amount  aAe  welcome . A family  Seaton  MembeAthip  at  $50  entitle*  a family  to 
attend  alt  BMC  event*  without  ^uAtheA  contAibution ; an  Individual  Seaton  Membe A- 
thip  at  $35  ofifieA*  the  individual  the  tame  pAivitege.  PAiendt  without  Seaton 
Men.beAthip  and  otheAt  attending  each  BMC  event  aAe  atked  to  contAibute  a 
minimum  ofi  $4.00  at  the  gate,  $5.00  &oa  oAchettAa  conceAt*. 

The  BeAkthiAe  Mutic  CenteA  it  al*o  tuppoAted  in  paAt  thAough  a geneAout 
gA ant  fiAom  the  National  Endowment  fioA  the  A/itt  in  Wathington,  V.C.,  a PedzAat 
agency  cAeated  by  Act  o<$  CongAett  in  1965. 


BALDWIN  PIANO 


Orchestra  Personnel 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncel 1 i 

Horns 

Veronica  Kulig 

Paul  Cohen 

Jean  Bennett 

Julie  Leven 

Andres  Diaz 

Aaron  Brask 
Mikal  Hart 

Daryl  Gostomski 

Scott  Tisdel 

Theodore  Peters 

Adel  a Pena 

Paul  Kushious 

Elizabeth  Rising 
Eric  Ruske 

Da r row  White 

Leighton  Fong 

Edith  Hall 

Richard  Andaya 

Trumpets 

Cynthia  Stutt 

Jan  Pfeiffer 

Leslie  Braidech 

Allen  Whear 

Stephen  Burns 
Paul  Johnson 

Cynthia  Roberts 

Benjamin  Karp 

Klancy  Martin 

Katie  Fletcher 

Joan  Harrison 

Daryl  Robbins 
Cindy  Sea ruff i 

Catherine  Lange 
Sally  Stout 

Patrick  Binford 

Trombones 

Diane  Nicholeris 

Basses 

Bo  Chao 

Torsten  Edvar 

Joshua  Kuhl 

Daniel  Freed 

Todd  Seeber 

Gaute  Vikdal 

Second  Violins 

Douglas  Sommer 

Paul  Wei  comer 

David  Wright 

A1  Tedesco 

David  Jacobson 

Michael  Wais 

Tuba 

Sandy  Sal zinger 
Rebecca  Kruger 

Jered  Egan 
Chris  Hanulik 

James  Court 

Martha  Brody 
Keiko  Takahashi 

Percussion 

Flutes 

Edward  Harrison 

Hong~guang  Jia 

Will  Hudgins 

Sarah  Briggs 

Diane  Alancraig 

Graham  Johns 

Helen  Campo 

Randall  Max 

Lori  Ashikawa 

Tal  Perkes 

Brian  Prechtl 

Danielle  Maddon 
Stefan  Hersh 

Richard  Sherman 
Virginia  Spicer 

Nancy  Smith 

Dean  Franke 

Oboes 

Harps 

Beth  Nussbaum 

Emily  Hal  pern 

Ohtani  Muneko 

James  Bulger 
Janet  Popesco 
Marilyn  Post 

Susan  Taylor 

Violas 

Christopher  Raphael 
William  Wielgus 

Celesta 

Rebecca  Young 

Bryan  Pezzone 

Paul  Cortese 
Susan  Chan 

Clarinets 

Stephen  Prutsman 

Cynthia  Kempf 

David  Ballon 
Curt  Blood 

Librarian 

Geoffrey  Fischer 

Paul  Garment 

Marshall  Burlingame 

Marlene  Segel stein 

Ron  Samuels 
Marta  Schworm 

Heather  Porter 
Helen  Reich 

Lisa  Uuriu 

Orchestra  Manager 
Harry  Shapiro 

Heidi  von  Bernewitz 
Valerie  Dimond 

Bassoons 

Seth  Krimsky 

Staqe  Manager 

Claire  Norman 

Jay  Lesowski 

David  Shern 
Katherine  Thompson 
Lawrence  Til  son 

Douglas  E.  Whitaker 

The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 

THIRD  CHAMBER  MUSIC  CONCERT 


Sunday,  July  24,  1983  at  10:00  A.M. 

Theatre  Concert  Hall 

Pa epaAed  by  Fenwick  Smith,  Ann  Hobson  Pilot,  ye.hu.cU  WyneA, 
GuntheA  SchulleA  and  GilbeAt  Kalis h. 


VJILHELM  FRIEDRICH  BACH  DUET  IN  F MAJOR 

Allegro  e moderate 

Lamentabile 

Presto 


Diane.  AlancAaig , Richaad  SheAman,  flutes 


ALBERT  ROUSSEL  SERENADE,  OPUS  30 

Allegro 

Andante 

Presto 

VaAyl  Gostomski,  violin  Jan  PfeiffeA,  ceJULo 

Heidi  von  BeAnewitz,  viola  Tal  VeAh.cs,  flute 

Emily  HalpeAn,  hanp 


LUDWIG  VAN  BEETHOVEN 


QUINTET  FOR  PIANO  AND  WINDS 
IN  E-FLAT  MAJOR,  OPUS  16 


Grave;  Allegro  ma  non  troppo 

Andante  cantabile 

Rondo:  Allegro  ma  non  troopo 


William  Wielgus,  oboe 
Ron  Samuels,  claAinet 


LawAence  T.ilson,  bassoon 
Elizabeth  Rising,  hoAn 

Baucc  BAubakeA,  piano 


ELIZABETH  BRUSA 


"FABLES"  FOR  CHAMBER  ORCHESTRA 


1)  The  donkey  in  the  lion's  skin  (Aesop) 

2)  The  real  nightingale  and  the  mechanical  one  (Andersen) 

3)  The  ant  and  the  cicada  (La  Fontaine) 

5)  The  ugly  duckling  (Andersen) 

6)  The  philosophical  fly  (Aesop) 

7)  Puss  in~boots  (Perrault) 


Stefan  HeAsh,  violin 
Danielle  M addon,  violin 
Diane  Nicholeois,  violin 
Da/iyl  Gostomski,  violin 
ClaiAe  NoAman,  viola 
GeoffAey  FischeA,  viola 
Paul  Kushious,  cello 
Jan  PfeiffeA,  cello 
Douglas  Somme; i,  bass 

GAaham  Johns, 


Diane  AlancAaig , flute 
James  BulgeA,  oboe 
CuAt  Blood,  claAinets 
Seth  Kolinsky,  bassoon 
Theodooe  PeteAs,  boon 
AaAon  Baask,  ho An 
Paul  Johnson,  tAumpet 
ToASten  EdvaA,  tAombone 
Nancy  Smith,  timpani 

peAcassion 


Geo  Age  Hanson,  conductoA 


Elisabetta  Bousa  was  boon  in  Milan,  Italy,  on  A pail  3,  1954.  She  studied 
at  the  Milan  ConseAvatoAy  with  Bouno  Bettinelli  and  Azio  Cooghi  and  a eceived  the 
Diploma  in  Composition  in  19 BO.  Since  19 IB  she  has  been  composing  unde A the 
guidance  of  H<ms  VelleA  in  London.  In  1982  she  toon  the  fiAst  poize  of,  the  Washington 
InteAnational  Competition  foA  StAing  QuoAtet.  She  teaches  composition  at  the 
ConseAvatoAy  of  Mantova. 


"Fable*"  h0/i  chamber  onche*tna  wa*  composed  fan  concent*  fan  children  and  to 
be  performed  particularly  with  Pnokohlev'*  "Peten  and  the  Wolfa"  The  ln*trument- 
atlon  l*  In  fact  manly  the  *ame.  The  fable*  cho*en  have  the  *ame  animal*  (plu* 

*c me  cthen  one*)  a*  tho*e  nepne*ented  In  Pnokohlev'*  tale.  They  one  even  nepnes- 
ented  by  the  *ame  Instrument*.  The*e  *hont  composition*  one  face  and  descriptive, 
tnylng  to  enten  the  *ptnit  oh  childhood,  hopefully  with  a little  bit  oh  wit  and 
Inony  a*  well. 


JOHANNES  BRAHMS 


Allegro  non  troppo 

Scherzo 

Andante 

Finale:  Allegro  comodo 

Vavld  tiJnlght,  violin 
Paul  Conte* e,  viola 


QUARTET  FOR  PIANO  AND  STRINGS 
IN  C MINOR,  OPUS  60 


Patrick  Bln  fand,  cello 
Stephen  Pnut*man,  piano 


A*  a Intend  oh  Mu*lc  at  Tanglewood  and  contnlbuton  to  the  Berkshire  M a*lc 
Centen,  you  have  been  Invited  to  tint * concent  and  to  the  numerous  othen  concent* 
oh  the  Mu* Ic  Centen. 

The  Berkshire  M u*lc  Centen  l*  In  pant  *upponted  thnough  the  geneno*lty  oh 
the  Tnlend* , and  we  hope  you  w.ill  encounage  othen*  to  ennoll.  Contribution*  In 
any  amount  one  welcome.  A Family  Sea* on  Member* hip  at  $50  entitle*  a h^nily  to 
attend  all  BMC  event*  without  hunt  hen  contribution;  an  Individual.  Sea*on  Member- 
ship at  $35  oh  hens  the  Individual  the  same  privilege . Tnlend*  without  Sea*on 
Member* hip  and.  othen*  attending  each  BMC  event  are  a*ked  to  contribute  a minimum 
oh  $4.00  at  the  gate,  $5.00  fan  orchestra  concent*. 

The  Berk* hire  Maslc  Centen  l*  al*o  *upponted  In  pant  thnough  a genenou* 
gnant  h^om  the  National  Endowment  fan  the  Art*  In  Washington  V.C.,  a Federal 
agency  created  by  Act  oh  Congne**  In  1965. 
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Five  Songs,  Opus  71,  by  Brahms 

is  liebt  sich  so  lieblich  im  lenze  (Love  is  so  delighful  in  the  Spring;  text 
by  Heine)  ~ 

~ a;;  s. 

S whom  shall  1 give  my  wreaths?"  A horseman  rides  along  the  river,  he  gr  * 

her  with  such  youthful  boldness  such  yout Mul.  youthfu  bo  ldnes*^  Th-  the 

looks  after  him  so  nervously;  in  the  distance  flutters  P flowers  int0  the 
plume  on  his  hat.  She  weeps  and  throws  the  beau  . love  1s  s0  delightful 

flowing  river.  The  nightingale  sings  of  loving  and  kissing  love 

in  the  spring! 

An  den  Mond  (To  the  Moon;  text  by  Simrock) 
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Berkshire  Music  Center 

otTANGLEWOOD 


^BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


FIRST  CONCERT 

Sunday,  July  24,  1S83  at  8:30  P.M. 
Chamber  Music  Hall 


FIVE  SONGS,  OPUS  71  JOHANNES  BRAHMS 

Es  liebt  sich  so  lieblich  im  Lenze 

An  den  Mond 

Geheimnis 

Willst  du,  dass  ich  geh? 

Minnelied 

Dawn  Upshaw,  AopMno 
Malcolm  Holliday,  piano 


"WINTER  WORDS"  BENJAMIN  BRITTEN 

(Lyrics  and  Ballads  of  Thomas  Hardy) 

1.  At  Day-close  in  November 

2.  Midnight  on  the  Great  Western  (or  the  Journeying  Boy) 

3.  Wagtail  and  Baby  (a  Satire) 

4.  The  Little  Old  Table 

5.  The  Choirmaster's  Burial  (or  the  Tenor  Man's  Story) 

6.  Proud  Songsters  (Thrushes,  Finches  and  Nightingales) 

7.  At  the  Railway  Station,  Upway  (or  the  Convict  and  Boy  with 

the  Violin) 

8.  Before  Life  and  After 

John  Sullivan,  tenon. 

TeAAu  Dcclma,  piano 


FUNF  GOETHE-LIEDER  FERRUCCIO  BUSONI 

1.  Lied  des  Brander  (aus  "Faust") 

2.  Lied  des  Mephistopheles  (aus  "Faust") 

3.  Lied  des  Unmuts  (aus  "Westostlicher  Divan) 

4.  Schlechter  Trost 

5.  Zigeunerlied 

S.  Monk  AllapoulloA,  banltone 
Tcnjiij  Vcclma , piano 


Jnte/uvliAlon 


DOMINICK  ARGENTO 


"FROM  THE  DIARY  OF  VIRGINIA  WOOLF" 

I.  The  Diary  (April,  1919) 

II.  Anxiety  (October,  1920) 

III.  Fancy  (February,  1927) 

IV.  Hardy's  Funeral  (January,  1928) 

Kanen  Lyke*,  mezzo-Aopnano 
Philip  High hill,  piano 


CABARET  SONGS  ARNOLD  SCHOENBERG 

Galathea 

Gigerlette 

Der  genugsame  Liebhaber 

Arie  aus  dem  'Spiegel  von  Arkadien' 

Jedem  das  Seine 


SetAy  Gintz,  Aopnano 
Philip  High  hill,  piano 


Penny  Vecima  and  Philip  Highhill  one  member  ofi  the  BMC  hneulty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


A*  a Fniend  oh  Music  at  Tanglewood  and  contnibuton  to  the  Benks hine  Music 
Centen,  you.  have  been  invited  to  thi * concent  and  to  the  numenous  othen  concent s 
oh  the  Music  Ceivten. 

The  Benkshine  Music  Centen  t*  in  pant  supported  thnough  the  genenostty  oh 
the  Fniends,  and  we  hope  you  t vili  encounage  others  to  ennoll.  Cortnibutions  in 
any  amount  one  welcome.  A Family  Season  Memben*hip  at  $50  entitle s a family  to 
attend  all.  BMC  event*  without  fiunthen  contnibution;  an  Individual  Season  Memben - 
ship  at  $35  ofjfien*  the  individual  the  same  pncvil.ege.  Fniends  without  season 
memben*  hip  and  othen*  attending  each  BMC  event  one  asked  to  contnibute  a minimum 
oh  $4. CO  at  the  gate,  $5.00  fan  onchestna  concent*. 

The  Benkshine  Mu^c.  Centen  t*  also  supported  in  pant  thnough  a genenous 
gnant  finom  the  National  Endowment  fion  the  Ant*  in  Washington,  V.C.,  a Fedenal 
agency  cneated  by  Act  oh  Congne ss  in  1965. 
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Second  Vocal  Concert:  Sunday,  July  31  at  8:30  P.M. 


Five  Songs,  Opus  71,  by  Brahms 

Es  liebt  sich  so  lieblich  ini  Lenze  (Love  is  so  delighful  in  the  Springy  text 
by  Heine) 

The  waves  gleam  and  flow  by  - love  is  so  delightful  in  the  spring!  By  the  river 
sits  the  shepherdess  and  weaves  the  daintiest,  weaves  the  daintiest  wreaths.  Amid 
the  buds,  the  running  water,  the  fragrance,  the  blossom  - love  is  so  delightful  in 
the  spring!  The  shepherdess  heaves  a deep  sigh:  "To  whom  shall  I give  my  wreaths, 
to  whom  shall  I give  my  wreaths?"  A horseman  rides  along  the  river;,  he  greets 
her  with  such  youthful  boldness,  such  youthful,  youthful  boldness!  The  shepherdess 
looks  after  him  so  nervously;  in  the  distance  flutters  the  plume  on  his  hat,  the 
plume  on  his  hat.  She  weeps  and  throws  the  beautiful  wreaths  of  flowers  into  the 
flowing  river.  The  nightingale  sings  of  loving  and  kissing  - love  is  so  delightful 
in  the  spring! 

An  den  Mond  (To  the  Moon;  text  by  Simrock) 

Silver  moon,  you  are  wont  to  paint  forest  and  field  with  your  pale  rays;  you 
inspire  the  sigh  of  sentiment  in  mountains  and  valleys.  Be  the  confidant  of  my 
sorrows,  you  that  sail  in  the  sea  of  the  sky:  tell  the  woman  who  dwells  in  my 
heart  how  the  pain  of  love  is  killing  me.  Tell  her  that  my  heart  longs  for  her 
over  a distance  of  a thousand  miles.  "No  distance  can  heal  it,  only  a loving  look 
of  yours."  Tell  her  I am  fatally  wounded  and  my  body  will  soon  perish;  that  only 
a flattering  hope  keeps  me  alive,  only  a flattering  hope  keeps  me  alive. 

Geheimnis  (Secret;  text  by  Candidus) 

0 twilight  of  a spring  evening!  0 warm,  gentle  breeze,  0 warm  gentle  breeze!  You 
blossoming  trees,  tell  me,  tell  me,  why  are  you  standing  together  like  that?  Why 
are  you  standing  together  like  that?  Are  you  confiding  to  one  another  the  secret 
of  our  sweet  love?  of  our  sweet  love?  What  are  you  whispering  to  one  another  about 
our  love,  our  love,  about  our  sweet  love? 

Willst  du,  dass  ich  geh?  (Do  You  Want  Me  To  Go?;  text  by  Lemcke) 

On  the  heath  the  wind  blows,  charming  girl,  charming  girl;  do  you  want  me  to  go  out 

go  out  into  the  night  in  spite  of  the  storm  and  horror?  Do  you  want  me  to  go? 

do  you  want,  do  you  want  me  to  go? 

On  the  heath  the  snow  piles  up  as  high  as  mountains;  it  brushes  roads,  gorges  and 
ponds  to  an  even  height  with  its  white  wings,  with  its  white  wings.  Do  you  want 
me  to  go?  do  you  want,  do  you  want  me  to  go? 

Listen,  what  a wild  and  sorrowful,  wild  and  sorrowful  sound  arises  from  the  lake. 

By  the  willows  sits  the  [malicious]  fairy,  and  on  my  way  I would  have  to  pass 
them,  I would  have  to  pass  them.  Do  you  want  me  to  go,  do  you  want,  do  you  want 
me  to  go? 

How  comfortable  and  warm,  comfortable  and  warm  it  is  here  in  your  arms;  ah,  how 
often  I have  thought:  if  I could  just  spend  one  night  with  you,  spend  just  one, 

one  night  with  you!  Do  you  want  me  to  go?  Do  you  want,  do  you  want  me  to  go? 

Minnelied  (Love  Song;  text  by  Holty) 

The  song  of  the  birds  sounds  more  lovely  when  the  agenlically  pure  woman  who  con- 
quered my  young  heart  walks  through  the  grove.  Valley  and  meadow  blossom  in  a 
deeper  red,  the  lawn  becomes  greener  where  my  lady's  fingers  have  picked  May 
flowers.  Without  her  everything  is  dead;  blossoms  and  plants  wither,  and  no  spring 
sunset  appears  beautiful  or  happy  to  me.  Beloved,  charming  woman,  please  never 
depart,  so  that  my  heart,  like  this  meadow,  may  bloom  in  rapture,  may  bloom  in 
rapture! 

Funf  Goetha-Lleder , by  Busoni 
Lied  des  Brander  (Song  of  Grander) 

There  was  a rat  in  the  cellar,  living  only  on  lard  and  butter,  who  had  an 
adequate  belly,  just  as  Doctor  Luther. 

The  cook  had  placed  poisin  for  it,  the  rat's  world  became  confined  ...  he 
became  as  though  "in  heat",  as  though  "in  heat"! 

The  rat  ran  around,  he  ran  about,  he  gnawed  and  scratched  the  entire  house,  althow 
this  rage  was  to  no  avail; 

He  did  many  anxious  leaps,  soon  the  poor  animal  had  enough,  he  became  as  though 
"in  heat",  as  though  "in  heat"! 

He  came  fearfully  to  the  clear  daylight,  ran  into  the  kitchen,  fell  at  the  hearth, 
quivered,  reclined,  and  pitifully  gasped. 

The  poisoner  still  laughed  ha!  the  rat  squealed  from  the  last  hole,  he  became 
as  though  "in  heat"  ...  as  though  "in  heat"! 
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Lied  des  Mephistopheles  (Song  of  Mephistopheles) 

There  was  once  a king  who  had  a great  flea  whom  he  loved  (not  a little)  as  his 
own  son. 

He  called  to  him  his  tailor,  the  tailor  came:  "There,  measure  clothes  for  the 
squire  and  measure  him  for  trousers!" 

In  velvet  and  in  silk  was  the  flea  now  dressed,  he  had  ribbons  on  his  attire  and 
also  a cross,  and  at  once  he  became  Minister  of  State  and  had  a large  star. 

Then  all  his  brothers  and  sisters  became  nobles  at  court  as  well. 

And  the  gentlemen  and  ladies  of  the  court  were  greatly  plagued,  the  Queen  and 
her  lady-in-waiting  were  bitten  and  nibbled,  but  were  not  allowed  to  squash 
them,  to  brush  them  away  nor  to  scratch! 

We,  on  the  other  hand,  surely  squash  and  smother  them  the  minute  one  of  them  bites! 
Lied  des  Unmuts  (Song  of  Indignation) 

One  will  find  no  Rhymer  who  doesn't  insist  that  he  is  the  best,  nor  Fiddler  who'd 
not  rather  play  his  own  melodies;  and  I can't  blame  them; 

When  we  praise  others,  must  we  in  turn  degrade  ourselves?  Doesn’t  one  live  when 
another  lives? 

And  so  I have  found,  lately,  in  certain  ante-chambers,  where  no  one  could  dis- 
tinguish mice  droppings  from  coriander. 

The  has-beens  wished  hate  on  such  vigorous  new  brooms,  who  in  turn  allowed  no 
value  to  those  who  formerly  were  brooms. 

And  where  groups  of  people  divide,  mutually  opposed  in.  scorn,  neither  of  the  two 
will  admit  that  they  are  striving  for  the  same  goal. 

And  this  vulgar  self-esteem  has  been  condemned  most  by  those  people  who  are  the 
slowest  to  recover  when  others  are  of  account. 

Slechter  Trcst  (Poor  Comfort) 

At  midnight  I wept  and  sobbed,  being  without  you. 

Then  came  night  ghosts  and  I was  ashamed  of  myself. 

"Night  ghosts,"  I said,  "sobbing  and  weeping  you  find  me,  whom  at  other  times  you 
passed  by  and  left  sleeping.  Great  possessions  I miss.  Don't  think  badly  of 
me,  whom  you  once  called  wise;  great  misfortune  afflicts  him!" 

And  the  night  ghosts  with  long  faces  passed  by;  whether  I was  wise  or  foolish  did 
not  concern  them  at  all. 

Zlgeunerlied  (Gypsy  Song) 

In  misty  drizzle,  in  deep  snow,  in  the  wild  wood,  in  the  winter's  night,  I heard 
the  wolves  ravening  howl,  I heard  the  owl  shrieking  - willi  wau,  wau,  wau,  willi 
wo,  wo,  wo,  witc  hu,  wito  hu! 

I shot  a cat  once,  at  the  fence  of  Annie  the  witch,  her  dear,  black  cat;  by  night 
seven  werewolves  came  to  me;  there  were  seven,  seven  women  from  the  village  - 
willi  wau,  wau,  wau,  willi  wo,  wo,  wo,  wito  hu,  wito  hu! 

I knew  them  all,  I knew  them  well,  Annie,  Ursela,  Kate,  Lizzie,  Barbie,  Eva,  Beth; 
they  howled  at  me  in  a ring.  Willi  wau,  wau,  wau,  willi  wo,  wo,  wo,  wito  hu, 
wito  hu! 

I named  them  all  loudly  by  name:  "What  do  you  want  Annie,  what  do  you  want  Ursela, 
Barbie,  Lizzie?" 

They  gave  a jolt,  they  gave  a shake  and  ran  away  holwing.  Willi  wau,  wau,  wau, 
willi  wo,  wo,  wo,  wit,  wito  hu. 

"From  the  Diary  of  Virginia  Woolf"  by  Argento 
The  Diary,  April, 1919 

What  sort  of  diary  should  I like  mine  to  be?  Something ...  so  elastic  that  it  will 
embrace  anything,  solemn,  slight  or  beautiful  that  comes  into  my  mind.  I should 
like  it  to  resemble  some  deep  old  desk... in  which  one  flings  a mass  of  odds  and 
ends  without  looking  them  through.  I should  like  to  come  back,  after  a year  or 
two,  and  find  that  the  collection  had  sorted  itself  and  refined  itself  and  coal- 
es cr  as  such  deposits  so  mysteriously  do,  into  a mould,  transparent  enough  to 

reflect  the  light  of  our  life... 

Anxiety,  October,  1920 

Why  is  3 i fe  so  tragic;  so  like  a little  strip  of  pavement  over  an  abyss.  I look 
down;  I feel  giddy;  I wonder  how  I am  ever  to  walk  to  the  end.  But  why  do  I feel 
this:  Now  that  I say  it  I don't  feel  it.  The  fire  burns;  we  are  going  to  hear  the 
Beggar's  Opera.  Only  it  lies  all  about  me;  I can't  keep  my  eyes  shut.  . . . And 
with  it  all  how  happy  I am  - if  it  weren't  for  my  feeling  that  it’s  a strip  of 
pavement  over  an  abyss. 
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Fancy,  February,  1927 

Why  not  invent  a new  kind  of  play;  as  for 
instance: 

Woman  thinks... 

He  does. 

Organ  plays, 

She  writes. 

They  say: 

She  sings. 

Night  speaks 
They  miss 

Hardy’s  Funeral,  January,  1928 

Yesterday  we  went  to  Hardy's  funeral.  What  did  I think  of?  Of  Max  Beerbohm’s 
letter.  . . or  a lecture.  . . about  women's  writing.  At  intervals  some  emotion 
broke  in.  But  I doubt  the  capacity  of  the  human  animal  for  being  dignified  in 
ceremony.  One  catches  a bishop's  frown  and  twitch;  sees  his  polished  shiny  nose; 
suspects  the  rapt  spectacled  young  priest,  gazing  at  the  cross  he  carries,  of 
being  a humbug  . . . next  here  is  the  coffin,  an  overgrown  one;  like  a stage 
coffin,  bearers  elderly  gentlemen  rather  red  and  stiff,  holding  to  the  corners; 
pigeons  flying  outside.  . . procession  to  poets  corner;  dramatic  "In  sure  and 
certain  hope  of  immortality"  perhaps  melodramatic  . . . Over  all  this  broods  for 
me  some  uneasy  sense  of  change  and  mortality  and  how  partings  are  deaths;  and 
then  a sense  of  my  own  fame.  . . and  a sense  of  the  futility  of  it  all. 

Cabaret  Songs,  by  Schoenberg 
Galathea  (Frank  Widekind) 

Ah,  how  I burn  with  desire,  Galathea,  beautiful  child,  to  kiss  your  cheeks,  because 
they  are  so  delightful.  Bliss  comes  over  me  Galathea,  beautiful  child,  to  kiss  your 
lockes,  because  they  are  so  alluring. 

Never  refuse  me,  until  I die,  Galathea,  beautiful  child, 
to  kiss  your  hands,  because  they  are  so  tempting. 

Ah,  you  don't  suspect,  how  I burn  (with  desire)  Galathea,  beautiful  child,  to  kiss 
your  knees,  because  they  are  so  enticing. 

And  what  would  I not  do,  you  sweet  Galathea,  beautiful  child,  to  kiss  your  feet 
because  they  are  so  tempting. 

But  never  unveil  your  mouth  to  my  kisses,  maiden; 

because  of  the  fullness  of  its  charms  it  can  only  be  kissed  in  my  fantasy. 

Gigerlette  (Otto  Julius  Bierbaum) 

Fraulein  Gigerlette  invited  me  to  tea.  Her  attire  was  like  snow.  She  was  dressed 
just  like  Pierette.  Even  a monk.  I’ll  bet,  would  look  at  her  approvingly. 

There  was  a red  room,  wherein  she  received  me.  Yellow  candlelight  filled  the  room. 
And  she  was,  as  always,  life  and  spirit.  I will  never  forget:  wine-red  was  the 
room,  blossom-white  was  she. 

And  in  a carriage  with  horses  we  went  together  to  go  strolling  in  the  land  which 
is  called  "pleasure" 

Sc  that  we  might  not  lose  the  reins,  the  goal  and  the  pace,  Cupid  sat  in  the  rear 
during  this  journey  with  the  four  horses. 

Per  Genugsame  Liebhaber  (The  Satisfied  Lover)  (Hugo  Salus) 

My  girlfriend  has  a black  cat  with  soft  rustling  felt-like  fur,  and  I,  I have  a 
brightly  polished  bald  head,  brightly  polished  and  smooth  and  silvery. 

My  girlfriend  is  a voluptuous  sort  of  woman,  she  lies  on  the  couch  the  whole  year, 
keeps  busy  by  scratching  the  fur  of  her  cat;  my  God,  she  simply  loves  that  velvety- 
soft  hair. 

And  when  I come  in  the  evening  to  visit  my  friend,  thus  lies  the  pussy  in  her  lap 
and  nibbles  with  her  on  the  honey  cake  and  trembles  when  I lightly  stroke  her  hair. 
And  if  on  occasion  I want  to  be  loving  with  my  sweetheart,  and  so  that  she'll  also 
say  "kootchie  koo"  to  me,  then  I plop  the  cat  on  my  bald  head,  then  my  girlfriend 
strokes  the  cat  and  laughs. 
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Arie  Aus  dem  Spiegel  von  Arcadien  (Emanuel  Schikaneder) 

Since  I have  seen  so  many  women,  my  heart  beats  so  warm  it  hums  and  buzzes  all 
around  like  a swarm  of  bees.  And  if  her  fire  is  the  same  as  mine,  her  eyes  beauti- 
ful and  clear,  so  my  little  heart  beats  always  as  the  stroke  of  the  hammer.  Bum, 
bum,  bum. . . . 

I wish  for  a thousand  women,  if  it  would  be  all  right  with  the  gods,  then  I would 
dance  like  a marmot  here  and  there  in  all  directions.  That  would  be  such  a life, 

I would  be  so  joyful  I would  hop  like  a rabbit  through  the  field  and  my  heart 
would  pound  always:  Bum,  bum,  bum.... 

He  who  doesn't  know  how  to  value  women  is  neither  cold  nor  warm,  and  lies  like  a 
piece  of  ice  in  a maiden's  arm.  I am  another  type  of  man  altogether,  I bounce 
around  her;  my  heart  beats  joyfully  next  to  hers  and  makes  bum,  bum,  bum.... 

Jedem  das  Seine  (To  Each  His  Own)  (Colly) 

Level  parade  ground:  Kasper  stops  in  the  middle  high  on  his  old  nag. 

The  king,  the  duke  surround  him,  he  is  face  to  face  with  the  audience  and  the 
regiment  goes  bum,  bum,  bum... not  a bad  march.  The  air  drinks  up  the  sun.  Helmet 
and  bayonet  that  shines,  sparkles,  gleams  and  glitters.  Shadier  grandstand.  The 
reflection  of  opera  glasses  here  and  there  teases  the  eye. 

Near  me  - who  could  that  be?  Charming,  not  so  dreadfully  high-class,  but  delight- 
fully chic.  As  I analyze  the  secrets  about  her  build,  I notice  her  hips  very 
intimately  copying  the  music. 

Kasper,  take  what  is  your  birthright;  and  let  the  smartly  led  troops  defend  you 
and  us. 

But  now  lovable  sweetheart,  quickly  let  us  go  from  the  parade  ground;  behind  a wall 
there's  a little  place  that’s  remote  from  all  the  commotion. 

And  there  we’ll  stretch  out  - I and  my  companion.  The  parade  sounds  from  afar. 

What  joy  to  be  a soldier.  What  joy  not  to  be  a soldier  when  quietly  and  finally 
. . . alone  together,  we  . . . et  cetera. 
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Berkshire  Musk  Center 

at  TANGLEWOOD 

BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
First  Recital 

Monday,  July  25,  1983  at  3:30  P.M. 
Hall  School  Library 


LA  COURTE  PAILLE 

Le  Somme il 
Quelle  Aventure! 

La  Reine  de  coeur 
Ba,  3e.  Bi , Bo,  Bu 
Les  Anges  musiciens 
Le  Carafon 
Lune  d'Avril 


FRANCIS  POULENC 
(Maurice  Careme) 


Esiika  fox  Z abutky,  topsiano 
KcJiZ  Paulnack,  piano 


TONADILLAS  ENRIQUE  GRANADOS 

La  Maja  de  Goya 
El  tra  la  la  y el  punteado 
La  Maja  Dolorosa  No.  2 
El  Majo  Discreto 

A nita  fK&huJi,  4>opAano 
R.  Malcolm  Holliday,  piano 


SONGS  OF  WAR 

Noel  des  enfants  qui  n'ont  plus  de  maisons  CLAUDE  DEBUSSY 

C.  FRANCIS  POULENC 

Fetes  gal  antes 
Priez  pour  Paix 

A nne  M.  Jacobsen,  mezzo-AopAano 
Ro  befit  (V flight,  piano 


DER  JONGLING  AN  DER  QUELLE  FRANZ  SCHUBERT 

ERLAFSEE 

DASS  SIE  HIER  GEWESEN 
LIEBE  SCHWARMT  AUF  ALLEN  WEGEN 
DU  LIE8ST  MICH  NICHT 


Allyn  Muth,  AopAano 
T caalj  Vecima,  piano 


SCHEHERAZADE  MAURICE  RAVEL 

Asie 

La  flQte  enchantee 
L' indifferent 


Mafijoaie  McVe/mott,  mezzo -Aopaano 
Vennii  Helm  filch,  piano 


ZIGEUNERLIEDER,  OPUS  103  JOHANNES  BRAHMS 

Suzanne  Loach,  Aopfiano 
Ka/il  Paulnack,  piano 


BALDWIN  PIANO 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Third  Concert 

Tuesday,  July  26,  1983  at  8:30  P.M. 
Theatre  Concert  Hall 


WEBER  OVERTURE  TO  OBERON 


BEETHOVEN 

Adagio  mol  to;  Allegro  con  brio 
Larghetto 
Scherzo:  Allegro 
Allegro  mol  to 

Gustav  Meier,  conductor 


InteAmittion 


MUSSORGSKY  A NIGHT  ON  THE  BALD  MOUNTAIN 

Naohiro  Tottuka,  conductor 
Tokyo,  Japan 


STRAVINSKY  SUITE  FROM  THE  FIREBIRD  (1919  version) 

Introduction 

The  Firebird  and  Her  Dance 

Variation  of  the  Firebird 

Round  of  the  Princesses 

The  Infernal  Dance  of  King  Kastchei 

Lullaby 

Finale 


SYMPHONY  NO.  2 IN  D MAJOR , 

OPUS  36 


Gz.on.qz.  Han*  on,  conductor 
Bloomington,  Indiana 


This  program  was  prepared  under  the  guidance  of  Gustav  Meier. 


A*  a Friend  Mutic  at  Tangteiwood  and  contributor  to  the  Berkshire  Mutic 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous  other  concert* 
of,  the  Mutic  Center. 

The  Berkshire  Mutic  Center  is  in  part  supported  through  the  generosity  ofi 
the.  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contribution*  tn 
any  amount  are  welcome.  A Family  Season  Membership  at  $50  entitle*  a family  to 
attend  all  BMC  event*  without  farther  contribution;  an  Individual  Sea*on  Member- 
*hlp  at  $35  ofaert  the  individual  the  *ame  privilege . Friend*  without  Seaton 
Member* hip  and  other*  attending  each  BMC  event  are  atked  to  contribute  a minimum 
ofi  $4.00  at  the  gate,  $5.00  far  orchestra  concert*. 

The  Berk* hire  Mutic  Center  l*  alto  tupported  in  part  through  a generou * 
grant  fa om  the  National  Endowment  far  the  Art*  in  Washington,  V.C.,  a Federal 
agency  created  by  Act  o & Congret*  in  196 5. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncel 1 i 

Horns 

Dean  Franke 

Leighton  Fong 

Jean  Bennett 

Keiko  Takahashi 

Joan  Harrison 

Aaron  Brask 
Mikal  Hart 

Lori  Ashikawa 

Benjamin  Karp 

Theodore  Peters 

Martha  Brody 

Patrick  Binford 

Elizabeth  Rising 
Eric  Ruske 

Ohtani  Muneko 

Jan  Pfeiffer 

David  Wright 

Allen  Whear 

Trumpets 

Stefan  Hersh 

Richard  Andaya 

Beth  Nussbaum 

Andres  Diaz 

Stephen  Burns 
Paul  Johnson 

David  Jacobson 

Paul  Cohen 

Klancy  Martin 

Sandy  Salzinger 

Scott  Tisdel 

Daryl  Robbins 
Cindy  Scaruffi 

Hong-guang  Jia 
Rebecca  Kruger 

Paul  Kushious 

Trombones 

Sarah  Briggs 

Basses 

Danielle  Maddon 

Torsten  Edvar 

Todd  Seeber 

Daniel  Freed 

Douglas  Sommer 

Gaute  Vikdal 

Second  Violins 

A1  Tedesco 

Paul  Wei  comer 

Sally  Stout 

Michael  Wais 

Diane  Nicholeris 

Jered  Egan 

Tuba 

Catherine  Lange 
Katie  Fletcher 

Chris  Hanulik 
Joshua  Kuhl 

James  Court 

Bo  Chao 
Cynthia  Stutt 

Percussion 

Flutes 

Edward  Harrison 

Adel  a Pena 

Will  Hudgins 

Da r row  White 

Diane  Alancraig 

Graham  Johns 

Helen  Campo 

Randall  Max 

Edith  Hall 

Tal  Perkes 

Brian  Prechtl 

Julie  Leven 
Daryl  Gostomski 

Richard  Sherman 
Virginia  Snicer 

Nancy  Smith 

Leslie  Braidech 

Oboes 

Harps 

Veronica  Kulig 

'r 

Emily  Hal  pern 

Cynthia  Roberts 

James  Bulger 
Janet  Popesco 
Marilyn  Post 

Susan  Taylor 

Violas 

Christopher  Raphael 
William  Wielqus 

Piano 

Geoffrey  Fischer 
Heidi  von  Bernewitz 

Clarinets 

Bruce  Brubaker 

Helen  Reich 

Librarian 

Valerie  Dimond 

David  Ballon 

Marshall  Burlingame 

Curt  Blood 

Rebecca  Young 

Paul  Garment 

Susan  Chan 

Ron  Samuels 

Marta  Schworm 

Orchestra  Manager 

Claire  Norman 

Lisa  Wuriu 

Harry  Shapiro 

Cynthia  Kempf 

Paul  Cortese 

Bassoons 

Marlene  Segelstein 

Seth  Krimsky 

Stage  Manager 

Heather  Porter 

Jay  Lesowski 
David  Shern 
Katherine  Thompson 
Lawrence  Til  son 

Douglas  E.  Whitaker 

The 

Berkshire  Musk  Center 

Qt  TANGLEWOOD 


FOURTH  CHAMBER  MUSIC  CONCERT 

Wednesday,  July  27,  1983  at  8:30  P.M. 
Theatre  Concert  Hall 

Pnepaned  by  Vehudl  Wynen,  Emanuel  Bonok, 
Theodore  Antonlou  and  Eugene  Lehnen. 


J.S.  BACH  CANTATA  97:  "In  alien  meinen  Thaten" 

for  chorus,  orchestra,  soprano,  alto,  tenor, 
bass,  violin,  cello  and  continuo 


1.  Chorus  with  orchestra 

2.  Aria  for  bass,  cello, and  continuo 

"Nichts  ist  es  spat  und  fruhe" 

3.  Recitative  for  tenor  and  continuo 

4.  Aria  for  tenor,  violin,  and  continuo 

"Ich  traue  seiner  Gnaden" 

5.  Recitative  for  alto  and  orchestra 

6.  Aria  for  alto,  strings  and  continuo 

"Leg*  ich  mich  spate  nieder'* 

7.  Duet  for  soprano,  bass  and  continuo 

"Hat  er  es  denn  beschlossen" 

8.  Aria  for  soprano,  two  oboes,  and  continuo 

"Ihm  hab'  ich  mich  ergeben" 

9.  Chorale  for  chorus  and  orchestra 


Dawn  UpAhaw,  Aopnano 
Penelope  hltzae,  alto 

Cynthia  Stott,  violin 
Rlchand  Andaya,  cello 

Stephen  PnutAman, 

Katie  F letchen,  violin 
Leslie  Bnaldech,  violin 
Mantha  Bnody,  violin 
Vavld  Jacob Aon,  violin 
Rebecca  Knuge A,  violin 


MancuA  Haddock,  tenon 
Monk  AllapoulloA,  baAA 

Manllyn  Pott,  oboe 
ChnlAtophen  Raphael,  oboe 
hanpAlchond 

Heathen  Ponten,  viola 
Heidi  von  Benneultz,  viola 
Joan  HannlAon,  cello 
Al  TedeAco,  baAA 
Kathenlne  ThompAon,  baAAoon 


SopnanoA 

Amy  AllapoulloA 

Lynn  Tongove 


AltoA 

Manln  CoAman 
Manjonie  McVenmott 


TenonA 
Roaa  Pnlce 
JeU  Weben 


Boaa  HA 

Steven  Benke 
Robent  SapolAky 


SHOSTAKOVICH 

Prelude:  Lento 
Fugue:  Adagio 
Scherzo:  Allegretto 
Intermezzo:  Lento 
Finale:  Allegretto 


QUINTET  FOR  PIANO  AND  STRINGS  IN 
G MINOR,  OPUS  57 


Cynthia  Stott,  violin 
Beth  NuAAbaim,  violin 

Gwen  Mok,  piano 


Paul  Coatee e,  viola 
Benjamin  Kanp,  cello 


IntenmlAAlon 


SIMON  HOLT  shadow  realm 

Leighton  Fong,  cello  Paul  Ganment,  clanlnet 

Emily  Halpenn,  hanp 

Simon  Holt  was  born  in  Bolton,  Lancashire,  and  was  a student  of  Anthony 
Gilbert  at  the  Royal  Northern  College  of  Music.  His  piece  Kites,  commissioned 
by  the  London  Sinfonietta  was  premiered  at  the  Queen  Elizabeth  Hall  on  April  13 
of  this  year.  Simon  Holt  is  a Fellow  in  Composition  at  the  1983  Berkshire 
Music  Center. 


(...shadow  realm)  is  scored  for  clarinet,  harp  and  cello  and  is 
approximately  8 minutes  long.  What  the  piece  is  about  I shall  let  you  decide 
but  the  title  comes  from  a poem  of  the  same  name  by  Hans  Magnus  Enzensberger, 
and  I would  suggest  that  the  second  half  of  the  piece  is  a shadow  of  the  first 
half. 

-S.H.- 


STRING  QUARTET  NO.  14  IN  D MINOR,  OP. 
POSTH.  ("Death  and  the  Maiden") 


Marlene  Segelsteln,  viola 
Andres  Vlaz,  cello 


SCHUBERT 

Allegro 

Andante  ccn  moto 
Scherzo:  Allegro  mol  to 
Presto 

Catherine  Lange,  violin 
Lori  A shlkawa,  violin 


As  a Friend  o&  Music  at.  Tanglewood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  Invited  to  this  concert  and  to  the  numerous  other  concerts 
oj$  the  Music  Center. 

The  Ber kshlre  Music  CenteA  Is  In  part  suppoAted  thAough  the  generosity  ofa 
the  Friends,  and  we  hope  you  will  encouAage  otheAS  to  enroll . Contributions  In 
any  amount  oj te  welcome.  A Family  Season  Membership  at  $5 C entitles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual  Season  Member- 
ship at  $35  o facers  the  Individual  the  same  privilege.  Friends  without  Season 
Membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum 
ofi  $ 4.00  at  the  gate,  $5.00  fan  orchestra  concerts. 

The  Berkshire  Music  Center  Is  also  supported  In  part  through  a generous 
grant  faom  the  National  Endowment  far  the  Arts  In  Washington,  V.C.,  a Federal 
agency  created  by  Act  ofi  Congress  In  1965. 


BALDWIN  PIANO 


Program  Notes 


Cantata  97 


The  surviving  manuscript  of  Cantata  97  bears  the  date  1734  in  Bach's  own 
hand,  placing  this  composition  in  the  full  maturity  of  Bach's  Leipzig  years. 

There  is  evidence,  however,  that  at  least  two  of  the  arias  may  have  been 
composed  at  an  earlier  time  and  were  slightly  altered  when  Bach  incorporated 
them  into  this  cantata.  This  process  of  assembling  and  modifying  pieces  to  suit 
a changing  design  was  altogether  normal  for  Bach,  and  in  this  respect  the  Mass  in 
B minor  is  the  most  notable  example. 

Cantata  97  is,  even  for  Bach,  a work  of  unusual  range  and  depth.  Following 
an  opening  chorus  which  declaims  the  general  topic,  the  numbers  proceed  from 
despondent  resignation,  through  a struggle  for  faith  in  time  of  need  and  doubt, 
to  an  appeal  for  comfort,  and  then  on  to  assertions  of  doctrinal  certainty  and 
positive  submission.  The  final  aria  attains  the  serenity  of  sweet  surrender  and 
is  followed  by  a chorale  which  gladly  entrusts  to  the  Lord  the  soul  He  created. 

Partial  paraphrases  of  the  texts 


1.  Chorus 

In  all  my  acts,  I let  the  Highest  (the  Lord)  advise  me,  who  knows  everything. 

2.  Aria  for  tenor 

There  is  no  late  or  early  to  my  efforts. 

My  worry  is  in  vain.  . . . 

3.  Recitative  for  tenor 

Nothing  can  happen  to  me  except  what  He  has  chosen  . . . 

4.  Aria  for  tenor 

I trust  His  grace  which  shields  me. 

If  I live  according  to  his  laws,  nothing  will  harm  me.  . . . 

5.  Recitative  for  alto 

He  will  with  mercy  release  me  from  my  sins,  cancel  my  blame.  . . . 

He  will  not  judge  me  harshly  but  will  have  patience. 

6.  Aria  for  alto 

I go  to  rest,  but  I awake  in  weakness  and  bondage.  I bear  my  lot  with 
humility  and  His  word  will  comfort  me. 

7.  Duet  for  soprano  and  bass 

He  has  determined  it!  I will  go  indefatigably  to  my  fate.  No  accident 
shall  cruelly  befall  me  that  I shall  not  be  able  to  endure. 

8.  Aria  for  soprano 

To  Him  have  I surrendered  myself,  to  die  and  to  live,  to  Him  who  created 
me.  Today  or  tomorrow,  I leave  my  cares  to  Him. 

9.  Chorale 

Soul,  be  Thine  (the  Lord's)  and  trust  to  Him  alone  who  created  you. 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
Second  recital 

Friday,  July  29,  1983  at  3:30  P.M. 
Hall  School  Library 


THE  SOLDIER’S  BRIDE 


Die  Soldatenbraut 
Trois  beaux  oiseaux  du  Paradis 
Au  pays  ou  se  fait  la  guerre 
Sweet  Polly  Oliver 


R.  SCHUMANN 
M,  RAVEL  ’ 
R.  DUPARC 
B.  BRITTEN 


Lynn  Torgove,  soprano 
Eric  Malson,  piano 


TROIS  CHANSONS  DE  FRANCE 

Le  temps  a laisse  son  manteau 
La  grotte 

Pour  ce  que  Plaisance  est  morte 

Lorelei  Anne  Ward,  soprano 
Philip  Highf ill , piano 

FIVE  GREEK  FOLK  SONGS  MAURICE  RAVEL 

Reveil  de  la  marie'e 
Lll-bas  vers  l'eglise 
Quel  galant 

Chanson  des  cuevilleuses  des  leutisques 
Tout  gai! 


CLAUDE  DEBUSSY 
(Charles  d’ Orleans) 


Duane  Schlund,  tenor 
Karl  Paulnack,  piano 


DER  JUNGLING  AN  DER  QUELLE  FRANZ  SCHUBERT 

ERLAFSEE 

DASS  SIE  HIER  GEWESEN 

LIEBE  SCHWARMT  AUF  ALLEN  WEGEN 

DU  LIEBST  MICH  NICHT 


Allyn  Muth,  soprano 
Terry  Decima,  piano 

OPUS  45  SAMUEL  BARBER 

Now  have  I fed  and  eaten  up  the  rose 
Green  lowland  of  pianos 
0 Boundless,  boundless  evening 

Steven  Clair  Berke,  baritone 
Karl  Paulnack,  piano 


FOUR  SONGS 


RICHARD  STRAUSS 


Nacht 
Herr  Lenz 

Breit  uber  mein  Haupt 
Schlagende  Herzen 


Amy  Clark  Aliapoulios,  soprano 
Evan  Solomon,  piano 


THREE  SONGS  ROSSINI 

La  Promessa 
La  Gita  in  Gondola 
L' invito 


Kathryn  Brown , soprano 
Robert  Wright,  piano 


BALDWIN  PIANO 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


FIFTH  CHAMBER  MUSIC  PROGRAM 

Sunday,  July  31,  1983  at  10:00  A.M. 

Theatre  Concert  Hall 

Pfi2.paA.dd  by  Voniot  Anthony  Vwyen,  Ronald  Bannon , 
Gllbent  KallAh,  GuwtheA  Schullen  and  Rafael  Vnulan 


ELLIOTT  CARTER  WOODWIND  QUINTET 

Allegretto 
Allegro  giocoso 

Vlnglnla  Spleen,  filute  Lai,  a Wunlu,  claAlnet 

JameA  Bulgen,  oboe  Jay  LeAowAkl,  baAAoon 

Jean  Bennett,  ho an 


ELIE  SIEGMEISTER 


SEXTET  FOR  BRASS  AND  PERCUSSION 


Allegro  moderato 
Andante  tranquillo 
Allegro  con  spirito 

Mlkal  Hant,  honn  Vanlel  F need,  tnombone 

VaAyl  RobbtnA,  tnumpet  Bnlan  Pnechtl,  pencuAAlon 

Klancy  Manlin,  tnumpet  Nancy  Smith,  pencuAAlon 

Jama  Count,  tuba 


WOLFGANG  AMADEUS  MOZART 

Allegro 

Andante 

Rondo 

Sandy  Salzlngen,  violin 
SuAan  Chan,  viola 


QUARTET  FOR  PIANO  AND  STRINGS  IN 
G MINOR,  K.  478 


Paul  KuAhlouA,  cello 
Vlcton  Sanglonglo,  piano 


MICHAEL  TORKE  CEREMONY  OF  INNOCENCE 

Vcanc  F nankc,  vloitn  Helen  Campo,  filute 

Benjamin  Kanp,  cello  Vavld  Ballon,  clanlnet 

Bnyan  Pezzone,  piano 

Michael  Torke  will  be  a senior  at  Eastman  this  fall.  His  teachers  have 
included  Joseph  Schwantner,  Samuel  Adler,  and  Warren  Benson  in  composition,  and 
David  Burle  and  Rebecca  Penneys  for  piano.  His  compositions  have  received  awards 
from  Broadcast  Music  Inc.,  ASCAP,  and  Eastman's  Bernard  Rogers  award.  As  a 
performer  he  has  received  fellowships  to  Miami's  1982  New  World  Festival  of  the 
Arts  chamber  music  workshop,  and  the  “Art  of  Piano  Performance"  given  at  Ann 
Arbor.  A Fellow  in  Piano  at  Tanglewood  last  year,  Michael  is  a Fellow  in 
Composition  at  the  1983  Berkshire  Music  Center. 

"Ceremony  of  Innocence",  for  flute,  clarinet,  violin,  cello  and  piano,  was 
written  in  1982  and  finished  in  1983.  The  four  movements  are  related  by  the  use  of 
two  different  six-note  chords  which  together  constitute  all  12  tones.  However, 
each  movement  explores  a different  angle  of  what  initially  inspired  the  work: 
Vladimir  Nabokov's  Lolita  - a story  of  a middle-aged  man's  attraction  to  a 12-year 
old  nymphet. 

The  first  movement,  "Reflection  of  wet  knees"  is  impressionable  and  limpid, 
using  the  hexachords  in  a broken,  sustained  way.  "Patterns  of  sand,"  the  second 
movement,  utilizes  mere  formal  schemes  of  organization.  Visual  patterns  (in 
terms  of  notation)  and  hierarchies  in  fast  eighth-note  rhythms  produce  a dance- 
like result.  "This  is  my  lo,  those  are  your  lilies,"  the  third  movement, 
developes  a melody  and  accompaniment  through  variation,  and  1 ate r the  full  melody 


appears  in  a more  tonal  middle  section  (entitled  in  the  score:  "Her  tender  Hum"). 
Four  row  forms  are  combined  to  produce  a dreamy,  retrospective  chorale,  while  the 
pianist  whistles  long  tones,  in  the  last  movement:  "Yes,  I said,  they're 
beautiful,  beautiful,  beautiful!"  The  chorale  is  interrupted  now  and  then  by 
short  staccato  rhythmic  fragments.  This  reflective  movement  is  like  a coda  for 
the  entire  work. 


JOHANNES  BRAHMS 

Allegro  non  troppo 
Andante  moderato 
Quasi  Minuetto,  moderato 
Finale:  Allegro  non  assai 

Hong-guang  Jia,  violin 
A dela  Pena,  violin 


QUARTET  FOR  STRINGS  IN  A MINOR, 
OPUS  51,  NO.  2 


l lalerie  Vimond,  viola 
Paul  Kuthiout,  cello 


At  a Friend  oft  Mu tic  cut  Tanglewood  and  contributor  to  the  Be rkthlre  Mutic 
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Third  Vocal  Concert:  Tuesday,  August  9 at  8:30  p.m. 


Songs  from  1890,  by  Chabrier 

Les  Cigales  (The  Cicadas) 

The  sun  is  directly  above  the  path. 

The  shadow  turns  blue  under  the  fig  trees. 
These  distant  cries  multiply. 

It  is  noon,  it  is  noon  that  sings! 

Beneath  the  sun  which  conducts  the  choir. 

The  hidden  singers 

Utter  their  raucous  cries. 

From  such  a tireless  heart! 

The  cicadas,  these  tiny  beasts. 

Have  more  soul  than  the  viols. 

The  cicadas,  the  little  cicadas 
Sing  better  than  the  violins! 

They  revel  in  it,  the  cicadas. 

On  the  heaps  of  grey  dust. 

Under  the  stunted  olive-trees. 

Starred  with  pale  flowerets. 

And  delirious  with  their  singing. 

They  make  their  mad  music; 

And  their  song  rises  unceasingly 
From  the  tufts  of  russet  grass! 

The  cicadas,  these  tiny  beasts. 

Have  more  soul  than  the  viols, 

The  cicadas,  the  little  cicadas. 

Sing  better  than  the  violins! 

Upon  the  rustics  dispersed  in  the 
stubble , 

The  great  torrential  sun 
Flooding  down  from  on  high. 

Pours  sleep  and  its  balm. 

All  is  dead,  nothing  makes  a sound 
Except  these  crazy  creatures,  always 
hears. 

Between  the  scattered  notes 
Of  some  far  distant  angelus! 

The  cicadas,  these  tiny  beasts. 

Have  more  soul  than  the  viols. 

The  cicadas,  the  little  cicadas. 

Sing  better  than  the  violins! 

-Rosemond  G^rard- 

L'lle  Heureuse  (The  Happy  Isle) 

In  the  gulf  by  the  shady  gardens 
Blond  pairs  of  happy  lovers 
Have  decked  with  flowers  the  languorous 
masts  of  your  galley. 

And  caressed  by  gentle  summer 
Our  beautiful  enchanted  ship 
Bound  for  the  country  of  delight 
cleaves  the  clear  water. 

See,  we  are  the  monarchs 
Of  luminous  marine  deserts. 

On  the  waves,  delightful  and  serene, 
let  us  rock  our  dreams! 

Your  pale  hands  have  the  power 
To  perfume  from  afar  the  evening  air 
And  in  your  eyes,  I believe  to  see 
again  the  sky  of  the  shores! 

But  yonder,  yonder  in  the  sun. 

Appears  the  dear  brightly  coloured  land. 
From  whence  arises  a song  of  awakening 
and  of  joy. 

It  is  the  happy  isle  of  clear  skies 
Where  among  exotic  lilies 
I will  sleep  In  the  orchards 
beneath  your  caress! 

-Ephraim  Mikhael- 


Pastorale  des  Cochons  Roses  (Pastoral 
of  the  Rosy  Pigs) 

The  day  announces  itself  in  the  east. 

It  colors  itself  purple. 

Smiling,  the  hand  of  morning  opens  the 
roses! 

And,  under  the  guard  of  a boy  who  holds 
a stick  in  his  hand. 

One  can  see  the  rosy  pigs  passing  down 
the  road. 

The  rare  charming  rose,  which  at  this 
moment  one  sees,  spread  out  along 
the  edge  of  the  sky 
Does  not  delight  the  eye,  nor  is  as 
fresh  or  joyous  as  the  tender  rose  of 
the  silky  pigs. 

The  breeze,  that  sweet  marauder. 

Wafts  more  than  a prowling  perfume. 

And  in  the  morning  scent  of  wild  roses. 
The  little  enraptured  pigs  have  a care- 
free vivacity  which  is  almost  child- 
like; 

Happily  uttering  their  little  cries, 
they  wander  in  the  flowered  paths. 

And  their  games  and  laughs  are  full  of 
grace. 

They  go,  and  all  their  plump  bodies  are 
so  rosy 

That  they  seem  like  those  fat  artless 
cupids. 

The  black  points  in  their  clear  rosyness 
Are  like  truffles  in  their  pulp. 

They  look  vaguely  like  galantines; 

And  their  toddling  with  this  incessant 
fat. 

Communicates  a trembling  like  gelatine. 
Along  the  flowing  river,  they  follow 
the  flapping  smock  of  blue  linen  on 
the  boy's  back. 

They  trot,  the  little  pigs,  fat  and 
silly. 

Wiggling  their  corkscrew  curly  tails. 

Then  when  the  fields  are  without  butter- 
flies. 

And  the  sweet  moans  of  the  crickets, 
always  the  same. 

The  pigs  return  to  the  fold. 

Marching  by  under  the  gate,  waving 
their  fan-like  ears; 

And  when  down  in  the  west,  the  bright 
red  sun  collapses. 

At  the  hour  of  sunset,  the  roses  close. 
Peacefully  laying  down  all  around. 

Near  the  maroon  colored  trough. 

Well  sated,  theyfall  asleep,  the  rosy 
pigs. 

-Edmond  Rostand- 
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Lied  (Song) 

Facing  the  wind,  contented  of  heart 
Berthe  fills  her  fresh  basket 
Strawberry  by  strawberry  in  the  spring- 
time wood. 

The  marble  goddesses  watch  her  under  the 
trees 

With  an  air  full  of  sweetness,  like  a 
sister. 

And  in  crazy  combat  pass  swarms  of  nixies 
playful  elves  and  water  genies. 

An  elf  says  to  Berthe:  "Yonder  in  the 
green  shade. 

On  the  paths  there  are  some  beautiful 
strawberry  plants." 

An  elf  has  a moustache,  very  natty,  and 
the  swaggering  air 

Of  a cavalry  officer  or  of  a page  when  it 
pleases  him. . . 

"Lead  me"  says  Berthe,  "Yonder,  in  the 
green  shade. 

To  where  on  the  paths  are  the  beautiful 
strawberry  plants!" 

Nimble  as  a goat,  Berthe  ran:  "Your  lips 
Are  a charming  strawberry  plant,"  replied 
the  lover. 

"The  kiss,  rosy  strawberry,  gives  to  the 
open  mouth, 

which  is  allowed  to  cull  it,  a sweet 
pleasure!" 

"If  this  is  so,"  says  Berthe,  "let  us 
leave  in  peace. 

Under  the  green  shade  on  the  paths,  the 
beautiful  strawberry  plants!" 

-Catulle  Mendes- 

Villanelle  des  petits  Canards  (Villanelle 
of  the  little  ducks) 

They  go,  the  little  ducks. 

All  along  the  bank  of  the  river. 

Like  good  countrymen! 

Dabblers  and  waadlers. 

Happily  disturbing  the  clear  water, 

They  go,  the  little  ducks, 

They  seem  a little  silly 

But  they  are  about  their  business 

Like  good  countrymen! 

In  the  water  full  of  tadpoles, 

Where  a delicate  weed  trembles. 

They  go,  the  little  ducks. 

Marching  in  scattered  groups, 

With  a regular  gait. 

Like  good  countrymen! 

In  the  beautiful  spinach  green 
Of  the  moist  watercress. 

They  go,  the  little  ducks. 

And  though  rather  roguish. 

They  have  easy-going  natures 
Like  good  countrymen! 

Making  in  chattering  circles, 

A veritable  bedlam  of  noise. 

They  go,  the  little  ducks. 

Plump,  glossy  and  lively. 

They  have  a gaiety  all  their  own. 

Like  good  countrymen! 

Amorous  and  nasal. 

Each  one  with  her  crony. 

They  go,  the  little  ducks. 

Like  good  countrymen! 

-G£rard- 


Five  Songs,  by  Brahms 
Alte  Llebe  (Old  Love) 

The  dark  swallow  returns  from  a distant 
country;  the  faithful  storks  return 
and  bring  good  fortune.  On  this  spring 
morning,  so  overcast  and  warm,  it  seems 
to  me  that  I find  my  old  love-sorrow. 
It's  as  though  someone  softly  tapped  me 
on  the  shoulder;  as  if  I heard  the 
whispering  of  a pigeon  in  flight. 

There’s  a knock  at  my  door,  but  no  one 
is  there.  I breathe  the  scent  of  jas- 
mine, yet  there  are  no  flowers.  I hear 
a voice  calling  me  from  the  distance; 
a pair  of  eyes  are  looking  at  me.  An 
old  dream  seizes  me,  and  leads  me  back 
to  the  path. 

-Candidus- 

Gossamer 

Threads  of  gossamer  fly  down  from 
heaven  to  and  fro;  they  are  people’s 
imaginations  - shreds  of  golden  love 
dream.  They’ve  caught  themselves  on 
the  bushes,  on  the  trees;  we  see  hang- 
ing below  them  winnings  of  our  very  own. 

-Candidus- 

0 cool  forest 

Where  do  you  rush,  o cool  forest  where 
my  love  walks? 

Where  do  you  listen,  o echo,  that 
willingly  understands  my  song? 

Deep  in  my  heart,  rustles  the  forest 
where  my  love  walks. 

The  echo  has  fallen  asleep  in  pain; 
the  songs  are  dispersed. 

-Brentano- 

Despondency 

1 sit  on  the  shore  of  the  rustling  sea 
and  seek  peace  there. 

I w7atch  the  movement  of  the  waves  with 
dull  surrender. 

The  waves  rustle  to  the  beach,  they 
foam  and  fade. 

The  clouds  and  winds  come  over  them  and 
are  blown  away. 

You  stormy  heart,  be  still,  and 
finally  go  to  rest.  You  should 
be  consoled  by  the  winds  and  the 
waves;  why  do  you  weep? 

-Lemcke 

Unconquerable 

I’ve  sworn  a thousand  times  not  to  trust 
this  bottle;  and  yet  I feel  reborn  when 
my  innkeeper  appears  with  it  at  a dis- 
tance. Everything  about  it  is  praise- 
worthy, its  crystal  and  its  purple  wine; 
when  the  cork  is  drawn  out,  the  bottle 
becomes  empty  and  I lose  control.  I've 
sworn  a thousand  times  not  to  trust  this 
false  bottle;  and  yet,  I'm  reborn  when 
I gaze  lovingly  at  it.  Let  it  treat 
me  as  the  strongest  of  men  was  treated 
- your  scissors  in  my  hair,  most  lovely 
Delilah! 

-Goethe- 


Four  Songs,  by  Loeffler 
La  cloche  felee 
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Serenade 


It  is  bitter  and  sweet,  during  the  winter 
nights  near  a fire  that  palpitates  and 
that  smokes,  to  listen  to  the  distant 
memories  slowly  rise  up  to  the  sound  of 
the  bells  that  sing  in  the  mist.  Bliss- 
ful is  the  strong  throat  of  the  bell. 

In  spite  of  its  old  age  - alert  and  in 
good  health,  it  throws  its  religious  cry 
faithfully  - as  well  as  an  old  soldier 
who  watches  under  the  tent. 

Myself,  my  soul  is  broken  and  when  in 
its  troubles,  it  wants  its  song  to  breed 
the  cold  air  of  the  night.  It  often 
happens  that  its  weak  voice  seems  to  be 
like  the  rattle  of  a forgotten  and  wound- 
ed soldier.  At  the  bloody  lake  under  a 
large  pile  of  corpses  without  being  able 
to  move  in  immense  efforts. 

It  is  bitter  and  sweet,  during  the 
winter  nights  near  a fire  that  palpitates 
and  that  smokes,  to  listen  to  the  distant 
memories  slowly  rise  up  to  the  sound  of 
the  bells  that  sing  in  the  mist. 

Dansons  la  giguel 

Let’s  dance  the  jig! 

above  all  else  I loved  her  eyes. 

More  clear  than  stars  of  any  skies, 
those  eyes  maliciously  wise. 

Let's  dance  the  jig! 

And  truly  she  had  quite  an  art 
of  making  bleed  a lover's  heart, 
yes,  she  was  charming  in  the  part 
Let's  dance  the  jig! 

But  most  that  flower-mouth  so  red 
with  kisses  has  my  heart  bestead 
since  to  my  heart  she  has  been  dead. 

Let’s  dance  the  jig! 

I remember,  I recall  hours  intimate 
and  trivial,  and  this  to  me  is  best 
of  all. 

Let’s  dance  the  jig! 

Le  Son  du  Cor 

The  sound  of  the  horn  carries  mournfully 
toward  the  woods. 

With  sadness  reminiscent  of  an  orphan 
Dying  at  the  foot  of  the  hill. 

Amidst  the  vagrant  northwind’s 
howling  gusts. 

The  soul  of  the  wolf  cries  in  that 
voice. 

Which  rises  with  the  sun,  which  is 
sinking 

In  an  agony  that  seems  caressing. 

And  that  delights  and  saddens  all 
at  once. 

As  if  to  emphasize  this  hushed  lament. 
The  snow  falls  in  long  strands  of 
gauze 

across  the  bloodstained  sunset. 

And  the  air  seems  like  a sigh  of 
autumn, 

so  gentle  it  is,  on  this  monotonous 
evening , 

In  which  a languid  countryside 
indulges. 


Even  as  the  voice  of  one  dead  might  sing 
from  the  depths  of  the  vaults. 

Mistress,  in  your  ear  you  hear  ring 
my  voice  shrill  and  false. 

Open  your  ears  to  my  mandolin’s  sound 
and  open  your  soul: 

For  you  I made  it,  for  you  this  song, 
to  hurt  and  cajole. 

I will  sing  your  eyes  of  onyx  and  gold. 

Of  shadows  pure,  then  the  lethe  of  your 
breasts,  then  the  cold  styx  of  your  hair. 
Then  I will  praise  much,  as  is  right, 
this  blessed  flesh  whose  rich  perfume 
haunts  many  a night  of  sleeplessness. 

And  to  conclude,  I'll  sing  the  kiss  of 
your  red  lips  which  with  your  sweetness 
martyrize  me  in  bliss  - my  angel!  My 
gouging  Bitch! 

Open  your  ears  to  my  mandolin's  sound 
and  open  your  soul: 

for  you  I made  it,  for  you,  this  song, 
to  hurt  and  cajole. 

An  die  feme  Geliebte  (To  the  distant 
Beloved) , by  Beethoven 

On  the  hill  I sit  staring  at  the  blue 
misty-land, 

seeing  to  the  distant  pasture 
where  I found  you.  Love. 

Far  away  I am  separated  from  you, 

separating  lie  mountain  and  valley 
between  us  and  our  freedom, 
our  happiness,  and  our  pain. 

Ah,  you  cannot  see  the  look  that 
glowingly  hastens  to  you, 
and  the  longing  sighs  dispersed 
in  the  space  that  separates  us. 

Will  nothing  then  reach  you, 

nothing  be  a messenger  of  love? 

I will  sing,  sing  songs 
that  lament  to  you  my  pain. 

For  song  escapes  space  and  time, 

and  a loving  heart  reaches  that 
to  which  a loving  heart  consecrates 
itself. 

Where  the  blue  mountains  come  into  view 
through  the  misty  dawn. 

Where  the  sun  glows,  where  the  clouds 
float  about,  I must  be! 

There  in  the  calm  valley  pain  and  torment 
are  silenced. 

Where  primrose  muse  on  the  rock,  the 
wind  blows  so  gentle,  I must  be! 

To  the  dreaming  forest  love's  power  urges 
me,  sickness  of  heart. 

Ah,  I would  not  hesitate  from  here;  if 
I could  be  forever  with  you. 
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Light  clouds  in  the  heights,  and  you  brook,  small  and  narrow. 

Would  my  love  explore  to  you,  greet  her  for  me  a thousand  times. 

Clouds,  if  you  see  her  walking  thoughtfully  in  the  silent  valley, 
let  my  image  stay  before  her  in  the  breezy  space  of  Heaven. 

Should  she  stay  by  the  bushes,  now  in  the  Autumn  fallow  and  bare, 
lament  to  her  of  what  has  happened  to  me, 
lament  to  her,  little  bird,  of  my  torment. 

Silent  west  wind,  bring  to  my  heart1 s-choice  my  sighs, 
which  pass  away  like  the  last  rays  of  the  sun. 

Whisper  to  her  my  loving  entreaty,  let  her,  brook,  small  and  narrow, 
see  in  your  waves  my  tears  without  number. 

These  clouds  in  the  heights,  these  birds  in  gay  procession, 
will  see  you,  o goddess  (Grace). 

Take  me  with  you  in  gentle  flight. 

These  west  winds  will  play  merrily  around  your  cheek  and  breast, 
they  will  blow  stirringly  in  your  silken  curls. 

Oh  that  I could  share  with  you  this  pleasure. 

Then  to  her  from  every  hill  this  brook  busily  hasten. 

Would  her  picture  be  reflected  in  you, 
flow  back  then  without  delay. 

May  sweeps  in;  the  meadows  bloom;  the  freeze 

blows  so  gently,  so  warmly;  chattering  the  brook  now  runs. 

The  swallow  sweeps  to  the  hospitable  roof;  she  builds 

so  busily  in  her  bridal-chamber;  Love  shall  dwell  therein. 

She  brings  busily  from  all  directions  many  soft  pieces 
to  the  bridal-bed,  many  warm  pieces  for  the  smaller. 

Now  dwells  the  couple  so  faithfully  together; 

What  winter  has  parted.  May  binds  together  - 
What  loves,  he  makes  one. 

May  sweeps  in,  the  meadows  bloom.  The  breeze  blows 
so  gentle,  so  warm;  only  I cannot  go  from  here. 

When  all  who  love  are  united  by  spring,  to  our  love 
alone  no  spring  appears,  and  tears  are  his  only  gain. 

Take  then  these  songs  which  I have  sung  to  you. 

Sing  them  again  in  the  evening  with  the  sweet  sound  of  the  lute. 

When  the  red  glow  of  evening  draws  to  the  still  blue  sea, 
and  its  last  ray  glows  behind  every  mountain  top. 

And  you  sing  what  I have  sung,  what  from  my  full  breast 
artlessly  resounds,  aware  only  of  its  longing. 

Then  these  songs  will  cause  to  yield  that  which  has  kept  us  apart. 

And  a loving  heart  reaches  that  to  which  a loving  heart  consecrates  itself. 


The 

Berkshire  Music  Center 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver*  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 
Third  Recital 

Monday,  August  1,  1983  at  2:30  P.M. 

FOUR  SONGS  HENRI  DUPARC 

Phidyle 

Extase 

Le  Manoir  de  Rosemonde 
Chanson  Triste 


John  P.  Delmore,  tenor 
Karl  Paulnack,  piano 


FIVE  SONGS  JOHANNES  BRAHMS 

Standchen 

Nachtigall 

Bei  dir  sind  meine  Gedanken 

Wir  wandelten 

Juchne! 


Kathryn  Carlson,  soprano 
Evan  Solomon,  piano 


FOUR  SONGS  GA3RIEL  FAURE 

En  Sourdine 
Notre  Amour 

La  Chanson  Du  Pdcheur  (Lamento) 

Touj  ours 


Karol  Bennett,  soprano 
Robert  Wright,  piano 


FOUR  GERMAN  SONGS  CHARLES  IVES 

Weil  auf  mir 
The  Old  Mother 
Feldeinsamkeit 
Ich  grolle  nicht 


Robert  L.  Jngari,  tenor 
Evan  Solomon,  piano 


FIVE  SONGS 


SAMUEL  BARBER 


The  Secrets  of  the  Old 
Sleep  Now 

A Nun  Takes  the  Veil 
Nocturne 
I Hear  an  Army 


Marin  Cosman,  mezzo-soprano 
Evan  Solomon,  piano 


SERENADE  ITALIEN 
LES  PAPILLONS 
SOUPIR 

L* INVITATION  AU  VOYAGE 


CHAUS SON 
CHAUSSON 
DUPARC 
DUPARC 


James  R.  Kerr,  tenor 
Margo  Garrett,  piano 

THREE  SONGS  TO  POEMS  OF  EDITH  SITWELL  WILLIAM  WALTON 

Daphne 

Through  Gilded  Trellises 
Old  Sir  Faulk 


Lisa  Jablow,  soprano 
Eric  Malson,  piano 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

Qt  TANGLE  WOOD 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


Fourth  Concert 

Monday,  August  1,  1983  at  8:30  P.M. 
Theatre  Concert  Hall 


SCHUBERT  OVERTURE  TO  ROSAMUNDE , OPUS  25 

Maohlro  Totsuka,  conductor 
Tokyo , Japan 


DEBUSSY  LA  MER,  THREE  ORCHESTRAL  SKETCHES 

De  Vaube  a midi  sur  la  mer 
(From  dawn  to  noon  on  the  sea) 

Jeux  de  vagues 

(The  play  of  the  waves) 

Dialogue  du  vent  et  de  la  mer 

(Dialogue  of  the  wind  and  the  sea) 

Vlotr  Gajeivski,  conductor 
Cincinnati,  Ohio 


Intermission 


TCHAIKOVSKY 

Andante;  Allegro  con  anima 

Andante  cantabile,  con  alcuna  licenza 

Valse:  Allegro  moderato 

Finale:  Andante  maestoso;  Allegro  vivace 


SYMPHONY  NO.  5 IN  E MINOR, 

OPUS  64 


AndrG  Previn,  conductor 


This  program  was  prepared  under  the  guidance  of  Andre  Previn. 


As  a Friend  oh  Music  at  Tanglewood  and  contributor  to  the.  Berkshire  Music 
Center,  you  have  been  invited  to  this  concert  and  to  the  numerous  other  conceits 
ofa  the  Mu stc  Center. 

The  Berkshire  Music  Cento. r is  tn  pant  supported  through  the  generosity 
the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  In 
any  amount  are  welcome.  A family  Season  Membership  at  $50  entitles  a \ family  to 
attend  all  BMC  events  without  harther  contribution;  an  Individual  Season  Member- 
ship at  $35  others  the  Individual  the  same  privilege.  Friends  without  Season 
Membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum 
oh  $4.00  at  the  gate , $5.00  h°r  orchestra  concerts. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  h^orn  the  Motional  Endowment  hor  the  Arts  in  Washington,  V.C.,  a Federal 
agency  created  by  Act  oh  Congress  In  1965. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncel  1 i 

Horns 

Catherine  Lange 

Andres  Diaz 

Jean  Bennett 

Cynthia  Roberts 

Paul  Kushious 

Aaron  Brask 

Diane  Nicholeris 

Mikal  Hart 

Paul  Cohen 

Theodore  Peters 

Darrow  White 

Allen  Whear 

Elizabeth  Rising 
Eric  Ruske 

Sally  Stout 

Benjamin  Karp 

Adel  a Pena 

Scott  Tisdel 

Katie  Fletcher 

Patrick  Binford 

Trumpets 

Bo  Chao 

Joan  Harrison 

Stephen  Burns 
Paul  Johnson 

Daryl  Gostomski 

Jan  Pfeiffer 

Klancy  Martin 

Veronica  Kulig 

Richard  Andaya 

Daryl  Robbins 
Cindy  Sea ruff i 

Edith  Hall 
Julie  Leven 

Leighton  Fong 

Trombones 

Leslie  Braidech 

Basses 

Cynthia  Stutt 

Torsten  Edvar 

Douglas  Sommer 

Daniel  Freed 

A1  Tedesco 

Gaute  Vikdal 

Second  Violins 

Michael  Wa is 

Paul  Wei  comer 

Danielle  Maddon 

Jered  Egan 

Sandy  Salzinger 

Chris  Hanulik 

Tuba 

Ohtani  Muneko 
Beth  Nussbaum 

Joshua  Kuhl 
Todd  Seeber 

James  Court 

David  Jacobson 
Deane  Franke 

Percussion 

Flutes 

Edward  Harrison 

Keiko  Takahashi 

Will  Hudgins 

Martha  Brody 

Diane  Alancraig 

Graham  Johns 

Helen  Campo 

Randall  Max 

Lori  Ashikawa 

Tal  Perkes 

Brian  Prechtl 

Hong-guang  Jia 
David  Wright 

Richard  Sherman 
Virginia  Spicer 

Nancy  Smith 

Sarah  Briggs 

Oboes 

Harps 

Stefan  Hersh 

Emily  Halpern 

Rebecca  Kruger 

James  Bulger 
Janet  Popesco 
Marilyn  Post 

Susan  Taylor 

Violas 

Christopher  Raphael 
William  Wielgus 

Librarian 

Paul  Cortese 
Cynthia  Kempf 

Clarinets 

Marshall  Burlingame 

Claire  Norman 

Orchestra  Manager 

Heidi  von  Bernewitz 

David  Ballon 

Curt  Blood 

Harry  Shapiro 

Marlene  Segel stein 

Paul  Garment 

Heather  Porter 

Ron  Samuels 

Marta  Schworm,. 

Stage  Manager 

Valerie  Dimond 

Lisa  Wuriu 

Rebecca  Young 

Douglas  E.  Whitaker 

Geoffrey  Fischer 

Bassoons 

Helen  Reich 

Seth  Krimsky 

Susan  Chan 

Jay  Lesowski 
David  Shern 
Katherine  Thompson 
Lawrence  Til  son 

The 

Berkshire  Musk  Center 

at  TANG  OOD 


SIXTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  7,  1983  at  10:00  A.M.  » ■. 
Theatre  Concert  Hall 

Paepaaed  by  Sol  Schoenbach,  Louis  Kaasnea, 
GuntheA  Schulle-i  and  Joseph  Silveastein 


STRAUSS 

Virginia  Splcea,  filute 
Helen  Cmpo,  filute 
Marilyn  Post,  oboe 
James  Bulgea,  oboe 
Maata  Schwoam,  claalnet 
Ron  Samuels,  clcuu.net 

Mlkal  Hoot 


MICHAEL  KUREK 

Cyrthla-  Stutt,  violin  -' 
Cynthia  Robeats,  violin 


SERENADE  FOR  WIND  INSTRUMENTS,  OPUS  7 (1881) 

Seth  Kaimsky,  bassoon 
Lawaence  Tilson,  bassoon 
Jay  Lescwski,  contaabassoon 
Aaaon  Baask,  ho  an 
Theodoae  P&tcas,  ho an 
Jean  Bennett,  hoan 

hoan 


STRING  QUARTET  NO.  1 
» (in  three  movements) 

Rebecca  Young,  viola 
Patalck  Binfioad,  cello 


Michael  Kurek  was  born  in  1955  in  Nashville,  Tennessee,  received  the  Bachelor 
of  Music  degree  in  theory  in  1977  and  th§  Master  of  Music  degree  in  composition 
in  1981  from  the  University  of  Michigan,  Ann  Arbor.  He  is  currently  a doctoral 
student  in  composition  at  Michigan,  where  he  studies  with  Leslie  Bassett. 

He  has  received  awards  and  recognitions  in  composition  from  the  American 
Academy  and  Institute  of  Arts  and  Letters,  BMI,  the  Indianapolis,  Green  Bay,  and 
Fargo-Moorhead  Symphony  Orchestras,  the  American  Society  of  University  Composers 
and  Pi  Kappa  Lambda,  among  others.  Michael  Kurek  is  a Fellow  in  Composition  at 
the  1983  Berkshire  Music  Center. 


BRAHMS  TRIO  FOR  VIOLIN,  HORN  AND  PIANO,  OPUS  40 

Andante 

Scherzo:  Allegro 

Adagio  mesto 

Finale:  Allegro  con  brio 

Ohtanl  Muneko,  violin  Bale  Ruske,  hoan 

Victoa.  Sangloaglo,  piano 


CARTER 


EIGHT  ETUDES  AND  A FANTASY  (1950) 


I.  Maestoso 
II.  Quietly 

IV.  Vivace 

V.  Andante 
VII.  Intensely 

VI.  Allegretto  leggero 
Fantasy:  Tempo  giusto 

Helen  Campo,  Marta  Schworm,  clarinet 

Christopher  Raphael,  oboe  Seth  Krlmsky,  bassoon 


BEETHOVEN  QUARTET  FOR  STRINGS  IN  F MINOR,  OPUS  95 

Allegro  con  brio 

Allegretto  ma  non  troppo 

Allegro  assai  vivace,  ma  serioso 

Larghetto  espressivo;  Allegretto  agitato;  Allegro 

Veronica  Kullg,  vl olln  Helen  Reich,  viola 

Sandy  Sal zing  er,  violin  Scott  Tlsdel,  cello 


As  a Friend  oh  Music  at  Tangleiwood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  Invited  to  this  concert  and  to  the  numerous  other  concerts 
ofa  the  Music  Center. 

The  Berkshire  Music  Center  Is  In  part  supported  through  the  generosity  oh 
the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  In 
any  amount  are  welcome.  A Family  Season  Membership  at  $50  entitles  a hamlly  to 
attend  alt  BMC  events  without  hurther  contribution ; an  Individual  Season  Member- 
ship at  $35  others  the  Individual  the  same  privilege.  Friends  without  Season 
Membership  and  others  attending  each  BMC  evei'it  are  asked  to  contribute  a minimum 
oh  $4.00  at  the  gate,  $5.00  far  orchestra  concerts. 

The  Berkshire  Music  Center  Is  also  supported  In  part  through  a generous 
grant  hrom  the  National  Endowment  h°r  the  Arts  In  Washington,  V.C.,  a Federal 
agency  created  by  Act  oh  Congress  In  1965. 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

ot  TANGLE  WOOD 


SEVENTH  CHAMBER  MUSIC  PROGRAM 

Sunday,  August  7,  1983  at  8:30  P.M. 

Theatre  Concert  Hall 

PAepaAed  by  MaAylou  SpeakeA-ChuAchlll,  TheodoA.ii  Antoniou, 
Yehudi.  WyneA,  Ann  Hobson  Pilot  and  Gllbeht  KallAh. 


ROSSINI  SONATA  NO.  3 IN  C MAJOR 

Allegro 
Andante 
Moderato 

Masutha.  Ba. ody,  violin 
Sally  Stouut,  violin 


Joan  HaAAlAon,  cello 
Al  TedeAco,  ba&A 


JAMES  LEGG 


SETTINGS 


Vavld  WAlght,  violin 
Joan  HaAAlAon,  cello 
Michael  (Mali,  baAA 
Tal  .PeAkeA,  ilxxte 
CkAlAtopheA  Raphael,  oboe 

Kaaen  LykeA, 


tiaAta^SchwoAjn,  claAlnet 
Klancy  UaAtln,  tAumpet 
Will  HudglnA,  peAcuAAlon 
EdivaAd  HaAAlAon,  peAcuAAlon 
Given  Mok,  piano 

mezzo-AopAano 


TheodoAe  Antoniou,  conductoA 


YEHUDI  WYNER 

Vavld  JacobAon,  violin 
Paul  CoAteAe,  viola 


2 ROMANCES  FOR  PIANO  QUARTET  (1980) 

PatAlck  Bln fio Ad,  cello 
Stephen  PAutAman,  piano 


Ji'itcAmlAAlon 


RAVEL 

Beth  NuAAbautn,  violin 
Julie  Leven,  violin 
Cynthia  Kempfi,  viola 


' INTRODUCTION  AND  ALLEGRO 

RlchaAd  Andaya,  cello 
RlchaAd  SheAwan,  ilute 
CuAt  Blood,  claAlnet 


SuAan  TayloA,  haAp 


DVORAK 


PIANO  QUINTET  IN  A MAJOR,  OPUS  81 


Allegro,  ma  non  tanto 
Dumka:  Andante  con  moto 
Scherzo  (Furiant):  Mol  to  vivace 
Finale:  Allegro 

A dela  Pena,  violin  Rebecca  young,  viola 

Leslie  Braidech,  violin  Leighton  Fong,  cello 

Beth  Eisenberg,  piano 


As  a F riend  o£  Music  at  Tanglewood  and  contributor  to  the  Ben kshire  Music 
Center,  you  have  been  Invited  to  this  concept  and  to  the  numerous  other  concents 
ofi  the  Music  CenteA. 

The  BeAkshine  Music  Centen  is  in  pant  supponted  tknough  the  genenosity  oh 
the  Fniends,  and  use  hope  you  will  encounage  othens  to  enroll.  Contributions  in 
any  amount  are  welcome.  A Family  Season  Membership  at  $50  eyititles  a family  to 
attend  all  BMC  events  without  further  contribution;  an  Individual  Season  Member- 
ship at  $35  o^ers  the  individual l the  same  privilege.  Friends  without  Season 
Membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum 
oh  $4.00  at  the  gate,  $5.00  hor  orchestra  concerts. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous 
grant  hrom  the  Motional  Endowment  fior  the  bits  in  Washington,  V.C.,  a Federal 
agency  created  by  Act  oh  Congress  in  1965. 


BALDWIN  PIANO 


Program  Notes 


Settings,  by  James  Legg 

James  Legg  (b.  1962)  is  from  Long  Island,  N.Y.  and  is  currently  an  under- 
graduate at  the  Eastman  School  of  Music.  He  is  amember  of  the  American  Composers 
Alliance  and  his  Soliloquy  (for  harp  solo)  which  has  been  selected  as  the  required 
contemporary  work  in  the  American  Harp  Society's  triennial  performance  compet- 
itions is  published  by  Associated  Music  Publishers  of  G.  Schirmer.  James  Legg 
is  a Fellow  in  Composition  at  the  1983  Berkshire  Music  Center. 


from  Julius  Caesar,  Act  I,  opening  lines  spoken  by  Flavius 

Hence!  Home,  you  idle  creatures  get  you  home! 

Is  this  a holiday?  What,  know  you  not, 

Being  mechanical,  you  ought  not  walk 
Upon  a laboring  day  without  the  sign 
Of  your  profession?  Speak,  what  trade  art  thou? 


from  The  Book  of  Pictures,  II.  2.,  Rainer  Maria  Rilke 


Schlussstuck 

Der  Tod  ist  gross. 

Wir  sing  die  Seinen 
lachenden  Munds. 

Wenn  wir  uns  mitten  im  Leben  meinen, 

wagt  er  zu  weinen 
mitten  in  uns. 


Closing  Piece 

Death  is  great. 

We  are  his 

with  laughing  mouths. 

When  we  think  ourselves  in  the  midst  of 
life, 

he  dares  to  weep 
in  the  midst  of  us. 


from  Midsummer  Night's  Dream,  Act  II,  sc.  1,  Helena  to  Demetrius 

Even  for  that  do  I love  you  the  more. 

I am  your  spaniel;  and,  Demetrius, 

The  more  you  beat  me,  I will  fawn  on  you. 

Use  me  but  as  your  spaniel  - spurn  me,  strike  me, 

Neglect  me,  lose  me;  only  give  me  leave 
(Unworthy  as  I am)  to  follow  you. 


from  Midsummer  Night's  Dream,  ACT  III,  sc. 2,  Puck  takes  back  the  magic  spell 

On  the  ground 
Sleep  sound. 

I'll  apply 
To  your  eye. 

Gentle,  lover,  remedy. 

When  thou  wak’st. 

Thou  tak'st 
True  delight 
In  the  sight 

Of  thy  former  lady's  eye; 

And  the  country  proverb  known. 

That  every  man  should  take  his  own. 

In  your  waking  shall  be  shown: 

Jack  shall  have  Jill ; 

Naught  shall  go  ill; 

The  man  shall  have  his  mare  again,  and  all  shall  be  well. 


2 Romances  for  Piano  Quartet  (1980) 

The  gestures  of  Romantic  music,  who  can  resist  them?  The  amorous  approaches, 
the  nuances  of  seduction,  the  passionate  indulgences,  secret,  tender  fantasies, 
posturings  of  power,  sincere  revelations  of  despair,  the  yearnings  for  what  is 
irretrievably  lost  or  beyond  the  possiblity  of  achievement,  these  seem  to  be  at 
the  heart  of  that  work  we  call  "romantic".  It  is  the  frank,  undisguised  embrace 
of  these  attitudes  that  gave  birth  to  a host  of  musical  gestures  and  technical 
procedures  common  to  Romantic  music. 

Yet  how  are  we  to  use  this  body  of  art  for  our  own  purposes?  Neo-classicism, 
evolving  in  recoil  from  the  uncontrolled  excesses  of  the  music  of  the  late  19th 
century,  did  not  in  fact  imitate  the  essential  constructive  devices  of  the  classical 
era.  It  did  use  familiar  motivic  and  rhythmic  figures  as  points  of  reference, 
but  the  essential  creative  act  was 'the  invention  of  a web  of  ironic  commentary 
and  unpredictable  continuity.  Neo-classicism,  however,  reflected  more  than  a mere 
reference  to  "classical"  music;  in  a deeper  sense  it  embodied  an  appetite  for 
strictness,  control,  rational  organization.  As  such  it  could  be  seen  as  the 
substratum  underlying  all  constructionist  musics  of  the  20th  century,  be  they 
serial  or  stochastic. 

Neo-classic  music  simultaneously  appropriated  and  commented  upon  the  materials 
of  classical  music.  Yet  composers  could  not  hope  to  recapture  the  cultural 
conditions  which  permitted  the  perfect  balances  and  tensions  of  Haydn  and  Mozart. 

In  a similar  way,  we  cannot  naively  embrace  the  romantic  esthetic  without  some 
understanding  of  what  has  happened  in  art  and  in  life  since  the  romantic  era.  To 
indulge  romantic  sentiments  in  the  "hopeful"  and  "inspirational"  manner  of 
Schumann,  Berlioz,  VJagner  and  (even)  Brahms  would,  in  our  own  time,  be  an  exercise 
in  excessive  innocence.  But  we  can  use  romantic  gestures  in  order  to  indulge, 
among  other  things,  our  own  need  for  direct  emotional  projection,  but  also  to 
define  our  thoughts  about  public  exposure  of  such  private  sentiments.  The  com- 
positional consequences  of  such  a mix  can  lead  to  unexpected  psychic  terrain. 

2 Romances  for  Piano  Quartet  was  written  in  1980,  commissioned  by  the 
Cantilena  Chamber  Players.  It  is,  as  the  title  suggests,  in  two  fairly  short 
movements  with  a total  running  time  of  about  12  minutes.  For  the  most  part  both 
movements  share  the  same  material,  some  of  which  is  vaguely  serial,  much  of  which 
is  obviously  romantic  and  allusive.  For  me  it  is  the  meditation  on  these 
materials  that  constitutes  the  reason  for  the  piece. 

Romances  has  been  recorded  by  the  Cantilena  Payers  for  Pro  Arte  Records. 


Yehudi  VJyner 


The 

Berkshire  Musk  Center 

at  TANGLEWOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR. 

Fourth  recital 

Monday,  August  8,  1983  at  2:00  P.M. 
Hall  School  Library 


FOUR  SONGS 

Nell 

Lydia 

Chanson  d* Amour 
Clair  de  Lune 

Robert  Sapolsky,  baritone 
Malcolm  Halliday,  piano 

FOUR  SONGS 

F^tes  Galantes  I 
En  Sourdine 
Fantoches 
Clair  de  lune 

Sue  Ann  Stutheit,  soprano 
Malcolm  Halliday,  piano 

FOUR  SONGS  from  the  49  German  Folksongs 
1 1 

Mein  Madel  hat  einen  Rosenmund 

Da  Unten  im  Tale 

Es  steht  ein  Lind 

Die  Sonne  scheint  nicht  mehr 

Joe  Pechota,  tenor 
Robert  Wright,  piano 


/ 

FAURE 


DEBUSSY 


BRAHMS 


FOUR  SONGS  FAURE 

Une  Sainte  en  son  aureole 
Puisque  I'aube  grandit 
La  lune  blanche  luit  dans  les  bois 
S'allais  par  des  chemins  perfide 

Ross  Price,  tenor 
Malcolm  Halliday,  piano 


P0E1IE  D’HIVER  (Armand  Silvestre) 


MASSENET 


Jeffrey  S.  Weber,  tenor 
Eric  Malson,  piano 

QUATRE  CHANSONS  DE  JEUNESSE 

Pantomime 
Clair  de  Lune 
Pierrot 
Apparition 

DEBUSSY 

Eileen  Williams,  soprano 
Eric  Malson,  piano 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

otTANGLEWOOD 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


Fifth  Concert 

Monday,  August  8,  1983  at  8:30  P.M. 
Shed 


GLUCK  OVERTURE  TO  ALCESTE 

Geonge  Hanson , conducton 
Bloomington,  Indiana 


FRANCK 


LE  CHASSEUR  MAUDIT 


Naohino  Totsuka,  conducton 
Tokyo,  Japan 


RAVEL 


Piotn  Gajewski,  conductor 
Cincinnati,  Ohio 


ALBORADA-'DEL  GRACI0S0 


Intenmission 


BERLIOZ  ROMEO  AND  JULIET,  OPUS  17 

Love  Scene 

Queen  Mab  Scherzo 

Romeo  Alone:  Ball  at  the  Capulets 


MILHAUD 


LE  BOEUF  SUR  LE  TOIT 


Leonand  Bennstein,  conductor 
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The  Banks  (line  Music  Centen  is  in  pant  supported  thnough  the  genenasity  o& 
the  Fniends,  and  we  hope  you  Milt  enco unage  othens  to  ennoll.  Contnibutions  in 
any  amount  one  w elcome.  A Family  Season  Membenship  at  $50  entitles  a family  to 
attend  all  BMC  events  without  fiunthen  contnibution;  an  Individual  Season  Memben- 
ship  at  $35  oi^ens  the  individual  the  same  pnivilege.  Fniends  without  Season 
Membenship  and  othens  attending  each  BMC  event  axe  asked  to  co ntnibute  a minimum 
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Dennis  Helmrich,  Head  Vocal  Coach 


Third  Concert 

Tuesday,  August  9,  1983  at  8:30  P.M. 
Chamber  Music  Hall 


FIVE  SONGS  , PHILIP  MARTIN 

The  Bereaved  Swan  (Stevie  Smith) 

Be  Still  As  You  Are  Beautiful  (Patrick  MacDonagl) 

This  is  just  to  say  (William  Carlos  Williams) 

The  Lake  Isle  of  Innisfree  (W.B.  Yeats) 

The  Fiddler  of  Dooney  (W.B.  Yeats) 

8 etsy  Glntz,  soprano 
Malcolm  Holliday,  ■ piano 


TROIS  BALLADES  DE  FRANCO IS  VILLON  CLAUDE  DEBUSSY 

de  Villon  a s'amye 

que  Villon  feit  5 la  requeste  de  sa  m5re  pour  prier  Nostre-Dame 
des  femmes  de  Paris 


R obe/U  E ork,  baritone 
Vennls  Helmrlch,  piano 


FUNF  LIEDER,  OPUS ’72  JOHANNES  BRAHMS 

Alte  Liebe  (Candidus) 
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Verzagen  (Lemcke) 

Unuberwindlich  (Goethe) 

Penelope  Elizas,  mezzo-soprano 
Karl  Paulnack,  piano 


Intermission 


SIX  SONGS  ON  JEWISH  THEMES 


A Warning  (Russian)  from  Jewish  Folk  Poetry,  Op.  79 
Ah,  el  novio  no  quere  dinero!  (Ladino) 

La  Separation  (French) 

Como  la  rosa  en  la  gUerta  (Ladino) 

A Gebet  (Yiddish) 

From  Dan  to  Beersheba  (Hebrew) 


Shostakovich 
arr.  Hemsi 
Milhaud 
arr.  Hemsi 
Weiner 
Lavry 


MeAzdU.li  Stow,  soprano 
Evan  Solomon p piano 


FIVE  SONGS 


OTTORINO  RESPIGHI 


Stornel latrice  (Zangarini) 

0 falce  di  luna  (D'Annunzio) 

Sopra  un'aria  antica  (D'Annunzio) 
Invito  alia  danza  (Zangarini) 
Nebbie  (Negri) 


Philip  Highfiill  is  a member  ofi  the  BMC  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 
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attend  ait  BMC  zvzntA  without  further  contribution;  an  Individual  SzaAon  MzmbeA- 
Ahip at  $35  osiers  the  individual  the  Aamz  privilege.  Friends  without  AzaAon 
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o^  $4.00  at  the  gate,  $5.00  oa  oAcheAtAa  conceAtA. 
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S.  Mart  Atiapoulios,  baritone 
Philip  High&ill,  piano 
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A Warning 

Listen*  Khasia! 

Do  not  go  out 

Be  careful  not  to  go  out  with  anyone 
Beware! 

If  you  go  out  until  morning 

you  will  be  sorry  and  cry  bitterly 

Listen,  Khasia! 

The  Groom  wants  no  money 

The  groom  wants  no  money! 

He  wants  a bride  of  good  luck. 

I come  to  see  that  they  have  joy 
and  prosper  and  always  be  happy. 

The  groom  wants  no  ducats! 

He  wants  a bride  of  high  luck. 

I come  to  see  that  they  have  joy 
and  prosper  and  always  be  happy. 

The  groom  wants  to  bracelets! 

He  wants  the  bride  to  have  a face  of 
happiness. 

I come  to  see  that  they  have  joy 
and  prosper  and  always  be  happy. 

The  Separation 

He  who  distinguishes  the  sacred  from 
the  profane 

pardon  us  our  trespasses 
He  multiplies,  like  the  sand  and  the 
stars 

our  wealth  and  our  children. 

A good  week,  a good  week.  . . . 

What  is  to  be  done?  It  is  not  so. 
Children  there  are. 

But  wealth  there  is  not. 

And  bread  is  painstakingly  obtained. 

A good  week,  a good  week.  . . 

The  day  falls,  the  Sabbath  recedes 
like  the  shadow  of  a tree 
On  the  plates  not  a crumb. 

And  soon  comes  the  happy  week 
A good  week,  a good  week.  . . 

Like  the  Sose  in  the  garden 

Like  the  rose  in  the  garden 
and  flowers  that  havennot  bloomed 
is  a beautiful  young  girl 
at  the  moment  of  death. 

It  was  a dad  time  on  that  day 
when  she  was  taken  sick. 

Like  a queen  on  her  bed 

she  fell  ill  and  fainted  away. 

A Prayer 

Lord  of  the  universe,  God  of  my  father, 
Listen  to  the  prayer  of  my  heart. 

Make  whole  the  torn-apart  pieces  of  my 
heart , 

And  grant  me  a little  peace. 

Lord  of  the  universe,  God  of  my  father. 
Listen  to  the  prayer  of  my  heart. 

Put  together  the  remaining  pieces  of 
my  heart. 

And  grant  me  a little  peace. 

From  Dan  to  Beersheba 

From  Dan  to  Beersheba 

the  borders  of  our  country  will  expand, 

and  the  song  of  liberty  will  bloom. 


From  Dan  to  Beersheba 
the  desert  of  the  plain  will  end. 
And  on  the  hills  will  be  the  shine 
of  olives  and  pomegranates. 

From  Dan  to  Beersheba 
there  will  be  dwellings  of  brothers. 
The  homeland,  nature  and  work 
will  be  forever! 


Five  Songs,  by  Respighi 
Stornellatrice 

Of  what  use  is  it  for  me  to  sing: 

"Flower  of  the  birch  tree;  I wish 
you  were  the  sun  and  I the  star, 
and  I could  go  to  heaven  and  think 
of  nothing!" 

When  the  echo  responds  to  me:  nothing? 

Of  what  worth  is  it  for  me  to  sing: 

"Flower  of  lowers;  you  are  my  love 
of  today  and  of  yesterday;  you  are 
my  love  that  can  never  die!" 

When  the  echo  responds  to  me:  die? 

0 falce  di  luna  (0  crescent  moon) 

0 setting  crescent  moon  that  shines  over 
the  deserted  waters,  o crescent  of  sil- 
ver, what  a harvest  of  dreams  rocks  to 
your  gentle  glimmer  down  here! 

Yearnings  of  leaves  of  flowers  of  waves 
exhale  from  the  wood  to  the  sea:  no  song, 
no  cry,  no  sound  in  the  vast  silance 
resounds. 

Burdened  with  love,  with  pleasure,  the 
living  go  to  sleep.  . . 0 setting  cres- 
cent, what  a harvest  of  dreams  rocks  to 
your  gentle  glimmer  down  here. 

Sopra  un1  aria  antica  (Over  an  old  aria) 

Do  our  words  (listen,  listen)'  not  rise 
from  that  old  aria?  I have  revived  you. 

At  last  you  again  see  the  sun,  you  speak 
to  me,  o friend!  These  words  which  you 
spoke.  Don’t  you  hear?  Don’t  you  hear? 
But  who  gathered  them?  From  the  hollow 
bed  of  wood  your  words  come  forth, 
spread  by  the  wind.  You  said:  "I  read  in 
youf  heart.  You  don’t  love  me.  You  are 
thinking  it  is  the  last  time."  Your 
mouth  I see  again,  a little  withered: 

"You  don’t  love  me.  It  is  the  last  time. 
But  before  you  abandon  me,  let  my  wish 
be  fulfilled.  Ohl  Let  me  be  missed  in 
your  heart.  Don’t  you  forgive  me  if  the 
hair  on  my  temples,  which  you  kissed,  has 
turned  white?"  I looked  at  that  hair 
which  fell  on  that  pale  neck,  the  signs 
of  the  years;  and  you  said:  "Be  silent! 

1 love  you!"  Your  beautiful  eyes  were 
full  of  tears  under  my  kisses.  "You 
deceive  me,  you  deceive  me"  you  answered, 
kissing  my  hands.  "What  does  it  matter? 

I know  that  you  deceive  me;  but  perhaps 
tomorrow  you  will  love  me  in  death." 

Deep  was  the  heaven  of  the  bed;  and  the 
bed  was  deep  as  a tome,  as  dark.  Your 
body  was  without  a veil;  and  in  the  deep 
bed  you  already  seemed  impure.  I saw 
through  the  open  balcony,  a distant  coun- 
try furrowed  by  a large  river,  enclosed  by 
a garland  of  cliffs  that  burned  with  a 
vermilion  light  in  the  summer  day;  and  the 
winds  brought  smells  of  the  distant  gard- 
ens in  which  powerful  women  went  around 
singing  among  the  desirous  flowers. 
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Invito  alia  danza  (Invitation  to  the  dance) 

Madonna,  with  a soft  arm  let  me  gird  the  pride  of  your  hip.  You  are  the  ship 
of  love;  the  sail,  madonna,  you  lack;  I am  the  sail  with  which  to  sail  around 
in  the  sky-blue  sea.  You  are  the  pirate  ship  in  motion  which  skims  the  sea  of 
music;  I am  the  robust  sail  which  directs  and  encourages  the  journey.  The  ship 
climbs,  descends;  the  sail  lowers  and  stretches  out. 

Do  you  want  the  wave  to  unroll  itself  in  the  sound  of  a polite  gavotte?  Do 
you  want  the  waltz  to  dissolve  its  slow,  feverish  pace? 

I make  the  customary  bow,  madonna,  and  to  the  dance  I invite  you. 

Nebble  (Mists)  ; 

I suffer!  Far  away  the  sleeping  mists  rise  from  the  silent  plain.  Overhead 

the  croaking  ravens,  faithful  to  their  black  wings,  fly  over  the  desolate  moorlands. 

Into  the  air,  like  crude  jaws,  the. grieving  trunks  offer  their  bare  branches 
in  prayer. 

How  cold  I am!  I am  alone!  Through  the  oppressive  gray  sky,  a moan  of  the  dead 
flies,  and  repeats  to  me,  "Come,  it  is  dark  in  the  valley.  0 sad,  o friendless 
one,  come!  Come!"  ....  > 
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A Warning 

Listen,  Khaslal 
Do  not  go  out 

Be  careful  not  to  go  out  with  anyone 
Beware I 

If  you  go  out  until  morning 

you  will  be  sorry  and  cry  bitterly 

Listen,  Khasia! 

The  Groom  wants  no  money 

The  groom  wants  no  money! 

He  wants  a bride  of  good  luck. 

I come  to  see  that  they  have  joy 
and  prosper  and  always  be  happy. 

The  groom  wants  no  ducats! 

He  wants  a bride  of  high  luck. 

I come  to  see  that  they  have  joy 
and  prosper  and  always  be  happy. 

The  groom  wants  to  bracelets! 

He  wants  the  bride  to  have  a face  of 
happiness. 

I come  to  see  that  they  have  joy 
and  prosper  and  always  be  happy. 

The  Separation 

He  who  distinguishes  the  sacred  from 
the  profane 

pardon  us  our  trespasses 
He  multiplies,  like  the  sand  and  the 
stars 

our  wealth  and  our  children. 

A good  week,  a good  week.  . . . 

What  is  to  be  done?  It  is  not  so. 
Children  there  are. 

But  wealth  there  is  not. 

And  bread  is  painstakingly  obtained. 

A good  week,  a good  week.  . . 

The  day  falls,  the  Sabbath  recedes 
like  the  shadow  of  a tree 
On  the  plates  not  a crumb. 

And  soon  comes  the  happy  week 
A good  week,  a good  week.  . . 

Like  the  £ose  in  the  garden 

Like  the  rose  in  the  garden 
and  flowers  that  havennot  bloomed 
is  a beautiful  young  girl 
at  the  moment  of  death. 

It  was  a sad  time  on  that  day 
when  she  was  taken  sick. 

Like  a queen  on  her  bed 

she  fell  ill  and  fainted  away. 

A Prayer 

Lord  of  the  universe,  God  of  my  father, 
Listen  to  the  prayer  of  my  heart. 

Make  whole  the  torn- apart  pieces  of  my 
heart. 

And  grant  me  a little  peace. 

Lord  of  the  universe,  God  of  my  father, 
Listen  to  the  prayer  of  my  heart. 

Put  together  the  remaining  pieces  of 
my  heart. 

And  grant  me  a little  peace. 

From  Dan  to  Beersheba 
From  Dan  to  Beersheba 

the  borders  of  our  country  will  expand, 
and  the  song  of  liberty  will  bloom. 


From  Dan  to  Beersheba 

the  desert  of  the  plain  will  end. 

And  on  the  hills  will  be  the  shine 
of  olives  and  pomegranates. 

From  Dan  to  Beersheba 

there  will  be  dwellings  of  brothers. 

The  homeland,  nature  and  work 
will  be  forever! 

Five  Songs,  by  Respighi 
Stornellatrice 

Of  what  use  is  it  for  me  to  sing: 

"Flower  of  the  birch  tree;  I wish 
you  were  the  sun  and  I the  star, 

. i and  I could  go  to  heaven  and  think 
of  nothing!"  1 

When  the  echo  responds  to  me:  nothing? 

Of  what  worth  is  it  for  me  to  sing: 

"Flower  of  lowers;  you  are  my  love 
of  today  and  of  yesterday;  you  are 
my  love  that  can  never  die!" 

When  the  echo  responds  to  me:  die? 

0 falce  di  luna  (0  crescent  moon) 

0 setting  crescent  moon  that  shines  over 
the  deserted  waters,  o crescent  of  sil- 
ver, what  a harvest  of  dreams  rocks  to 
your  gentle  glimmer  down  here! 

Yearnings  of  leaves  of  flowers  of  waves 
exhale  from  the  wood  to  the  sea:  no  song, 
no  cry,  no  sound  in  the  vast  silance 
resounds. 

Burdened  with  love,  with  pleasure,  the 
living  go  to  sleep.  . . 0 setting  cres- 
cent, what  a harvest  of  dreams  rocks  to 
your  gentle  glimmer  down  here. 

Sopra  un*  aria  antica  (Over  an  old  aria) 

Do  our  words  (listen,  listen)'  not  rise 
from  that  old  aria?  I have  revived  you. 

At  last  you  again  see  the  sun,  you  speak 
to  me,  o friend!  These  words  which  you 
spoke.  Don't  you  hear?  Don't  you  hear? 
But  who  gathered  them?  From  the  hollow 
bed  of  wood  your  words  come  forth, 
spread  by  the  wind.  You  said:  "I  read  in 
youf  heart.  You  don't  love  me.  You  are 
thinking  it  is  the  last  time."  Your 
mouth  I see  again,  a little  withered: 

"You  don't  love  me.  It  is  the  last  time. 
But  before  you  abandon  me,  let  my  wish 
be  fulfilled.  Oh!  Let  me  be  missed  in 
your  heart.  Don't  you  forgive  me  if  the 
hair  on  my  temples,  which  you  kissed,  has 
turned  white?"  I looked  at  that  hair 
which  fell  on  that  pale  neck,  the  signs 
of  the  years;  and  you  said:  "Be  silent! 

1 love  you!"  Your  beautiful  eyes  were 
full  of  tears  under  my  kisses.  "You 
deceive  me,  you  deceive  me"  you  answered, 
kissing  my  hands.  "What  does  it  matter? 

I know  that  you  deceive  me;  but  perhaps 
tomorrow  you  will  love  me  in  death." 

Deep  was  the  heaven  of  the  bed;  and  the 
bed  was  deep  as  a tome,  as  dark.  Your 
body  was  without  a veil;  and  in  the  deep 
bed  you  already  seemed  impure.  I saw 
through  the  open  balcony,  a distant  coun- 
try furrowed  by  a large  river,  enclosed  by 
a garland  of  cliffs  that  burned  with  a 
vermilion  light  in  the  summer  day;  and  the 
winds  brought  smells  of  the  distant  gard- 
ens in  which  powerful  women  went  around 
singing  among  the  desirous  flowers. 
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Invlto  alia  danza  (Invitation  to  the  dance) 

Madonna,  with  a soft  arm  let  me  gird  the  pride  of  your  hip.  You  are  the  ship 
of  love;  the  sail,  madonna,  you  lack;  I am  the  sail  with  which  to  sail  around 
in  the  sky-blue  sea.  You  are  the  pirate  ship  in  motion  which  skims  the  sea  of 
music;  I am  the  robust  sail  which  directs  and  encourages  the  journey.  The  ship 
climbs,  descends;  the  sail  lowers  and  stretches  out. 

Do  you  want  the  wave  to  unroll  itself  in  the  sound  of  a polite  gavotte?  Do 
you  want  the  waltz  to  dissolve  its  slow,  feverish  pace? 

I make  the  customary  bow,  madonna,  and  to  the  dance  I invite  you. 

Nebble  (Mist3) 

I suffer!  Far  away  the  sleeping  mists  rise  from  the  silent  plain.  Overhead 

the  croaking  ravens,  faithful  to  their  black  wings,  fly  over  the  desolate  moorlands. 

Into  the  air,  like  crude  jaws,  the. grieving  trunks  offer  their  bare  branches 
in  prayer. 

How  cold  I am!  I am  alone!  Through  the  oppressive  gray  sky,  a moan  of  the  dead 
flies,  and  repeats  to  me,  "Come,  it  is  dark  in  the  valley.  0 sad,  o friendless 
one,  come!  Come!" 
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During  the  following  days  and  weeks,  a good  number  of  new  compositions  will  be 
presented  here  in  Tanglewood.  Some  have  already  seen  the  daylight  recently, 
before  the  actual  festival  of  contemporary  music  has  officially  started,  and 
some  have  been  written  or  completed  while  their  composers  were  working  here 
with  Gunther  Schuller  or  with  me. 

Unfortunately,  I will  not  be  able  to  hear  all  these  pieces  because  I've  got 
to  go  to  another  residency  - this  time  it  will  be  on  the  West  Coast.  On 
Thursday,  August  18  in  the  evening,  I will  hear  and  see  the  children  of 
Santa  Cruz,  California,  perform  the  U.S.  premiere  of  my  opera  Pollicino . 

So  it  is  with  one  laughing  eye  and  one  crying  one  that  I leave  Tanglewood 
at  the  crack  of  dawn  on  Thursday  the  18th.  My  young  colleagues  are  herewith 
publicly  reminded  to  keep  their  promise  and  send  me  tapes  of  the  performances 
I will  miss.  So  instead  of  seeing  me  read  an  inauguration  speech,  you  hear  me 
say  good-bye. 

Good-bye  to  my  marvelous  young  colleagues  of  whom  I have  learned  quite  a lot 
and  to  each  of  whom  I wish  great  success  with  their  work,  inside  and  outside 
success.  I would  like  to  remind  them  to  continue  to  think  and  to  wonder  about 
their  social  functions  as  an  artist  in  a highly  mechanized  and  catastrophe- 
threatened  world  full  of  enormous  social  problems,  problems  that  are  of  concern 
to  the  artist,  too,  and  I would  like  to  ask  each  of  them  to  continue  trying  to 
find  out  how  to  make  his  gift,  his  talent,  his  art,  his  craft,  his  skill,  his 
intelligence  and  human  warmth,  his  sensitiveness  useful  to  the  people  around 
him,  and  to  make  himself  indispensable  to  society,  in  his  own  very  personal  and 
special  way.  The  artist,  in  order  to  be  able  to  fortify  himself  in  his  convictions, 
needs  to  feel  useful,  needed,  wanted,  even  loved  by  the  people  he  is  addressing 
himself  to,  by  those  he  wants  to  reach  and  to  touch,  and  by  whom  he  wants  to  be 
reached  and  touched  in  return. 

One  of  the  first  possible  steps  in  this  direction  that  a young  composer  can  take 
in  order  to  get  out  of  his  always-too-narrow  entourage  is  to  get  in  touch  with 
the  world  around  him,  to  get  a more  consistent  idea  of  reality,  and  to  get  in  touch 
with  his  colleagues  from  the  world  of  the  instruments.  The  instrumentalists  are 
waiting  eagerly  to  work  with  living  and  alive  composers,  to  experiment,  to  find 


out  new  ways  of  music  making.  They  are  prepared  to  learn  and  to  play  the  most 
complicated  things  - just  because  they  are  new,  because  it  is  now,  it  is  alive, 
it  is  real.  The  young  composers  should  ally  themselves  with  as  many  instrumentalist 
§.s  possible  - even  with  entire  orchestras!  so  that  they  may  learn  what  is  possible, 
what  is  almost  impossible,  or  not  yet  possible,  and  what  it  is  that  will  always 
remain  impossible.  You  can  learn  from  each  other,  get  rid  of  superstitions  and 
misconceptions,  and  as  allies  you  will  be  able  to  discover  and  produce  the  most 
wonderful  new  worlds  of  sound,  very  personal  ones,  and  yet  communicative  and 
non-hermetic. 

I would  like  to  use  this  occasion  to  express  my  admiration  for  the  high  technical 
standards  of  instrumentalist  fellows  that  I have  been  able  to  observe  during  my 
stay,  and  my  gratitude  for  the  amount  of  emotion  and  work  that  they  have  been 
putting  and  still  are  putting  into  my  music.  I'm  very  much  looking  forward  to 
Wednesday  evening,  my  last  evening  here,  when  Gunther  Schuller  and  the  orchestra 
will  perform  one  of  my  most  complicated  scores,  my  Symphony  No.  6. 

I have  had  a wonderful  time  here  among  you  all,  and  I thank  the  artistic  and 
administrative  directors  of  Tanglewood  for  having  asked  me  to  come,  and  having 
helped  me  to  be  so  much  at  ease  here. 

The  new  pieces  you'll  hear  will  tell  you  that  music  is  a very  young  art.  We 
are  just  beginning  to  learn  something  about  the  mysteries  and  novelties  that 
it  contains.  Music  is  just  beginning!  Welcome  to  the  world,  young  composers 
and  performers!  All  the  best  to  you,  and  good  wishes  for  this  festival,  and 
for  contemporary  music  in  general!  Happy  struggles  for  progress  and  understanding, 
and  for  peace  in  the  world!  Long  live  Tanglewood! 


Hans  Werner  Henze 


Richard  Felciano:  77ie  Angela  ofi  Tuttle  l&land 


Cathetine  Lange,  violin 
Metedith  Stone,  Aoptano 


Virginia  Spl ce/i,  ilute 
Randall  Max,  petcuAAlon 


Richard  Felciano  was  born  in  Santa  Rosa,  California,  on  7 December  1930.  He 
studied  with  Darius  Milhaud  at  Mills  College  and  later  at  the  Paris  Conservatoire. 
He  also  took  private  lessons  from  Luigi  Dallapiccola  in  Florence.  He  earned  his 
Ph.D.  at  the  University  of  Iowa.  He  is  presently  on  the  faculty  of  the  University 
of  California  at  Berkeley. 

In  the  January  1973  issue  of  the  Musical  Quarterly,  Arthur  Custer  wrote, 
"Richard  Felciano' s The  Angels  of  Turtle  Island  is  a succession  of  ninety  events 
shared  in  by  four  performers:  soprano,  flute,  violin,  and  percussion.  Using  a 
pair  of  cuing  symbols,  the  musicians  provide  entrance  signals  for  each  other. 

There  is  no  composite  score  and  no  conductor.  Each  event  is  repeated  as  many  times 
as  the  performer  wishes.  Inasmuch  as  each  sound  is  recorded  and  played  back  with 
tape  delay,  judgments  concerning  repetition  - in  fact,  all  judgments  - are  made  on 
the  basis  of  each  performer's  sensitivity  to  what  the  others  are  doing  and  to  the 
aggregate  sound. 

"One  hears  The  Angels  of  Turtle  Island  as  sonic  heterophony,  if  that  term  may 
be  allowed.  Its  sparse  material  shifts  and  echoes  in  a gently  flowing  current  of 
nuances  of  sound  - repetitive  yet  changing,  hypnotic  yet  commanding.  Concerned 
though  it  is  with  an  expanded  time  sense,  the  piece  is  also  a social  document  of 
sorts.  Turtle  Island  is  the  Hopi  Indian  name  for  America.  The  constancy  and 
stability  which  characterize  many  American  Indian  cultures  and  which  are  reflected 
in  the  language  of  the  piece  are  violated  by  a contemporary  American  civilization 
at  war  (1972).  Felciano's  nonsense  syllables  in  the  soprano  text  seem  to  reveal 
hidden  concrete  meanings:  "mee-you-mee-lie"  (me-you/My  Lai);  "mah-m-m-mee" 

(mommy);  "wai-du-wi  tuo,  tuo,  tui"  (why  do  we  tuer  ° French,  "to  kill");  "no-moa" 
(no  more).  And  in  an  explosive  cadenza  of  words  we  hear  ZOOM,  BEAT,  BURN,  FAIL, 
SKY,  GONE,  BUNKER.  This  is  ear/eye/head  music  that  embraces  several  levels  of 
meaning;  and  it  works." 

The  Angels  of  Turtle  Island  was  commissioned  in  1972  by  the  Rhode  Island  Arts 
Council  for  the  Providence  New  Music  Ensemble.  It  is  recorded  on  Grenadilla 
Records. 


Hans  Werner  Henze:  Being  Beauteous 


Hans  Werner  Henze  was  born  in  Gutersloh,  Westphalia,  Germany,  on  1 July  1926. 
For  many  years  a resident  of  Italy,  he  is  this  summer  the  composer-in-residence  of 
the  Berkshire  Music  Center.  Henze  demonstrated  his  musical  interests  at  an  early 
age,  though  this  led  to  family  tensions  at  a time  (the  late  30 's)  when  politics 
rather  than  the  arts  inevitably  dominated  German  family  life.  The  experience  of 
chamber  music  played  almost  secretly  in  the  partially  Jewish  household  of  a friend- 
ly neighbor  confirmed  the  composer- to-be  in  the  notion  that  music  was  anti-authori- 
tarian, the  embodiment  of  individuality,  something  that  has  remained  a powerful 
part  of  his  musical  outlook  to  this  day.  He  began  to  compose  at  about  the  age  of 
12,  even  before  he  had  begun  systematic  instruction.  When  he  was  drafted  in  1944, 
he  continued  composing  under  the  inevitable  restrictions  of  military  life,  turn- 
ing them  to  advantage  by  training  himself  to  hear  mentally  complex  musical  com- 
binations. After  the  war,  he  began  studies  with  Wolfgang  Fortner  in  Heidelberg, 
where  he  attained  a technical  mastery  of  counterpoint  and  began  to  compose  the 
works  that  represented  his  earliest  successes.  But  by  the  late  1940s  he  became 
an  eager  participant  in  the  summer  courses  offered  at  Darmstadt  by  Rene  Leibowitz, 
one  of  the  leading  proponents  of  the  dodecaphonic  school  that  emanated  from  Vienna. 
During  the  ensuing  years  he  began  to  produce  a wide-ranging  array  of  scores  in 
virtually  every  medium  from  small  chamber  combinations  to  symphony  and  eventually 
opera.  His  music  sometimes  shows  startling  contrasts  between  one  work  and  the 
next,  testimony  to  his  independent  treatment  of  the  Schoenbergian  method,  which 
never  hampered  his  own  expressive  purposes. 

In  1953  he  moved  to  Naples,  where  he  wrote  a large  number  of  varied  works 
that  achieved  considerable  renown,  among  them  the  operas  Per  Prinz  von  Hamburg, 
Elegy  for  Young  Lovers,  and  the  comic  opera  Per  junge  Lord,  as  well  as  some  two 
dozen  compositions  in  smaller  genres.  In  1961  he  moved  closer  to  Rome.  The 
following  year  he  made  his  first  visit  to  the  United  States  to  hear  Leonard 
Bernstein  conduct  the  New  York  Philharmonic  in  the  premiere  of  his  Fifth  Symphony. 
By  1966  he  had  achieved  a pinnacle  of  success  with  the  premiere  of  his  sixth  opera. 
Trie  Bassarids,'  by  the  Deutsche  Oper  of  Berlin  at  the  Salzburg  Festival.  Soon 
after  he  began  an  urgent  reconsideration  of  his  style,  motivated  in  part  by  a 
growing  political  awareness,  which  resulted  in  the  increased  prominence  given  to 
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certain  social  themes  in  his  music  (though  these  had  often  been  prefigured  in 
earlier  work) . Much  of  his  music  in  the  late  1960s  and  through  the  1970s  has 
reflected  his  concern  for  the  political  dilemmas  of  our  time,  presented  in  scores 
that  often  fall  into  the  generalized  category  of  "music  theater"  and  demonstrate 
a creative  eclecticism  in  their  choice  of  materials. 

Being  Beauteous  was  composed  soon  after  Henze’s  return  from  his  first  American 
visit.  It  was  commissioned  by  the  Koussevitzky  Music  Foundation  and  completed  in 
Rome  on  12  August  1963.  It  is  one  of  three  vocal  works  composed  in  quick  success- 
ion at  that  time  - the  others  are  Ariosi  and  Cantata  della  Fiaba  estrema  - on  an 

intimate  scale,  all  reflecting  in  some  way  the  theme  of  the  pain  of  love  lost. 

Being  Beauteous  is  a setting  of  a poem  from  Arthur  Rimbaud’s  Les  Illuminations , 

though  the  text  in  this  case  came  after  the  basic  conception  and  working  out  of 

the  piece.  Henze  had  sketched  some  ideas  before  going  to  New  York,  where  he 
found  himself  somewhat  oppressed  by  the  myriad  impressions  of  the  city:  Harlem 
by  night,  and  an  all-pervading  blend  of  "sweetness  and  apprehension,  decay  and 
danger."  He  returned  to  his  sketches  with  this  recent  experience  in  his  mind, 
incorporating  its  essence  into  his  music.  Only  then  did  he  find  the  Rimbaud 
text.  Each  of  Rimbaud’s  phrases  becomes  a miniature  aria,  with  lyrical  interludes 
for  the  harp  and  four  cellos  interspersed. 


Devant  une  neige,  un  Etre  de  Beaute  de 
haute  taille.  Des  sifflements  de  mort 
et  des  cercles  de  musique  sourde  font 
monter,  s’elargir  et  trembler  comme  un 
spectre  ce  corps  adore. — Les  couleurs 
propres  de  la  vie  se  foncent,  dansent, 
et  se  degagent  autour  de  la  Vision, 
sur  le  chantier.  Des  blessures 
ecarlates  et  noires  eclatent  dan  les 
chairs  superbes. — Et  les  frissons  s’ele- 

vent 

et  grondent,  et  la  saveur  forcenee 
de  ces  effets  se  chargeant  avec  les 
sifflements  mortels  et  les  rauques 
musiques  que le  monde,  loin  derriere  nous, 
lance  sur  notre  mere  de  beaute, — elle 
recule,  elle  se  dresse.  Oh!  nos  os  sont 
revetus  d’un  nouveau  corps  amoureux. 

0 la  face  cendree,  l'ecusson  de  crin,  les 

bras  de  cristal!  le  canon  sur  lequel  je 

dois  m’abbatre  a travers  le  melee  des 
arbres  et  de  l'air  leger! 

-Arthur  Rimbaud- 


Against  the  snow,  a highstatured  Being  of 
Beauty.  Whistlings  of  death 
and  circles  of  faint  music  cause 
this  adored  body  to  rise,  expand,  and 
quiver  like  a ghost. — The  colors 
proper  to  life  deepen,  dance, 
and  detach  themselves  around  the  Vision 
in  the  making.  Scarlet  and  black  wounds 
burst  in  the 

fine  flesh. — And  shudders  rise 

and  rumble,  and  the  frenetic  flavor 
of  these  effects  is  filled  with  the 
mortal  whistlings  and  the  raucous 
music  which  the  world,  far  behind  us, 
hurls  at  our  mother  of  beauty — she 
recedes,  she  rears  herself  up.  Oh!  our 
bones  are  clothed  with  a new  and 
amorous  body. 

0 the  ashen  face,  the  escutcheon  of 
horsehair, 

the  arms  of  crystal!  The  cannon  at  which 
I 

must  charge  across  the  skirmish  of  the 
trees  and  the  light  air! 


Rodney  Lister:  Wasiblc 

SoAtm  Chan,  viola 
[/alcAlc  Vimond,  viola 
Rlchan.d  Andaya,  cello 
Jo6hua  Kuhl,  baA4 
SuAan  Taylor,  haAp 
Nancy  Snvhh,  peAciU>6lon 

Plot A 
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GajejWAki,  conductor 


Rodney  Lister  was  born  in  Fort  Payne,  Alabama,  on  31  May  1951  and  grew  up 
around  Nashville,  Tennessee,  where  he  received  his  early  musical  training  at  the 
Blair  School  of  Music.  Ho.  was  a student  r.i  the  New  England  Conservatory  from  1969 
to  1973  and  at  Brandeis  University  from  1975  to  1977.  In  between  his  stay  at  those 
two  institutions  he  lived  in  England,  where  he  studied  with  Peter  Maxwell  Davies 
privately  and  at  the  Dartington  Hall  Summer  School  of  Music.  He  was  a Fellow  at 
the  Berkshire  Music  Center  in  1973.  He  was  ©-founder  and  co-director  (1971-73)  of 
Music  Here  & Now,  a concert  series  of  new  music  by  Boston  area  composers  for  the 
Boston  Museum  of  Fine  Arts,  and  from  1976  to  1982  was  music  coordinator  of  Dinosaur 
Annex  Music  Ensemble.  His  composition  teachers  aside  from  Davies  have  been 
Malcolm  Peyton,  Donald  Martino,  Harold  Shapero,  Arthur  Berger,  and  Virgil  Thomson. 
He  has  received  commissions  from  Dinosaur  Annex.  Music  Ensemble,  Margaret  Leed 
Crofts,  The  Church  of  the  Advent,  Boston,  the  Boston  Philharmonic,  and  the  Fires  of 
London;  and  has  been  the  recipient  of  grants  from  the  WBZ  Fund  for  the  Arts  and 
the  Martha  Baird  Rockefeller  Fund  for  Music.  He  currently  lives  in  Loston  and, 
among  other  things,  teaches  composition  and  theory  at  the  preparatory  division  of 
the  New  England  Conservatory. 
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Rodney  Lister  has  provided  the  following  statement  about  his  new  work, 
commissioned  by  the  Berkshire  Music  Center  and  the  Fromm  Foundation  and  receiving 
its  fifst  performance  at  this  concert: 

Warble  is  inscribed  to  the  memory  of  my  three  deceased  grandparents  and  is 
based,  in  one  way  and  another,  on  a hymn  tune  which  was  sung  at  my  father’s  father's 
funeral.  The  tune  was  one  that  I already  knew  well  by  that  time  and  was  in  fact  a 
favorite  of  mine  when  I was  a child;  I have  a very  strong  memory  of  hearing  the 
Willis  Brothers  singing  it  (once?  twice?  often?)  on  their  weekly  television  show  in 
Chattanooga,  Tennessee,  when  I was  very  young. 

There  were  a number  of  things,  musical,  literary,  and  otherwise,  on  my  mind  as 
I was  writing  the  piece,  and  each  of  them  left  some  trace  on  it,  I think:  these 

include  Stravinsky's  Symphonies  of  Wind  Instruments, the  Britten  Hymn  to  St. 

Cecilia,  the  Schoenberg  Suite,  Op.  29,  bits  of  Whitman,  the  section  of  The  Waves 
by  Virginia  Woolf  where  the  characters  react  to  the  death  of  a common  friend,  and 
a memory  of  the  landscape  of  Northern  Alabama  and  Central  and  Eastern  Tennessee 
where  I grew  up  and  which  I carry  around  in  my  mind  as  my  "ideal"  landscape. 

Warble  is  not  so  much  an  Elegy  for  my  grandparents  as  a kind  of  survey  of  my 
world  one  from  which  they  are  physically  absent,  but  in  which  they  exist  as 
continuing  presences. 

Warble  consists  of  four  musics,  each  (I  hope)  distinct  in  character  and 
individual  in  structure,  which  are  cross-cut  so  as  to  fit  into  a single  span  which 
is  concerned  with  the  gradual  revelation  of  bits  of  the  hymn  tune. 

The  score  is  prefaced  with  the  following  two  quotations: 

0 how  shall  I warble  myself  for  the  dead  one  there  I loved? 

And  how  shall  I deck  my  song  for  the  large  sweet  soul  that  has  gone? 

-Walt  Whitman- 

"... which  is  sorrow,  which  is  joy?  I ask,  and  do  not  know,  only  that 

1 need  silence,  and  to  be  alone  and  to  go  out,  and  to  save  our  hour  to 
consider  what  has  happened  to  my  world,  what  death  has  done  to  my  world... 

"There  is  a square;  there  is  an  oblong.  The  players  take  the  square 
and  place  It  upon  the  oblong.  They  place  it  very  accurately;  they 
make  a perfect  dwelling-place.  Very  little  is  left  outside.  The  structure 
is  now  visible;  what  is  inchoate  is  here  stated;  we  are  not  so  various 
or  so  mean;  we  have  made  oblongs  and  stood  them  upon  squares.  This  is 
our  triumph;  this  is  our  consolation." 

-Virginia  Woolf- 


Brian  Fennelly:  ScZrvUJUici  Psii&ca 

LeZghZon  Fong , ceZlo  BeXh  EZ&znbaAg,  pZano 

Brian  Fennelly  was  born  in  Kingston,  N. ...  on  14  August  1937.  He  studied  at 
Yale  with  Mel  Powell  (compositon  and  analysis),  Donald  Martino,  Allan  Forte,  and 
George  Perle  (theory) , and  Gunther  Schuller  (analysis) . In  1968  he  joined  the 
faculty  of  New  York  University,  where  he  is  now  Professor  of  Music  and  where  he 
co-directs  the  Washington  Square  Contemporary  Music  Series.  His  music  has  won 
awards  from  the  Guggenheim  Foundation,  the  Martha  Baird  Rockefeller  Fund,  and  the 
National  Endowment  for  the  Arts,  among  others.  His  most  important  works  include 
In  Wildness  is  the  Preservation  of  the  World,  an  orchestral  fantasy  after  Thoreau; 
Quintuplo  for  brass  quintet  and  orchestra;  Evanescenses  for  instruments  and  tape; 
Scintilla  Prisca,  and  Canzone  and  Dance  for  chamber  ensemble.  His  activities 
include  the  League-ISCM,  U.S.  section,  of  which  he  is  a past  president,  and  the 
American  Composers  Alliance,  of  which  he  is  the  vice-president. 

The  composer  has  provided  the  following  comment  on  his  work: 

Scintilla  Prisca  was  written  in  1979  at  the  suggestion  of  cellist  David 
Moore  and  was  dedicated  to  the  memory  of  the  composer's  first  wife,  Priscilla 
Proxmire,  from  whose  name  is  derived  not  only  the  title  but  the  hexachordal  basis 
of  the  work:  D# — G# — A — Db — E — D (P:ri,  sx,  la;  P:  ra,  mi,  re).  It  was  premiered 
by  David  Moore  and  the  composer  in  New  York  and  was  subsequently  recorded  by 
them  for  Orion  Records.  It  has  been  performed  at  various  festivals,  including 
those  in  Buenos  Aires,  Tokyo,  and  the  1980  ISCM  World  Music  Days  in  Israel.  A 
version  for  cello  and  orchestra  prepared  in  1980  was  awarded  a prize  in  the  Citta 
di  Trieste  competition. 
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Toru  Takemitsufi  Rain  Coming 


Hong-guang  Jia,  violin 
David  Jacobson,  violin 
Susan  Chan,  viola 
Paul  Cohen,  cello 
A l Tedesco,  b ass 
Judith  Gordon,  piano 
Graham  Johns,  percussion 


Christopher  Raphael,  oboe 
David  Ballon,  clarinet 


Laurence  Tilson,  bassoon 
Theodore  Peters,  horn 
Paul  Johnson,  trumpet 


Paul  Welcomer,  trombone 


Tal  Perkes,  filute 


Gunther  Schuller,  conductor 


Toru  Takemitsu  was  born  in  Tokyo,  Japan,  on  8 October  1930.  He  is  largely 
self-taught  as  a composer,  and  his  work  shows  an  independence  of  schools  of 
composition,  drawing  eclectically  from  east  and  west,  including  many  of  the  most 
recent  musical  developments,  though  he  makes  almost  no  use  of  traditional  harmonic 
or  metric  gestures  or  of  traditional  forms.  Rather  each  composition  fills  a 
certain  acoustic  space,  evolving  out  of  its  own  materials.  He  has  produced  music 
employing  combinations  of  Japanese  and  European  sound  ideas,  occasionally 
employing  traditional  Japanese  instruments  in  works  largely  written  for  the 
traditional  western  orchestra.  He  has  also  composed  a number  of  tape  composi- 
tions, imaginatively  working  with  a very  limited  repertory  of  sounds,  as  in 
Mizu  no  kyoku  (VWater  music"),  formed  from  recorded  water  sounds,  or  Vocalism  A-I, 
made  up  of  the  phonemes  "a"  and  "i"  pronounced  in  various  ways  by  two  actors 
(when  put  together  they  form  the  Japanese  word  ajL,  "love")  . 

The  composer  has  noted  that  Rain  Coming  is  one  of  a "rain  series"  which 
includes  Garden  Rain  for  brass  ensemble  (1974),  Rain  Tree  for  vibraphone  and  two 
marimbas  (1981),  Rain  Spell  for  two  violins,  and  so  on,  all  forming  a "Water- 
scape" by  the  composer.  "In  the  intention  of  the  composer,  they  go  through 
various  metamorphoses  aiming  at  the  sea  of  tonality  just  like  water  which 
circulates  in  the  universe.  Rain  Coming  is  a variation  of  color  on  the  simple 
figure  which  is  mainly  played  by  the  alto  flute  at  the  beginning  of  the  piece." 


August  14,  1983 


Paul  Alan  Levi:  Elegy  and  RecAeatlonA 

VeAonica  Kullg,  violin  Janet  PopeAco,  oboe 

HeatheA  PoaXca,  viola  CuaX  Blood,  claAlnet 

Paul  KuAhlouA,  cello  ttikal  Hant,  ho  An 

VlctoA  SangloAglo , piano 

GuAtav  M eleA,  conductoA 

Paul  Levi  was  born  in  New  York  in  1941  and  received  his  BA  degree  from  Oberlin 
College,  after  which  he  studied  at  Juilliard,  where  he  earned  his  D.M.A.  in  compo- 
sition in  1978.  His  principal  teachers  were  Hall  Overton  and  Vincent  Persichetti. 

He  also  studied  in  Darmstadt  and  in  Munich.  He  has  received  numerous  awards  and 
grants  from  the  National  Endowment  for  the  Arts,  American  Music  Center/Martha 
Baird  Rockefeller  Fund  for  Music,  and  others.  He  has  also  been  active  as  a sound 
editor  for  film,  a musical  director  for  theaters,  and  a recital  accompanist. 

From  1979  to  1982  he  was  President  of  the  League  of  Composers-ISCM. 

The  composer  has  provided  the  following  note  for  his  work: 

"Elegy  and  Recreations"  was  commissioned  and  premiered  by  the  Chamber  Music 
Society  of  Lincoln  Center  in  1980  and  is  scored  for  oboe,  clarinet,  French  horn, 
string  trio  and  piano.  The  oboe  and  horn  are  special  instruments  to  me;  I was 
glad  to  have  the  opportunity  to  include  them  in  a relatively  large  ensemble  where 
I could  afford  to  save  them  for  special  moments. 

I composed  "Elegy  and  Recreations"  in  memory  of  Hall  Overton,  who  was  my 
composition  teacher  during  my  formative  years,  and  who  died  in  1972  at  the  age 
of  only  50.  The  first  movement  is  a straightforward  elegy,  long  overdue  from  me. 

The  movement  grows  out  of  the  rising  major  sixths  heard  in  the  opening  measures, 
and  features  long  romantic  melodic  lines  and  a harmony  that  flirts  with  but  skirts 
tonality.  In  its  combination  of  lyricism  and  constantly  evolving,  restless  har- 
mony, this  movement  could  be  perceived  as  a kind  of  twentieth-century  successor 
to  Franck  and  Mahler.  The  movement  can  be  divided  into  three  sections  that  flow 
into  each  other,  the  first  featuring  the  winds  (especially)  and  the  strings,  the 
second  beginning  with  a piano  solo  and  featuring  the  piano  as  an  equal  to  the  rest 
of  the  ensemble,  while  the  third  is  a coda  of  reminiscence,  in  which  piano  arpeggios 
accompany  sweet  lyric  lines  in  the  clarinet  and  muted  violin.  The  first  movement 
is  also  dedicated  to  my  father-in-law,  Lloyd  Mergentime,  who  died  while  I was 
composing  it. 

The  "Recreations"  of  the  title  refers  to  the  second  movement  and  to  its 
spirit  of  playfulness,  impulsiveness,  passion  and  occasional  relaxation.  The  move- 
ment is  in  several  ways  a tribute  to  Overton,  who  was  a man  who  took  play  very 
seriously.  The  tribute  extends  to  the  basic  melodic  material  of  the  movement, 
which  is  loosely  based  on  a theme  from  Overton’s  Second  String  Quartet,  so  that  the 
music  is  not  merely  a remembrance,  but  a literal  re-Creation.  This  movement 
divides  into  two  large  sections,  the  first  of  which  contains  several  different 
kinds  of  fast,  quirky  music,  followed  by  a slow  lyric  passage.  The  second  section 
uses  the  fast  music  from  the  first  section  as  a background  to  a series  of  instru- 
mental cadenzas  for  each  player  in  turn,  first  the  strings,  then  winds,  then 
piano.  The  slow  music  returns,  music  from  the  first  movement  is  quoted,  and  a 
brief  feat  coda  concludes  the  work. 


Erich  Urbanner:  Plano  ConceAto  ’76 


Vean  Fsianke,  violin 
Cynthia  StuXX,  violin 
Paul  CoaXcac,  viola 
Benjamin  KaAp,  cello 
ChAlA  Hanulik,  baAA 


Vlane  hlancAalg , filute 
JameA  Bulge a,  oboe 
LlAa  WuaIu,  claAlnet 
Cu/iX  Blood,  baAA  claAlnet 
Jean  Bennett,  hoAn 


JoAAtcn  EdvaA,  tAombone 


Gwendolyn  Mok,  piano 


GurXheA  SchuileA,  conductoA 


Erich  Urbanner  was  born  in  Innsbruck,  Austria,  on  26  March  1936.  He  studied 
composition  with  Karl  Schiske  and  Hanns  Jelinek  at  the  Vienna  Academy  of  Music 
from  1955  to  1961,  and  then  joined  the  faculty  to  teach  score-reading  and  compo- 
sition. Since  1969  he  has  been  Professor  of  Composition  at  the  Hochschule  fur 
Musik  und  darstellende  Kunste  in  Vienna.  He  has  received  awards  and  prizes  from 
the  Viennese  publisher  Doblinger,  from  the  Qesterreichische  Muslkzeitschrif t 
(Austrian  Music  Journal),  as  well  as  the  City  of  Vienna  Prize  (1962),  the  Festival 
of  St.  Hubert  Prize  (Belgium,  1966),  and  the  City  of  Innsbruck  Prize  (1980). 
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He  composed  his  piano  concerto  in  1976  for  the  well-known  Viennese  new  music 
ensemble  die  reihe , which  gave  the  world  premiere  under  the  direction  of  the 
composer  in  Innsbruck  in  1977.  The  following  discussion  is  derived  from  material 
supplied  by  Doblinger-Verlag. 

The  work  is  in  a single  movement,  the  basic  compositional  idea  of  which  con- 
tains a dramatic  character.  In  spite  of  lyrical  portions,  major  triads  and 
dissonances  of  every  sort  create  two  contrasting  strata  of  sonority  which  are 
continually  brought  into  opposition.  The  many  possibilities  of  this  seeking 
contact — and  occasionally  finding  it — produces  a developmental  character  in  the 
musical  design.  Its  course  runs  as  follows: 

1.  An  introductory  passage  in  a kind  of  shorthand  presents  within  a few  measures 
the  two  opposing  strata  of  sound:  the  piano's  vehement  A-flat  triads  are  immedi- 
ately followed  by  the  freely  tonal  answer  of  the  ensemble. 

2.  A short  transition  beginning  in  the  piano  in  quasi- improvisatory  style  leads 

to  a Grazioso,  in  which  the  piano  unfolds  its  virtuosity  still  in  an  improvisatory 
manner  over  a rhythmic  pattern  in  the  strings,  which  provides  unity  in  this 
section. 

3.  A contrasted  lyrical  passage  is  played  by  the  orchestra;  the  piano  superimposes 
arabesques  which  revert  ever  more  constantly  to  the  realm  of  the  major  triad. 

4.  In  the  following  developmental  section,  piano  and  orchestra  share  equally. 

The  orchestra  remains  freely  tonal,  while  the  piano  keeps  trying  to  establish  the 
consonant  material. 

5.  Over  a metrically  free  iridescent  background  of  woodwinds  and  strings,  horn  and 
trombone  assert  the  triadic  stratum  and  lead  to 

6.  piano  cadenza  beginning  in  the  triadic  realm  but  gradually  becoming  more  and 
more  extended  tonally,  so  that  at  the  end  a sort  of  compromise  has  been  achieved. 

7.  The  orchestra  undertakes  a short,  lyric  continuation  of  the  cadenza. 

8.  The  following  fast  part  is  divided  into  two  planes:  the  piano  part  conceived 
in  wide-ranging  extended  tonality,  while  the  orchestra  intones  blocks  of  sound 
that  revolve  around  central  tones.  Accordingly,  this  passage  has  a rather 
hovering,  uncertain  and  indecisive  effect. 

9.  Orchestral  recitative. 

10.  This  very  lively  part  is  substantially  a counterpart  to  the  second  section. 

The  triadic  stratum  is  emphasized. 

11.  The  rhythmic  pattern  of  the  second  section  is  extended.  Over  it  piano  and 
winds  build  up  a stretto.  After  a general  pause,  which  interrupts  the  constantly 
more  urgent  activity,  there  follows 

12.  the  coda,  with  an  enlargement  of  the  opening  shorthand  figure;  thus  the  arch 
from  beginning  to  end  is  closed,  achieving  through  this  overall  conception  a 
powerful  sense  of  unity. 


Donal  Fox:  R emulation  and  Hypothesis  II 

Cynthia  Stoat,  v to  tin 
Eo  Chao , violin 
Paul  Contese,  viola 
A lien  WheaA,  cello 
ChAis  Hanulik,  bass 
SAyan  Pezzone,  piano 


( 1983) 

Aa/icn  BAask,  ho  An 
VaAyl  Robbing,  tAumpet 
Paul  Welcome A,  tAombone 
To  as  ten  EdvaA,  trombone 
EdwaAd  HaAAison,  peAcussion 
Beth  EisenbeAg,  piano 


Geo  Age.  H anion,  conductor 


Donal  Fox  was  born  in  Boston,  Mass.,  on  17  July  1952.  He  studied  piano  with 
Jeannette  Giguere,  and  his  principal  composition  teachers  were  Avram  David,  T.J. 
Anderson,  and  Gunther  Schuller. 

The  composers  has  provided  the  following  philosophical  statements  about  his 

work: 


Refutation  and  Hypothesis  II  for  Chamber  Orchestra  and  Conductor,  as  with 
its  precursor.  Refutation  and  Hypothesis  I for  solo  piano,  is  the  continual 
affirmation  of  human  struggle  and  development.  The  conceptual  premise  of  this 
work  is  the  expression  of  the  dialectic  between  man's  emotions  and  intellect. 

To  explain  the  title,  "Refutation"  stands  for  the  act  of  refuting  the  pre- 
conceived notions  and  conventional  piejudicea  that  surround  ua  and  tehd  to  fetter 
our  creative  minds.  "Hypothesis"  is  the  suggestion  of  new  forms  of  expression, 
new  concepts  of  structural  development,  and  experiments  in  compositional  thought 
and  sound.  The  composer  considers  this  work  not  a negation  of  tradition  but 
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rather  an  evolutionary  extension  of  the  creation  of  organized  sound. 

Only  Movement  I of  the  projected  three  movement  work  will  be  presented  for 
this  premiere  performance. 


John  Melby:  Concento  ^oa  l /ioloncelto  and  ComputeA-Synthe&ized  Tape 

% 

Scott  Tisdel,  violoncetto  ' .~3bhn  Newton,  engineen 

John  Melby  was  born  in  1941  in  Whitehall,  Wisconsin.  He  studied  at  the 
Curtis  Institute  of  Music,  University  of  Pennsylvania,  and  Princeton  University; 
his  teachers  included  Vincent  Persichetti,  Henry  Weinberg,  George  Crumb,  Peter 
Westergaard,  J.K.  Randall,  and  Milton  Babbitt.  He  is  Associate  Professor  of 
Composition  and  Theory  at  the  University  of  Illinois  at  Urbana-Champaigne . He 
is  presently  on  a Guggenheim  Fellowship.  He  has  won  many  awards  including  first 
prize  at  the  1979  International  Electroacoustic  Music  Awards,  Eourges,  France, 
for  a computer  synthesized  tape  piece  "Chor  der  Steine."  Commissions  include 
National  Endowment  for  the  Arts,  the  1981  Venice  Biennale,  and  a commission  from 
the  Columbia-Princeton  Electronic  Music  Center  for  a work  for  Speculum  Musicae, 
which  he  has  just  completed.  He  has  been  working  in  computer-synthesized  music 
since  1968,  and  several  works  are  available  on  commercial  recordings. 

The  composer  has  provided  the  following  comment: 

The  Concerto  for  Violoncello  and  Computer-Synthesized  Tape  is  one  of  a series 
of  four  such  works  involving  string  instruments.  The  others  are  for  violin, 
viola,  and  a projected  double  concerto  for  violin,  English  horn,  and  tape.  The 
piece  is  in  one  extended  movement,  which  possesses  both  the  formal  characteristics 
of  a more-or-less  traditional  19th-century  string  concerto  first  movement  and 
those  of  the  overall  three-movement  concerto  form.  The  tape,  which  was  synthesized 
on  an  IBM  4341  digital  computer  at  the  University  of  Illinois,  using  the  Music 
360  language  for  digital  sound  synthesis,  acts  both  as  accompaniment  and  as  a co- 
equal with  the  cello.  The  present  performance  is  the  world  premiere. 


Robert  Xavier  Rodriguez:  EAtampie 

Vavid  Weight,  vtotin 
Vannow  White,  vtotin 
Sanah  Bnigg< 6 , vtotin 
Danielle  Maddon,  vtotin 
Keiko  Takaha&hi,  vtotin 
Julie  Leven,  vtotin 
Ohtant  Muneko,  vtotin 
Beth  Nii&Abaum,  vtotin 
Katie  Fletchen,  vtotin 
Loni  kAkikawa,  vtotin 
Valenie  Vimond,  viota 
Heidi  von  B ennewitz,  viola 
Helen  Retch,  viola 
M anlene  SegelAtein,  viola 
Jan  P^ei^en,  cello 
Joan  HannlAon,  cello 
Paul  KuAhiouA,  cello 
Michael  WaiA,  bad  a 
Todd  SeebeA,  baAA 

Bnyan 


Helen  Campo,  filute 
R ichaAd  Shenman,  filute 
William  WielguA,  oboe 
Janet  PopeAco,  oboe 
Manta  SchwoAm,  cianinet 
Lisa  Wuniu,  cianinet 
Kathentne  Thompson,  baAAoon 
Vavid  Shenn,  baAAoon 
A anon  Bna&k,  ho An 
Jean  Bennett,  ho An 
Klancy  Mantin,  tnumpet 
Vanyl  RobbinA,  tnumpet 
ToA&ten  Edvan,  tnombone 
Gaute  Vikdal,  tnombone 
Will  HudginA,  pencuAAion 
Randall  Max,  pencuAAion 
Bnian  Pnechtl,  pencuAAion 
Edwand  Hannt&on,  pencuAAion 
Emily  Halpenn,  hanp 

Pezzone,  piano 


TheodoAe  A ntoniou,  conductoA 


Robert  Xavier  Rodriguez  was  born  in  San  Antonio,  Texas,  in  1946.  He 
received  his  early  musical  education  at  the  University  of  Texas  and  the  Univer- 
sity of  Southern  California.  He  was  also  a 1972  composition  Fellow  at  the  Berk- 
shire Music  Center,  and  he  studied  at  the  Conservatoire  American  in  Fontainebleau 
and  in  Paris.  His  teachers  have  included  Nadia  Boulanger,  Jacob  Druckman,  Bruno 
Maderna,  and  Elliott  Carter.  He  has  taught,  at  the  University  of  Southern  Calif- 
ornia and  has  held  composer-in-residence  appointments  from  the  Los  Angeles  Chamber 
Orchestra,  the  Rockefeller  Foundation’s  Villa  Serbelloni,  and  the  Camarge 
Foundation.  His  Piano  Trio  I was  awarded  the  1971  Prix  de  Composition  Musicale 
Prince  Pierre  de  Monaco;  other  awards  include  the  Prix  Lili  Boulanger,  judged 
under  the  auspices  of  Harvard  University,  by  Elliott  Carter,  Walter  Piston,  and 
Aaron  Copland,  as  well  as  Rockefeller  grants  for  Dallas  Symphony  premieres,  and 
awards  from  A^CAP , the  NEA,  the  Ditson  Fund,  the  Mobil  and  Guggenheim  Founda- 
tions, and  the  American  Academy  and  Institute  of  Arts  and  Letters.  He  has 
written  in  all  vocal  and  instrumental  genres,  including  chamber  and  orchestral 
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forms,  the  cantata,  ballet,  opera,  and  music  for  the  theater. 

The  composer  has  provided  the  following  note: 

Rodriguez'  orchestral  ballet  Estampie  (1981)  was  commissioned  by  the  Dallas 
Ballet.  It  was  completed  in  Dallas  in  October  1981  and  premiered  the  following 
month  with  choreography  by  Gustavo  Mollajoli.  The  strong  percussive  element  in 
the  instrumentation  is  reinforced  by  the  use  of  a Medieval  ts temple,  which  is 
quoted  literally  in  most  of  the  eight  sections  and  developed  throughout  the 
work: 

I.Istanpitta  Ghaetta  The  estampie  is  announced. 

II. In  The  Reversible  Rag  the  Medieval  rhythm  dissolves  into  a four-note  bass 

figure  which  expands  into  a 12-note  row,  then  shrinks  back  to  the  original  four 
notes  in  mirror  fashion.  Over  this  accompaniment  a lopsided  atonal  rag 
appears  (in  two  halves,  each  half  containing  its  own  mirror  image)  slightly 
out  of  phase  with  the  bass.  The  first  movement  is  then  repeated. 

III. In  the  Intermezzo  (Adagio),  the  estampie  is  embellished  with  lyrical  inter- 
ludes while  the  ragtime  mirror  bass  (this  time  in  the  treble)  remains  serenely 
in  the  background . 

IV. In  the  Scherzo  (the  heart  of  the  ballet)  the  regular  rhythm  of  the  estampie 
is  sharply  juxtaposed  with  disjunct  atonal  writing.  Ragtime  rhythms  (with 
irregular  accents  in  a regular  context)  are  employed  as  a bridge  between  the 
two  styles.  As  all  the  forces  interact,  the  estampie  appears  to  be  swallowed 
up  as  contemporary  rhythms  and  sonorities  prevail.  The  Medieval  element  con- 
tinues, however,  disguised  by  the  use  of  such  Ars  Nova  techniques  as  the 
layering  of  countermelodies  (discant)  and  the  repetition  of  rhythmic  units 
that  function  independently  of  the  original  melody  (isorhythm) . A synthesis 
of  styles  is  thus  reached,  after  which  the  estampie  reappears  in  its  original 
form. 

V.The  Slow  Sleazy  Rag,  with  a pompously  Wagnerian  beginning  and  ending,  is  based 
on  the  arpeggiated  accompaniment  of  the  first  Adagio  (III) . This  movement  is 
a companion  piece  to  the 

VI. Couple  Action  Rag  in  that  the  two  are  slow/fast  versions  of  the  same  material, 
as  in  traditional  pavane/gaillard  pairings.  Here  the  cabaret,  rather  than 
the  court,  is  strongly  suggested. 

VII .Rimbombo,  or  resonance,  is  a vigorous  toccata  with  an  angular  discant  again 

disguising  the  estampie.  When  the  movement  reaches  its  peak,  the  Medieval  tune 
quietly  emerges. 

VIII. The  finale.  The  Reversible  Rag  Reversed,  is  a grand  quodlibet  in  which  The 

Reversible  Rag,  The  Couple  Action  Rag  and  the  estampie  are  played  simultaneously. 

A recent  review  from  the  Los  Angeles  Times  described  Estampie  as  "a  delight- 
ful interplay  of  rollicking  rhythms  and  dissonant  fragmentation  that  drew  upon  a 
Medieval  refrain,  ragtime  colorings  and  a chilly  serial  melancholy.  Strains  of 
Scott  Joplin  were  filtered  through  the  jazzy  Berlin  sleaze  of  Kurt  Weill  or  the 
eccentric  whimsy  of  Erik  Satie  to  create  a poetic  drama  that  teetered  over  the 
brink  into  a frenzied  jamboree." 
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Arnold  Schoenberg:  S&vLng  TfvLo 

On  2 August  1946  Arnold  Schoenberg  suffered  a collapse  and  nearly  died,  his 
heartbeat  only  being  restored  by  means  of  an  emergency  injection.  He  was  seventy- 
one  years  old  and  had  recently  been  turned  down  by  the  Guggenheim  Foundation  for 
a grant  that  would  have  at  last  allowed  him  to  give  up  teaching  and  concentrate 
on  composition.  Yet  only  eighteen  days  after  this  near-fatal  collapse  he  began 
composing  the  string  trio,  completing  the  work  five  weeks  later,  on  23  September 
1946.  His  last  large-scale  composition  before  this  was  the  Piano  Concerto  of 
1942,  a composition  of  marked  lyrical  tendencies  in  which  Schoenberg  had  bade 
adieu  to  the  principles  of  sonata  form  that  had  attracted  him  repeatedly  over  the 
years  (despite  the  non-tonal  character  of  so'  much  of  his  work).  The  String  Trio 
is  not  devoid  of  lyricism,  but  it  is  filled  with  the  greatest  possible  contrasts, 
exploited  to  the  fullest  in  a powerful  expressionistic  style  that  recalls  some 
of  the  composer's  much  earlier  music.  At  the  same  time,  it  evolves  as  a kind  of 
continuous  melodic  variation,  which  helps  bring  the  diverse  elements  into  a co- 
herent shape.  The  work  is  in  a single  movement  subdivided  into  three  "Parts" 
separated  by  two  episodes.  Part  One  is  a wild  introduction,  filled  with  drama- 
tic chords  and  arpeggios;  the  episode  that  follows  is  essentially  lyric,  though 
occasionally  interrupted  by  explosions.  Part  Two  makes  several  attempts  to 
continue  in  the  lyrical  mode,  and  finally  unfolds  an  extended  melodic  idea.  The 
second  episode  is  basically  disruptive,  after  which  Part  Three,  beginning  much 
like  Part  One,  selectively  reworks  certain  aspects  of  the  entire  piece,  con- 
cluding in  a coda  that  restates  the  extended  lyric  passage  from  Part  Two  and 
closes  in  a calm  far  removed  from  the  hysteria  of  the  beginning.  Schoenberg  told 
Thomas  Mann  that  the  Trio  was  in  some  ways  a reflection  of  the  impact,  both 
physical  and  psychological,  of  the  serious  illness  from  which  he  had  so  recently 
recovered. 


Elliott  Carter:  N^lgkt  Fa.yvtaA'ieA 

Over  the  last  three  and  a half  decades,  the  piano  has  played  an  important 
role  in  Elliott  Carter's  music,  though  the  last  time  he  wrote  for  piano  alone 
was  in  his  Piano  Sonata  of  1945-6.  But  such  major  contributions  as  the  Sonata 
for  Violoncello  and  Piano  (1948),  the  Concerto  for  Orchestra  (1969),  Duo  for 
Violin  and  Piano  (1974),  A Symphony  of  Three  Orchestras  (1976),  and  A Mirror  on 
Which  to  Dwell  (1976)  all.  made  important  use  of  the  piano,  and  all  of  these  works 
were  frequently  performed  by  one  or  another  of  four  pianists  who  have  played 
Carter's  music  for  that  instrument  more  frequently  than  any  other  performers: 

Paul  Jacobs,  Gilbert  Kalish,  Ursula  Oppens,  and  Charles  Rosen.  These  four  pian- 
ists jointly  commissioned  a new  work  for  solo  piano  from  Carter,  his  first  since 
the  Piano  Sonata.  The  result  was  Night  Fantasies,  composed  in  1980  and  since 
played  by  all  four  of  the  commissioning  artists  (and  recently  recorded  by  Jacobs 
on  Nonesuch) . 

At  the  time  of  the  first  performances.  Carter  wrote  the  following  p'rogram 

note: 

"Night  Fantasies  is  a piano  piece  of  continuously  changing  moods,  suggesting 
the  fleeting  thoughts  and  feelings  that  pass  through  the  mind  during  a period  of 
wakefulness  at  night.  The  quiet,  nocturnal  evocation  with  which  it  begins  and  to 
which  it  returns  occasionally,  is  suddenly  broken  by  a flighty  series  of  short 
phrases  that  emerge  and  disappear.  This  episode  is  followed  by  many  others  of 
contrasting  characters  and  lengths  that  sometimes  break  in  abruptly  and  at 
others,  develop  smoothly  out  of  what  has  gone  before.  The  work  culminates  in  a 
loud  periodic  repetition  of  an  emphatic  chord  that,  as  it  dies  away,  brings  the 
work  to  its  conclusion. 

"In  this  score,  I wanted  to  capture  the  fanciful,  changeable  quality  of  our 
inner  life  at  a time  when  it  is  not  dominated  by  strong,  directive  intentions  or 
desires — to  capture  the  poetic  moodiness  that,  in  an  earlier  romantic  context, 
we  emjoy  in  the  works  of  Robert  Schumann  like  Kreisleriana,  Carnaval,  and  Davids- 
bundlertanze." 


Earl  Kim:  ExzacaJ><U>  m Roate 

Earl  Kim  (born  in  California  on  6 January  1920)  is  James  Edward  Ditson 
Professor  of  Music  at  Harvard  University,  where  he  has  taught  since  1967.  He 
was  a pupil  of  Arnold  Schoenberg  in  Los  Angeles  and  of  Roger  Sessions  at  Berk- 
eley. Prior  to  his  appointment  at  Harvard,  he  taught  for  fifteen  years  at 
Princeton.  He  has  received  considerable  recognition  as  a composer,  including 
commissions  from  the  Fromm,  Guggenheim,  Koussevitzky , and  Naumburg  foundations, 
and  awards  including  the  Prix  de  Paris,  the  Brandeis  Creative  Arts  Award,  and 
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an  award  from  the  National  Institute  of  Arts  and  Letters.  Last  March,  in  con- 
junction with  performances  of  his  Violin  Concerto,  the  Boston  Symphony  Orchestra 
presented  him  with  its  Horblit  Award,  which  is  given  from  time  to  time  to  an 
American  composer  in  recognition  of  meritorious  achievement.  In  addition  to  his 
work  as  a composer,  Kim  has  been  active  as  pianist,  vocal  coach,  and  conductor. 
The  comments  that  follow  have  been  provided  by  the  composer. 

"Exercises  en  Route,  a music/theater  piece  based  on  texts  by  Samuel 
Beckett,  for  soperano,  chamber  ensemble,  dancers,  three  actresses,  and  film, 
was  premiered  at  Sanders  Theater,  Cambridge,  in  1971  featuring  soprano  Benita 
Valente.  This  was  followed  by  a tour  of  the  east  and  west  coasts.  The  concert 
version  to  be  performed  here  consists  of  a series  of  musical  images  which  depict 
various  aspects  of  the  human  condition  expressed  vocally  and  instrumentally 
through  the  exploration  of  a wide  range  of  spoken  to  sung  techniques.  Its  for- 
malisms derive  specifically  from  the  text  and  more  generally  from  other  non- 
musical sources,  such  as  the  Ryonji  Stone  Gardens  and  the  film  Last  Year  at 
Marienbad." 


Exercises  en  Route 
by  Earl  Kim 

Texts  by  Samuel  Beckett 


1 . dead  calm. . . 

dead  calm,  then  a murmur,  a name,  a murmured  name, 
in  doubt,  in  fear,  in  love,  in  fear,  in  doubt,  wind  of  winter 
in  the  black  boughs,  cold  calm  sea  whitening,  whispering 
to  the  shore,  stealing,  hastening,  swelling,  passing,  dying, 
from  naught  come  to  naught  gone- 

[from  Addenda  to  Watt ] 


1.  They  are  far  out... 

This  tangle  of  grey  bodies  is  they.  Silent,  dim,  perhaps 
clinging  to  one  another,  their  heads  buried  in  their  cloaks, 
they  lie  together  in  a heap,  in  the  night.  They  are  far  out 
in  the  bay.  Lemuel  has  shipped  his  oars,  the  oars  trail  in  the 
water.  The  night  Is  strewn  with  absurd 

absurd  lights,  the  stars,  the  beacons,  the  buoys,  the  lights 
of  earth  and  in  the  hills  the  faint  fires  of  the  blazing  gorse, 
Macmann,  my  last,  my  possessions.  I remember,  he  is  there 
too,  perhaps  he  sleeps.  Lemuel 

Lemuel  is  in  charge,  he  raises  his  hatchet  on  which  the 
blood  will  never  dry,  but  not  to  hit  anyone,  he  will  not  hit 
anyone,  he  will  not  hit  anyone  any  more,  he  will  not  touch 
anyone  any  more,  either  with  it  or  with  it  or  with  it  or  with  or 

or  with  it  or  with  his  hammer  or  with  his  stick  or  with  his 
fist  or  in  thought  in  dream  I mean  never  he  will  never 

or  with  his  pencil  or  with  his  stick  or 

or  light  light  I mean 

never  there  he  will  never 

nevery  anything 

there 

any  more 

[from  Malone  Dies] 


-3- 


3.  Gooseberries,  she  said... 

-gooseberries,  she  said.  I said  again  I 
thought  it  was  hopeless  and  no  good  going 
on,  and  she  agreed,  without  opening  her 
eyes.  [Pau&e.)  I asked  her  to  look  at  me 
and  after  a few  moments- [pause] -after  a 
few  moments  she  did,  but  the  eyes  just 
slits,  because  of  the  glare.  I bent  over  her 
to  get  them  in  the  shadow  and  they 
opened.  (Pause.  Lou).)  Let  me  in. 

(Pause. ) We  drifted  in  among  the  flags 
and  stuck.  The  way  they  went  down, 
sighing, before  the  stem!  (Pcu-ie. ) I lay 
down  across  her  with  my  face  in  her 
breasts  and  my  hand  on  her.  We  lay  there 
without  moving.  But  under  us  all  moved, 
and  moved  us,  gently,  up  and  down,  and 
from  side  to  side. 

[from  Krapp's  Last  Tape] 


4 . Rattling  on. . . 

What  do  they  want,  let  them  say  what  they  want, 
give  me  something  to  do, 

poor  devils,  they  can't,  they  don't  know, 

they're  like  me,  more  and  more, 

no  more  need  of  them, 

no  more  need  of  anyone, 

no  one  can  do  anything, 

it's  I am  talking,  thirsting,  starving, 

it’s  I who  seek,  find,  lose,  find  again,  lose  again, 

seek  in  vain  seek  no  more,  let  it  stand, 

in  the  ice,  and  in  the  furnace, 

you  feel  nothing,  strange, 

you  don't  feel  your  mouth  on  you, 

you  don't  feel  your  mouth  anymore, 

no  need  of  a mouth, 

the  words  are  ev'rywhere,  inside  me, 

outside  me,  I hear  them,  impossible  to  stop  them, 

impossible  to  stop,  I'm  in  words,  made  of  words, 

others'  words,  what  others,  the  place  took,  the  air,  the  walls,  the  floor, 

the  ceiling,  all  words,  the  whole  world  is  here  with  me,  I'm  the  air, 

the  walls,  the  walled  in  one,  ev'ry thing  yields,  opens,  ebbs,  flows  like 

flakes,  I'm  all  these  flakes,  meeting,  mingling,  falling  asunder, 

where  ever  I go  I find  me,  leave  me,  go  towards  me, 

come  from  me,  nothing  ever  but  me,  a particle  of  me, 

retrieved,  lost,  gone  astray, 

I'm  all  these  words,  all  these  strangers, 

this  dust  of  words,  with  no  ground  for  their  settling, 

no  sky  for  their  dispersing,  coming  together  to  say, 

fleeing  one  another  to  say,  that  I am  they, 

all  of  them,  those  that  merge,  those  that  part, 

those  that  never  meet,  and  nothing  else, 

yes,  something  else,  that  I'm  something  quite  different, 

a quite  different  thing,  a nameless  thing  in  an  empty  place, 

a shut,  hard,  dry,  cold,  black  place, 

where  nothing  stirs,  nothing  speaks, 

and  that  I listen,  and  that  I seek, 

like  a caged  beast  born  of  caged  beasts 

the  words  fail,  the  voice  fails, 

so  be  it,  I know  that  well. 

It  will  be  the  silence,  full  of  murmurs, 

distant  cries,  the  usual  silence,  spent  list'ning, 

spent  waiting,  waiting  for  the  voice, 

the  cries  abate,  like  all  cries,  the  murmurs  cease, 

they  give  up,  the  voice  begins  again,  it  begins,  trying, 

again,  quick  now  before  there  is  none  left,  no  voice  left, 

nothing  left,  but  the  core  of  murmurs,  distant  cries, 

it's  I who  seek,  find,  lose,  find  again,  lose  again, 

seek  in  vain,  seek  no  more,  it's  I who  seek,  find,  lose,  ah... 

perhaps  I went  silent,  no,,  no,  I say  that  in  order  to  say  something, 

in  order  to  go  on  a little  more. 
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if  I could  remember  what  I have  said  I could  repeat  it, 
if  I could  learn  something  by  heart  I’d  be  saved, 

I have  to  keep  on  saying  the  same  thing  and  each  time  it’s  an  effort, 
the  seconds  must  be  all  alike  and  each  one  is  infernal, 
what  am  I saying  now,  I’m  saying  I wish  I knew. 

And  yet  I have  memories,  I remember  Worm, 

that  is  to  say,  I have  retained  the  name,  and  the  other, 

what  is  his  name,  what  was  his  name,  in  his  jar, 

I can  see  him  still,  better  than  I can  see  me, 

I know  how  he  lived,  now  I remember,  I alone  saw  him, 
but  no  one  sees  me,  nor  him,  I don’t  see  him  any  more, 

Mahood,  he  was  called  Mahood,  I don’t  see  him  anymore, 

I don't  know  how  he  lived  anymore,  he  isn't  there  anymore, 

he  was  never  there,  in  his  jar,  I never  saw  him, 

and  yet  I remember,  I remember  having  talked  about  him, 

I must  have  talked  about  him,  the  same  words  recur 

and  they  are  your  memories.  It  is  I invented  him, 

him,  and  so  many  others,  and  the  places  where  they  passed, 

the  places  where  they  stayed,  in  order  to  speak,  since  I had  to  speak, 

without  speaking  of  me,  I couldn’t  speak  of  me,  I was  never  told  I had 

to  speak  of  me,  I invented  my  memories,  I knew  I had  memories,  pity 

they  are  not  of  me,  and  the  stars,  and  the  beacons,  and  the  lights 

of  the  buoys,  and  the  mountain  burning,  quick  now  and  try  again, 

with  the  words  that  remain,  try  what,  I don’t  know,  I've  forgotten, 

it  doesn’t  matter,  I never  knew,  it's  too  late, 

perhaps  it’s  too  late,  perhaps  it’s  the  door,  perhaps  it’s  I, 

I don’t  know,  I've  forgotten,  it  doesn’t  matter.  I never  knew, 
you  must  say  words  as  long  as  there  are  any,  until  they  find  me, 
until  they  say  me,  strange  pain,  strange  sin,  you  must  go  on, 
perhaps  it's  done  already,  perhaps  they  have  said  me  already, 
perhaps  they  have  carried  me  to  the  threshold  of  my  story, 
before  the  door  that  opens  on  my  story,  that  would  surprise  me, 
if  it  opens,  it  will  be  I,  it  will  be  the  silence  where  I am, 

I don’t  know.  I’ll  never  know,  in  the  silence,  you  don't  know, 
it's  too  late,  perhaps  it’s  too  late,  perhaps  it's  the  door, 
perhaps  it's  I,  I don't  know,  I've  forgotten,  it  doesn't  matter, 

I never  knew,  I can't  go  on,  you  must  go  on.  I'll  go  on... 

[from  The  Unnamable] 


Texts  reprinted  with  the  permission  of  Grove  Press  and  Samuel  Beckett 
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George  Antheil:  Battet  Mecanique 

EdwaAd  HaAAi&on,  Wilt  Hudgens,  Graham  John*,  RandaML  Max, 

BAian  PAechtt,  Nanay  Smith,  and  Shan)  WaZkeA  Ja.*,  peAcu**ion 
BAyan  Pezzone,  Stephen  PAut*man , Judith  Gordon  and  Victor  SangioAgio , piani*t* 
MaAk- Anthony  Tu/inage  and  Michael  ToAfze,  tape  machine* 

George  Antheil  (1900-1959),  self-styled  "bad  boy  of  music"  in  his  auto- 
biography (surely  the  funniest  such  work  ever  written  by  a composer) , made  his 
reputation  as  a pianist  who  sponsored  performances  of  the  most  advanced  new  music 
(including,  of  course,  his  own  pieces),  but  he  eventually  abandoned  the  concert 
stage  for  the  role  of  composer  full-time,  writing  purposely  "machine-like"  music 
in  reaction  to  what  he  called  the  "mountainous  sentiment"  of  Strauss  and  the 
"fluid  diaphanous  lechery"  of  the  impressionists.  When  he  played  his  own  piano 
works  in  Paris  in  1923,  the  subsequent  riot  ensured  his  notoriety  and  gained  him 
admission  to  the  circles  of  such  writers  as  Joyce,  Yeats,  and  Pound,  as  well  as 
composer  Erik  Satie  and  artists  like  Picasso.  No  doubt  the  greatest  moment  of 
his  life  was  the  first  performance  of  the  Ballet  Mecanique,  discussed  in  detail 
below.  Later  he  turned  to  opera;  his  Transatlantic,  a wild  parody  of  an  American 
presidential  election,  may  be  the  first  American  opera  to  have  had  a significant 
production  in  a foreign  country  (it  was  staged  in  Frankfurt  in  1930).  After  1936 
he  settled  in  Los  Angeles,  where  he  pursued  a wide  range  of  activities,  composing 
for  films,  writing  a lonely  hearts  column  for  the  newspapers,  acting  as  war 
analyst  for  the  press  and  radio,  and  inventing  a torpedo  in  collaboration  with 
Hedy  Lamarr  (!).  He  also  published  a mystery  novel.  Death  in  the  Dark,  under  the 
pseudonym  of  Stacy  Bishop.  His  later  music  was  softened  in  style  from  the  dis- 
sonance of  his  early  work,  often  employing  folktune  quotations,  boogie-woogie 
rhythms,  and  a generally  lyrical  character. 

The  Ballet  Mecanique  began  as  a score  for  a film  on  which  he  started  working 
in  1924  with  the  artist  Leger  and  film  maker  Dudley  Murphy.  At  that  time,  it 
proved  impossible  to  synchronize  the  score  precisely  with  the  images  in  the  film, 
so  the  music  was  cast,  in  the  end,  as  an  independent  piece.  The  composer  com- 
mented that  his  work  was  not  intended  to  demonstrate  the  "beauty  and  precision 
of  machines,"  as  was  often  claimed  in  the  early  years,  but  to  demonstrate  a new 
principle  in  musical  construction  which  he  called  "Time-Space,"  in  which  time 
was  more  important  than  tonality.  In  doing  so,  he  claimed  to  have  made  use  of 
principles  developed  by  both  Stravinsky  and  Schoenberg,  which,  in  their  different 
ways,  avoided  traditional  tonal  centers.  As  he  explained,  in  March  1953: 

"Rather  than  to  consider  musical  form  as  a series  of  tonalities,  atonal- 
ities  with  a tonal  center,  or  a tonal  center  at  all,  it  supposed  that  music 
actually  takes  place  in  time;  and  that,  therefore,  time  is  the  real  construction 
principle,  the  'stuff  of  music,'  as  it  unreels.  It  is  the  musician's  'canvas.' 

The  tones  which  he  uses,  therefore,  are  merely  his  crayons,  his  colors.  The 
'Time-Space'  principle,  therefore,  is  an  aesthetic  of  'looking,'  so  to  speak,  at 
a piece  of  music  'all  at  once.’  One  might  propose,  therefore,  that  it  is  a sort 
of  "Fourth  Dimensional'  way  of  looking  at  music;  its  constructive  principles  may 
or  may  not  have  been  touched  in  this  work,  but  they  have  been  attempted. 

"I  always  hesitate  to  give  any  'program'  to  any  piece  of  music,  preferring 
to  have  it  speak  for  itself.  However,  and  if  this  piece  had  any  program  beyond 
that  outlined  above,  it  would  be  towards  the  barbaric  and  mystic  splendor  of 
modern  civilization;  mathematics  of  the  universe  in  which  the  abstraction  of 
'the  human  soul'  lives.  More  locally,  the  first  'theme'  may  be  considered  that 
of  mechanical  scientific  civilization;  the  second  and  third  barbaric  ones,  not 
unrelated  to  the  American  continent,  Indian,  Negro.  These  plus  the  mathematical 
2,  3,  4,  5,  6,  7,  8,  7,  6,  5,  4,  3,  2 principle,  and  'Time-Space'  make  up  the 
musical  body  and  spiritual  outline  of  this  work,  written  so  many  years  ago.  It 
has  seemed  strange,  yet  prophetic,  to  delve  back  into  these  pages  written  as  a 
youth  of  23-24." 

The  work  was  originally  scored  for  an  ensemble  of  eight  pianos,  one  player 
piano  (with  rolls  especially  cut  by  the  Pleyela  Company)#  four  xylophones,  two 
electric  bells,  two  propellers,  tam-tam,  four  bass  drums,  and  siren.  The  Paris 
premiere  (19  June  1926)  was  a grand  success,  but  a Carnegie  Hall  performance  the 
following  April  suffered  from  the  carnival-like  hoopla  of  the  promoter,  and  the 
music  was  poorly  received.  Antheil  later  removed  the  player-piano  from  the  score 
and  trimmed  the  performing  forces  to  the  somewhat  more  modest  ones  employed  in 
the  present  performance. 

^Member,  Boston  University  Tanglewood  Institute  Young  Artist  Instrumental  Program 
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Jonathan  Lloyd:  Won't  It  EveA  Be  Moaning? 


Adela  Pena , violin 
Catherine  Lange , violin 
Geo^ney  FiAcheA,  viola 
Paul  Coken , cello 
Viane  AlancAaig,  alto  ^ lute , 
piccolo 

Jame&  BulgeA,  oboe , English 
horn 

Vavid  Ballon,  E-filat,  baz>6 
claAinet 

Seth  KAim&ky,  baAAoon 


Elizabeth  Rising,  ho  An 
EAic  Ru*ke,  ho  An 
Stephen  BuAnA,  tAumpet 
ToAiten  EdvaA,  tAombone 
Paul  GaAment,  alto 
saxophone 

BAuce  BAubakeA,  piano 
and  haAimrium  a 
William  AndeA&on,  Ja.  , e lectnic 

guitaA 

GAaham  JohnA,  peAcu&Aion 


Jonathan  Lloyd  was  born  in  London  on  30  September  1948.  He  began  studying 
composition  in  1963  with  Emile  Spira,  a pupil  of  Webern,  and  later  pursued  a 

course  at  the  Royal  College  of  Music.  He  studied  at  the  Berkshire  Music  Center 

in  1973,  at  which  time  he  worked  with  Gyorgy  Ligeti.  His  output  is  not  yet 
large,  though  extremely  varied.  What  is  regarded  by  many  as  a "breakthrough” 
piece  was  his  1981  composition  Toward  the  Whitening  Dawn  for  chorus  and  chamber 
orchestra.  He  has  just  completed  a symphony.  Won't  It  Ever  Be  Morning  was 
composed  in  1980  and  first  performed  by  the  London  Sinfonietta  under  the  direc- 
tion of  Oliver  Knussen,  who  provided  the  note  that  follows: 

"The  paradoxical  nature  which  is  evident  on  a first  encounter  with  Jonathan 

Lloyd's  music  stems  from  the  conflict  between  a fiercely  independent  outlook  and 

the  need  for  external  musical  or  poetic  "found  objects"  to  stimulate  a creative 
response.  These  objects  may  simply  take  the  form  of  texts  (as  in  Toward  the 
Whitening  Dawn  for  chorus  and  orchestra) , or  the  dramatic  potential  inherent  in 
a given  combination  of  instruments  (as  in  the  Viola  Concerto) , or  the  tactile 
quality  of  specific  instrumental  techniques  (as  in  the  Fantasy  for  violin  and 
orchestra).  More  often  they  are  bits  of  musical  furniture:  folk  music  of  various 
types,  be  it  oriental  (Toward  the  Whitening  Dawn)  or  the  vernacular  of  our  day, 
which  could  take  the  form  of  a remembered  waltz  tune  (Everything  Returns,  for 
orchestra,  Viola  Concerto),  or  Rock  Music,  for  saxophone,  and  Won't  It  Ever  Be 
Morning.  These  contemporary  vernacular  elements  form  a major  part  of  Lloyd's 
stylistic  makeup — a rare  situation  in  European  concert  music  since  the  1920s. 

"Won't  It  Ever  Be  Morning  is  a meditation  around  the  sultry  piano  tune  heard 
at  the  beginning — originally  a setting  of  Brecht's  ballad  "A  Day  in  that  Blue 
September."  The  composer  says  that  it  "does  not  develop  dynamically  but  in 
fullness":  he  could  add  that  it  does  develop  not  only  in  sound  but  in  deployment 
of  physical  space.  The  meditation  suddenly  explodes  away  from  the  world  evoked 
by  the  piano,  but  is  ultimately  clouded  by  memories  of  it,  seen  through  a "blue 
haze"  of  harmonium,  guitar,  and  saxophone.  "Morning  never  comes,  but  all  is  not 
darkness."  The  fact  that — excepting  Everything  Returns — all  of  the  pieces  men- 
tioned in  this  note  came  into  being  as  part  of  a single  creative  flood  (within  a 
the  space  of  one  year)  would  seem  to  bind  them  together  as  part  of  what  the 
composer  characterized  in  describing  his  earlier  work,  "a  celebration  of  the 
coexistence  of  all  things." 


BECAUSE  THE  HOUSE  LIGHTS  WILL  BE  OFF  DURING  THE  DAVIES  PERFORMANCE,  MEMBERS  OF  THE 
AUDIENCE  WHO  WISH  TO  READ  THE  NOTES  AND  POEMS  ARE  ADVISED  TO  DO  SO  VURING  THE  I NTE 

MISSION  OF  THE  CONCERT. 

Peter  Maxwell  Davies:  Eight  Song-6  ^ OA  a Mad  King 

Diane  NicholeAiA,  violin  Paul  GaAment , claAinet 

Andne a Diaz,  cello  Will  Hudgins,  peAcuAAion 

RichaAd  SheAman,  filulc  B nuce  BAubakeA,  piano,  haAp^ichoAd 

RobeAt  E oAk,  baAitone 

Peter  Maxwell  Davies  was  born  in  Manchester,  England,  on  8 September  1934. 

He  lives  in  the  Orkney  Islands  north  of  Scotland.  Educated  at  the  Royal  Manch- 
ester College  of  Music  and  later  at  Manchester  University,  he  also  studied  in 
Rome  and  later  at  Princeton  (with  Roger  Sessions) . His  voluminous  output  en- 
compasses everything  from  solo  works  for  children  to  full  scale  opera  (his 
Taverner  was  revived  last  month  at  Covent  Garden  after  a lapse  of  10  years  since 
its  premiere) . Most  of  his  music  for  small  ensemble  has  been  composed  for  The 
Fires  of  London,  of  which  he  was  a founder.  Many  of  these  fall  into  the  genre  of 
"music- theatre"  in  the  broad  sense,  among  them  Eight  Songs  for  a Mad  King,  one  of 
his  best  works,  largely  owing  to  a recording  that  made  it  and  the  composer  known 
to  a substantial  audience  some  years  ago.  Peter  Maxwell  Davies  was  commissioned 
to  write  a work  for  the  Boston  Symphony  Orchestra's  centennial;  the  result  was 
his  Second  Symphony,  first  performed  in  February  1981. 


*GueAt  cAtiet 
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The  following  notes  have  been  adapted  from  the  composer's  preface  to  the 
score,  with  reference  to  the  present  production: 

The  flute,  clarinet,  violin  and  cello,  as  well  as  having  their  usual  accom- 
panimental  functions  in  this  work,  also  represent  on  one  level  the  bulfinches  that 
King  George  III,  who  ruled  England  from  1760  to  1820,  was  trying  to  teach  to  sing. 
The  King  has  "dialogues"  with  these  players  individually;  and  the  percussion  player 
stands  for  the  King's  "keeper." 

Just  as  the  music  of  the  players  is  always  a comment  upon  and  extension  of 
the  King's  music,  so  the  "bulfinch"  and  "keeper"  aspects  of  the  players'  roles 
are  extensions  of  this  musical  process — they  are  projections  stemming  from  the 
King's  words  and  music,  becoming  incarnations  of  facets  of  the  King's  own  psyche. 

The  sounds  made  by  human  beings  under  extreme  duress,  physical  and  mental, 
will  be  at  least  in  part  familiar.  Until  recently  "madness"  was  regarded  as 
something  at  which  to  laugh  and  jeer.  The  King's  historically  authentic  quota- 
tions from  the  Messiah  in  the  work  evoke  this  sort  of  mocking  response  in  the 
instrumental  parts  and  arouse  an  aggressive  reaction.  I have  however  quoted 
far  more  than  the  Messiah:  in  some  ways  I regard  the  work  as  a collection  of 
musical  objects  borrowed  from  many  sources. 

The  poems  forming  the  text  of  this  work  were  suggested  by  a miniature  mech- 
anical organ,  once  the  property  of  George  III.  A scrap  of  paper  sold  with  it 
explains  that  "This  Organ  was  George  the  third  for  birds  to  sing."  The  songs  in- 
corporate some  sentences  actually  spoken  by  George.  The  quotations,  and  a des- 
cription of  most  of  the  incidents  to  which  reference  is  made,  can  be  found  in 
The  Court  at  Windsor  by  Christopher  Hibbert. 

1.  Good  day  to  Your  Honesty:  God  guard  who 
guards  the  gate. 

Here  is  the  key  of  the  Kingdom. 

You  are  a pretty  fellow:  next  month  I shall 
give  you  a cabbage. 

Undo  the  door! 

Who  has  stolen  my  key?  Ach!  my  Kingdom  is 
snakes  and  dancing,  my  Kingdom  is  locks  and 
slithering.  Make  room! 

Pity  me,  pity  me,  pity  me.  Child, 
child,  whose  son  are  you? 

2.  Dear  land  of  sheep  and  cabbages.  Dear  land. 

Dear  elms,  oaks,  beeches,  strangling  ivy, 
green  shakes  of  ivy,  pythons.  God  guard  trees. 

Blue-yellow-green  is  the  world  like  a chained 
man's  bruise. 

I think  of  God.  God  also  is  a King. 

3.  Madam,  let  us  talk,  let  us  talk. 

Madam,  I mean  no  harm. 

Only  to  remember,  to  remember 
what  it  was  that  through  silk, 
lace,  linen  and  brocade 

swooped  on  my  needle.  To  remember.  Madam, 
let  us  talk,  I mean  no  harm. 

4.  Sweet  Thames  sweet  Thames,  far,  far  have  I 
followed  thee. 

God  guard  my  people. 

Sweet  Thames,  flow  soft.  Flow,  burdened  by 
my  people  (deliver  me  of  my  people;  they 
are  within) 

to  Eden  garden,  unto  Eden  garden 
in  Hanover,  Bermuda  or  New  South  Wales. 

Sweet  Thames,  flow  soft.  Evacuate  my  people. 

I am  weary  of  this  feint.  I am  alone. 

5.  Where  is  the  Cueen,  why  does  she  not  visit  me? 

Esther!  0 my  heart's  ease. 

Have  they  chained  you  too,  my  darling,  in  a 
stable? 

Do  they  starve  you,  strike  you,  scorn  you, 
ape  your  howls? 

They  say  some  other  woman  is  my  wife, 
but  the  Queen's  name  is  Esther 
Esther 
Esther 

Fall  on  my  eyes,  O bride,  like  a starless  night. 


6.  I am  nervous.  I am  not  ill 
but  I am  nervous. 

If  you  would  know  what  is  the  matter  with  me 
I am  nervous. 

But  I love  you  both  very  well; 
if  you  would  tell  me  the  truth. 

I love  Doctor  Heberden  best;  for  he  has  not 
told  me  a lie. 

Sir  George  has  told  me  a lie:  a white  lie,  he 
says 

but  I hate  a white  lie! 

If  you  tell  me  a lie, 
let  it  be  a black  lie! 

7.  Comfort  ye,  comfort  ye,  my  people 
with  singing  and  with  dancing, 
with  milk  and  with  apples. 

The  landlord  at  the  Three  Tuns 
makes  the  best  purl  in  Windsor. 

Sin!  Sin!  Sin! 

black  vice, intolerable  vileness 

in  lanes,  by  ricks,  at  Courts.  It  is  night  on  the 
world . 

Even  I,  your  King,  have  contemplated  evil. 

I shall  rule  with  a rod  of  iron. 

Comfort  ye. 

8.  My  people:  I come  before  you  in  mourning, 
on  my  breast  a star. 

The  King  is  dead. 

A good-hearted  gehtleman,  a humble  servant 
of  God, 

a loving  husband,  an  affectionate  sire. 

Poor  fellow,  he  went  mad. 

He  talked  to  trees,  attacked  his  eldest  son, 
disowned  his  wife,  to  make  a ghost  his  Queen  - 
a ghost  his  Queen. 

So  they  seized  him  (yes!)  and  they  whipped 
him 

(ach!  yes!)  starved  him,  jeered  in  his  face, 
while  he  talked  he  talked  he  talked  he  talked 
he  talked: 

they  could  not  shave  him,  his  mouth  was 
never  still. 

Sometimes  he  howled  like  a dog. 

And  he  veiled  the  mirrors  not  to  see  himself 
pass  by 

for  his  eyes  had  turned  to  blackcurrant  jelly. 

Poor  fellow,  I weep  for  him. 

He  will  die  howling. 

Howling. 


Special  thanks  to  Douglas  Whitaker  for  lighting,  and  to  Dennis  Helmrich  for 
his  coaching,  supervision  and  support. 
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Wednesday,  17  August  at  8:30 
Theatre-Concert  Hall,  Tanglewood 
Berkshire  Music  Center  Orchestra 
Gunther  Schuller,  conductor 
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DAVID  CHAITKIN 
(b. 1938) 

Summersong  (1981) 

(1980)** 

Train  2 — Refrain  3 — 
Refrain  6 

HANS  WERNER  HENZE 
(b.  1926) 

Symphony  No.  6 for  Two  Chamber  Orchestras  (19691 

INTERMISSION 

(1969) 

RICHARD  BUSCH 
( b.  1 947) 

In  Dulci  lubilo  (1981) 

la's  Minuet)  — 
Promenade)  — 

Tiss  Musgrave’s  Fancy)  — 
/ater  (The  Waterman)  — 
Fie  Ay  A-kissing  Me)  — 
Jnterfaite)  — 

EDGARD  VARESE 
(1883-1965) 

Arcana  (1925-27) 

i Bonnett)  — 
March) 


'avis 


es  performance 


The  1983  Festival  of  Contemporary  Music  continues  with  tomorrow  night's 

Quartet  llVsf  h TT"  aT8  Qu?rtet‘  whose  Pro§ram  includes  the  String 
Quar  et  (1975)  by  Claus  Adam  and  Milton  Babbitt's  Quartet  No.  5 (1982) 

I the  T I ' t!  e«eS,iVdl  PVent  dre  rec>u,red  and  are  available 
at  the  Tanglewood  box  office. 
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GYORGY  LIGETI 


P4838  AVENTURES 

P5913  NOUVELLES  AVENTURES 

Scores*  (sold  separately)  each  $17.50 

Musical-dramatic  Action  in  14  Parts  for  3 
Singers,  3 Mimes,  Dancers,  Extras  and  7 
Instrumentalists 

These  two  works  can  also  be  performed 
separately. 

Sopr,  Alto,  Bar  Soli,  1000  1000  Perc,  Pf/Cel, 

Cemb,  V c,  Cb 


Libretto  (German  only)  P5935  4.00 

(11  minutes  each) 

P5936  CONCERTO  FOR  VIOLONCELLO  AND 

ORCHESTRA  Score*  12.50 

Vc  Solo,  1121  1110  Hp,  Str  (single  players  or 
small  to  medium  group) 

Vc  Solo  part  (P5936A) 5.00 

(ca.  16  minutes) 

P5934  LUX  AETERNA  Score  4.00 

16-Voice  Mixed  Chorus  a cappella 
(ca.  9 minutes) 

P4841  REQUIEM  Score* 45.00 

Vocal  Score*  (P8152)  27.50 

Sopr,  Mezzo-Sopr  Soli,  SMATB-SMATB,  3333 
4431  Perc(3),  Hp,  Cemb,  Cel,  Str 
(27  minutes) 

P5983A  VOLUMIN A 9.00 

Organ  Solo 
(16  minutes) 


'indicates  rental  material  available  from  the  publisher. 

Due  to  new  printing  techniques  and  favorable  foreign  exchange 
rates,  we  are  able  to  offer  all  the  above  works  by  Gyorgy  Ligeti  at 
considerably  reduced  prices. 

Please  place  your  orders  with  your  dealer  or  directly  with: 


C.  F.  PETERS  CORPORATION 

373  Park  Avenue  South,  New  York,  NY  10016  * (212)  686-4147 
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Gilbert  Kalish,  Head  of  Chamber  Music  Activities 
Dennis  Helmrich,  Head  Vocal  Coach 
Daniel  R.  Gustin,  Administrative  Director 
Richard  Ortner,  Administrator 
Jacquelyn  R.  Donnelly,  Administrative  Assistant 
Harry  Shapiro,  Orchestra  Manager 
James  Whitaker,  Chief  Coordinator 

Jean  Scarrow,  Vocal  Activities  Coordinator 
John  Newton,  Sound  Engineer 
Marshall  Burlingame,  Orchestra  Librarian 
Douglas  Whitaker,  Stage  Manager 
Elizabeth  Burnett,  Librarian 
Carol  Woodworth,  Secretary  to  the  Faculty 
Karen  Leopardi,  Secretary 
Barbara  Kunz,  Secretary 


Festival  of  Contemporary  Music 
presented  in  cooperation  with 

The  Fromm  Music  Foundation  at  Flarvard 


Fellowship  Program 
Contemporary  Music  Activities 

Gunther  Schuller,  Director 
Theodore  Antoniou,  Assistant  Director 
Hans  Werner  Henze,  Composer-in-Residence 


The  Berkshire  Music  Center 

is  maintained  for  advanced  study  in  music 
and  sponsored  by  the 

Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 
Thomas  W.  Morris,  General  Manager 
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In  Praise  of  the  BMC  Fellows 

I’ve  come  to  Tanglewood  every  sum- 
mer for  nearly  thirty  years,  and,  each 
time,  I’ve  been  impressed  by  the  pro- 
fessional excellence  of  the  Berkshire 
Music  Center  Fellows.  My  special  interest, 
of  course,  is  in  their  participation  in  the 
annual  Festival  of  Contemporary  Music. 
The  ways  in  which  these  young  in- 
strumentalists and  singers  so  quickly 
grasp  the  complex  musical  vocabulary 
of  our  era  fill  me  with  admiration,  awe, 
and  curiosity.  Who  are  these  gifted 
performers,  and  where  do  they  come 
from? 

As  I reviewed  the  enrollment  statistics 
of  the  last  decade,  it  became  clear  that 
last  season’s  group  of  Fellows  constituted 
a representative  sample.  In  1982,  107 
instrumentalists  and  eleven  singers  were 
chosen  from  among  nearly  1,500  ap- 
plicants in  a nationwide  search  headed 
by  Gunther  Schuller  and  his  BMC  faculty 
colleagues.  Twenty-seven  states  and  ten 
foreign  countries  were  represented  on 
the  final  roster.  The  fellowships  were 
almost  equally  divided  between  men 
and  women — surely  a sign  of  women’s 
entry  into  the  profession  on  an  equal 
and  equitable  basis.  And  the  age  group- 
ings reflect  well  on  the  tremendous 
progress  that  has  been  made  in  our 
conservatories  and  schools  of  music 
over  the  last  twenty  years: 


— underage20  8 

— ages  20-24 75 

— ages  25-29 44 

— ages  30- 34 8 


Considering  the  demands  made  on 
the  Fellows  to  perform  music  of  all 


eras,  and,  during  the  so-called  “Fromm 
week,”  music  that  is  sometimes  so  new 
that  the  ink  has  barely  dried  on  the 
pages,  it  is  clear  that  these  musicians 
have  reached  the  stage  in  their  careers 
at  which  they  are  finished  with  most  of 
their  formal  training  and  ready  to  enter 
the  professional  arena.  They  come  to 
Tanglewood  for  advanced  training  and 
experience,  but  it  would  be  wrong  to 
call  them  students.  They  are  young  pro- 
fessionals working  and  performing  with 
their  peers  who  are  often  of  vastly 
different  backgrounds  and  musical  ex- 
perience. One  of  our  1982  Fellows 
described  her  Tanglewood  experience 
directly  and  simply  when  she  wrote  to 
me  at  the  end  of  the  summer: 

“Tanglewood  was  for  me 
more  than  learning  and  per- 
forming music.  The  artistic 
climate  there  profoundly 
changed  my  perception  of 
my  profession.” 

I believe  that  this  writer’s  experience 
has  been  shared  by  many  BMC  Fellows. 
Here,  young  performers  and  young  com- 
posers join  together  with  their  elders  in 
a community  of  five  hundred  musicians 
who  recognize  their  interdependence, 
and  further  each  other’s  professional 
interests.  Such  a communal  environment 
is  conducive  to  heightening  the  musician’s 
sense  of  professional  identity  and 
belonging. 

The  young  singers  and  instrumentalists 
gain  another,  very  important  benefit: 
they  have  the  opportunity  to  work  closely 
with  the  composers  of  their  generation 


Tanglewood 


whose  works  they  read  and  perform 
here,  and  whose  music  might  well  play 
a significant  role  in  their  futures.  By 
encountering  and  understanding  each 
other’s  needs,  objectives,  and  problems, 
these  young  people  frequently  build 
lifelong  friendships  that  lead  to  im- 
portant artistic  collaborations.  To  give 
one  example  from  history:  it  was  here  in 
Tanglewood  that  Phyllis  Bryn-Julson  first 
became  involved  with  the  music  of  the 
twentieth  century,  and  here  where  she 
met  David  Del  Tredici.  The  two  are 
still  friends.  More  than  that,  though, 
the  young  composer  from  California 
learned  much  about  the  human  voice 
from  the  soprano  from  the  Great  Plains. 
Ms.  Bryn-Julson  is  now  the  most  sought- 
after  performer  of  Del  Tredici’s  vocal 
music,  and  the  works  that  he  has  written 
with  her  voice  in  mind  are  among  the 
most  acclaimed  of  our  day. 

Just  as  the  performers  benefit  from 
the  composers’  insights,  the  composers 
benefit  from  the  performers’  practical 
experiences.  Specifically,  composers 
learn  how  to  avoid  what  I call  notational 
overkill.  Most  of  all,  they  discover  what 
communicates  in  performance  and  what 
doesn’t.  Through  this  kind  of  cooperation, 
everyone  involved  learns  how  connected 
composition  and  performance  are,  and 
how  composers  and  performers  together 
must  reach  out  to  the  listener  for  whom, 
after  all,  music  is  made. 

We  listeners  have  to  trust  the  judg- 
ment of  performers;  we  have  the  op- 
portunity to  hear  only  what  they  choose 
to  offer  to  us.  We  want  to  hear  Bach, 
Haydn,  Mozart,  Beethoven,  Schubert, 


Schumann,  Brahms  . . . — these  are  our 
heritage.  But  the  enlightened  performer 
will  also  familiarize  us  with  the  important 
music  of  the  early  decades  of  the  twentieth 
century,  and,  from  there,  lead  us  up  to 
the  music  of  the  recent  past  as  well  as 
that  of  the  present. 

Commitment  to  contemporary  music 
as  an  integral  part  of  the  total  reper- 
toire has  been  the  artistic  policy  of  the 
Berkshire  Music  Center  since  its  establish- 
ment in  1940.  Again,  I cite  1982  as 
characteristic  of  the  annual  performance 
record.  218  compositions  were  presented 
in  formal  concerts  and  informal  readings. 
Of  these,  141  works  were  written  in  the 
twentieth  century;  35  of  them  could  be 
classified  as  “new.”  This  wide-ranging 
repertoire  and  the  number  of  works 
performed  are  indeed  a true  reflection 
of  the  high  level  of  professionalism 
achieved  by  the  Fellows.  By  putting  our 
trust  in  young  musicians  who  can  cope 
with  such  a demanding  repertoire,  we 
can  feel  confident  that  our  expectations 
for  the  future  of  music  as  a living  art  will 
be  fulfilled. 

— Paul  Fromm,  Director 

Fromm  Music  Foundation  at  Harvard 
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Contemporary  Music 
at  Tanglewood 

New  music  has  been  a central  con- 
cern of  the  Berkshire  Music  Center 
since  its  inception.  Koussevitzky  saw  to 
that,  and  from  the  early  days  of  Tangle- 
wood  under  the  leadership  of  Aaron 
Copland  to  the  present,  a wide  range 
of  twentieth-century  literature,  from 
“established  classics”  to  the  “newest” 
innovations,  has  been  a consistent  feature 
of  the  Tanglewood  experience.  There  is 
hardly  a major  or  lesser  composer  whose 
music  hasn’t  been  performed  at  Tangle- 
wood who  hasn’t  studied  here  or  taught 
here.  The  list  of  Tanglewood  composer- 
alumni  is  a Who’s  Who — American  and 
international — of  twentieth-century  music. 

Young  composers  of  advanced  ac- 
complishments come  here  to  study  pri- 
vately with  the  composer-in-residence 
(Hans  Werner  Henze  in  1983)  or  with 
myself.  In  addition  various  guest  faculty 
hold  forth,  three  times  a week,  at  seminars 
designed  to  complement  and  amplify 
the  private  studies.  Each  student  com- 
poser in  the  Fellowship  Program  also 
has  a work  performed  at  the  regular 
chamber  music  concerts,  played  by  mem- 
bers of  the  Berkshire  Music  Center’s 
Instrumental  Fellowship  Program,  pre- 
pared under  the  supervision  of  myself 
and  Theodore  Antoniou. 

The  Festival  of  Contemporary  Music 
was  initiated  in  1963  and  has  enjoyed  to 
this  day  the  generous  support  of  the 
Fromm  Music  Foundation.  The  Festival 
has  become  an  annual  institution  within 
the  framework  of  the  larger  Berkshire 
Festival  at  Tanglewood. 

The  Contemporary  Festival  serves  two 
primary  purposes.  Obviously  one  of  its 


goals  is  to  present  annually  as  broad  a 
cross-section  of  new  works — orchestral 
and  chamber — as  one  week  of  concerts 
will  permit.  Equally  important  as  a guid- 
ing principle  is  the  notion  that  the 
young  performers  who  come  to  Tangle- 
wood to  study  and  learn  shall  have  a 
significant  contact  with  the  new  music 
of  their  generation  and  of  the  recent 
past.  For  many  of  them  it  turns  out  to  be 
their  first  contact,  and  many  a proponent 
of  new  music  has  had  his  or  her  first 
experiences  with  such  repertory  here  at 
Tanglewood.  We  see  new  music,  what- 
ever its  persuasion,  not  as  something  cut 
off  from  the  literature  of  the  past  and 
segregated  from  ordinary  professional 
life,  but  as  part  of  the  ongoing  continuum 
of  musical  history  and  as  an  integral  part 
of  a musician’s  commitment  to  his  art 
and  his  profession. 

The  Festival  does  not  claim  to  be  all- 
inclusive  or  all-permissive  but  attempts, 
along  with  the  annual  commissions  to 
young  composers  already  established  in 
their  field,  a wide  sampling  of  con- 
temporary music  in  a variety  of  styles 
and  concepts,  ranging  from  young  “un- 
knowns” to  well-established  twentieth- 
century  masters. 

The  Festival’s  success  owes  much  each 
year  to  the  talent,  indefatigable  energy, 
dedication,  and  commitment  of  Theodore 
Antoniou,  Assistant  Director  of  Con- 
temporary Music  Activities  at  the  Berk- 
shire Music  Center. 

— Gunther  Schuller,  Artistic  Director 
Berkshire  Music  Center 


Festival  of  Contemporary  Music 

Saturday,  13  August  at  2:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


RICHARD  FELCIANO 
( b,  1930) 


Angels  of  Turtle  Island  (1979) 
Meredith  Stone,  soprano 
Virginia  Spicer,  flute 
Catherine  Lange,  violin 
Randall  Max,  percussion 


HANS  WERNER  HENZE  Being  Beauteous  (1963) 

(b.1926)  Karol  Bennett,  soprano 

Naohiro  Totsuka,  conductor 


RODNEY  LISTER  Warble  (1983)* 

( b.  1948)  Piotr  Gajewski,  conductor 


INTERMISSION 


BRIAN  FENNELLY  Scintilla  Prisca  (1979) 

( b- 1 937)  Leighton  Fong,  cello 

Beth  Eisenberg,  piano 


TORU  TAKEMITSU  Rain  Coming  (1982) 

( b-1930)  Gunther  Schull  er,  conductor 


♦commissioned  by  the  Berkshire  Music  Center  and  the 
Fromm  Foundation  for  this  Festival;  first  performance 


The  1983  Festival  of  Contemporary  Music  continues  with  tomorrow  after- 
noon’s Boston  Symphony  Orchestra  concert  at  2:30,  when  Seiji  Ozawa 
conducts  Peter  Lieberson’s  Piano  Concerto,  commissioned  by  the  Boston 
Symphony  Orchestra  for  its  centennial,  with  soloist  Peter  Serkin.  Tickets  for 
this  Berkshire  Festival  event  are  required  and  are  available  at  the 
Tanglewood  box  office. 
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Festival  of  Contemporary  Music 

Sunday,  14  August  at  8:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


PAUL  ALAN  LEVI 
( b.  1 941 ) 


ERICH  URBANNER 
(b.1936) 


DONAL  FOX 
(b.1952) 


Elegy  and  Recreations  (1980) 

Andante  tranquillo 
Allegro 

Gustav  Meier,  conductor 

Klavierkonzert  ’76  (1976)** 
Introduktion.  Grazioso 
A tempo 

Gwen  Mok,  piano 
Gunther  Schuller,  conductor 

Refutation  and  Hypothesis  II  (1983)* 
George  Hanson,  conductor 


INTERMISSION 


JOHN  MELBY 
(b.  1942) 


Concerto  for  Violoncello  and 
Computer-Synthesized  Tape  (1981) 

Scott  Tisdel,  cello 


ROBERT  X.  RODRIGUEZ  Estampie  (1981) 

( b.  1946)  I Istanpitta  Ghaetta 

II.  The  Reversible  Rag 

III.  Adagio 

IV.  Scherzo 

V.  The  Slow  Sleazy  Rag 

VI.  The  Couple  Action  Rag 

VII.  Rimbombo 

VIII.  The  Reversible  Rag  Reversed 
Theodore  Antoniou,  conductor 


‘commissioned  by  the  Berkshire  Music  Center  and  the 
Fromm  Foundation  for  this  Festival;  first  performance 

•♦first  United  States  performance 
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A QUARTERLY  REVIEW  OF  MODERN  MUSIC 

Subscriptions 
Boosey  & Hawkes,  Inc. 
24  West  57th  Street,  New  York  10019 

Annual  subscription:  $12.00 
Back-issues:  $4.00  each 


Recent  issues  (1980-82)  include: 

135  Carl  Ruggles  (Babcock);  Nikolai  Roslavets  (Foreman);  Composers’  Forum— 
Ladislav  Kupkovic  and  Helmut  Lachenmann;  Holloway  on  Stravinsky,  North- 
cott  on  Robert  Simpson,  Nash  on  Mahler  books,  Driver  on  Tippett  and  Maxwell 
Davies. 

136  Homage  to  Bela  Bartok  (Panufnik,  Ginastera,  Xenakis);  Bartokiana  (Dorati); 
Finzi  Discography  (Diana  McVeagh) ; Driver  on  Rzewski;Goehr  on  Monteverdi, 
Schiffer  on  Boulez,  Cole  on  Kurtag. 

137  Friedrich’s  ‘Lulu’  (Perle);  Bartok’s  Bagatelles  ( Antokoletz) ; Composers  of  the 
World,  De-Bow!  (Keller);  Brian  Dennis’  Chinese  Song-Cycles  (Hill);  Driver  on 
Maxwell  Davies,  Skempton  on  Benoliel,  Holloway  on  Knussen,  Knussen  on 
Perle. 

138  Leopold  Spinner— the  last  phase  (Graubart) ; Serialism  in  Ives  (Schoffman) ; The 
tonal  structure  of  Brian’s  ‘Gothic’  (Pike) ; Holloway  on  Shapey  and  DelTredici, 
Shaw  on  Dallapiccola,  Hill  on  Young. 

139  Roberto  Gerhard  issue— Chronology ; Wind  Quintet  (Nash) ; Soirees  de  Barcelone 
(MacDonald) ; Cantata  (Walker,  Drew) ; Symphony  2 (Bradshaw) ; Electronic  Mu- 
sic (Davies);  This  Sporting  Life  (Lindsay  Anderson);  The  Late  Works  (Donat). 

140  Reflection  after  composition  (Harvey) ; Maxwell  Davies’  Piano  Sonata  (Griffiths) ; 
Gyorgy  Kurtag  (I)  by  Stephen  Walsh;  Tributes  to  Cardew  (Bradshaw,  Schwert- 
sik,  Skempton);  Ogdon  on  Havergal  Brian;  Noel  Malcolm  on  Enescu. 

141  Stravinsky:  The  Apollonian  Clockwork  (Schoenberger,  Andriessen);  ‘Threni’ 
and  its  ‘debt’  to  Krenek  (Hogan);  Benoliel  on  York  Holler,  Young  on  ‘Roll 
Over  Rock,’ Johnson  on  Shostakovich. 

142  Carter’s  ‘In  Sleep,  in  Thunder’  (Schiff);  The  Music  of  Bernard  Benoliel  (Mac- 
Donald); Gyorgy  Kurtag  (II)  (Walsh);  Piatier  on  Markevitch’s  Autobiography 
and  Beethoven  edition;  Holloway  on ‘Inori’;  Matossian  on  Xenakis,  MacDonald 
on  Skempton,  Layton  on  Erik  Bergman. 

143  Kodaly  in  England  (I)  (Breuer);Matyas  Seiber  (Silverman);  Antal  Dorati— Com- 
poser (MacDonald);  Anderson  on  Panufnik;  Hayes  on  contemporary  piano 
music;  Nichols  on  Koechlin;  Driver  on  new  symphonies. 

144  Current  issue:  Kodaly  in  England  (II)  (Breuer);  First  performances:  Carter, 
Holloway,  Femeyhough;  More  reflections  (Simpson);  Expansion  of  tonal  re- 
sources (Rapoport). 


Festival  of  Contemporary  Music 

Monday,  15  August  at  8:30 
Theatre-Concert  Hall,  Tanglewood 


BOSTON  SYMPHONY 

Joseph  Silverstein,  violin 
Burton  Fine,  viola 
Jules  Eskin,  cello 

with  assisting  artists 
Benita  Valente,  soprano 
Max  Hobart,  violin 
Gilbert  Kalish,  piano 
John  Grimes,  percussion 
Neil  Grover,  percussion 


ARNOLD  SCHOENBERG 
(1874-1951) 


ELLIOTT  CARTER 
(b.1908) 


EARL  KIM 
(b.1920) 


CHAMBER  PLAYERS 

Doriot  Anthony  Dwyer,  flute 
Ralph  Gomberg,  oboe 
Harold  Wright,  clarinet 


String  Trio,  Opus  45,  for  violin, 
viola,  and  cello 

Mssrs.  SILVERSTEIN,  FINE  AND  ESKIN 


Night  Fantasies,  for  piano  (1979-80) 
Mr.  KALISH 


INTERMISSION 


Exercises  en  Route  (concert  version),  based  on  texts 
by  Samuel  Beckett,  for  soprano  and  chamber 
ensemble  (1971) 
dead  calm 
They  are  far  out 
Gooseberries,  she  said 
Rattling  on 

BENITA  VALENTE,  soprano 

JOSEPH  SILVERSTEIN,  conductor 

Mssrs.  HOBART,  ESKIN,  GOMBERG,  WRIGHT, 
GRIMES,  and  GROVER,  and  Ms.  DWYER 
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RCA,  New  World,  DG,  and  NonesucFi  records 


Festival  of  Contemporary  Music 

Tuesday,  16  August  at  8:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 
Theodore  Antoniou,  conductor 


GEORGE  ANTHEIL  Ballet  Mecanique  (1923-25;  rev.  1953) 

(1900-1959) 


JONATHAN  LLOYD  Won't  It  Ever  Be  Morning ? (1980)** 

(b.  1938)  Overture — Refrain  1 — Refrain  2 — Refrain  3 — 

Refrain  4 — Refrain  5 — Refrain  6 


INTERMISSION 


PETER  MAXWELL  DAVIES  Eight  Songs  for  a Mad  King  (1969) 

( b.  1934)  1 The  Sentry  (King  Prussia’s  Minuet)  — 

2.  The  Country  Walk  (La  Promenade)  — 

3.  The  Lady-in-Waiting  (Miss  Musgrave’s  Fancy)  — 

4.  To  Be  Sung  On  the  Water  (The  Waterman)  — 

5.  The  Phantom  Queen  (He  Ay  A-Kissing  Me)  — 

6.  The  Counterfeit  (Le  Conterfaite)  — 

7.  Country  Dance  (Scotch  Bonnett)  — 

8.  The  Review  (A  Spanish  March) 

Robert  Bork,  baritone 

Stage  direction  by  Cordon  Davis 


**first  United  States  performance 
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Festival  of  Contemporary  Music 

Wednesday,  17  August  at  8:30 
Theatre-Concert  Hall,  Tanglewood 
Berkshire  Music  Center  Orchestra 
Gunther  Schuller,  conductor 


DAVID  CHAITKIN  Summersong  (1981) 

(b.1938) 


HANS  WERNER  HENZE  Symphony  No.  6 for  Two  Chamber  Orchestras  (1969) 
(b.1926) 


INTERMISSION 


RICHARD  BUSCH  In  Dulci  Jubilo  (1981) 

( b.  1 947) 


EDGARD  VARESE  Arcana  (1925-27) 

(1883-1965) 


The  1983  Festival  of  Contemporary  Music  continues  with  tomorrow  night’s 
concert  by  the  Sequoia  String  Quartet,  whose  program  includes  the  String 
Quartet  (1975)  by  Claus  Adam  and  Milton  Babbitt’s  Quartet  No.  5 (1982). 
Tickets  for  this  Berkshire  Festival  event  are  required  and  are  available 
at  the  Tanglewood  box  office. 
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The  Newest  of  the  New 

Theodore  Antoniou  — Guenter  Bialas  — Peter  Michael  Hamel 
Rudolf  Kelterborn  — Giselher  Klebe  — Ernst  Krenek 
Ulrich  Stranz  — Manfred  Trojahn  — Heinz  Winbeck 

eg 

The  Newest  of  the  Old 

New  Bach  Edition  — New  Berlioz  Edition 
Berwald  Complete  Works  — Gluck  Complete  Works 
Hal  I ische  Handel  Ausgabe  — Complete  Janacek  Works 
New  Mozart  Edition  — New  Schubert  Edition 
New  Schuetz  Edition  — Telemann  Complete  Works 

For  information  and  catalogues  write: 

Baerenreiter  Music  Corporation 
224  King  Street 
Englewood,  New  Jersey  07631 


201-569-2898 


Berkshire  Music  Center 
1983  Fellowship  Program 


Violins 

Lori  Ashikawa,  Pasadena,  California 
Mr.  and  Mrs.  Edwin  A.  Jaffe  Fellowship 
Bo  Chao,  Shanghai,  China 
Mr.  and  Mrs.  David  B Arnold,  Jr.  Fellowship 
Leslie  Braidech,  South  Euclid,  Ohio 
Charles  and  Sara  Goldberg  Charitable  Trust 
Fellowship 

Sarah  Briggs,  Rochester,  New  York 
Anne  Lee  Violin  Fellowship,  in  honor  of 
Itzhak  Perlman 

Martha  Brody,  Bethesda,  Maryland 
Dorothy  and  Montgomery  Crane 
Fellowship 

Katie  Fletcher,  Lenox,  Massachusetts 
Mrs.  and  Mrs.  John  R.  Guy  Fellowship  & 
Ina  and  Eugene  Schnell  Fellowship 
Dean  Franke,  Willowdale,  Ontario 
Rice  Fellowship  & 

U.S.  Components,  Inc.  Fellowship 
Daryl  Gostomski,  Rochester,  New  York 
Margaret  Grant  Memorial  Fellowship, 
sponsored  by  the  Koussevitsky  Music 
Foundation 

Edith  Hall,  River  Forest,  Illinois 
Berkshire  County  Savings  Bank  Fellowship  & 
Dr.  and  Mrs.  Alexander  B.  Russell  Fellowship 
Stefan  Hersh,  Mill  Valley,  California 
Leonard  Bernstein  Fellowship 
David  facobson,  Boston,  Massachusetts 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Hong-Guang  Jia,  Beijing,  China 
Jane  and  William  Ryan  Fellowship 
Rebecca  Kruger,  Columbus,  Georgia 
William  Kroll  Memorial  Fellowship 
Veronica  Kulig,  Bloomfield,  Connecticut 
Sarah  Ann  Leinbach  and  Lillian  Norton 
Fellowship 

Catherine  Lange,  St.  Louis,  Missouri 
C.D.  Jackson  Master  Award  Fellowship 
Julie  Leven,  Murphysboro,  Illinois 
Judy  and  Stewart  Colton  Fellowship 
Danielle  Maddon,  Athens,  Ohio 
Ruth  B.  Cohen  Fellowship 
Diane  Nicholeris,  Braintree,  Massachusetts 
Leo  Panasevich  Fellowship 
Beth  Nussbaum,  Newton,  Massachusetts 
Alfred  F.  Chase  Fellowship 
Ohtani  Muneko,  Tokyo,  Japan 
Boston  Symphony  Orchestra  Fellowship 
Adela  Pena,  New  York,  New  York 

Gerald  Gelbloom  Memorial  Fellowship 


Cynthia  Roberts,  Needham,  Massachusetts 
Anne  Lee  Violin/Viola  Fellowship, 
in  honor  of  Itzhak  Perlman  and  Archie 
Peace  Memorial  Fellowship 
Sandy  Salzinger,  Mayfield  Heights,  Ohio 
Jenifer  House  Fellowship 
Sally  Stout,  Washington,  D C. 

Anne  Gray  Sweeney  Noe  Fellowship 
Cynthia  Stutt,  Rexford,  New  York 
Raymond  Lee  Foundation  Fellowship 
Keiko  Takahashi,  Tokyo,  Japan 
Lucy  Lowell  Violin  Fellowship 
Darrow  White,  Cleveland,  Ohio 
Nat  King  Cole  Memorial  Fellowship 
David  Wright,  Albuquerque,  New  Mexico 
Harry  and  Mildred  Remis  Fellowship 


Violas 

Susan  Chan,  Worthington,  Ohio 

C D.  Jackson  Master  Award  Fellowship 
Paul  Cortese,  Kenosha,  Wisconsin 
Fromm  Music  Foundation  Fellowship 
Valerie  Dimond,  Summit,  New  Jersey 
Leonard  Bernstein  Fellowship 
Geoffrey  Fischer,  Mansfield,  Ohio 
Berkshire  Eagle  Fellowship  & 
Kimberly-Clark  Foundation  Fellowship 
Cynthia  Kempf,  Bismarck,  North  Dakota 
Mead  Corporation  Fellowship  & 

James  A.  MacDonald  Foundation 
Fellowship 

Claire  Norman,  New  York,  New  York 
Mr.  and  Mrs.  Kenneth  Warner  Pfleger 
Memorial  Fellowship 
Heather  Porter,  Santa  Monica,  California 
Berkshire  Life  Insurance  Co.  & 

Berkshire  Hilton  Inn  Fellowship 
Helen  Reich,  New  Milford,  New  Jersey 
Spencer  Fellowship 

Marlene  Segelstein,  Kansas  City,  Missouri 
Marion  Callanan  Memorial  Fellowship 
Heidi  von  Bernewitz,  Arlington,  Virginia 
Rosamund  Sturgis  Brooks  Memorial 
Fellowship 

Rebecca  Young,  Metuchen,  New  Jersey 
Anne  Lee  Viola  Fellowship,  in  honor  of 
Itzhak  Perlman 


Cellos 

Richard  Andaya,  San  Francisco,  California 
Red  Lion  Inn  Fellowship 
Patrick  Binford,  Lexington,  Kentucky 
Nathan  H.  Miller  Memorial  Fellowship 
Paul  Cohen,  Minneapolis,  Minnesota 
Mr.  and  Mrs.  Richard  S.  Burdick  Fellowship  & 
Fred  and  loyce  Crane,  )r.  Fellowship 
Andres  Diaz,  Atlanta,  Georgia 
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David  Chaitkin:  SwrwwAAong  for  23  wind  instruments 

Born  in  New  York  in  1938,  David  Chaitkin  followed  early  experience  as  a jazz 
musician  with  studies  at  Pomona  College  and  Berkeley.  His  teachers  included 
Luigi  Dallapiccola,  Seymour  Shifrin,  Max  Deutsch,  and  Andrew  Imbrie.  A resi- 
dent of  New  York  City,  David  Chaitkin  has  taught  at  Reed  College,  New  York  Uni- 
versity, and  Brooklyn  College-CUNY. 

David  Chaitkin* s recent  commissions  include  a work  in  progress  for  flute  and 
string  orchestra;  Light  Breaks...,  Symphony  after  a poem  by  Dylan  Thomas;  and 
Scattering  dark  and  bright,  duo  for  piano  and  percussion.  His  work  has  been 
honored  by  awards  from  the  American  Academy  and  Institute  of  Arts  and  Letters, 
the  National  Endowment  for  the  Arts,  the  Martha  Baird  Rockefeller  Fund  for  Music, 
ASCAP,  the  American  Music  Center,  and  the  University  of  California  (Ladd  Prlx  de 
Paris)  . 

The  composer  has  provided  the  following  note  on  his  work: 

Summersong,  in  one  movement  lasting  fifteen  minutes,  was  begun  during  a stay 
in  New  Hampshire,  and  may  well  evoke  in  the  listener  reflections  on  summer  In  the 
country. 

A primary  concern  in  its  writing  was  to  find  ways  in  which  to  maintain  the 
semplice  character  of  the  opening,  extended  melody,  while  giving  the  23  Instru- 
mentalists opportunities  as  soloists,  rather  than  thinking  of  them  primarily  as 
members  of  sections.  Finding  always  new  instrumental  combinations  and  textural 
settings  was  a joy,  since  this  particular  ensemble  is  especially  rich  in  timbral 
possibilities.  Harmony  plays  the  dominant  role  in  controlling  a wide  range  of 
intervallic  ideas. 

Summersong  was  completed  in  1981  on  a commission  from  the  Sylvan  Winds,  who 
gave  the  first  performance  in  New  York  that  year.  (They  have  recently  recorded 
the  work  for  release  on  the  CRI  label.)  It  is  dedicated  to  them,  and  to  my  son 
Nathaniel. 


Hans  Werner  Henze:  Symphony  No.  6 

Hans  Werner  Henze  was  born  in  Gvitersloh,  Westphalia,  Germany,  on  1 July  1S2.6. 
For  many  years  a resident  of  Italy,  he  is  this  summer  the  compossr-in-residence  of 
the  Berkshire  Music  Center.  Henze  demonstrated  his  musical  Interests  at  an  early 
age,  though  this  led  to  family  tensions  at  a time  (the  late  30s)  when  politics 
rather  than  the  arts  inevitably  dominated  German  family  life.  The  experience  of 
chamber  music  played  almost  secretly  in  the  partially  Jewish  household  of  a friend 
ly  neighbor  confirmed  the  composer-to-be  In  the  notion  that  music  was  anti-authori 
tarian,  the  embodiment  of  individuality,  something  that  has  remained  a powerful 
part  of  his  musical  outlook  to  this  day.  He  began  to  compose  at  about  the  age  of 
12,  even  before  he  had  begun  systematic^. instruction.  When  he  was  drafted  in  1944. 
he  continued  composing  under  the  inevitable  restrictions  of  military  life,  turn- 
ing them  to  advantage  by'  training  himself  to  hear  mentally  complex  musical  com- 
binations. After  the  war,  he  began  studies  with  Wolfgang  Fortner  in  Heidelberg, 
where  he  attained  a technical  mastery  of  counterpoint  and  began  to  compose  the 
works  that  represented  his  earliest  successes.  But  by  the  late  1940s  he  became 
an  eager  participant  in  the  summer  courses  offered  at  Darmstadt  by  Rene  Leibowitz, 
one  of  the  leading  proponents  of  the  dodecaphonic  school  that  emanated  from  Vienna 
During  the  ensuing  years  he  began  to  produce  a wide-ranging  array  of  scores  in 
virtually  every  medium  from  small  chamber  combinations  to  symphony  and  eventually 
opera.  His  music  sometimes  shows  startling  contrasts  between  one  work  and  the 
next,  testimony  to  his  independent  treatment  of  the  Schoenbergian  method,  which 
never  hampered  his  own  expressive  purposes. 

In  1953  he  moved  to  Naples,  where  he  wrote  a large  number  of  varied  works 
that  achieved  considerable  renown,  among  them  the  operas  Per  Prlnz  von  Hamburg, 
Elegy  for  Young  Lovers,  and  the  comic  opera  Per  junge  Lord,  as  well  as  some  two 
dozen  compositions  in  smaller  genres.  In  1961  he  moved  closer  to  Rome.  The 
following  year  he  made  his  first  visit  to  the  United  States  to  hear  Leonard 
Bernstein  conduct  the  New  York  Philharmonic  in  the  premiere  of  his  Fifth  Symphony. 
By  1966  he  had  achieved  a pinnacle  of  success  with  the  premiere  of  his  sixth  opeiM 
The  Bassarids,  by  the  Deutsche  Cper  of  Berlin  at  the  Salzburg  Festival.  Soon 
after  he  began  an  urgent  reconsideration  of  his  style,  motivated  in  part  by  a 
growing  political  awareness,  which  resulted  in  the  increased  prominence  given  to 
certain  social  themes  in  his  music  (though  these  had  often  been  prefigured  in 
earlier  work.)  Much  of  his  music  in  the  late  1960s  and  through  the  1970s  has 
reflected  his  concern  for  the  political  dilemmas  of  our  time,  presented  in  scores 
that  often  fall  into  the  generalized  category  of  "music  theater"  and  demonstrate 
a creative  eclecticism  in  their  choice  of  materials. 
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The  composer  provided  the  following  note  for  his  recording  of  the  Symphony 
No.  6 with  the  London  Symphony  Orchestra  (DG) : 

Two  orchestras,  both  with  approximately  equal  resources,  play  together  and 
in  opposition,  create  echoes,  multiple  canons,  mirror  images,  variations  and  con- 
trasts. Each  instrument  (or  each  group)  of  one  orchestra  is  associated  with  a 
particular  instrument  (or  group)  in  the  other;  for  example,  electrically  ampli- 
fied guitar  in  Orchestra  I with  electrically  amplified  violin  in  Orchestra  II, 
piano  in  I with  Hammond  organ  in  II,  trombones  in  I with  trumpets  in  II,  tuba  in 
I with  piccolo  trumpet  in  II,  and  so  on.  A network  of  relationships  is  thus 
created  throughout  the  entire  orchestra.  All  the  instruments  are  treated  in  a 
solo  manner. 


The  composition  consists  of  three  parts,  which  follow  each  other  without  a 
break.  The  first  part  is  based  on  sonata  form  with  its  contrasting  elements  (the 
second  of  which,  calm  and  tender,  is  governed  by  the  opening  notes  of  "Stars  in 
the  Night,"  a song  of  the  National  Liberation  Front  in  Vietnam — it  is  first 
played  by  the  banjo,  and  is  then  developed  by  the  orchestra),  followed  by  a 
development  section  and  recapitulation.  In  the  second  part  nine  different  musi- 
cal conditions  are  presented,  and  each,  in  accordance  with  its  character,  is 
transformed  into  something  else:  brightness  becomes  dark,  paleness  becomes  color- 
ful, tranquillity  becomes  excited,  beauty  becomes  death.  This  concept  is 
derived  from  a poem  by  the  Cuban  writer  Miguel  Barnet  entitles  "Fe  de  erratas": 


Donde  dice  un  gran  barco  bianco 
debe  decir  nube 
donde  dice  gris 

debe  decir  un  pais  lejano  y olvidado 

donde  dice  aroma 

debe  decir  madre  mia  querida 

donde  dice  Cesar 

debe  decir  muerto  ya  reventando 

donde  dice  Abril 

puede  decir  arbol  o columna  o fuego 

pero  donde  dice  espalda 

donde  dice  idioms 

donde  dice  extrano  amor  aquel 

debe  decir  naufragio 

en  letras  grandes 


Where  it  says  a great  white  ship 
It  should  say  cloud 
where  It  says  gray 

it  should  say  a Irind  distant  and  forgotten 
where  it  says  aroma 
it  should  say  my  beloved  mother 
where  it  says  Caesar 

it  should  say  dead  and  already  rotting 

where  it  says  April 

It  could  say  tree  or  column  or  fire 

but  where  it  says  shoulder 

where  it  says  language 

where  it  says  this  strange  love 

it  should  say  shipwreck 

in  large  letters 


At  "un  pais  lejano  y olvidado"  there  is  a quotation  from  the  Hymn  to  Freedom  which 
Mikos  Theodorakis  wrote  in  Athens  Prison  in  1968.  It  is  first  heard  played  on 
the  guitar..  The  third  part  is  a fugato,  with  interludes.  Here,  too,  the  mate- 
rial takes  on  a different  significance  whenever  it  appears:  its  meaning  becomes 
so  transformed  that  it  arrives  at  a different  identity,  and  the  completion  of 
this  process  marks  the  end  of  the  Symphony.  The  entire  piece  is  based,  as  regards 
rhythm,  on  an  isometrical  transcription  of  elements  from  Latin-American  folk 
music.  Towards  the  end  of  the  third  part  these  rhythms  twice,  in  successions, 
break  into  improvisations  on  the  Cuban  "son,"  as  though  the  music  had  been  aiming 
all  along  at  this  directness,  this  merging  into  something  else. 


One  the  24th  November  1969  the  National  Symphony  Orchestra  and  I gave  the 
world  premiere  of  this  piece  in  the  Garcia  Lorca  Theater,  Havana. 


Richard  Busch:  In  du&CA.  jubjJLo 

Richard  Busch  was  born  in  Pittsburgh  in  1947.  He  studied  at  the  Juilliard 
School  with  Roger  Sessions,  Vincent  Persichettl,  and  Bernard  Wagenaar . He 
teaches  privately  in  Provincetown,  on  Cape  Cod,  where  he  is  also  organist- 
choirmaster  of  St.  Mary  of  the  Harbor.  His  Sextet  for  flute,  clarinet,  violin, 
viola,  cello,  and  piano  will  receive  its  first  performance  in  a concert  by 
Collage  in  Boston  next  January. 

In  dulci  jubilo  won  a new  works  competition  sponsored  by  the  St.  Paul 
Chamber  Orchestra  and  received  its  world  premiere  from  that  ensemble  under  the 
direction  of  Pinchas  Zuckerman  in  May  1982.  The  work,  written  in  memory  of  the 
composer's  father,  is  based  on  the  hymn  tune  after  which  it  is  titled,  the  tune 
gradually  revealing  itself  throughout  the  course  of  the  piece,  which  is  cast  In 
flowing  contrapuntal  lines. 


Edgard  Varese:  A/icana 

Edgard  Varese  was  born  In  Paris  on  22  December  1883  and  died  In  New  York  on 
6 November  1965.  Though  he  was  a native  of  France,  Varese  moved  to  New  York  in 
1915  and  remained  there  for  the  remaining  half-century  of  his  life.  He  was  one 
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of  the  most  advanced  composers  of  his  time,  creating  a series  of  influential 
compositions  that  made  advances  in  rhythmic  complexity,  the  use  of  unpitched 
percussion,  and  the  development  of  forms  that  were  not  generally  dependent  on 
the  working  out  of  thematic  material  or  of  harmonic  progression.  He  preferred 
the  term  "organized  sound"  to  "music,"  and  that  very  preference  points  to  the 
innovations  that  he  knew  would  be  necessary  in  creative  endeavor.  The  most 
fruitful  decade  of  his  life  was  that  of  the  1920s,  when  he  produced  in  rapid 
succession  Amgfiques,  Offrandes,  Hyperprism,  Octandre , Intggrales,  and  Arcana, 
while  the  last  years  of  the  decade  saw  him  well  advanced  on  Ionisation.  Of  these 
works,  Ameriques  and  Arcana  were  the  only  ones  for  full  orchestra  (the  others 
all  required  unique  and  different  smaller  ensembles) ; one  might  expect  that  the 
two  orchestra  works  would  be  somehow  more  "traditional"  than  the  others,  simply 
because  an  ensemble  tends  to  summon  up  the  history  of  music  that  has  been  written 
for  it  earlier.  Arcana,  composed  between  1925  and  1927,  though,  employs  many  of 
Varese's  ideas  as  first  presented  in  Hyperprism  and  Integrales , but  extended 
over  a longer  time  span.  A few  basic  ideas  recur,  but  they  are  not  developed 
thematically;  rather  blocks  of  sound  form  the  structural  materials,  among  them 
the  opening  figure  in  the  bass  instruments  and  a melodic  motive  already  used 
in  Integrale  for  thorough-going  repetition  consisting  of  a rising  tritone 
followed  by  a rising  tone.  (The  title  of  the  work  means  "secret  things,") 


The  BoAkAhtrie  MuaIc  Center i acknowledgeA  with  thankA  the  parvtlelpatlon  of,  gueAt 
oAttAtA  William  AndeaAon,  gultari,  and  Hatty  S.  hotter t,  lute , and  o(>  the 
fallowing  member  ofi  the  BoAton  UnlvenAlty  Tanglewood  JnAtltute: 

Launa  White,  filute 

PeteA  Ve-boori,  Keith  • Eltzen , horinA 

Jay  NoaaIa,  tuba 

Shaw  Walker i,  Ja. , pencuAAlon 


I 
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EIGHTH  CHAMBER  MUSIC  PROGRAM 


Sunday,  August  14,  1983  at  10:00  A.M. 
Theatre  Concert  Hal  1 


PA.epaA.ed  by  Rafael  Pa ulan,  GuntheA  SchulteA, 
Philip  Hlgh^ltl  and  GllbeAt  Kali  Ah.. 


MOZART 

Marcia  alia  francese 
Allegro  mol  to 
Menuetto 
Andantino 

Menuetto  (Tema  con  variazioni) 
Rondo:  Allegro  assai 
Marcia  alia  francese 

Salty  Stout,  violin 
Vasty l GoAtomAkl,  violin 
Helen  Retch,  viola 
Joan  HaAAlAon,  cello 


BYRON  McCULLOH 

Pressage  and  Hyperkinesis 
Adagio  cantabile 
Gi  gue 

TheodoAe  PetenA,  hofin 
Elizabeth  Rising,  ho  An 
Jean  Bennett,  hoAn 
Hikat  HaAt,  hoAn 
Cindy  Scoau^I,  tAumpet 
Klancy  Mantln,  tAumpet 
VaAyl  RobblnA,  tAumpet 


DIVERTIMENTO  NO.  11  in  D MAJOR,  K.  251 


* 

VouglaA  Somme A,  baAA 
Janet  PopeAco,  oboe 
TheodoAe  PetenA,  ho  An 
Mikal  HaAt,  ho An 


SINFONIA  FOR  BRASS  AND  BATTERY  (1974) 


Vanlel  Pa eed,  tAombone 
ToAAten  EdvaA,  tiombone 
Gaute  l/lkdal,  tAombone 
JameA  Count,  tuba 
Ba lan  PAechtl,  timpani 
Haney  Smith,  peAcuAAlon 
Wilt  HudglnA,  peAcuAAlon 


RESPIGHI  FIVE  SONGS 

Stornellatrice  (Zangarini) 

0 falce  di  Tuna  (D^Annunzio) 

Sopra  un'aria  antica  (D'Annunzio) 

Invito  alia  danza  (Zangarini) 

Nebbie  (Negri) 

S.  Moa/i  A llapoutloA,  banltone 
Philip  Hlgh^ltt,  piano 


john  d.  McDonald 


WOODWIND  QUINTET  NO.  1,  OPUS  3 (1983) 

(in  one  movement) 

Richard  Sherman,  ^lu te  Cunt  Blood , c larlnet 

Marilyn  Poet,  oboe,  English,  horn  Jay  Lcaom &kl,  baAAoon 

Mlkal  Want,  horn 

John  McDonald  received  B.A.,  M.M.,  and  M.M.A.,  degrees  from  Yale.  He  has 
studied  with  Gilbert  Amy,  Martin  Bresnick,  Earle  Brown,  Eleanor  Cory,  and  Jacob 
Druckman.  In  addition  to  the  quintet  performed  this  morning,  his  works  include 
two  piano  sonatas  (Op.  1 and  Op.  4)  and  three  songs  (Op.  2).  A Chamber  Concerto 
(winds,  brass,  piano,  string  trio)  is  in  progress.  John  McDonald  is  a Fellow 
in  Composition  at  the  1983  Berkshire  Music  Center. 


BRAHMS 

Allegro 

Andante  con  moto 

Scherzo:  Presto  - Poco  meno  Presto 
Finale:  Allegro  giocoso 

Kelko  Takahaihl,  violin  Allen  Wheat i,  cello 

Judilk  Gordon,  piano 


TRIO  FOR  PIANO  AND  STRINGS  IN 
"C  MAJOR, '’CPUS  87 


Aa  a Friend  o&  M uaIc  al  Tanglewood  and  contributor  to  the  BerkAhlxe  Ma6.cc 
Centex,  you  have  been  Invited  to  thlA  concent  and  to  the  numexouA  other  concetti 
o&  the  MuaIc  CenteA. 

The  BerkAhlxe  Mo Ale  CenteA  Ia  In  pant  Aupponted  thAough  the  genenoAlty  o£ 
the  FriendA,  and  we  hope  you  will  encouAage  otheAA  to  enAoll.  ContnlbutlonA  In 
any  amount  axe  welcome.  A Family  SeaAon  Membeulilp  at  $50  entitles  a family  to 
attend  all  BMC  eventA  without  further  contribution ; an  Individual.  Seaton  MembeAC.il 
at  $35  oiienA  the  Individual  the  Aame  privilege.  FriendA  without  AeaAon  member- 
Ahlp  and  otheAA  attending  each  BMC  event  axe  aiked  to  contribute  a minimum  ofi 
$4.00  at  the  gate,  $5 .00  for  oncheAtxa  concextA. 

The  BexkAhlAe  MuaIc  Center  Ia  oIao  Aupponted  In  pant  through  a genexouA 
grait  firom  the  National  Endowment  faor  the  Ante  In  UaAhlngton,  V.C.,  a Federal 
agency  created  by  Act  o&  CongreAA  In  1965. 


BALDWIN  PIANO 


» Five  Songs,  by  Respighi 
Stornellatrice 


Of  what  use  is  it  for  me  to  sing: 

"Flower  of  the  birch  tree;  I wish 
you  were  the  sun  and  I the  star, 
and  I could  go  to  heaven  and  think 
of  nothing.!" 

When  the  echo  responds  to  me:  nothing? 

Of  what  worth  is  it  for  me  to  sing: 

"Flower  of  flowers;  you  are  my  love 
of  today  and  of  yesterday;  you  are 
my  love  that  can  never  die!" 

When  the  echo  responds  to  me:  die? 

0 falce  di  luna  (0  crescent  moon) 

0 setting  crescent  moon  that  diines  over  the  deserted  waters,  o crescent  of  silver 

what  a harvest  of  dreams  rocks  to  your  gentle  glimmer  down  here! 

Yearnings  of  leaves  of  flowers  of  waves  exhale  from  the  wood  to  the  sea: 
no  song,  no  cry,  no  sound  in  the  vast  silence  resounds. 

Burdened  with  love,  with  pleasure,  the  living  go  to  sleep.  . . 0 setting  crescent 
what  a harvest  of  dreams  rocks  to  your  gentle  glimmer  down  here. 

Sopra  un'  aria  antica  (Over  an  old  aris) 

Do  our  words  (listen,  listen)  not  rise  from  that  old  aria?  I have  revived  you. 

At  last  you  again  see  the  sun,  you  speak  to  me,  o friend!  These  words 
which  you  spoke.  Don't  you  hear?  Don't  you  hear?  But  who  gathered 
them?  From  the  hollow  bed  of  wood  your  words  come  forth,  spread  by  the 
wind.  You  said:  "I  read  in  your  heart.  You  don't  love  me.  You  are 
thinking  it  is  the  last  time."  Your  mouth  I see  again,  a little 
withered: 

"You  don't  love  me.  It  is  the  last  time.  But  before  you  abandon  me  let 
my  wish  to  be  fulfilled.  Oh!  Let  me  be  missed  in  your  heart.  Don't 
you  forgive  me  if  the  hair  on  my  temples,  which  you  kissed,  has  turned 
white?" 

1 looked  at  that  hair  which  fell  on  that  pale  neck,  the  signs  of  the  years;  and 

you  said:  "Be  silent!  I love  you!" 

Your  beautiful  eyes  were  full  of  tears  under  my  kisses.  "You  deceive  me,  you 
deceive  me"  you  answered,  kissing  my  hands.  "What  does  it  matter?  I 
know  that  you  deceive  me;  but  perhaps  tomorrow  you  will  love  me  in  death." 
Deep  was  the  heaven  of  the  bed;  and  the  bed  was  deep  as  a tomb,  as  dark.  Your 
body  was  without  a veil;  and  in  the  deep  bed  you  already  seemed  impure. 

I saw  through  the  open  balcony,  a distant  country  furrowed  by  a large  river, 
enclosed  by  a garland  of  cliffs  that  burned  with  a vermilion  light  in  the  summer 
clay;  and  the  winds  brought  smells  of  the  distant  gardens  in  which  powerful 
women  went  around  singing  among  the  desirous  flowers. 

Invito  alia  danza  (Invitation  to  the  Dance) 

Madonna,  with  a soft  arm  let  me  gird  the  pride  of  your  hip.  You  are  the  ship  of 
love;  the  sail,  madonna,  you  lack;  I am  the  sail  with  which  to  sail  around  in  the 
sky-blue  sea.  You  are  the  pirate  ship  in  motion  which  skims  the  sea  of  music; 

I am  the  robust  sail  which  directs  and  encourages  the  journey.  The  ship  climbs, 
descends;  the  sail  lowers  and  stretches  out. 

Do  you  want  the  wave  to  unroll  itself  in  the  sound  of  a polite  gavotte?  Do  you 
want  the  waltz  to  dissolve  its  slow,  feverish  pace? 

I make  the  customary  bow,  madonna,  and  to  the  dance  I invite  you. 

Nebbie  (Mists) 

I suffer!  Far  away  the  sleeping  mists  rise  from  the  silent  plain.  Overhead  the 
croaking  ravens,  faithful  to  their  black  wings,  fly  over  the  desolate  moorlands. 

Into  the  air,  like  crude  jaws,  the  grierving  trunks  offer  their  bare  branches  in 
prayer. 

How  cold  I am!  I am  alone!  Through  the  oppressive  gray  sky,  a moan  of  the 
dead  flies,  and  repeats  to  me,  "Come,  it  is  dark  in  the  valley.  0 sad,  o 
friendless  one,  come!  Come! 
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BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 
Fifth  recital 

Friday,  August  19,  1983  at  1:30  P.M. 
Hall  School  Library 


from  the  TWELVE  POEMS  OF  EMILY  DICKINSON  COPLAND 

There  came  a wind  like  a bugle 
Nature,  the  gentlest  mother 
I felt  a funeral  in  my  brain 
Sleep  is  supposed  to  be 

Anne  Jacobsen,  Mezzo-soprano 
Karl  Paulnack,  piano 


TROIS  POEMES  de  LOUISE  LALANNE  POULENC 

Le  Present 

Chanson 

Hier 


Kathryn  Carlson,  soprano 
Robert  Wright,  piano 


FIVE  SONGS  ' LISZT 

Freudvoll  und  leidvoll 
S'il  est  un  charmant  gazon 
Nimm  einen  Strahl  der  Sonne 
Comment,  disaient-ils 
Schwebe,  schwebe,  blaues  Auge 


Erika  Fox  Zabusky,  soprano 
Malcolm  Halliday,  piano 


THREE  SONGS 


EMILE  PALADILHE 


Les  Trois  Prieres 
Le  Roitelet 
Psyche'" 


Robert  Ingari,  tenor 
Robert  Wright,  piano 


GESANGE  DES  HAFNERS  SCHUBERT 

Wer  Sich  der  Einsamkeit  er  gibt 
Wer  nie  sein  Brot  mit  Tranen  ass 
An  die  Turen  will  ich  schleichen 

John  P.  Delmore,  tenor 
Philip  Highfill,  piano 


THE  NURSERY 


MUSSORGSKY 


Allyn  Muth,  Soprano 
Karl  Paulnack,  piano 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

NINTH  CHAMBER  MUSIC  CONCERT 


Sunday,  August  21,  1983  at  10:00  A.M. 
Theatre  Concert  Hall 

PAepaAed  by  Joel  KAosnlck,  Boston  Fine, 
Gu.nXh.eA  SchulleA  and  Rafael  VAulan. 


BRAHMS  TRIO  IN  A MINOR,  OPUS  114 

Allegro 

Adagio 

Andantino  grazioso 
Allegro 

PatAldi  Bln  ^o  Ad,  cello  Paul  GaAme.nl,  claAlnet 

Ba uce  BAubakeA,  piano 


JANACEK 


Andante 
Adagio 
Moderato 
A1 legro 

Cynthia  Stutt,  violin 
Rebecca  KAugeA,  violin 


SECOND  STRING  QUARTET  (1928) 
("Intimate  Letters") 


HeatheA  PoaZza , viola 
Paul  Kushlous,  cello 


MARK- ANTHONY  TURNAGE 


IN  MY  SOLITUDE 


Vavld  WAlght,  violin 
Susan  Chan,  viola 
AndAes  Vlaz,  cello 
JeAed  Egan,  bad* 

Helen  Campo,  filute 
VlAglnla  SplceA,  alto  lute 
Gwendolyn  Mote,  piano 
BAyan  Pezzone,  celesta 

Will  Hudgins,  peAcusslon 

Paul  CoAtese,  viola  solo 


PaulCGaAment,  clarinet 
Lisa  fjJuAlu,  bass  clanlnet 
* Linda  McKenna,  sopAano  saxophone 
* *K emeth.lRddnc $sky,  alto, 
baAltone  saxophones 
EaIc  Ruske,  ho  An 
i Stephen  SuAns , tAumpet 
Paul  Welcome' i,  tAombone 


Mark-Anthony  Turnage  is  a Fellow  in  Composition  at  the  1983  Berkshire  Music  Center. 


*M embeA,  Boston  UnlveASlty  Tanglewood  Institute  Saxophone  SemlnaA 
*Guest  antlst 


BEETHOVEN 


SEPTET  IN  E-FLAT  MAJOR  FOR  STRINGS 
AND  WOODWINDS,  OPUS  20 


Adagio;  Allegro  con  brio 
Adagio  cantabile 
Tempo  di  menuetto 
Tema  con  variazioni 
Scherzo 

Andante  con  moto  alia  marcia;  Presto 

Ohtanl  Muneko,  via  tin  Ron  Samuelt,  claAlnet 

Manlene  Segeltteln,  viola.  LawAence  Tilton,  battoon 

Scott  Tltdel,  cello  ....  AaAon  BAatk,  hoAn 

Jothua  Kuhl,  batt 


At  a TAiend  ofi  M title  at  Tanglewood  and  contAibutoA  to  the  BeAkthlAc  Matte 
CenteA,  you  have  been  Invited,  to  this  concept  and  to  the  numeAout  otheA  conce/Ut 
ofi  the  Matte  CenteA . 

The  BeAkthiAe  Matte  CenteA  It  In  paAt  tuppoAted  through  the  geneAotity  o$ 
the  fAlendt,  and  we  hope  you  will  eneouAage  otheAt  to  enAoll . ContAlbutiont  In 
any  amount  ojie  welcome.  A Tamily  Seaton  MembeAthlp  at  $50  entitlet  a family  to 
attend  all  BMC  eventt  without  fiuAtheA  contAibutlon;  an  Individual  Seaton  MembeA- 
thlp at  $35  ofaleAt  the  Individual l the  tame  pAlvilege.  Tnlendt  without  teaton 
membeAthlp  and  otheAt  attending  each  BMC  event  oac  atked  to  contAlbute  a minimum 
$4.00  at  the  gate,  $5.00  6 oa  oAehettAa  coneeAtt. 

The  Boa kthiAe  Mutle  CenteA  It  alto  tuppoAted  In  pafit  thAough  a geneAout 
gAant  ^Aom  the  National  Endowment  {,oa  the  Antt  In  Wathlngton,  V.C.,  a TedeAal 
agency  cAeated  by  Act  o^  CongAett  In  1965. 

\ i 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head  ' 

Dennis  Helmrich,  Head  Vocal  Coach 

Fourth  Concert 

Sunday,  August  21,  1983  at  8:30  P.M. 
Chamber  Music  Hall 


FIVE  SONGS  FRANZ  SCHUBERT 

Liebesbotschaft  (Rellstab) 

Im  Walde  (Schulze) 

Am  Meer  (Heine)  ■ 

Sehnsucht  (Mayrhofer) 

Bei  dir  (Seidl) 

John  SulZivan,  tenon 
Philip  Highlit!,  piano 


HISTORIETTES  AU  CREPUSCULE  (Mauclair)  ERNEST  BLOCH 

L£gende 
Les  fleurs 
Ronde 

Complainte  • 5 

Kanen  LykeA,  mezzo -Aopnano 
TeAAy  Vecima,  piano 


FIVE  SONGS  TO  POEMS  OF  VERLAINE  CLAUDE  DEBUSSY 

Calme  dans  le  demi-jour 
Mandoline 

La  mer  est  plus  belle  ' , :i 

Le  son  du  cor  s’afflige  vers  les  bois 
L'Schelonnement  des  haies 

. i «.  ; ■■  r • ....  * 

Mancui  Haddock , tenon 
Jenny  Ve.eima,  piano 


JntenmiAAion 


AARON  JAY  KERNIS 


MORNINGSONGS  (Jon  Anderson) 


Paris 

The  blue  animals 
Walking  barefoot 


Rebecca  Knugen,  violin  i /. 

Hex.dc  von  Bennewltz,  viola 
Jan  P^el^en,  cello 
Edwand  HannlAon,  pencuAAlon 
SuAan  Taylon,  hanp 


i flnglnla  Spleen,  alto  ilute,  piccolo 


LlAa  Schwonm,  baAA  clanlnet 


Ron  SamuelA,  clanlnet 


Vavld  ShcAn,  baAAoon 


AaAon  Ba a&k,  ho An 


Robent  Oa bonne;  bdi'i * 


Theodone  Antonlou,  conducton 

llAAt  peAfionmnce 


SIX  SONGS,  OPUS  38  (Sung  in  Russian) 


SERGE  RACHMANINOFF 


At  night  in  my  garden  (A.  Isaakian) 
To  her  (A.  Biely) 

Daisies  (I.  Syeveryanin) 

The  pied  piper  (V.  Briussov) 

A dream  (F.  Sologov) 

The  quest  (K.  Balmont) 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


Aa  a Fa lend  o £ MuaIc  at  Tanglewood  and  contnlbuton  to  the  BeAkAhlAe  MuA Ic 
CenteA,  you  have  been  Invited  to  thlA  conceAt  and  to  the  numenouA  othcA  concentA 
o&  the  MuaIc  CenteA. 

The  BeAkAhlAe  MuaIc  CenteA  Ia  In  pant  Aupponted  thAough  the  genenoAlty  o& 
the  FnlendA,  and  we  hope  you  will  encouAage  othenA  to  ennoll.  ContnlbutlonA  In 
any  amount  one  welcome . A Family  SeaAon  MembenAhlp  at  $50  entltleA  a family  to 
attend  all  BMC  eventA  without  fiuAthen  contnlbutlon;  an  Individual  SeaAon  Memben- 
Ahlp  at  $35  o^eAA  the  Individual  the  Aame  pAlvllege.  FAlendA  without  AeaAon 
membeAAhlp  and  othenA  attending  each  BMC  event  one  aAked  to  contnlbute  a minimum 
o 6 $4.00  at  the  gate,  $5.00  &on  oAcheAtAa  concentA. 

The  BeAkAhlAe  MuaIc  CenteA  Ia  oJLao  Aupponted  In  pant  tknough  a genenouA 
gnant  finom  the  National  Endowment  fion  the  AntA  In  WaAhlngton,  V.C.,  a FedeAal 
agency  cneated  by  Act  ofi  CongneAA  In  1965. 


Vawn  UpAhaw,  Aopnano 
Mango  Gannett,  piano 


Mango  Gannett  and  Philip  Hlgh^M  one  membeAA  ofi 
the  BMC  faculty. 


BALDWIN  PIANO 


Fifth  Vocal  Concert:  Wednesday,  August  24  at  8:30  p.m. 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

TENTH  CHAMBER  MUSIC  CONCERT 


Monday,  August  22,  1983  at  8:30  P.M. 

Theatre  Concert  Hall 

PaepdAed  by  JeAome  RoAen,  GilbeM  Kali&h , Eugene  Lehnea, 
Yehudi  WyneA,  JuleA  Elkin  and  Haloid  Weight 


HAYDN  ti  ; r TRIO  FOR  PIANO  AND  STRINGS  IN  G MAJOR,  H0B.XV:15 

Allegro 

Andante 

Allegro  moderate 

Adela  Perl a,  violin  Joan  HaMiion , cello 

Steven  P Hillman,  piano 


ADRIAN  DAVID  ANDERSON 


PIANO  QUINTET  (1983) 


Variations 

Passaggio 

Rondo 


SaAah  Bliggi,  violin 
Sally  Sloul,  violin 

Steven  Pnut&man, 


Cynthia  Kemp  ft,  viola 
Benjamin  Kaip,  cello 

piano 


Adrian  David  Anderson,  a native  Californian,  has  studied  compositon  at  the  San 
Francisco  Conservatory  and  Boston  University  with  John  Adams  and  David  Del  Tredici. 
In  1979  Adrian  studied  electronic  music  in  Utrecht,  Holland,  and  in  1980  his  String 
Quartet  was  performed  in  the  Politis  Prize  concerts  and  by  the  Boston  Musica  Viva. 
Since  then  he  has  been  a fellow  at  the  MacDowell  and  Millay  Colonies,  and  has 
received  several  awards  for  composition,  including  a 1983  NEA  Composers  Fellowship. 
Adrian  David  Anderson  is  a Fellow  in  Composition  at  the  1983  Berkshire  Music  Center. 

The  Piano  Quintet,  in  three  movements,  is  a rather  formal  piece,  preoccupied 
with  contrapuntal  and  textural  explorations  of  essentially  simple  ideas  (Variations, 
Rondo).  The  second  movement  (Passaggio)  is  a bridge  between  the  more  formal  outer 
movements  - "associative",  non-developmental  ir,  form,  with  a transition  leading 
into  the  Rondo. 


BARTOK 

Mode ra to  - Allegro 

Vixme  UichoieKii , . violin 
Cynthia  RobeAti,  violin 


QUARTET  FOR  STRINGS  NO.  3 (1927) 

Moderato  - Allegro  mol  to 

Helen  Reich,  viola 
Paul  Cohen,  cello 


InteAmi&Aion 


VARESE 


OCTANDRE  (1924) 


Assez  lent 

Tres  vif  et  nerveux 

Grave 

Jered  Egan,  ba** 
Aaron  B \ai>  k,  horn 
Cindy  Scaru^l,  trumpet 
Paul  (lelcomer,  trombone 


Helen  Campo,  &lute 
Marilyn  Po*t , oboe 
Elba  WuaIu,  clarinet 
Jay  Le*ow*kl,  ba**oon 


BRAHMS  QUINTET  FOR  CLARINET  AND  STRINGS  IN  B MINOR,  OPUS  115 

Allegro 

Adagio 

Andantino;  Presto  non  assai,  ma  con  sentimento 
Con  moto 

Vean  FAanke,  violin  Geo^rey  Fl*cher,  viola 

Sarah  E rigg*,  violin  Benjamin  KaAp,  cello 

Vavld  Ballon , clarinet 


A*  a F Abend  of,  Mu*lc  cut  Tanglewood  and  contributor  to  the  Be rk*hlre  Mu*lc 
CenteA,  you  have  been  Invited  to  thlt>  concept  and  to  the  numerou*  otheA  concent * 
o{$  the  Mu*lc  CenteA. 

The  Berk*hlre  Mu*lc  CenteA  l*  In  pant  *upported  thnough  the  genero*lty  ol 
the  Friend*,  and  we  hope  you  will  encouAage  other*  to  enAoll.  Contnlbutlont>  In 
any  amount  one  welcome.  A Family  Season  Membership  at  $50  entitle*  a family  to 
attend  all  BMC  event*  without  further  contribution;  an  Individual  Sea*on  Membe a- 
*hlp  at  $35  o^er*  the  Individual  the  *ame  privilege.  Friend*  without  *ea*on 
mejmbeA*hlp  and.  other*  attending  each  BMC  event  are  a*ked  to  contribute  a minimum 
ofi  $4.00  at  the  gate,  $5.00  ior  orchestra  concert*. 

The  Berk*hlre  Mu*lc  Center  l*  al*o  *upponted  In  pant  through  a genenou* 
grant  ^ rom  the  National  Endowment  fior  the  but*  In  Ula*hlngton,  V.C.,  a Federal 
agency  created  by  Act  o 6 Congre**  In  1965 , 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


PHYLLIS  CURTIN  SEMINAR 
Sixth  recital 

Wednesday,  August  24,  1983  at  1:30  P.M. 
Hall  School  Library 


FOUR  SONGS 


BRAHMS 


Botschaft 

Wenn  du  nur  zuweilen  lachelst 

Feldeinsatnkeit 

Unbewegte  laue  Luft 


Lorelei  Anne  Ward,  soprano 
Eric  Malson,  piano 

FOUR  SONGS  FAURE 

Dans  les  ruines  d'une  abbaye 
En  Sourdine 
Apres  un  Reve 
Mandoline 

Suzanne  Loerch,  soprano 
Malcolm  Halliday,  piano 

THREE  SONGS  BEETHOVEN 

Der  Kuss 

Ich  Liebe  DIch 

Adelaide 

Jeffrey  S.  Weber,  tenor 
Malcolm  Halliday,  piano 

THREE  SONGS  BARBER 

The  Queen's  face  on  the  summery  coin 

The  Daisies 

Nuvoletta 


Sue  Ann  Stutheit,  soprano 
Evan  Solomon,  piano 


FIAN<^AILLES  POUR  RIRE  (Louise  de  Vilmorin)  POULENC 

La  dame  d'Andre^ 

Dans  l’herbe 
II  vole 

Mon  cadavre  est  doux  comme  un  gant 

Violon 

Fleurs 


Lynn  Torgove,  soprano 
Evan  Solomon,  piano 

THREE  SONGS  on  texts  from  Goethe’s  -'Westbstlicher  Divan  " SCHUBERT 

Suleika,  Op.  14 
Geheimes,  Op.  14,  no.  2 
Suleikas  Zweiter  Gesang,  Op.  31 

Lisa  Jablow,  soprano 
Margo  Garrett,  piano 

THREE  SONGS,  OP.  11  (Poems  by  Fiona  MacLeod)  GRIFFES 

The  Lament  of  Ian  the  Proud 
Thy  Dark  Eyes  to  Mine 
The  Rose  of  the  Night 

Amy  Clark  Aliapoulios,  soprano 
Dennis  Helmrich,  piano 

FOUR  SONGS  from  "Spanisches  Liederbuch"  WOLF 

Herz  versage  nicht  geschwind 
Wenn  du  zu  den  Blumen  gehst 
Mogen  alle  bosen  Zungen  immer  sprechen 
Sagt,  seid  Ihr  es,  feiner  Herr 

Anita  Ashur , soprano 
Eric  Mai son,  piano 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

Fifth  Concert 

Wednesday,  August  24,  1983  at  8:30  P.M. 
Chamber  Music  Hall 


FIVE  SONGS  RICHARD  STRAUSS 

Das  Rosenband  (Ode  by  Klopstock) 

Meinem  Kinde  (Gustav  Falke) 

Fur  Funfzehn  Pfennige  (Des  Knaben  Wunderhorn) 

Heimliche  Aufforderung  (John  H.  MacKay) 

Allerseelen  (Hermann  von  Gilm) 

Candida  Buaaom,  mezzo-soprano 

Karl  Paulnack,  pin.no  . v, 


THREE  RELIGIOUS  SONGS 

Die  junge  Nonne  (J.N..  Craigher)  Franz  Schubert 

Paradis  (Charles  van  Lerberghe)  Gabriel  Faurg 

The  Windhover:  To  Christ  our  Lord  (Gerard  Manley  Hopkins)  Joseph  Fennimore 

Vanin  Up  a haul,  soprano 
' 1 Vennis  Helmrlck,  piano 


VOX  BALAENAE  GEORGE  CRUMB 

Vocalise  (.  . for  the  beginning  of  time) 

Variations  on  Sea-Time 
Sea- theme  1 

Archeozoic  (Variation  I) 

Proterozoic  (Variation  II) 

Paleozoic  (Variation  III) 

Mesozoic  (Variation  IV) 

Cenozoic  (Variation  V) 

Sea-Nocturne  (.  .for  the  end  of  time) 

Benjamin  Karp , cello  Richard  Sherman,  ilute 

Steven  PsiutA man,  piano 


Intermission 


HUGO  WOLF 


FROM  THE  ITALIENISCHES  LIEDERBUCH 

Wer  rief  dich  denn?  (Tommaseo) 

Wir  haben  beide  lange  Zeit  geschwiegen  (Tommaseo) 
Mein  Liebster  singt  (Tigri) 

Mein  Liebster  ist  so  Klein  (Tigri)  , 

Wenn  du  mit  dem  Augen  shreifst  und  lachst  (Tommaseo) 
Du  denkst  mit  einem  Fadchen  (Tommaseo) 

Wie  lange  schon  (Tigri) 

Mir  ward  gesagt  (Marcoaldi) 

Nein,  junger  Herr  (Tommaseo) 

Martha  Elliott,  soprano 
Terry  Vecima,  piano 


SONGS  AND  DANCES  OF  DEATH  (in  Russian)  MODESTE  MUSSORGSKY 

Trepak 

Lullaby 

Serenade 

The  Field-Marshal 


Robert  Osborne,  bass-baritone 
Eric  Malson,  piano 

Terry  Vecima  is  a member  t\r ic  BMC  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


Aa  a Friend  o{,  Music  at  Tanglewood  and  contAi.buU.on.  to  the  B enkshire  Music 
Center,  you  have  been  invited  to  this  concent  and  to  the  numeno uA  othen  concerts 
o&  the  Music  Centen. 

The  Berkshire  Music  Centen  it>  in  pant  supported  thnaugh  the  generosity  ofa 
the  Friends,  and  we  hope  you  will  encouAage  others  to  enroll.  ContnibutionA  in 
any  amount  one  welcome.  A Family  SeaAon  M embeAAhip  at  $5 0 entitles  a family  to 
attend  all  BMC  eventA  without  further  contribution;  an  Individual  Season  Member- 
ship at  $35  osiers  the  individual  the  same  privilege.  Friends  without  season 
membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a minimum 
ofi  $ 4.00  at  the  gate,  $5.00  fion  orchestra  concents. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
firom  the  National  Endowment  6 or  the  Arts  in  Washington,  V.C.,  a Federal  agency 
created  by  Act  o&  Congress  in  1965, 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

TANGLEWOOD  ON  PARADE 
Thursday,  August  25,  1983 


FELLOWSHIP  PROGRAM  VOCAL  MUSIC 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 


2:45  P.M. 


Chamber  Music  Hall 


SIX  SONGS  FROM  THE  EICHENDORFF  LIEDERKREIS,  OPUS  39  ROBERT  SCHUMANN 

Waldesgesprach 
Mondnacht 
SchOne  Fremde 
Wehmut 
Im  Walde 
Fruhlingsnacht 

Robent  B onk,  banltone 
Evan  Solomon , piano 


TROIS  POfcMES  DE  LOUISE  DE  VILMORIN  FRANCIS  POULENC 

Le  garpon  de  LiSge 
Au-dela 

Aux  officiers  de  la  garde  blanche 

Bet&y  Glntz,  topnano 
Mango  Gannett,  piano 


THE  BARD  OF  ARMAGH  (traditional  tune  of  County  Tyrone) 
THE  LIGHT  OF  THE  MOON  (traditional  tune  of  County  Derry) 
I RISE  WHEN  YOU  ENTER  (Leonard  Feeney) 

FOUR  GREEN  FIELDS  (traditional  Irish  melody) 

LOVE  WENT  A-RIDING  (Mary  Coleridge) 

John  Sullivan,  tenon 
Robent  Wnlght,  piano 


DOVER  BEACH  (Matthew  Arnold)  SAMUEL  BARBER 

S.  Monk  Allapo allot,  banltone 

Vavld  Jacobson,  violin  Heidi  von  Bennewltz,  viola 

Mantha  Bnody,  violin  Patnlck  Blnfiond,  cello 


arr.  Herbert  Hughes 
arr.  Herbert  Hughes 
Theodore  Chanler 

Frank  Bridge 


POEMA  EN  FORMA  DE  CANCION  (Campoamor)  JOAQUIN  TURINA 

Dedicatoria 
Nunca  olvida 
Cantares 
Los  dos  miedos 
Las  locas  por  amor 

Mancun  Haddock  tenon 
Kanl  Paulnack , piano 

Mango  Gannett  li>  a memben  the  BMC  faculty. 

THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of  Phyllis 
Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 
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from  Liederkreis,  by  Schumann 

WaldesgesprUch  (Dialogue  in  the  Forest) 

"It  is  already  late,  it  is  growing  cold; 
why  do  you  ride  alone  through  the  wood? 
The  forest  is  vast,  you  are  alone; 
beautiful  bride!  I will  see  you  home!" 

"Great  are  the  deceit  and  the  cunning  of 
men: 

my  heart  is  wracked  with  pain; 

the  sound  of  the  horn  is  all  around  us. 

Begone!  You  do  not  know  who  I am." 

"So  richly  adorned  are  both  horse  and 
lady, 

so  enchanting  is  your  young  body  - 
now  I know  you  - God  be  with  me!- 
You  are  the  sorceress  Lorelei." 

"You  know  me  well  - from  a high  cliff 
my  castle  looks  silently  deep  into  the 
Rhine . 

It  is  already  late,  it  is  growing  cold. 
Nevermore  shall  you  leave  this  wood!" 

Mondnacht  (Moonlit  Night) 

It  seemed  as  though  the  heavens 
had  kissed  the  earth  to  silence, 
so  that,  amid  glistening  flowers, 
she  must  now  dream  heavenly  dreams. 

The  breeze  passed  through  the  fields; 
the  corn  stirred  softly; 
the  forest  rustled  lightly, 
so  clear  and  starry  was  the  night. 

And  my  soul  spread 
wide  its  wings; 

took  flight  through  the  silent  land 
as  though  it  were  flying  home. 

c*hrr*>  Framde  (Bewitching  Distant 
Landscape) 

The  treetops  rustle  and  quiver 
as  though  at  this  hour 
about  the  ruined  walls 
the  ancient  gods  were  making  their 
rounds. 

Here  beyond  the  myrtle  trees 
in  the  quiet  shimmer  of  twilight, 
what  are  you  teiling,  confused  as  in 
dreams, 

fantastic  night? 

The  stars  all  shine  upon  me 

with  the  glow  of  love; 

the  far  horizon  speaks  ecstatically 

as  if  of  great  happiness  to  come. 

Wehmut  (Melancholy) 

I can  sometime s-sing 
as  though  I were  happy, 
though  secretly  tears  well  up, 
to  relieve  my  heart. 

Thus  nightingales, 

while  the  spring  air  plays  outside, 

sing  their  song  of  longing, 

from  the  depths  of  their  cage. 

Every  heart  listens, 
and  everyone  is  made  happy, 
but  no  one  feels  the  grief, 
the  deep  sorrow  in  the  song. 


Im  Walde  (In  the  woods) 

A wedding  procession  moved  along  the 
mountain. 

I heard  the  birds  singing. 

Many  a horseman  flashed,  the  hunting 
horn  sounded  - 
that  was  a merry  hunt! 

And  before  I realized  it  all  sound  had 
died  away. 

Night  closed  in. 

Only  the  trees  rustled  on  the  mountain; 
and  I trembled  deep  in  my  heart. 

Frvihlingsnacht  (Night  in  Spring) 

Over  the  garden,  through  the  breezes, 

I heard  passage  birds  flying: 
that  presages  fragrant  spring. 

Underfoot  the  flowers  are  already 
beginning  to  bloom. 

I want  to  shout  for  joy!  I want^  to  weep! 
I cannot  believe  what  I feel; 
old  wonders  appear  again 
in  the  light  of  the  moon. 

And  the  moon,  the  stars,  are  telling  it, 
and  in  my  dreams  the  wood  rustles  it; 
and  the  nightingales  peal  it  forth: 

She  is  yours!  She  is  yours! 


Trois  Poeroes  de  Louise  de  Vilmotin,  by 
Poulenc 

The  Boy  of  Liege 

A fairy-tale  youth  boldly  bowed  low  to 
me,  in  the  open  air,  on  the  verge  of  a 
pathway,  standing  under  the  tree  of  the 
Law. 

The  birds  of  late  autumn  were  busy,  in 
spite  of  the  rain,  and,  seized  by  a 
foolish  shim,  I dared  to  say  to  him:  I 
am  bored. 

Without  one  sweet  deceiving  word,  at 
evening,  in  my  cheerless  room,  he  came 
to  console  my  pallor;  his  shadowy  figure 
made  me  promises. 

But  he  was  a boy  of  Liege;  light,  light 
as  the  wind,  who  would  never  be  caught 
in  a trap  and  (who)  roams  the  plains  in 
fine  weather. 

And  in  my  nightdress,  ever  since  then, 
when  I want  to  laugh.  Ah!  handsome 
young  man,  I am  bored. 

Ah!  in  my  nightdress,  bored  to  death. 

Au-dela 

Eau-di-vie!  Au-dela! 

At  the  hour  of  pleasure  to  choose  is  not 
to  betray,  I choose  that  one.  I choose 
that  one  who  can  make  me  laugh,  with  a 
finger  here,  there,  as  when  one  writes. 
As  when  one  writes,  he  goes  this  way, 
that  way,  without  my  daring  to  say  to 
him:  I very  much  like  this  game.  I very 
much  like  this  game,  that  a breath  can 
end,  until  my  last  breath  I choose  this 
game. 

Eau-di-vie!  Au-dela!  At  the  hour  of 
pleasure,  to  choose  i§  not  to  betray,  I 
choose  this  game. 


-2- 


To  the  officers  of  the  White  Guard 

Officers  of  the  White  Guard,  guard  me  from  certain  thoughts  at  night,  guard  me 
from  love's  tussle  and  the  pressure  of  a hand  upon  my  hip. 

Guard  me  above  all  from  him  who  pulls  me  by  the  sleeve  towards  the  danger  of  full 
hands,  and  elsewhere,  of  water  that  shines.  Spare  me  the  tempestuous  torment  of 
loving  him  one  day  more  than  £oday,  and  the  cold  moisture  of  expectation  that  will 
press  on  the  windows  and  doors  my  profile  of  a woman  already  dead. 

Officers  of  the  White  Guard,  I do  not  want  to  weep  for  him  on  earth,  I would  weep 
as  rain  on  his  land,  on  his  star  of  carved  boxwood,  when  later  I float  transparent, 
above  a hundred  steps  of  weariness. 

Officers  of  the  pure  consciences,  you  who  make  faces  beautiful,  tuck  away  in  space, 
to  the  flight  of  the  birds,  a message  for  the  seekers  of  moderation,  and  forge 
for  us  chains  without  rings. 

Poema  en  forma  de  Canciones,  by  Turina 
Never  forget 

Now  that  I abandon  the  world  before 
accounting  to  God, 

Here  between  the  two  of  us 

I will  confess  to  you. 

With  all  irty  soul  I forgive 

Even  those  whom  I always  hated. 

But  you  whom  I loved  so  much 
Never  will  I forgive. 

Cant ares 

I feel  you  nearer  to  me 

the  more  I flee  from  you 
For  your  image  is  in  me 

shadow  of  my  thought. 

Tell  it  to  me  again  because 

yesterday  I was  mesmerized, 

I listened  to  you  without  hearing 

and  looked  at  you  without  seeing. 

The  two  fears 

At  the  beginning  of  the  night 
she  was  far  from  me 
"Why  are  you  getting  so  close? 

she  said  to  me. 

I am  afraid  of  you. 

And  after  the  night  had  passed 
she  said,  close  to  me. 

Why  are  you  so  far  from  my  side? 

I am  afraid  without  you. 

The  love-crazed 

I will  love  you  goddess  Venus 
I will  love  you  if  you  prefer 
that  I love  you  for 
a long  time  and  with  propriety. 

And  responded  the  goddess  of  Cythera, 

I prefer  like  all  women  to  be  loved 

a short  time  and  with  abandon. 

I will  love  you  goddess  Venus. 

I will  love  you. 


Sir  Colin  Davis,  Principal  Guest  Conductor 


Joseph -Silverstein,  Assistant  Conductor 


Tanglewood  on 

Parade 

Thursday, 

25  August  1983 

(For  the  benefit  of  th 

e Berkshire  Music  Center) 

2:00 

Gates  Open 

6:00 

Berkshire  Music  Center 

2:10 

Fanfare  at  Main  Gate  Drive: 
Ronald  Barron 
(Theatre  Colonnade 

Fellowship  Wind  Music 
(Main  House  Porch; 
Chamber  Music  Hall 
in  case  of  rain) 

in  case  of  rain) 

2:30 

Boston  University 
Tanglewood  Institute 

7:00 

Berkshire  Highlanders 
(Lion  Gate) 

Young  Artists  Orchestra 

7:30 

Eastover  Train 

(Shed) 

(Main  Gate) 

3:00 

Berkshire  Music  Center 

7:45 

Mehla  Military  Shrine  Band 

Fellowship  Vocal  Concert 

(Main  Gate) 

(Chamber  Music  Hall) 

8:15 

Fanfare  at  rear  of  Shed: 

3:45 

Berkshire  Music  Center 
Fellowship  Chamber  Music 
Concert 

(Theatre-Concert  Hall) 

8:40 

Roger  Voisin 
Fanfare  from  Shed  stage: 

Charles  Schlueter 

4:30 

Boston  University 
Tanglewood  Institute 
Chamber  Music  Concert 
(Chamber  Music  Hall) 

9:00 

Gala  Concert 
(Shed) 

Artillery,  cannon,  and  train  supplied  by  George 

Bisacca  of  Eastover,  Inc. 

Scottish  folk  music  courtesy  of  Berkshire  Highlanders 

Fireworks  over  the  Stockbridge  Bowl 

following  the  Gala  Concert 

1 


Sir  Colin  Davis,  Principal  Guest  Conductor 


Joseph  Silverstein,  Assistant  Conductor 


TANGLEWOOD  ON  PARADE 

Thursday,  25  August  at  9 


BOSTON  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 

SEIJI  OZAWA, 

GUNTHER  SCHULLER, 

JOHN  WILLIAMS,  and 
JOSEPH  SILVERSTEIN  conducting 


VAUGHAN  WILLIAMS  Folk  Song  Suite 

1 March  — "Seventeen  come  Sunday" 

2.  Intermezzo  — "My  Bonny  Boy" 

3.  March  — "Folk  Songs  from  Somerset" 

WINDS  OF  THE  BERKSHIRE  MUSIC 
CENTER  ORCHESTRA  and  the 
BOSTON  UNIVERSITY  TANGLEWOOD 
INSTITUTE  YOUNG  ARTISTS 
ORCHESTRA, 

GUNTHER  SCHULLER,  conductor 

VAUGHAN  WILLIAMS  The  Lirk  Ascending,  Romance  for  violin 

and  orchestra 

BOSTON  SYMPHONY  ORCHESTRA 
IOSEPH  SILVERSTEIN,  violin  and 
conductor 


Please  do  not  take  pictures  during  the  concert.  Flashbulbs,  in  particular,  distract 
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BERNSTEIN  Symphonic  Dances  from  West  Side  Story 
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TCHAIKOVSKY  Ceremonial  Overture,  1812 
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Notes 


As  a young  man,  Ralph  Vaughan  Williams  discovered  the  tradition  of  English 
folk  song,  long  nearly  lost  to  a "civilized"  society.  His  zeal  for  recovering  this 
fast-disappearing  repertory  took  him  all  over  England,  especially  during  the 
years  1903-13,  though  he  collected  one  tune  as  late  as  1955.  Many  of  these 
he  edited  and  published  in  the  Journal  of  the  Folk  Song  Society;  more  important, 
though,  was  the  fact  that  these  wonderfully  direct  and  simple  tunes  entered 
into  the  core  of  his  musical  being  and  became  an  intrinsic  part  of  his  musical 
style.  In  this  way,  the  centuries-old  songs  were  of  fundamental  importance 
in  sparking  the  "English  musical  renaissance"  of  the  early  part  of  this 
century.  Occasionally  this  treasury  of  songs  reappeared  directly  in  Vaughan 
Williams's  music,  as  when  he  responded  to  a request  for  a work  for  military 
band  with  his  Folk  Song  Suite.  The  request  came  from  the  commandant  of  the 
Royal  Military  School  of  Music,  Kneller  Hall.  The  composer's  response  was 
to  produce  a delightful  medley  of  folk  tunes,  which  quickly  numbered  among 
his  most  popular  compositions.  The  suite  was  premiered  at  Kneller  Hall  on 
4 July  1923.  The  work's  popularity  was  only  extended  by  two  arrangements 
made  in  1924  by  Gordon  Jacob,  a pupil  of  the  composer's,  for  wind  band  and 
for  normal  orchestra;  it  is  the  latter  version  that  will  be  heard  in  this  concert. 
Despite  the  titles  of  the  individual  movements,  there  are  other  folk  tunes 
hidden  in  the  suite.  The  first  movement  contains  "Dives  and  Lazarus"  (in  the 
bass),  "Seventeen  come  Sunday,"  and  "Pretty  Caroline";  the  second  "My 
bonny  boy"  and  "Green  bushes";  and  the  third  "Blow  away  the  morning 
dew,"  "High  Germany,"  "The  trees  so  high,"  and  "John  Barleycorn." 

Before  the  outbreak  of  the  First  World  War,  Vaughan  Williams  had  used 
part  of  that  last  idyllic  pre-war  summer  to  compose  a uniquely  simple  and 
contemplative  work.  The  Lark  Ascending,  for  violin  and  orchestra.  The  score 
was  inspired  by  some  lines  from  a poem  by  George  Meredith  (1828-1900), 
who  hailed  from  Dorking,  Surrey,  where  the  composer  lived  for  many  years. 
It  inspired  him  to  compose  a work  in  which  the  violin  represented  the  lark's 
song,  winging  ever  higher  with  its  trills  and  folklike  outbursts  of  song. 

When  war  broke  out,  R VW  put  aside  composition  for  four  full  years.  He 
returned  to  polish  his  Romance  in  1920  (and  revised  it  slightly  again  after 
the  first  performance  before  letting  it  go  to  the  publisher).  The  premiere  was 
given  by  Marie  Hall,  for  whom  the  work  had  been  conceived,  in  1921.  The 
portions  of  Meredith's  poem  printed  in  the  score  of  the  work  run  as 
follows: 

THE  LARK  ASCENDING 
He  rises  and  begins  to  round, 

He  drops  the  silver  chain  of  sound. 

Of  many  links  without  a break. 

In  chirrup,  whistle,  slur  and  shake. 

For  singing  till  his  heaven  fills, 

Tis  love  of  earth  that  he  instils. 

And  ever  winging  up  and  up. 

Our  valley  is  his  golden  cup 
And  he  the  wine  which  overflows 
To  lift  us  with  him  as  he  goes. 
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Till  lost  on  his  aerial  rings 
In  light,  and  then  the  fancy  sings. 

Vaughan  Williams  enjoyed  writing  "occasional  music"  now  and  then,  such 
as  the  score  written  as  a present  for  the  conductor  Henry  J.  Wood  on  the 
occasion  of  his  golden  jubilee  in  that  profession,  in  1938.  Vaughan  Williams 
chose  a Shakespearean  text  to  be  set  to  music  for  a unique  ensemble  — not 
chorus,  not  just  soloists,  but  sixteen  leading  singers,  all  of  whom  had  worked 
often  with  Henry  Wood,  treated  as  a flexible  group  of  solo/chorus.  Instead  of 
simply  labeling  the  vocal  parts  SATB  for  the  normal  vocal  ranges,  Vaughan 
Williams  put  the  initials  of  the  singer  who  was  to  have  each  line:  sopranos 
Isobel  Baillie,  Stiles  Allen,  Elsie  Suddaby,  and  Eva  Turner;  contraltos 
Margaret  Balfour,  Muriel  Brunskill,  Astra  Desmond,  and  Mary  Jarred; 
tenors  Parry  Jones,  Heddle  Nash,  Frank  Titterton,  and  Walter  Widdop;  and 
basses  Norman  Allin,  Robert  Easton,  Roy  Henderson,  and  Harold  Williams. 
The  composer  knew  these  singers'  voices  so  well  that  he  wrote  for  each  of 
them  solo  phrases  in  a style  that  perfectly  suited  them.  The  conductor  was 
delighted  with  the  gift,  which  is  virtuoso  music  of  a special  kind:  not  that 
which  astonishes  an  audience  by  its  difficulty  and  brilliance,  but  rather  that 
which  woos  because  it  is  so  entirely  a propos.  The  atmosphere  is  utterly 
peaceful;  the  score  reverberates  with  the  silver  of  moonlight  from  first  page 
to  last.  Vaughan  Williams  later  made  a purely  instrumental  arrangement, 
but  it  is  hard  to  imagine  this  shimmering  work  without  the  sixteen  voices 
that  give  the  music  such  point  in  uttering  one  of  Shakespeare's  most  poetic 
evocations  of  music,  both  that  which  actually  "sounds"  and  that  contained  "in 
immortal  souls": 

How  sweet  the  moonlight  sleeps  upon  this  bank! 

Here  will  we  sit  and  let  the  sounds  of  music 
Creep  in  our  ears:  soft  stillness,  and  the  night, 

Become  the  touches  of  sweet  harmony. 

Look  how  the  floor  of  heaven 

Is  thick  inlaid  with  patines  of  bright  gold: 

There's  not  the  smallest  orb  that  thou  behold'st. 

But  in  his  motion  like  an  angel  sings. 

Still  quiring  to  the  young-ey'd  cherubins; 

Such  harmony  is  in  immortal  souls; 

But  whilst  this  muddy  vesture  of  decay 
Doth  grossly  close  it  in,  we  cannot  hear  it. 

Come,  ho!  and  wake  Diana  with  a hymn: 

With  sweetest  touches  pierce  your  mistress'  ear. 

And  draw  her  home  with  music. 

I am  never  merry  when  I hear  sweet  music. 

The  reason  is,  your  spirits  are  attentive: 

The  man  that  hath  no  music  in  himself, 

Nor  is  not  mov'd  with  concord  of  sweet  sounds. 

Is  fit  for  treasons,  stratagems  and  spoils; 

The  motions  of  his  spirit  are  dull  as  night. 

And  his  affections  dark  as  Erebus; 

Let  no  such  man  be  trusted. 

Music!  Hark! 

It  is  your  music  of  the  house. 

Methinks  it  sounds  much  sweeter  than  by  day. 
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Silence  bestows  that  virtue  on  it. 

How  many  things  by  season  seasoned  are 
To  their  right  praise  and  true  perfection ! 

Peace,  ho! 

The  moon  sleeps  with  Endymion 
And  would  not  be  awak'd! 

Soft  stillness  and  the  night 

Become  the  touches  of  sweet  harmony. 

— Shakespeare  (The  Merchant  of  Venue,  Act  V,  scene  1) 

From  its  opening  night  on  Broadway  on  26  September  1957,  West  Side  Story 
has  been  recognized  as  an  epoch-making  musical,  a touchstone  for  the 
musical  and  dramatic  possibilities  of  the  modern  American  musical  theater. 
Freely  derived  from  Romeo  and  Juliet  translated  into  a modern  urban  setting, 
the  story  was  told  especially  in  inventive  dances  created  by  Jerome  Robbins 
for  the  two  rival  gangs.  Leonard  Bernstein's  music  for  the  songs  and  dances 
provides  a score  unusually  unified  in  harmonic  language  and  melodic 
motives.  The  most  important  motive  is  the  melodic  tritone  of  the  very 
opening  — a signal  whistle  for  one  of  the  gangs;  this  interval  recurs  in  many 
of  the  songs,  sometimes  left  hanging  tensely  (as  in  "Cool"),  sometimes 
resolved  to  produce  emotional  paydirt  ("Maria").  The  dances  are  so  all- 
embracing  in  the  show  that  a symphonic  treatment  of  the  dance  music  can 
provide  a musical  and  dramatic  precis  of  the  story.  The  suite  contains  the 
following  segments: 

Prologue  (Allegro  moderato),  an  extended  dance  depicting  the  growing 
rivalry  between  the  Sharks  and  the  Jets;  "Somewhere,"  a visionary  dance 
sequence  in  which  the  two  gangs  are  united  in  friendship  in  a beautiful  but 
unreal  never-never-land,  breaking  out  of  the  city  into  a place  of  sunshine, 
freedom,  and  open  spaces;  a Mambo,  in  which  the  two  gangs  dance 
competitively,  and  ever  more  vigorously;  a graceful  Cha-cha  (based  on 
"Maria")  in  which  the  two  lovers  see  each  other  for  the  first  time  and  begin  to 
dance  together;  a fugal  dance  sequence,  "Cool,"  in  which  the  Jets  attempt  to 
control  their  hostility;  the  Rumble,  in  which  the  two  gang  leaders  are  killed; 
and  Finale,  the  procession  that  draws  the  two  gangs  together  in  the  tragic 
reality  of  Tony's  death,  with  recollections  of  "Somewhere." 

Tchaikovsky's  concert  overture  with  the  official  title  The  Year  1812  was 
composed  in  1880  and  first  performed  in  Moscow  on  20  August  1882.  The 
central  event  of  the  year  1812  for  any  Russian,  of  course,  was  Napoleon's 
discomfiture  at  Moscow  and  his  humiliating  and  devastating  march  back  to 
western  Europe.  Tchaikovsky  composed  this  musical  tribute  to  the  Russian 
victory  essentially  as  a potboiler,  aimed  at  popular  success,  and  in  that  he 
was  not  mistaken.  The  quotation  of  familiar  tunes  (familiar,  at  any  rate,  to 
his  Russian  audience)  guaranteed  a patriotic  response:  the  hymn  "God 
preserve  the  Tsar, " the  appearance  of  La  Marseillaise  gradually  overwhelmed  by 
the  "Russian"  music,  and  the  concluding  Imperial  anthem,  reinforced  by  bells 
and  cannon,  have  made  the  overture  a popular  showpiece  from  its  very  first 
performance. 

— Steven  Ledbetter 
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ARTISTS 


This  is  Seiji  Ozawa's  tenth  season  as 
music  director  of  the  Boston  Symphony 
Orchestra;  in  the  fall  of  1973  he  became 
the  orchestra's  thirteenth  music  director 
since  its  founding  in  1881. 

Born  in  1935  in  Shenyang,  China,  to 
Japanese  parents,  Mr.  Ozawa  studied 
both  Western  and  Oriental  music  as  a 
child  and  later  graduated  from  Tokyo's 
Toho  School  of  Music  with  first  prizes  in 
composition  and  conducting.  In  the  fall  of 
1959  he  won  first  prize  at  the 
International  Competition  of  Orchestra 
Conductors,  Besangon,  France.  Charles 
Munch,  then  music  director  of  the 
Boston  Symphony  and  a judge  at  the 
competition,  invited  him  to  Tanglewood 
for  the  summer  following,  and  he  there 
won  the  Berkshire  Music  Center's 
highest  honor,  the  Koussevitzky  Prize  for 
outstanding  student  conductor. 

While  working  with  Herbert  von 
Karajan  in  West  Berlin,  Mr.  Ozawa  came 
to  the  attention  of  Leonard  Bernstein, 
whom  he  accompanied  on  the  New  York 
Philharmonic's  spring  1961  Japan  tour, 
and  he  was  made  an  assistant  conductor 
of  that  orchestra  for  the  1961-62  season. 
His  first  professional  concert  appearance 
in  North  America  came  in  January  1962 
with  the  San  Francisco  Symphony 
Orchestra.  He  was  music  director  of  the 
Chicago  Symphony's  Ravinia  Festival  for 
five  summers  beginning  in  1964,  and 
music  director  for  four  seasons  of  the 
Toronto  Symphony  Orchestra,  a post  he 


relinquished  at  the  end  of  the  1968-69 
season. 

Seiji  Ozawa  first  conducted  the  Boston 
Symphony  in  Symphony  Hall  in  January 
1968;  he  had  previously  appeared  with 
the  orchestra  for  four  summers  at 
Tanglewood,  where  he  became  an  artistic 
director  in  1970.  In  December  1970  he 
began  his  inaugural  season  as  conductor 
and  music  director  of  the  San  Francisco 
Symphony  Orchestra  The  music  director- 
ship of  the  Boston  Symphony  followed  in 
1973,  and  Mr.  Ozawa  resigned  his  San 
Francisco  position  in  the  spring  of  1976, 
serving  as  music  advisor  there  for  the 
1976-77  season. 

As  music  director  of  the  Boston 
Symphony  Orchestra,  Mr.  Ozawa  has 
strengthened  the  orchestra's  reputation 
internationally  as  well  as  at  home, 
leading  concerts  on  the  BSO's  1976 
European  tour  and,  in  March  1978,  on  a 
nine-city  tour  of  Japan.  At  the  invitation 
of  the  Chinese  government,  Mr.  Ozawa 
then  spent  a week  working  with  the 
Peking  Central  Philharmonic  Orchestra;  a 
year  later,  in  March  1979,  he  returned  to 
China  with  the  entire  Boston  Symphony 
for  a significant  musical  and  cultural 
exchange  entailing  coaching,  study,  and 
discussion  sessions  with  Chinese  musicians, 
as  well  as  concert  performances.  Also 
in  1979,  Mr.  Ozawa  led  the  orchestra  on 
its  first  tour  devoted  exclusively  to 
appearances  at  the  major  music  festivals 
of  Europe.  Seiji  Ozawa  and  the  Boston 
Symphony  celebrated  the  orchestra's 
one-hundredth  birthday  with  a fourteen- 
city  American  tour  in  March  1981  and  an 
international  tour  of  Japan,  France, 
Germany,  Austria,  and  England  in 
October/November  that  same  year. 

Mr.  Ozawa  pursues  an  active  inter- 
national career.  He  appears  regularly 
with  the  Berlin  Philharmonic,  the 
Orchestre  de  Paris,  the  French  National 
Radio  Orchestra,  the  Philharmonia  of 
London,  and  the  New  Japan  Phil- 
harmonic, and  his  operatic  credits  include 
the  Paris  Opera,  Salzburg,  London's 
Royal  Opera  at  Covent  Garden,  and  La 
Scala  in  Milan.  Mr.  Ozawa  has  won  an 
Emmy  for  the  BSO's  "Evening  at 
Symphony"  television  series.  His  award- 
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winning  recordings  include  Berlioz's 
Romeo  el  Juliette,  Schoenberg's  Gurrelieder, 
and  the  Berg  and  Stravinsky  violin 
concertos  with  Itzhak  Perlman  Other 
recordings  with  the  orchestra  include,  for 
Philips,  Richard  Strauss's  Also  sprach 
Zarathustra  and  Em  Heldenlehen,  Stravinsky's 
Le  Sucre  du  printemps,  Holst's  The  Planets,  and 
Mahler's  Symphony  No.  8,  the  Symphony 
of  a Thousand.:  for  CBS,  a Ravel  collab- 
oration with  mezzo-soprano  Frederica 
von  Stade  and  the  Mendelssohn  Violin 
Concerto  with  Isaac  Stern;  and,  for 
Telarc,  Vivaldi's  Four  Seasons  with  violin 
soloist  Joseph  Silverstein,  and  music  of 
Beethoven  — the  Fifth  Symphony,  the 
Egmont  Overture,  and,  with  soloist  Rudolf 
Serkin,  the  Fourth  and  Fifth  piano 
concertos.  Mr.  Ozawa  has  also  recorded 
Roger  Sessions's  Pulitzer  Prize-winning 
Concerto  for  Orchestra  and  Andrzej 
Panufnik's  Sinfonia  Votiva,  both  works 
commissioned  by  the  Boston  Symphony 
Orchestra  for  its  centennial,  for  Hyperion 
records.  With  soloist  Itzhak  Perlman, 
Ozawa  and  the  orchestra  recently 
recorded  the  violin  concertos  of  Earl  Kim 
and  Robert  Starer  for  Angel/EMI 
Mr  Ozawa  holds  an  honorary  Doctor  of 
Music  Degree  from  the  New  England 
Conservatory  of  Music. 


Born  in  New  York  City  in  1925, 
composer/conductor/educator/author/ 
administrator  Gunther  Schuller  has 
maintained  a long-standing  association 
with  the  Boston  Symphony  Orchestra:  he 
was  acting  head  of  the  composition 


department  of  the  Berkshire  Music 
Center  at  Tanglewood  from  1963  to 
1965;  in  1965  he  succeeded  Aaron 
Copland  as  head  of  that  department  and 
became  responsible  for  directing  con- 
temporary music  activities;  and  in  1970 
he  was  appointed  to  his  present  post  as 
artistic  director  of  the  Berkshire  Music 
Center.  He  has  been  guest  conductor 
with  the  Boston  Symphony  on  numerous 
occasions  since  his  first  appearance  in 
1964,  and  his  music  has  been  performed 
at  Boston  Symphony  concerts  under  the 
direction  of  Erich  Leinsdorf,  William 
Steinberg,  Bruno  Maderna,  Seiji  Ozawa, 
and  Mr.  Schuller  himself 

Mr  Schuller  was  playing  in  the  New 
York  Philharmonic  under  Toscanini  at 
sixteen,  was  appointed  principal  French 
horn  of  the  Cincinnati  Symphony  at 
seventeen,  was  soloist  with  that  orchestra 
the  following  season  in  his  own  horn 
concerto,  and  by  nineteen  had  accepted  a 
position  with  the  Metropolitan  Opera 
orchestra.  In  1959,  Mr  Schuller  resigned 
as  solo  horn  of  the  Metropolitan  to 
devote  full  time  to  composition,  and  he 
has  received  commissions  from  the 
Chicago  Symphony,  the  New  York 
Philharmonic,  and,  through  a Ford 
Foundation  grant,  the  Minneapolis  Sym- 
phony. He  has  composed  works  for  the 
New  York  Ballet  and  the  Hamburg  State 
Opera,  and  his  recent  scores  include  Deal, 
a work  for  two  orchestras  premiered  by 
the  Boston  Symphony  and  Toho  School 
orchestras  in  1978  and  given  its  first 
American  performance  by  the  BSO  and 
the  Berkshire  Music  Center  Orchestra  at 
Tanglewood  in  1979;  Tre  lnvenzioni, 
written  for  the  twentieth  anniversary  of 
the  Fromm  Music  Foundation;  a trombone 
concerto  entitled  Fine  kleine  Posaunenmusik ; a 
Contrabassoon  Concerto;  In  Praise  of  Winds 
Symphony  for  Large  Wind  Orchestra:  and 
Duologue  for  violin  and  piano  written  for 
Rafael  Dr  uian. 

Mr.  Schuller's  appearances  as  con- 
ductor have  included  the  orchestras  of 
Boston,  Chicago,  New  York,  Philadelphia, 
Cleveland,  Los  Angeles,  and  San  Francisco, 
and,  in  Europe,  the  Berlin  Philharmonic, 
London's  BBC  Symphony  and  Phil- 
harmonia  orchestras,  the  French  Radio 
Orchestra,  and  the  Bavarian  Radio 
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Symphony.  From  1963  through  1965, 

Mr.  Schuller  organized  and  conducted 
"Twentieth-Century  Innovations,"  a 
history-making  concert  series  sponsored 
by  the  Carnegie  Hall  Corporation  He 
broadcast  a weekly  series  of  153 
programs  on  "Contemporary  Music  in 
Evolution"  over  New  York's  WBAI  radio, 
later  heard  on  seventy-seven  stations 
throughout  the  country,  and  in  1973  he 
wrote  and  hosted  "Changing  Music,"  a 
series  of  contemporary  music  produced 
for  PBS  by  WGBH  in  Boston.  His  work 
with  the  New  England  Conservatory 
Ragtime  Ensemble,  particularly  his  re- 
orchestrations of  Scott  Joplin  works 
derived  from  the  composer's  long-lost  Red 
Back  Book  and  recorded  for  Angel  records, 
was  a major  factor  in  the  popular  ragtime 
revival  of  the  mid-seventies,  and  he 
conducted  the  Broadway  premiere  of 
Joplin's  opera  Treemonisha  in  October  1975. 

As  an  educator,  in  addition  to  his  work 
at  Tanglewood,  Gunther  Schuller  taught 
French  horn  at  the  Manhattan  School  of 
Music  from  1952  through  1964.  He  also 
served  on  the  music  faculty  of  Yale 
University  as  associate  professor  of 
composition,  a post  he  left  to  become 
president  of  the  New  England  Con- 
servatory of  Music,  where  he  remained 
from  1967  to  1977.  Mr.  Schuller  is  the 
recipient  of  numerous  honors,  including 
the  National  Institute  of  Arts  and  Letters 
Award,  the  Brandeis  Creative  Arts 
Award,  two  successive  Guggenheim 
fellowships,  the  Darius  Milhaud  Award, 
the  Alice  M.  Ditson  Conducting  Award, 
and  the  Rodgers  and  Hammerstein 
Award  He  holds  honorary  degrees  from 
Northeastern  University,  the  University 
of  Illinois,  Colby  College,  Williams 
College,  and  the  New  England  Con- 
servatory of  Music.  Mr.  Schuller  is  a 
member  of  the  National  Institute  of  Arts 
and  Letters  and  the  National  Council  of 
the  Arts.  In  June  of  1979,  Mr.  Schuller 
was  elected  president  of  the  National 
Music  Council,  and  he  is  a member  of  the 
American  Academy  of  Arts  and  Letters. 


John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  in  January 
1980.  He  was  born  in  New  York  and 
moved  to  Los  Angeles  with  his  family  in 
1948.  There  he  attended  UCLA  and 
studied  composition  privately  with  Mario 
Castelnuovo-Tedesco.  After  service  in 
the  Air  Force,  Williams  returned  to  New 
York  to  attend  the  Juilliard  School,  where 
he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also 
worked  as  a jazz  pianist,  both  in  clubs 
and  on  recordings.  Again,  Williams 
moved  to  Los  Angeles  and  began  his 
career  in  the  film  studios,  working  with 
such  composers  as  Bernard  Herrmann, 
Alfred  Newman,  and  Franz  Waxman  He 
went  on  to  write  music  for  many 
television  programs  in  the  1960s,  winning 
two  Emmys  for  his  work,  and  he  has 
since  become  the  most  sought-after 
composer  of  film  music  in  the  world. 

Williams  has  composed  the  music  and 
served  as  music  director  for  over  sixty 
films,  including  Goodbye,  Mr.  Chips;  The 
Poseidon  Adventure,  Jaws,  Star  Wars,  Close 
Encounters  of  the  Third  Kind,  Superman,  The 
Empire  Strikes  Back,  Raiders  of  the  Lost  Ark, 

E.T.  (the  Extra-Terrestrial),  and,  most 
recently.  Return  of  the  Jedi,  the  third 
installment  of  the  Star  Wars  saga,  which 
was  released  this  spring.  He  has  received 
eighteen  Academy  Award  nominations 
and  has  been  awarded  four  Oscars  and 
fourteen  Grammies,  as  well  as  several 
gold  and  platinum  records.  His  most 
recent  Oscar  was  awarded  this  year,  for 
the  Best  Original  Score  for  a Motion 
Picture,  for  E.T. 
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In  addition  to  his  film  music,  Williams 
has  written  many  concert  pieces,  including 
two  symphonies,  and  a flute  concerto  and 
violin  concerto  recently  recorded  by  the 
London  Symphony  Orchestra.  His  jubilee 
350  Fanfare  heralded  the  350th  birthday  of 
the  City  of  Boston  in  September  1980, 
and  he  opened  the  1983  Pops  season  with 
The  Esplanade  Overture  written  especially 
for  the  Boston  Pops. 

The  soundtrack  album  to  Star  Wars  has 
sold  over  four  million  copies,  more  than 
any  non-pop  album  in  recording  history. 
Williams  is  also  the  first  composer  ever 
to  have  written  the  scores  for  a 
combination  of  films  which  have  grossed 
over  one  billion  dollars.  Many  of  his  film 
scores  have  been  recorded,  and  his  highly 
acclaimed  albums  with  the  Boston  Pops 
include  Pops  in  Space,  That's  Entertainment 
t Pops  on  Broadway),  Pops  on  the  March,  Pops 
Around  the  World  I Digital  Overtures),  and 
Aisle  Seat. 

Since  his  appointment  as  Pops 
Conductor,  Williams  has  led  the  Pops  in 
New  York,  Chicago,  Los  Angeles, 

Detroit,  and  many  other  American  cities 
In  addition,  he  has  appeared  as  guest 
conductor  with  the  major  orchestras  of 
London,  Pittsburgh,  Dallas,  Toronto,  and 
Los  Angeles  In  the  past  few  years, 
Williams  has  received  several  honorary 
degrees  from  American  colleges  and 
universities  including  Boston  Conservatory 
of  Music,  Berklee  College  of  Music  in 
Boston,  Northeastern  University,  and  the 
University  of  South  Carolina  at  Columbia. 


This  year,  Joseph  Silverstein  celebrated 
his  twentieth  anniversary  as  concert- 


master  of  the  Boston  Symphony  Orchestra 
He  joined  the  BSO  in  1955  at  the  age  of 
twenty-three,  became  concertmaster  in 
1962,  and  was  named  assistant  conductor 
at  the  beginning  of  the  1971-72  season 
Born  in  Detroit,  he  began  his  musical 
studies  with  his  father,  a violin  teacher, 
and  later  attended  the  Curtis  Institute  in 
Philadelphia;  among  his  teachers  were 
Josef  Gingold,  Mischa  Mischakoff,  and 
Efrem  Zimbalist.  In  1959  he  was  a 
winner  of  the  Queen  Elisabeth  of 
Belgium  International  Competition,  and 
in  1960  he  won  the  Walter  W.  Naumburg 
Award.  Mr  Silverstein  has  appeared  as 
soloist  with  many  United  States  orchestras, 
and  abroad  in  Geneva,  Jerusalem,  and 
Brussels  He  appears  regularly  as  soloist 
and  conductor  with  the  Boston  Symphony, 
and  he  has  also  conducted,  among  others, 
the  Los  Angeles  Philharmonic,  the 
Rochester  Philharmonic,  and  the  Jerusalem 
Symphony. 

As  first  violinist  and  music  director  of 
the  Boston  Symphony  Chamber  Players, 
Joseph  Silverstein  led  that  group's  1967 
tour  to  the  Soviet  Union,  Germany,  and 
England,  as  well  as  a fourteen -concert 
European  tour  in  May  of  1980  and,  this 
past  spring,  their  first  tour  of  Japan  He 
has  participated  with  the  Chamber 
Players  in  recordings  for  RCA,  Deutsche 
Grammophon,  and  Nonesuch;  he  has 
recorded  works  of  Mrs.  H.H.A  Beach 
and  Arthur  Foote  with  pianist  Gilbert 
Kalish  and  the  Grieg  violin  sonatas  with 
pianist  Harriet  Shirvan  He  has  also 
recently  recorded  Vivaldi's  Four  Seasons 
with  the  Boston  Symphony  Orchestra  for 
Telarc  records. 

Mr.  Silverstein  is  chairman  of  the 
faculty  of  the  Berkshire  Music  Center  at 
Tanglewood  and  adjunct  professor  of 
music  at  Boston  University.  In  the  fall  of 
1976  he  led  the  Boston  University 
Orchestra  to  a silver  medal  prize  in  the 
Herbert  von  Karajan  Youth  Orchestra 
Competition  in  Berlin,  and  for  the  1979- 
80  season  he  was  interim  music  director 
of  the  Toledo  Symphony  Mr  Silverstein 
is  music  director  of  the  Worcester 
Symphony  and  principal  guest  conductor 
of  the  Baltimore  Symphony  Orchestra 
Next  season,  while  still  maintaining  his 
BSO  commitments,  he  becomes  artistic 
director  of  the  Utah  Symphony  Orchestra. 
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Berkshire  Music  Center 
1983  Fellowship  Program 


Violins 

Lori  Ashikawa,  Pasadena,  California 
Mr.  and  Mrs.  Edwin  A.  Jaffe  Fellowship 
Bo  Chao,  Shanghai,  China 

Mr.  and  Mrs.  David  B.  Arnold,  ]r.,  Fellowship 
Leslie  Braidech,  South  Euclid,  Ohio 
Charles  and  Sara  Goldberg  Charitable  Trust 
Fellowship 

Sarah  Briggs,  Rochester,  New  York 
Ann e Lee  Violin  Fellowship,  in  honor  of 
Itzhak  Perlman 

Martha  Brody,  Bethesda,  Maryland 
Dorothy  and  Montgomery  Crane 
Fellowship 

Katie  Fletcher,  Lenox,  Massachusetts 
Mr.  and  Mrs.  ]ohti  R.  Guy  Fellowship  & 

Ina  and  Eugene  Schnell  Fellowship 
Dean  Franke,  Willowdale,  Ontario 
Rice  Fellowship  & 

U.S.  Components,  Inc.  Fellowship 
Daryl  Gostomski,  Rochester,  New  York 
Margaret  Grant  Memorial  Fellowship, 
sponsored  by  the  Koussevitzky  Music 
Foundation 

Edith  Hall,  River  Forest,  Illinois 

Berkshire  County  Savings  Bank  Fellowship  & 

Dr.  and  Mrs.  Alexander  B.  Russell  Fellowship 
Stefan  Hersh,  Mill  Valley,  California 
Leonard  Bernstein  Fellowship 
David  Jacobson,  Boston,  Massachusetts 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Hong-Guang  Jia,  Beijing,  China 
Jane  and  William  Ryan  Fellowship 
Rebecca  Kruger,  Columbus,  Georgia 
William  Kroll  Memorial  Fellowship 
Veronica  Kulig,  Bloomfield,  Connecticut 
Sarah  Ann  Leinbach  and  Lillian  Norton 
Fellowship 

Catherine  Lange,  St.  Louis,  Missouri 
C.D.  Jackson  Master  Award  Fellowship 
Julie  Leven,  Murphysboro,  Illinois 
Judy  and  Stewart  Colton  Fellowship 
Danielle  Maddon,  Athens,  Ohio 
Ruth  B.  Cohen  Fellowship 
Diane  Nicholeris,  Braintree,  Massachusetts 
Leo  Panasevich  Fellowship 
Beth  Nussbaum,  Newton,  Massachusetts 
Alfred  E.  Chase  Fellowship 
Ohtani  Muneko.  Tokyo,  Japan 
Leo  Wasserman  Foundation  Fellowship 
Adela  Pena,  New  York,  New  York 
Gerald  Gelbloom  Memorial  Fellowship 
Cynthia  Roberts,  Needham,  Massachusetts 
Anne  Lee  Violin/Viola  Fellowship, 


in  honor  of  Itzhak  Perlman  and  Archie 
Peace  Memorial  Fellowship 
Sandy  Salzinger,  Mayfield  Heights,  Ohio 
Jenifer  House  Fellowship 
Sally  Stout,  Washington,  D C 
Anne  Gray  Sweeney  Noe  Fellowship 
Cynthia  Stutt,  Rexford,  New  York 
Raymond  Lee  Foundation  Fellowship 
Keiko  Takahashi,  Tokyo,  Japan 
Lucy  Lowell  Violin  Fellowship 
Darrow  White,  Cleveland,  Ohio 
Nat  King  Cole  Memorial  Fellowship 
David  Wright,  Albuquerque,  New  Mexico 
Harry  and  Mildred  Remis  Fellowship 

Violas 

Susan  Chan,  Worthington,  Ohio 
C.D.  Jackson  Master  Award  Fellowship 
Paul  Cortese,  Kenosha,  Wisconsin 
Fromm  Music  Foundation  Fellowship 
Valerie  Dimond,  Summit,  New  Jersey 
Leonard  Bernstein  Fellowship 
Geoffrey  Fischer,  Mansfield,  Ohio 
Berkshire  Eagle  Fellowship  & 

Kimberly-Clark  Foundation  Fellowship 
Cynthia  Kempf,  Bismarck,  North  Dakota 
Mead  Corporation  Fellowship  & 

James  A.  MacDonald  Foundation 
Fellowship 

Claire  Norman,  New  York,  New  York 
Mr.  and  Mrs.  Kenneth  Warner  Pfleger 
Memorial  Fellowship 

Heather  Porter,  Santa  Monica,  California 
Berkshire  Life  Insurance  Co.  & 

Berkshire  Hilton  Inn  Fellowship 
Helen  Reich,  New  Milford,  New  Jersey 
Spencer  Fellowship 

Marlene  Segelstein,  Kansas  City,  Missouri 
Marion  Callanan  Memorial  Fellowship 
Heidi  von  Bernewitz,  Arlington,  Virginia 
Rosamund  Sturgis  Brooks  Memorial 
Fellowship 

Rebecca  Young,  Metuchen,  New  Jersey 
Anne  Lee  Viola  Fellowship,  in  honor  of 
Itzhak  Perlman 

Cellos 

Richard  Andaya,  San  Francisco,  California 
Red  Lion  Inn  Fellowship 
Patrick  Binford,  Lexington,  Kentucky 
Nathan  H.  Miller  Memorial  Fellowship 
Paul  Cohen,  Minneapolis,  Minnesota 

Mr.  and  Mrs.  Richard  S.  Burdick  Fellowship  & 
Fred  and  Joyce  Crane,  Jr.  Fellowship 
Andres  Diaz,  Atlanta,  Georgia 
Omar  Del  Carlo  Tanglewood  Fellowship 
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Leighton  Fong,  Sacramento,  California 
Mary  Annin  Durfee  Memorial  Fellowship 
loan  Harrison,  Weston,  Massachusetts 
Ina  and  Haskell  Gordon  Fellowship 
Benjamin  Karp,  Atlanta,  Georgia 
C.D.  Jackson  Master  Award  Fellowship 
Paul  Kushious,  Warwick,  Rhode  Island 
Anonymous  Donor 
Jan  Pfeiffer,  B.ronx,  New  York 

H.  Eugene  and  Ruth  B.  Jones  Fellowship 
Scott  Tisdel,  San  Francisco,  California 
Marian  Voorhees  Buttenheim  Fellowship 
Allen  Whear,  Huntington,  W.  Virginia 
Martha  and  William  Seiko  Fellowship 

Basses 

Jered  Egan,  Poughkeepsie,  New  York 
William  E-  Ruhusli  Memorial  Fellowship 
Christopher  Hanulik,  Westport,  Connecticut 
Leonard  Bernstein  Fellowship 
Joshua  Kuhl,  Jamaica  Plain,  Massachusetts 
Frelinghuysen  Foundation  Fellowship 
Todd  Seeber,  Battleground,  Washington 
Koussevitzky  Music  Foundation  Fellowship 
Douglas  Sommer,  Foster  City,  California 
Irene  and  David  Bernstein  Fellowship 
Al  Tedesco,  Roslindale,  Massachusetts 
Surdna  Foundation,  Inc.  Fellowship 
Michael  Wais,  San  Diego,  California 
Arthur  Fiedler/Leo  Washerman  Memorial 
Fellowship 

Flutes 

Diane  Alancraig,  Los  Angeles,  California 
Leonard  Bernstein  Fellowship 
Helen  Campo,  Westville,  New  lersey 
Geraldine  R.  Dodge  Foundation 
Fellowship 

Tal  Perkes,  Poway,  California 
Frieda  and  Samuel  Strassler  Fellowship 
Richard  Sherman,  Plattsburgh,  New  York 
Stephen  and  Persis  Morns  Fellowship 
Virginia  Spicer,  Montreal,  Quebec 
Miriam  Ann  Kenner  Memorial  Fellowship  <S 
Mrs.  Houghton  P.  Metcalf  Fellowship 

Oboes 

James  Bulger,  Tacoma,  Washington 
Bruce  R.  and  Margaret  T.  Gelin  Fellowship 
Janet  Popesco,  San  Francisco,  California 
Augustus  Thorndike  Fellowship 
Marilyn  Post,  Columbus,  Ohio 
Mary  Gene  and  William  Sondericker 
Fellowship  6 Claudette  Sorel/Mu  Phi 
Epsilon  Fellowship 

Christopher  Raphael,  San  Jose,  California 
Mildred  A.  Leinhach  Fellowship 
William  Wielgus,  Pulaski,  Wisconsin 
Surdna  Foundation,  Inc.  Fellowship 


Clarinets 

David  Ballon,  Scotch  Plains,  New  Jersey 
Book  Creations,  Inc.  Fellowship 
Curt  Blood,  Paxton,  Massachusetts 
LI.S.  Components,  Inc.  Fellowship  & 

Boston  Symphony  Orchestra  Fellowship 
Paul  Garment,  Washington,  DC, 

L in  and  William  Poorvu  Fellowship 
Ron  Samuels,  Los  Angeles,  California 
J.P.  and  Mary  Barger  Fellowship 
Marta  Schworm,  Gravvn,  Michigan 
Anonymous  Donor 

Lisa  Wuriu,  Sacramento,  California 
Fran  Fahnestock  Fellowship 

Bassoons 

Seth  Krimsky,  Los  Angeles,  California 
Juiet  Esselhorn  Geier  Memorial  Fellowship 
Jay  Lesowski,  N,  Smithfield,  Rhode  Island 
Kenneth  L.  Phillips  Fellowship 
David  Shern,  Cincinnati,  Ohio 
Jason  and  Elizabeth  Starr  Fellowship 
Katherine  Thompson,  Batavia,  Ohio 
IBM'**Robert  G.  McClellan.  Jr.,  Fellowship 
Lawrence  Tilson,  Boston,  Massachusetts 
M.A.  Schapiro  & Co.,  Inc.  Fellowship 

Horns 

Jean  Bennett,  Poughkeepsie,  New  York 
Bradley  Fellowship 

Aaron  Brask,  Gainesville,  Florida 
Frelinghuysen  Foundation  Fellowship 
Mikal  Hart,  Huntsville,  Texas 

David  R.  and  Muriel  K.  Pokross  Fellowship 
Theodore  Peters,  Carlisle,  Iowa 
Dr.  Marshall  N.  Fulton  Memorial 
Fellowship 

Elizabeth  Rising,  Chicago,  Illinois 
Hannah  and  Leonard  Stone  Fellowship 
Eric  Ruske,  LaCrange,  Illinois 
Leo  L.  Beranek  Fellowship 

Trumpets 

Stephen  Burns,  New  York,  New  York 
Stokes  Fellowship 

Paul  Johnson,  San  Francisco,  California 
Kandell  Fellowship 

Klancy  Martin,  Clarion,  Pennsylvania 
Harry  and  Mildred  Remis  Fellowship 
Daryl  Robbins,  Brookline,  Massachusetts 
Armando  A.  Ghitalla  Fellowship 
Cindy  Scaruffi,  Elk  Grove  Village,  Illinois 
Fromm  Music  Foundation  Fellowship 

Trombones 

Torsten  Edvar,  State  College,  Pennsylvania 
Arthur  Fiedler  Fellowship 
Daniel  Freed,  Glencoe,  Illinois 
Hannah  and  Raymond  Schneider 
Fellowship 
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Gaute  Vikdal,  Oslo,  Norway 
Tanglewood  Council  Fellowship 
Paul  Welcomer,  St  Peters,  Pennsylvania 
Country  Curtains  Fellowship 

Tuba 

James  Court,  Lakeville,  Indiana 
Albert  L.  anil  Elizabeth  P.  Nickerson 
Fellowship 

Percussion 

Edward  Harrison,  Oak  Ridge,  New  Jersey 
Leonard  Bernstein  Fellowship 
Will  Hudgins,  Lufkin,  Texas 
John  Major  Nolle  Fellowship 
Graham  Johns,  Christchurch,  New  Zealand 
General  Cinema  Corporation  Fellowship 
Randall  Max,  Creve  Coeur,  Missouri 
Helene  R.  and  Norman  L.  Cahners 
Fellowship 

Brian  Prechtl,  Vernon,  Connecticut 
Fromm  Music  Foundation  Fellowship 
Nancy  Smith,  Jamaica  Plain,  Massachusetts 
Mr.  and  Mrs.  Albert  J.  Sandler  Fellowship 

Harp 

Emily  Halpern,  Mamaroneck,  New  York 
John  and  Susanne  Grandin  Fellowship 
Susan  Taylor,  Philadelphia,  Pennsylvania 
Kathleen  Hall  Banks  Fellowship 

Keyboard 

Bruce  Brubaker,  Des  Moines,  Iowa 
Hon.  and  Mrs.  Peter  l.B.  Lavan  Fellowship 
Beth  Eisenberg,  Brooklyn,  New  York 
Fellows  of  1982  Fellowship 
Judith  Gordon,  Baltimore,  Maryland 
Wulsin  Fellowship 

Gwen  Mok,  Larchmont,  New  York 
Hodgkinson  Fellowship 

Bryan  Pezzone,  New  Castle,  Pennsylvania 
C.D.  Jackson  Master  Award  Fellowship 
Stephen  Prutsman,  Yucaipa,  California 
Stuart  Haupt  Fellowship 
Victor  Sangiorgio,  London,  England 
Felicia  Monlealegre  Bernstein  Fellowship 

Conductors 

Piotr  Gajewski,  Cincinnati,  Ohio 
Leonard  Bernstein  Fellowship 
George  Hanson,  Moorhead,  Minnesota 
William  and  Mary  Greve  Foundation 
Fellowship 

Naohiro  Totsuka,  Tokyo,  Japan 
Seiji  Ozawa  Fellowship,  established  by 
Mr.  and  Mrs.  Allen  G.  Barry 

Vocal  Fellows 

S.  Mark  Aliapoulios,  Boston,  Massachusetts 
Theodore  Edson  Parker  Foundation 
Fellowship 


Penelope  Bitzas,  Worcester,  Massachusetts 
Seven  Hills  Fellowship 
Robert  Bork,  Glen  Ellyn,  Illinois 
Leonard  Bernstein  Fellowship 
Candice  Burrows,  Eugene,  Oregon 
Ruth  S.  Morse  Fellowship 
Betsy  Gintz,  New  York,  New  York 
Mr.  and  Mrs.  Max  Delson  Fellowship  & 

Anne  Sternberg  Memorial  Fellowship 
Marcus  Haddock,  Boston,  Massachusetts 
WCRB  Fellowship  in  honor  of 
Dr.  Helen  Caldicott 

Karen  Lykes,  Boston,  Massachusetts 
Claire  and  Millard  Pryor  Fellowship  & 

Arthur  Rodbell  Fellowship 
Robert  Osborne,  New  Haven,  Connecticut 
Halvorsen  Family  Fellowship 
Martha  Elliot,  Pawtucket,  Rhode  Island 
Fromm  Music  Foundation 
Meredith  Stone,  Boston,  Massachusetts 
Stanley  Chappie  Fellowship 
John  Sullivan,  St  Louis,  Missouri 
Harry  Stedman  Fellowship 
Dawn  Upshaw,  Park  Forest,  Illinois 
Mary  and  Harry  Harrison,  Jr.,  Fellowship  & 
Julius  and  Eleanor  Kass  Fellowship 

Vocal  Coaches 

Malcolm  Halliday,  Boston,  Massachusetts 
Anonymous  Donor 

Karl  Paulnack,  Allentown,  Pennsylvania 
R.  Amory  Thorndike  Fellowship 
Robert  Wright,  New  York,  New  York 
Wulsin  Fellowship 

Composers 

Adrian  Anderson,  New  Haven,  Connecticut 
ASCAP/Rudolf  Nissim  Fellowship  in 
Composition 

Elisabetta  Brusa,  Milan,  Italy 
Fromm  Music  Foundation  Fellowship 
Simon  Holt,  London,  England 
Dynatech  Corporation  Fellowship 
Michael  Kurek,  Ann  Arbor,  Michigan 
Fromm  Music  Foundation  Fellowship 
David  Lang,  Los  Angeles,  California 
Margaret  Lee  Crofts  Fellowship 
James  Legg,  Levittown,  New  York 
Margaret  Lee  Crofts  Fellowship 
John  McDonald,  Hudson,  Ohio 

Koussevitzky  Music  Foundation  Fellowship 
Michael  Torke,  Wauwatosa,  Wisconsin 
Leonard  Bernstein  Fellowship 
Mark-Anthony  Turnage,  Essex,  England 
British  Broadcasting  Corporation  Fellowship 
& Aaron  and  Abby  Schroeder  Fellowship 
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FELLOWSHIPS  AT  THE  BERKSHIRE  MUSIC  CENTER 


Fellowship  gifts  to  the  Berkshire  Music  Center  at  Tanglewood  enable  over 
130  students  to  continue  their  professional  training  and  gain  experience 
under  the  guidance  of  eminent  musicians  and  teachers.  The  Fellowships 
listed  below  were  awarded  in  1983.  We  are  grateful  to  these  individuals 
and  organizations  for  their  generosity. 


Endowed  Fellowships 

A Fellowship  may  be 
permanently  endowed 
with  a gift  of  $50,000. 

Mr  and  Mrs.  David  B 
Arnold,  Jr.,  Fellowship 
Kathleen  Hall  Banks 
Fellowship 

Leo  L.  Beranek  Fellowship 
Leonard  Bernstein 
Fellowships 

Helene  R and  Norman  L. 

Cahners  Fellowship 
Stanley  Chappie  Fellowship 
Alfred  E Chase  Fellowship 
Nat  King  Cole  Memorial 
Fellowship 

Caroline  Grosvenor  Congdon 
Memorial  Fellowship 
Dorothy  and  Montgomery 
Crane  Fellowship 
Omar  Del  Carlo  Tanglewood 
Fellowship 

Arthur  Fiedler/Leo  Wasserman 
Memorial  Fellowship 
Dr  Marshall  N Fulton 
Memorial  Fellowship 
Juliet  Esselborn  Geier 
Memorial  Fellowship 
Gerald  Gelbloom  Memorial 
Fellowship 
Armando  A Ghitalla 
Fellowship 

John  and  Susanne  Grandin 
Fellowship 

Hodgkinson  Fellowship 
C D Jackson  Master  Award 
Fellowships 

Lucy  Lowell  Fellowship 
Stephen  and  Persis  Morris 
Fellowship 

Ruth  S Morse  Fellowship 
Albert  L.  and  Elizabeth  P 
Nickerson  Fellowship 
Theodore  Edson  Parker 
Foundation  Fellowship 
David  R.  and  Muriel  K 
Pokross  Fellowship 


Harry  and  Mildred  Remis 
Fellowships 
Hannah  and  Raymond 
Schneider  Fellowship 
Surdna  Foundation,  Inc. 

Fellowships 
R Amory  Thorndike 
Fellowship 
Augustus  Thorndike 
Fellowship 

Fellowship  Guarantors 

Individuals,  foundations, 
and  corporations  may  act 
as  Guarantors  of  a 
Fellowship  by  contributing 
the  total  actual  cost  of 
supporting  a Fellow  at 
Tanglewood  ($4,765  in 
1983). 

| P.  and  Mary  Barger 
Fellowship 

Leo  L.  Beranek  Fellowship 
Rosamond  Sturgis  Brooks 
Memorial  Fellowship 
Country  Curtains  Fellowship 
Dynatech  Corporation 
Fellowship 

Mrs.  Harris  Fahnestock 
Fellowship 

General  Cinema  Corporation 
Fellowship 

Lia  and  William  Poorvu 
Fellowship 

Leo  Wasserman  Foundation 
Fellowship 

Full  Fellowships 

A Fellowship  may  be 
named  with  a minimum 
annual  gift  of  $2,000. 

ASCAP/Rudolf  Nissim 

Fellowship  in  Composition 
Berkshire  Life  Insurance  Co 
& Berkshire  Hilton  Inn 
Fellowship 


Felicia  Montealegre  Bernstein 
Fellowship 

Irene  and  David  Bernstein 
Fellowship 
Book  Creations,  Inc. 

Fellowship 
Bradley  Fellowship 
Marian  Voorhees  Buttenheim 
Fellowship 

Marion  Callanan  Memorial 
Fellowship 

Ruth  B Cohen  Fellowship 
|udy  and  Stewart  Colton 
Fellowship 
Margaret  Lee  Crofts 
Fellowships 
Geraldine  R Dodge 
Foundation  Fellowship 
Mary  Annin  Durfee 
Memorial  Fellowship 
Fellows  of  1982  Fellowship 
Arthur  Fiedler  Fellowship 
The  Frelinghuysen 

Foundation  Fellowships 
Fromm  Music  Foundation 
Fellowships 

Margaret  T and  Bruce  R. 

Gelin  Fellowship 
Charles  and  Sara  Goldberg 
Charitable  Trust  Fellowship 
Ina  and  Haskell  R Gordon 
Fellowship 

William  and  Mary  Greve 
Foundation  Fellowships 
Halvorson  Family  Fellowship 
Stuart  Haupt  Fellowship 
IBM***Robert  G 

McClellan,  Jr.,  Fellowship 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Fellowship 

Jenifer  House  Fellowship 
H Eugene  and  Ruth  B.  Jones 
Fellowship 
Kandell  Fellowship 
Koussevitzky  Music 
Foundation  Fellowships 
Koussevitzky  Music 

Foundation  Fellowship  in 
memory  of  Margaret  Grant 
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William  Kroll  Memorial 
Fellowship 

Hon.  and  Mrs.  Peter  I.B. 

Lavan  Fellowship 
Anne  Lee  Viola  Fellowship, 
in  honor  of  Itzhak  Perlman 
Anne  Lee  Violin  Fellowship 
in  honor  of  Itzhak  Perlman 
Raymond  Lee  Foundation 
Fellowship 
Mildred  A.  Leinbach 
Fellowship 

Sarah  Ann  Leinbach  and 
Lillian  Norton  Fellowship 
Nathan  H.  Miller  Memorial 
Fellowship 

John  Major  Nalle  Fellowship 
Anna  Gray  Swenney  Noe 
Fellowship 

Seiji  Ozawa  Fellowship, 
established  by 
Mr.  and  Mrs.  Allen  G Barry 
Leo  Panasevich  Fellowship 
Mr.  and  Mrs.  Kenneth 
Warner  Pfleger  Memorial 
Fellowship 
Kenneth  L.  Phillips 
Fellowship 

Red  Lion  Inn  Fellowship 
William  J.  Rubush  Memorial 
Fellowship 

Jane  and  William  Ryan 
Fellowship 

Mr.  and  Mrs.  Albert  J.  Sandler 
Fellowship 

M.A.  Schapiro  & Co.,  Inc. 
Fellowship 

Martha  and  William  Selke 
Fellowship 


Seven  Hills  Fellowship 
Spencer  Fellowship 
Jason  and  Elizabeth  Starr 
Fellowship 

Harry  Stedman  Fellowship 
Stokes  Fellowship 
Hannah  and  Leonard  Stone 
Fellowship 

Frieda  and  Samuel  Strassler 
Fellowship 
Tanglewood  Council 
Fellowship 

WCRB  Fellowship,  in  honor 
of  Dr.  Helen  Caldicott 
Wulsin  Fellowships 

Partial  Fellowships 

A Partial  Fellowship  may 
be  named  with  a minimum 
annual  gift  of  $1,250. 

Berkshire  County  Savings 
Bank  Fellowship 
Berkshire  Eagle  Fellowship 
British  Broadcasting 
Corporation  Fellowship 
Mr.  and  Mrs.  Richard  S. 

Burdick  Fellowship 
Fred  and  Joyce  Crane,  Jr., 
Fellowship 

Mr.  and  Mrs.  Max  Delson 
Fellowship 

Mr.  and  Mrs.  John  R.  Guy 
Fellowship 
Mary  and  Harry  W. 

Harrison,  Jr.,  Fellowship 
Julius  and  Eleanor  Kass 
Fellowship 


Miriam  Ann  Kenner 
Memorial  Fellowship 
Kimberly-Clark  Foundation 
Fellowship 

Anne  Lee  Violin/Viola 
Fellowship,  in  honor  of 
Itzhak  Perlman 
James  A.  Macdonald 
Foundation  Fellowship 
Mead  Corporation 
Fellowship 

Mrs.  Houghton  P.  Metcalf 
Fellowship 

Archie  Peace  Memorial 
Fellowship 

Claire  and  Millard  Pryor 
Fellowship 
Rice  Fellowship 
Arthur  Rodbell  Fellowship 
Dr.  and  Mrs.  Alexander  B. 

Russell  Fellowship 
Ina  and  Eugene  Schnell 
Fellowship 

Aaron  and  Abby  Schroeder 
Fellowship 

Mary  Gene  and  William 
Sondericker  Fellowship 
Claudette  Sorel/Mu  Phi 
Epsilon  Fellowship 
Anne  Sternberg  Memorial 
Fellowship 

U.S.  Components,  Inc. 
Fellowships 

Prizes  and  Awards 

Cynthia  Busch  Award 
Gustav  Golden  Award 
C.D.  Jackson  Master  Awards 
Henri  Kohn  Award 
Cecil  S.  Mapes  Memorial 
Award 

Pierre  Mayer  Award 
Harry  Shapiro  Award 

Anonymous  Gifts 

Several  anonymous  gifts 
have  enabled  young  artists 
to  attend  the  Berkshire 
Music  Center. 


The  BERKSHIRE  MUSIC  CENTER  is  also 
supported  in  part  through  a generous  grant 
from  the  National  Endowment  for  the  Arts  in 
Washington,  D C.,  a Federal  agency  created 
by  Act  of  Congress  in  1965. 

The  BERKSHIRE  MUSIC  CENTER  gratefully 
acknowledges  the  Charles  E Culpeper 
Foundation,  Inc.,  of  New  York  City  for  endow- 
ing the  position  of  Chairman  of  the  Faculty  at 
the  Berkshire  Music  Center  at  Tanglewood. 

The  BERKSHIRE  MUSIC  CENTER  acknowl- 
edges with  gratitude  the  generosity  of  Acoustic 
Research,  NAD,  and  Studer-Revox  America, 
who  provided  recording  equipment  for  the 
1983  session 
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Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 

Victor  Yampolsky,  conductor 


First  Violins 

Mariko  Close 
Michael  Roth 
Beth  Woodside 
Mara  DiMambro 
Nadia  Francavilla 
Deborah  Boykan 
Peter  Eliopoulos 
Dectora  Gander 
Aileen  Tsui 
Anthony  Gamboa 
Paul  Manaster 
Mana  Primrose 
Thomas  Kearney 
Daniel  Fiore 
Deborah  Tyler 
Ruth  DeGraw 
Robin  Shif  rin 


Second  Violins 
Johnathan  Adair 
Margie  Lang 
Helen  Porter 
Lynn  Jordan 
Marcia  Belvin 
Anthony  Dyer 
Patty  Pearman 
Kristina  Zimmerman 
Kristin  Waterbury 
Sonya  White 
Maria  Lin 
Ellen  Blair 
Mary  Ellen  Nagle 
Kim  Zabelle 


Violas 

Stefan  Schmidt 
Jacqueline  Capecci 
Joel  Kaatrud 
Beth  Snitz 
Jenny  Douglass 
Ina  Litera 
Mark  Landefeld 
Lisa  Jacobs 
Valerie  Norton 
Julia  Lin 


Cellos 

Kathleen  Melucci 
Emmanuel  Feldman 
Eric  Dochinger 
Rachel  Bernstein 
Michael  Adelson 
Alexander  Atchison 
Martin  Kodis 
David  Cho 

Christopher  Haritatos 
David  Eby 
Janneke  Hoogland 
James  Jacobson 
Karen  Dussealt 
Nicholas  Rennie 

Basses 
Dennis  Roy 
Jonathan  Imsande 
Gina  Caiazzo 
Michael  Weissman 
Gordon  Hill 

Flutes 

Lisa  Byrnes 
Jane  Garvin 
Lisa  Warren 
Catherine  Wendtland 

Oboes 

Jonathan  Davis 
David  Kim 
Clara  Rycenga 
Penny  Zokaie 

Cl  arinets 

Edward  Brodkin 
Deborah  Crowell 
Gary  Ginstling 
Monica  Leiher 

Bassoons 

Susan  Heineman 
Celeste  Roy 
Charlton  Wilson 

Horns 

Jonathan  Blumberg 
Andrew  Chandler 
Thomas  Hadley 
Marc  Silverstein 
Sarah  Stallings 


Trumpets 

Andrew  Balio 
Kevin  Blancq 
Anthony  DiLorenzo 
Andrew  Petranek 

Trombones 

Stephen  Kauffman 
Delfeayo  Marsalis 
Colin  Morris 
Thomas  Wood 

Tuba 

Craig  Knox 

Percussion 

Jay  Burnham 
Wade  Culbreath 
Kerry  Meads 
Shaw  Walker 
Adam  Weisman 

Orchestra  Manager/ 
Librarian 

Loni  Allcott 


Winds,  brass, 
and  percussion 
are  listed 
alphabetically. 
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BERKSHIRE  MUSIC  CENTER  ORCHESTRA  PERSONNEL 
(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Cellos 

Horns 

Cynthia  Stutt 

Jan  Pfeiffer 

Jean  Bennett 

Katie  Fletcher 

Leighton  Fong 

Aaron  Brask 

Cynthia  Roberts 

Richard  Andaya 

Mikal  Hart 
Theodore  Peters 

Leslie  Braidech 

Andres  Diaz 

Elizabeth  Rising 

Catherine  Lange 

Paul  Cohen 

Eric  Ruske 

Daryl  Gostomski 

Joan  Harrison 

Sally  Stout 

Benjamin  Karp 

Trumpets 

Edith  Hall 

Paul  Kushious 

Stephen  Burns 

Bo  Chao 

Patrick  Binford 

Paul  Johnson 
Klancy  Martin 

Adel  a Pena 

Scott  Tisdel 

^ Daryl  Robbins 

Veronica  Kulig 

Allen  Whear 

Cindy  Scaruffi 

Diane  Nicholeris 
Julie  Leven 

Basses 

Trombones 

Da r row  White 

Torsten  Edvar 

Chris  Hanulik 

Daniel  Freed 

Joshua  Kuhl 

Gaute  Vikdal 

Second  Violins 

Paul  Wei  comer 

Beth  Nussbaum 

Todd  Seeber 
Douglas  Sommer 

Lori  Ashikawa 

Tuba 

Stefan  Hersh 

A1  Tedesco 
Michael  Wais 

James  Court 

Sarah  Briggs 

* 

Hong-guang  Jia 

Jered  Egan 

Percussion 

Danielle  Maddon 

Flutes 

Edward  Harrison 

David  Wright 

Will  Hudgins 

Rebecca  Kruger 

Diane  Alancraig 

Graham  Johns 

Helen  Campo 

Randall  Max 

Martha  Brody 

Tal  Perkes 

Brian  Prechtl 

David  Jacobson 

v Richard  Sherman 

Nancy  Smith 

Ohtani  Muneko 
Keiko  Takahashi 

Virginia  Spicer 

Harps 

Dean  Franke 

Oboes 

Emily  Hal  pern 

Sandy  Salzinger 

James  Bulger 

Susan  Taylor 

Violas 

Janet  Popesco 
Marilyn  Post 
Christopher  Raphael 

Librarian 

Marlene  Segel stein 

William  Wielgus 

Marshall  Burlingame 

Geoffrey  Fischer 
Paul  Cortese 

Clarinets 

Orchestra  Manager 

Helen  Reich 

David  Ballon 

Curt  Blood 

Harry  Shapiro 

Susan  Chan 

Paul  Garment 

Valerie  Dimond 

Ron  Samuels 

Marta  Schworm 

Stage  Manager 

Cynthia  Kempf 

Lisa  Wuriu 

Heidi  von  Bernewitz 

Douglas  E.  Whitaker 

Heather  Porter  Bassoons 

Rebecca  Young 

Seth  Krimsky 
Jay  Lesowski 
David  Shern 
Katherine  Thompson 
Lawrence  Til  son 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  YOUNG  ARTISTS  ORCHESTRA 

Victor  Yampolsky,  conductor 
(Winds,  brass,  and  percussion  listed  alphabetically) 


First  Violins 

Cellos 

Horns 

Mariko  Close 

Kathleen  Melucci 

Jonathan  Blumberg 

Michael  Roth 

Emmanuel  Feldman 

Andrew  Chandler 
Thomas  Hadley 

Beth  Woods ide 

Eric  Dochinger 

Marc  Silverstein 

Mara  DiMambro 

Rachel  Bernstein 

Sarah  Stallings 

Nadia  Francavilla 

Michael  Adel  son 

Deborah  Boykan 

Alexander  Atchison 

Trumpets 

Peter  Eliopoulos 

Martin  Kodis 

Andrew  Balio 

Dectora  Gander 

David  Cho 

Kevin  Blancq 
Anthony  CiLorenzo 

Aileen  Tsui 

Christopher  Haritatos 

Andrew  Petranek 

Anthony  Gamboa 

David  Eby 

Paul  Manas ter 

Janneke  Hoogland 

Trombones 

Mana  Primrose 

James  Jacobson 

Stephen  Kauffman 

Thomas  Kearney 

Karen  Dusseault 

Delfeayo  Marsalis 

Daniel  Fiore 
Deborah  Tyler 

Nicholas  Rennie 

Colin  Morris 
Thomas  Wood 

Ruth  DeGraw 

Basses 

Tuba 

Robin  Shifrin 
Second  Violins 

Dennis  Roy 
Jonathan  Imsande 

Craig  Kncx 

Johnathan  Adair 

Gina  Caiazzo 

Percussion 

Margie  Lang 

Michael  Weissman 

Jay  Burnham 
Wade  Cul breath 

Helen  Porter 

Gordon  Hill 

Kerry  Meads 

Rachel  Jordan 

Shaw  Walker,  Jr. 
Adam  Weisman 

Marcia  Belvin 
Anthony  Dyer 

Flutes 

Lisa  Byrnes 

Orchestra  Manager/ 

Patty  Pearman 

Jane  Garvin 

Librarian 

Kristina  Zimmerman 

Lisa  Warren 

Kristin  Waterbury 
Sonya  White 

Catherine  Wendtland 

Loni  Allcott 

Maria  Lin 

Oboes 

Equipment  Manager 

Ellen  Blair 

Jonathan  Davis 
David  Kim 

Hank  Whitmire 

Mary  Ellen  Nagle 

Clara  Rycenga 

Kim  Zabelle 

Penny  Zokaie 

Violas 

Clarinets 

Stefan  Schmidt 

Edward  Brodkin 

Jacqueline  Capecci 

Deborah  Crowell 
Gary  Ginstling 

Joel  Kaatrud 
Beth  Snitz 

Monica  Lei  her 

Jenny  Douglass 
Ina  Litera 

Bassoons 
Susan  Heineman 

Mark  Landefeld 

Celeste  Roy 

Lisa  Jacobs 

Charlton  Wilson 

Valerie  Norton 
Julia  Lin 


The 

Berkshire  Music  Center 

at  TANGLE  WOOO 


TANGLEWOOD  ON  PARADE 
Thursday,  August  25,  1983 

FELLOWSHIP  PROGRAM  CHAMBER  MUSIC 

3:30  P.M.  Theatre 

PAzpaAzd  by  Ronald  BaAAon,  Louis  KAasneA,  Yehudi  WyneA,  AndsiZ  PAevln, 
Chokies  Schluet  eA,  GllbeAt  Kails  h,  and  EveAett  J.  Elnth 


PRAETORIUS  TERPSICHOREAN  SUITE 

Entree 

Ballet  du  roy 
Volte 

Courante  de  perichou 
La  canarie 
La  bourse 
La  pavane 
Courante 

EaIc  Ruske,  ho  sin 
Klancy  MaAtln,  tAumpet 
Cindy  ScaAniiif  tAumpet 
Paul  Johnson,  tAumpet 
VaAiyl  Robbins,  tAumpet 

Haney  Smith , 


ToASten  EdvaA,  tAombone 
Paul  WelcomeA,  tAombone 
Vanlel  PAeed,  tAombone 
Gaute  Vlkdal,  tAombonz 
James  CouAl , tuba 

peAcusslon 


BEETHOVEN 

Allegretto 

Vivace 

Lento  assai,  cantante  e tranquil lo 
Grave,  ma  non  troppo  tratto 

Vavld  WAlght,  violin 
Edith  Hall,  violin 


RACHMANINOFF 

Introduction 

Waltz 

Romance 

Tarantella 


QUARTET  FOR  STRINGS  IN  F MAJOR,  OPUS  135 


Cynthia  Kempfi,  viola 
Jan  P^el^eA,  cello 


SUITE  NO.  2,  OPUS  17  (for  two 

pianos) 


1 UctoA  SangloAglo  and  Judith  GoAdon,  pianists 


KURT  WEILL/paraphrase  by  Jerome  Rosen 

ThzodoAz  Pete  as,  ho An 
Vanlel  PAzzd,  tAombonz 

James 


THE  THREE  PENNY  QUINTET 
Excerpts  from  “Dreigroschen  Opfer" 

Paul  Johnson,  tAumpet 
Vaaijl  Robbins,  tAumpet 
Cou’it,  tuba 


TCHAIKOVSKY  TRIO  FOR  VIOLIN,  VIOLONCELLO  AND  PIANO,  OPUS  50 

Pezzo  elegiaco:  Moderato  assai 

Tema  con  Variazioni:  Andante  con  moto  - Allegro  risoluto  e con  fuoco 

Vlanz  HlcholeAls , violin  Paul  Cohen,  cello 

Gwendolyn  Mok,  piano 


POULENC 


-SEXTET.  FOR  -PIANO  AND  WOODWINDS 


Allegro  vivace 
Divertissement 
Finale:  Prestissimo 

RichaAd  SheAman,  ilute 
ChAiAtopheA  Raphael,  oboe 
MaAta  SchuJOAir,,  ciaAinet 


Vavid  SheAn,  ba&Aoon 
Jean  Bennett,  hoAn 
Judith  Go Ado n,  piano 


BARTOK  SONATA  FOR  TWO  PIANOS  AND  PERCUSSION 

Assai  lento 
Lento  ma  non  troppo 
Allegro  non  troppo 

GAaham  JohnA,  peAcuAAion  Beth  EiAenbeAg,  piano 

Randati  Max,  peAcuAAion  j Bat/an  Pezzone,  piano 


BALDWIN  PIANO 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


TANGLEWOOD  ON  PARADE 
Thursday,  August  25,  1983 

6:00  P.M.  Main  House  Porch 


STRAVINSKY 


OCTET  FOR  WIND  INSTRUMENTS 


Jinfonia:  Lento  - Allegro  moderate 
Tema  con  variazione 
Finale:  Tempo  giusto 

* Hally  S.  Bolten,  falute 
David  Ballon,  elanlnet 
Kathenlne  Thompson,  ba66oon 
Jay  Le60uf6kl,  bat>&oon 


Stephan  BuAnA,  tAumpet 
Klancy  Mantln,  tAumpet 
T 006 ten  EdvaA,  t/wmbone 
Daniel  PAeed,  tA.ombone 


RogeA  Voliln,  conductor 


MOZART 

Largo:  Allegro  mol  to 

Menuetto 

Adagio 

Menuetto 

Romanze:  Adagio 

Thema  mit  variationen 

Rondo:  Allegro  mol  to 

Manllyn  PoAt,  oboe 
Janet  Pope&eo,  oboe 
David  Ballon,  claAlnet 
Manta  SchwoAm,  claAlnet 
Paul  Garment,  claAlnet 
Lida  {jJuaIu , claAlnet 
Todd  SeebeA,  baAA 


SERENADE  NO.  10  IN  B-FLAT  MAJOR,  K.  361 


Laimence  TUU>on,  baitoon 
KatheAlne  Thompson,  baAAoon 
Jay  Le^omkl,  contAaba&Aoon 
Elizabeth  Piling,  ho  An 
Mlkal  HaAt,  ho An 
TheodoAe  PeteAS,  hoAn 
Jean  Bennett,  hoAn 


Sol  Schoenbach,  conductoA 


*gue&t  a/itl&t 


BALDWIN  PIANO 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

PHYLLIS  CURTIN  SEMINAR 
Seventh  recital 

Friday,  August  26,  1983  at  2:00  P.M. 
Hall  School  Library 


FOUR  SONGS 

Dans  les  ruines  d'une  abbaye 
En  Sourdine 
Apres  un  Reve 
Mandoline 

Suzanne  Loerch,  soprano 
Malcolm  Halliday,  piano 

FIVE  SONGS,  OP.  106 

. t 

Standchen 
Auf  dem  See 
Es  Hing  der  Re if 
Meine  Lieder 
Ein  Wanderer 

Robert  Sapolsky,  baritone 
Eric  Malson,  piano 

LE  TRAVAIL  DU  PEINTRE  (Paul  Eluard) 

1.  Pablo  Picasso 

2.  Marc  Chagall 

3.  Georges  Braque 

4.  Juan  Gris 

5.  Paul  Klee 

?.  Jacques  Villon 

Marin  Cosman,  mezzo-soprano 
Eric  Malson,  piano 

(BC  — sculptor,  father,  friend  — in  memoriara) 

FIVE  SONGS  from  LIEDERKREISS,  OP.  24 

Es  treibt  mich  hin 
Ich  wandelte  unter  den  Baumen 
Schone  Wiege  meiner  Leiden 
Anfangs  wollt  ich  fast  verzagen 
Mit  Myrthen  und  Rosen 


FAURE 


BRAHMS 


POULENC 


SCHUMANN 


James  Richard  Kerr,  tenor 
Evan  Solomon,  piano 


FOUR  SONGS  ON  POEMS  OF  JAMES  JOYCE 


DAVID  DEL  TREDICI 


Dove  song 

She  T.Teepa  over  Rahoon 
A flower  given  to  my  daughter 
Monotone 


Marjorie  McDermott,  mezzo-soprano 
Robert  Wright,  piano 

THREE  SONGS 

St'andchen 

Wiegenlied 

Morgen 

Karol  Bennett,  soprano 
Karl  Paulnack,  piano 

THREE  SONGS 

/ 

Non  t amo  piu! 

A Sera 

L'alba  separa  dalla  luce  l'ombra 

Duane  Schlund,  tenor 
Evan  Solomon,  piano 

DER  HIRT  AUF  DEM  FELSEN,  OP.  129 

Eileen  Williams,  soprano 
Malcolm  Halliday,  piano 
Ron  Samuels,  clarinet 

SEVEN  SONGS  from  the  ’’Hermit  Songs” 

1.  At  St.  Patrick's  Purgatory 

2.  Church  Bell  at  night 

3.  St.  Ita's  Vision 

6.  Sea-Snatch 

7.  Promiscuity 

8.  The  Monk  and  his  Cat 
10.  Desire  for  Hermitage 


STRAUSS 


( , 


TOSTI 


SCIIUBERT 


BARBER 


Joe  Pechotu,  tenor 
Eric  Malsons  piano 


BALDWIN  PIANO 


The 

Berkshire  Musk  Center 

at  TANGLEWOOD 


FINAL  ORCHESTRA  CONCERT 

Saturday,  August  27,  1983  at  2:30  P.M. 
Theatre  Concert  Hall 


BOSTON  UNIVERSITY  YOUNG  ARTISTS  ORCHESTRA 


HINDEMITH 

Allegro 

"Turandot":  Scherzo 

Andantino 

March 


SYMPHONIC  METAMORPHOSIS 
(of  Themes  by  Carl  Maria  von  Weber) 


Victon.  VampoL&ky,  conductor 


tan-minute  interval 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 


PROKOFIEFF  CLASSICAL  SYMPHONY,  OPUS  25 

Allegro 

Larghetto 

Gavotta:  Non  troppo  allegro 
Finale:  Molto  vivace 


George  Hanson,  conductor 


tan- minute  interval 


WAGNER 


"GOOD  FRIDAY  SPELL"  from  PARSIFAL 
Pioti  Gajajmki,  conductor 


STRAUSS  "TOD  UND  VERKLARUNG,"  TONE  POEM,  OPUS  24 

("Death  and  Transfiguration") 

NaoluJio  Totsuka , conductor 


Uictoi  VampoZsky  is  a mambeA  the  BUT  I faculty. 

Geonga  Hanson,  Pioti  Gajawskt,  and  Naohilo  Totsuka  aAa  the  19 S3  Conducting 

TatZows  at  the  Beikshiie  Music  Cental. 


BALDWIN  PIANO 


The  Boston  University  Tanglewood  Institute  includes  four  young 
Artists  Programs  ( Instrumental , Vocal,  Piano , and  Composition) , and  eight 
Institute  Seminars  (Flute,  Guitar,  Harp,  Harpsichord,  Saxophone,  Listening 
and  Analysis,  Applied  Music  Study,  and  the  Empire  Brass  Quintet  Seminar.) 
Many  of  the  Institute's  students  receive  financial  assistance  <5 rom  funds  c 
contributed  by  individuals,  foundations,  and  corporations  to  the  Boston 
University  Tanglewood  Institute  Scholarship  Fund . 

- t. 

■ : i '■ 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  Center,  you  have  been  invited  to  this  concert  and  to  the  numerous 
other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity 
of  the  Friends,  and  we  hope  you  wilt  encourage  others  to  enroll . Contri- 
butions in  any  amount  are  welcome.  A Family  Season  Membership  at  $50 
entitles  a family  to  attend  all  BMC  events  without  further  contribution; 
an  Individual  Season  Membership  at  $35  offers  the  individual  the  same 
privilege.  Friends  without  season  membership  and  others  attending  each 
BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at  the  gate,  $5.00 
for  orchestra  concents. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a 
generous  grant  from  the  National  Endowment  for  the  Arts  in  Washington, 

V.C.,  a Federal  agency  created  by  Act  of  Congress  in  1965. 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


ELEVENTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  28,  1983  at  10:00  A.M. 

Theatre  Concert  Hall 

Pn epaned  by  Louii  KnaAneA,  Gunthen.  Schullen,  and  Joel  KA.o6ru.ck 


HAYDN  STRING  QUARTET  IN  G MAJOR,  OPUS  77,  NO.  1 

Allegro  moderato 
Adagio 

Menuetto:  Presto 
Finale:  Presto 

Dannow  White,  violin 
Bo  Chao,  violin 


Geolfaey  Fi6cheA,  viol6 
Leighton  Fong,  cello 


DAVID  LANG 


WIDE  BOY 


Stefan  rleuh,  violin 

\JeAonica  Kutcg,  violin 
Heathen  Ponten,  viola 
Joan  Hannison,  cello 
Vouglai  Sommen,  ba66 
Dinginia  Spleen.,  faute,  piccolo 
Chnl6tophen  Raphael,  oboe 
Vavid  Ballon,  claninet6 

John  McDonald, 


Launence  TilAon,  ba66oon 
Jean  Bennett,  ho  An 
Theodone  PeteAA,  honn 
VaAyl  Robbins,  tnuwpet 
VarUel  Fneed,  trombone 
Jame6  Count,  tuba 
Bnian  Pnechtl,  pencu66ion 
Eck’OAd  HaAAi&on,  pQAcu66ion 
piano 


Gunthen  SchulleA,  conducton 


David  Lang  was  born  and  raised  in  Los  Angeles  and  has  settled  in  New  York 
City,  after  studies  at  Stanford  University,  the  University  of  Iowa,  and  the  Yale 
School  of  Music.  His  principal  teachers  have  been  Jacob  Druckman,  Henri  Lazarof , 
Morton  Subotnick,  Roger  Reynolds  and  Martin  Bresnick.  He  has  been  the  recipient 
of  numerous  honors  and  awards,  including  an  ASCAP  Foundation  Grant,  two  BMI  Awards, 
and  the  Joseph  Beams  Prize  of  Columbia  University.  David  Lang  is  a Fellow  in 
Composition  at  the  1983  Berkshire  Music  Center. 


The  composer  has  provided  the  following  note: 

There  are  many  wonderful  musical  ideas  which  have  not  yet  been  dreamed  of. 
Some  of  these  ideas  are,  in  fact,  undreamable,  because  they  are  counterintuitive, 
that  is,  they  violate  our  trained  sense  of  how  things  should  be  done.  In  order  to 
discover  just  what  these  ideas  are,  a composer  might  occasionally  write  a piece 
with  glaring  errors  in  it  - too  much  or  too  little  going  on,  odd  orchestrations, 
peculiar  proportions  - and  thereby  discover  how  best  to  do  things  he  has  been 
taught  not  to  do.  (This  is  also  the  way  a composer  can  have  fun.)  Wide  Boy 
falls  into  this  category  of  composition.  It  is  more  of  a composer's  workbench 
than  a piece  of  music,  and  several  of  its  ideas  will  be  cannibalized  in  my 
future  "real"  composition. 


PROKOFIEFF 


QUINTET  FOR  WINDS  AND  STRINGS,  OPUS  39 


Tema:  Moderato 
Andante  energico 
Allegro  sostenuto  ma  con  brio 
Adagio  pesante 

Allegro  precipitate,  ma  non  troppo  presto 
Andantino 

Kelko  TakahaAhl,  violin  JameA  BulgeA,  oboe i 

Rebecca  young,  viola  CuAt  Blood,  claAA.net 

CknlA  Hanullk , baAA 


SCHUBERT  QUINTET  FOR  STRINGS  IN  C MAJOR,  OPUS  163 

Allegro  ma  non  troppo 
Adagio 

Scherzo:  Presto 
Allegretto 

Hong-guang  Jla,  violin  AndneA  Vlaz,  cello 

Ste{,an  HeAAh,  violin  ZltfMd  Andaya,  cello 

Valenle  VAjnond,  viola 


Aa  a Fnlend  oh  Mu Ale  at  Tanglewood  and  contnlbutoA  to  the  BeAkAhlAe  MuaIc 
CenteA,  you  have  been  Invited  to  thlA  conceAt  and  to  the  numeAouA  otheA  conceAtA 
oh  the  MuaIc  CenteA. 

The  BeAkAhlAe  MuaIc  CenteA  Ia  In  pant  AuppoAted  thAough  the  geneAoAlty  oh 
the  FnlendA,  and  we  hope  you  will  encounage  otheAA  to  enAoll.  ContAlbutlonA  In 
any  amount  aAe  welcome.  A Family  SeaAon  M embeAAhlp  at  $50  entltleA  a family  to 
attend  all  BMC  eventA  without  fauAtheA  contnlbutlon ; an  Individual  Seaion  MembeA- 
Ahlp  at  $35  ofaeAA  the  Individual  the  Aame  privilege.  FAlendA  without  AeaAon 
membeAAhlp  and  otheAA  attending  each  BMC  event  aAe  aAked  to  contAlbute  a minimum 
oh  $4.00  at  the  gate,  $5.00  faA  oAcheAtAa  conceAtA. 

The  BeAkAhlAe  MuaIc  CenteA  Ia  oIao  AuppoAted  In  pant  thAough  a genenouA 
gAant  h* l0m  the  Motional  Endowment  faA  the  AaXa  In  WaAhlngton,  V.C.,  a Fedenal 
agency  cAeated  by  Act  oh  CongAeAA  In  1965. 


BALDWIN  PIANO 
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8:45-9:45 

Vocal  Auditions 
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ChCoop  b 
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9: Co-9 : 45 
Recitation  B 
Locations,  T1>A 

10:00-10:20 
hoveuent 
location  TLA 

9:35-11:10 

Small  Ensembles 
(soe  Tuesday) 

9:00-9:45 
Recitation  B 
Locations  TEA 

10:00-10:20 
Hovenent 
Location  ThA 

Theory 

11:15-12:15 

10:25-11:25 

11:15-12:15 

10:25-11:25 

Placement  exam 

Lecture  I> 

Small  Ensembles 

Lecture  B 

Small  Ensembles 

Science  nlcig.  ^ 
WijC 

CliC  no  p 8 

(see  Tuesday) 

11:30-12:15 
Recitation  A&C 
Locations,  TEA 

ChCoop  8 

(see  Tuesday) 

11:30-12:15 
Recitation  A&C 
Locations,  TBA 

i : IS 

1 : Ju-J : 30 

i: 30-3: 30 

1:30-3:30 

1:30-3:30 
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Chorus,  cast 

Chorus,  East 

Chorus,  East 

Chorus,  East 
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Barn,  TUD 

Barn,  TV/D 

Attenuance 
ne^uireu 
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O^emn^, 

4 : ju~ j : 3o 

4 : 30-5 : 30 

4 : 30-5 : 30 

Ceremonies , 

SPECIAL  topics 

SPECIAL  TOPICS 

SPECIAL  TOPICS 

Berksnire  nusic 

Leonaru  Atherton: 

Leonard  Siatkin 

Dr.  George  Geyer 

Center 

Behind  the  naton 

iiusic  Director, 

Anatomy  of  the 

Tneatre,  TWO 

East  uarn,  TUD 

St.  Louis 

Voice 

Symphony 

East  barn,  TUD 

J • \J\J 

East  Barn,  TED 

necepLion 

Forioai  Garueus, 

8:30 

7 ; 00 

i W 0 

Salva tore 

Prelude 

Accardo,  violin 

Tom  Kra use,  bass- 

Luis  Settle, 

bari tone 

piano 

Jules  Lskin,  cello 

Theatre,  TUD 

Gilbert  Kalish, 

piano 

Shed , TUD 


9:00 

USO 

Seiji  Ozawa, 
conducting 
Leon  erne  Price, 
soprano 

Shed,  TUD 

ShSjJdpAY  9 _ SUNDAY  10 


1J:  30 

jpu  - upon  Rencarsal 
Shed.,  TUD 


2:30 
BSO 

Seiji  Ozawa,  conductor 
Shed,  TUD 


0:30 

LSU 

Leonaru  Siatkin,  conductor 
Salvatore  Accardo , violin 
Si  led,  Ti  JO 


7 :CC 

West  Street  Campus  Cinema 

presents 

"Silver  Streak" 

Theater,  VJSC 
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Musicianship 
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Library  ,TTFC 
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1:00-4:00 

1 s 30-2 ° 30 

12 : 30-2 ; 00 
Musicianship 
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Rehearsal 
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for 
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Sing 

Attendance 
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cue,  tt  tD 
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Opening 
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Ceremonies 

Rhotos  taken 
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3;  00 

3:00-4:30 

Reception 
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Formal  Carden 

Readings 

TlTD 

4:30-5:30 

Library,  USC 

4:30-5:30 

Special  Topics 

Special  Topics 

Leonard  Atherton 

Leonard  Slatkin 

Behind  the  Baton 

Music  Director, 

East  Barn,  TOD 

St.  Louis 
Symphony 
Orchestra 
East  Barn,  TOP 

8:30 

Salvatore 
AccardOi  violin 
Luis  Battle , 
piano 

Theatre , TWD 

FRIDAY  ?>  _ 

10  00-12; 00 

Lessons 
Library,  V7SC 

4-30-5:30 

8:00 

Special  Topics 

PSO 

Dr.  Ceorge  Geyer, 

Seiji  Ozama , conductor 

Anatomy  of  the  Voice 

Leontyne  Price < 

soprano 

East  Barn,  TOD 

SHED.  Tim 

7:00 

Prelude 

Tom  Krause3  bass-baritone 
Jules  Eskin , cello 
Gilbert  Kalish3  piano 


SUNDAY  10 


10:30 

BSO  Open  "e’te^rs^T 
SHED s TUD 


2:30 

PSO 

Seiji  Ozatia.r  conductor 
SPED,  TED 
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conductor 
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otipj:  to  check  dullftp*  poapdo  fpeoucltly! 


BOSTON  UNIVERSITY  TANGLEWOOQ  INSTITUTE 


FIRST  WEEK 


HARPS 


HARP  SEMINAR 


JULY  4-10  1933 


MONDAY  4 

TUESDAY  5 

WEDNESDAY  6 

THURSDAY  7 

Private  Lessons 

1:15 

11:00 

11:00 

11:00  ' 

Rehearsal  for 
"Alleluia" 

Emanuel 

Schultz 

Hnanuel 

sing 

Attendance 

1:00 

2:00 

2:00 

Required 

Greenfield 

Swanson 

Greenfield 

CTJH,  TWD 

2:00 

3:00 

2:00 

Wickey 

Wickey 

Opening 

(feremonies 

3:00 

4:30-5:30 

Berkshire  Music 

Miller 

Special  Topics 

Center 

Leonard  Slatkin, 

Theatre,  TWD 

4:30-5:30 

MCfJic  Director 

Special 

St.  Louis  Symphony 

3:00 

Topics 

Orchestra 

Reception 

Ieonard  Atherton: 

East  Barn,  TWD 

Formal  Garden, 

Behind  the 

Baton 

TWD 

East  Barn, 

TWD 

8:30 

Salvatore  Accardo3 
violin 

Eiis  Battle 3 piano 
Theatre s TWD 

FRIDAY  8 

f/.TURDAY  9 

SUNDAY  10 

11:00 

10:30 

2:30 

Hiller  BSO  BSO 


1:00 

Schultz 


Open  Rehearsal 
Shed  , TUB 


Seiji  Ozawa , 
conductor 
Shed 3 TWD 


2:00 

Swanson 

4:30-5:30 
Special  Topics 
Dr . George  Geyer 
"'Ana tony  of  the 
Voice*’ 

East  Barn,  TWD 


8:30 

BSO 

Leonard  Slatkin3 
conductor 
Salvatore  Accardos 
violin 
Sied3  TWD 


7:00 

West  Street  Cinema 
presents 
'Silver  Streak" 


7:00 
Pre lude 
Tbm  Krause 3 
bass-baritone 
Jules  Eskins 
cello 

Gilbert  Kalish3 
piano  Shedj  TWD 

9:00 

BSO 

Seiji  Ozawa 3 
conductor 
Leontyne  Price 3 
soprano 
Shed3  TW 


Hiss  Lucille  Lawrence,  director. 

All  lessons  are  taught  in  the  cottage 
at  155  West  Street,  Lenox,  (rear  building) 
Harp  Waster  Classes  and  private  lessons 
will  be  announced  by  Hiss  Lawrence. 

******************************* 

Honeto'm  Photos  taken  Thursday, 

July  7,  from  4:30-4:45  in  the 
Library  at  WSC. 

******************************* 


BE  SURE  TO  CHECK  BULLETIN  BOARDS  FREQUENTLY l 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIRST  WEEK 


FLUTS 


FLUTE  SEMINAR  JUT.Y  4-10  19°.  3 


MONDAY  4 

TUESDAY  5 

I NDUES  DAY  8 

THURSDAY  7 

FRIDAY  9 

9:00-12:00 
Flute  Seminar 
Doriot  DtTyer, 
director 
Theatre,  WSC 

9:30-12:30 
Flute  Seminar 
Doriot  IXryer 
Theatre,  WSC 

9:30-12:30 
Flute  Semin. 
Toshiko  Kohno 
Theatre,  WSC 

1:00 

Rehearsal  for 

12:30-3:00 

"Alleluia" 

Flute  Seminar 

1:30-4:00 

1 : 30-4 : 30 

Attendance 

Doriot  Dwyer 

Flute  Seminar 

Flute 

Required 

Theatre,  WSC 

Toshiko  Kohno 

Seminar 

CMH,  TWD 

Theatre,  WSC 

Toshiko  Kohno 
Theatre,  WSC 

2:00  Opening 

4:30-5:30 

4:00-4:20 

Ceremonies 

SPECIAL  TOPICS 

Hometovm  Photos 

Berkshire  Music 

Leonard  Atherton: 

taken 

- 

Center 

Behind  the  Baton 

Theatre,  WSC 

Theatre,  TWD 

East  Barn,  TWD 

3:00 

4:30-5:30 

Reception 

SPECIAL  TOPICS 

. 

Formal  Gardens, 

Leonard  Slatkin 

TWD 

Music  Director 
St.  Louis 
Symphony 
East  Barn,  TWD 

7:00 
Prelude 
Tom  Kraus e3 
Bass -baritone 
Jules  Eskin3 
cello 
Gilbert 

8:30 

Kalish3  piano 

Salvatore 
Accardos  violin 

SHED,  TWD 

Luis  Battle 3 

9:00 

piano 

BSO 

Theatre 3 TWD 

Seiji  Ozawa 
conductor 

Leontyne 

Price 3 

Soprano 
Shed3  TWD 

* 

SATURDAY  9 

SUNDAY  10 

10: 30 

BSO  Open  Rehearsal 
Shed,,  TWD 

8:30 

BSO 

Leonard  Slatkin3  conductor 
Salvatore  Accardo3  violin 
Shed3  TWD 


2:30 

BSO 

Seiji  0?,awas  conductor 
SHED 3 TWD 


7:00 

West  Street  Campus  Cinema 

presents 

''Silver  Streak  ' 

Theatre,  WSC 


***BE  SURE  TO  CHECK  BULLETIN  BOARDS  FREQUENTLY*** 


boston  university  targlelood  i nstitute 


FIRST  WEEK. 


GUITAR  SEUINAR 


GUIT 

July  4 - 10  IV  3 


SI!  jjJ.'.Y  3 

TUESDAY  5 

wEDiJbSDAY  6 

THURSDAY  7 

FRIDAY  3 

1: ju-l:3U 
meeting  witn 
Edwaru  Flower, 
Program 
uirector 
bast  Earn,  Twu 

10: 00-1: 00 
Private 
Lessons 
East  Earn 
basement,  TED 

10:00-1:00 
Private 
Lessons 
East  Earn 
basement,  TED 

10:00-1: 00- 
Private 
Lessons 
East  Darn 
basement,  TOP 

mUJDAY  R 

2:00-4:00 

2:00-4:00 

2:00-4:00 

Guitar  Seminar 

Guitar  Seminar 

Guitar  Seminar 

Location 

Location 

Alcove,  III 

iz: 00-1 :U0 

Private 

Lessons 

To  ue  miuounced 
Last  narn 
basement,  T \iu 

TEA 

TBA 

1:1b 

rscil  ior 
"Alleluia11  sin}-. 

At Leauance 

Retired 

Ci  itl|  1 'Jij 

2 : oo 

4 : _<o— 5 : 30 

4:30-5:30 

4:30-5:30 

Opening 

SPCCIirL  TOPICS 

SPECIAL  TOPICS 

SPECIAL  TOPICS 

Ceremonies, 

Leonard  Atherton: 

Leonard  Slatkin 

Dr.  George  Ceyer 

Berkshire 

behind  the  Baton 

I.usic  Director 

Anatomy  of  the 

.iuaic  Center 

Da  p.  c Lia  r n , TWD 

St.  Louis 

Voice 

Tneatre,  TEL 

Symphony 
East  barn,  TvJI) 

Last  Earn,  Tl/D 

_> : uu 

Reception 

7:00 

F o rma 1 Gar  uens , 

Prelude 

TED 

8:30 

Tori  Krause,  bass- 
baritone 

Jules  r.skin,  cello 

Salvatore 

Gilbert  Kalish, 

Accardo,  violin 

piano 

Luis  Battle, 

Shed,  TIJD 

piano 

Theatre,  TWD 

9:00 

BSO 

Seiji  Ozawa, 
conductor 
Leontune  Price, 
soprano 
Shed,  TdD 

Stil  UilDAY  9 

SUED  AY  10 

10:30 

BSO  Open  Rehearsal 
Shed , TIJD 

2 : 00-4 : 00 
Guitar  Seminar 
alcove,  111 

u : 30 
LSO 

Leonard  Slatkin,  conductor 
Salvatore  Accardo,  violin 
Shed , TOD 


2:30 

BSO 

Seiji  Ozawa,  conductor 
Shed,  TIJD 


7:00 

West  Street  Campus  Cinema 

presents 

"Silver  Streak" 

Theater,  LrSC 


****bE  SURE  TO  CbLCK  BULLETIN  BOARDS  FREQUENTLY ! ? **** 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIRST  WEEK 


L & A 


LISTENING  AND  ANALYSIS  SEMINAR 

JULY  A 

- 10 

1983 

MONDAY  4 TUESDAY  5 

WEDNESDAY  6 

THURSDAY  7 

Friday  8 

Free  day  1:30-3:30 

10  09-12:00 

10:00-12*30 

10:00-12:30 

L & A Seminar 

BSO  ’vehearsal 

BSO  Rehearsal 

BSO  Rehearsal 

Jeremy  Yudkin, 

Mr.  Slatkin 

Mr . Ozawa 

Mr.  Slatkin 

Director 

Shed,  TWD 

Shed,  TWD 

Shed , TWD 

Hawthorne  Cottage 

, Rouse:  'The 

Haydn: 

Brahms:  Violin 

TITO 

Infernal 

' Creation5 

Concerto 

Machine ’ 

w/Mr.  Accardo 
Prokofiev: 

1:30-3:30 

1:30-3:30 

5th  Symphony 

L & A Seminar 

L & A Seminar 

Hawthorne 

Hawthorne 

1:30-3:30 

Cottage,  TWD 

Cottage,  TWD 

L & A Seminar 
Hawthorne 

4:00-6:00 

4:00-6:30 

4:00-6:30 

Cottage,  TWD 

BSO  Rehearsal 

BSO  Rehearsal 

BSO  Rehearsal 

Mr . Ozawa 

Mr.  Ozawa 

4:30-5:30 

Mr.  Ozawa 

Strauss:  A 

Haydn  & 

SPECIAL  TOPICS 

Shed,  TWD 

Last  Songs, 

Strauss 

Dr.  George  Geyer 

Brahms: 

Interlude  & 

w/Leontyne 

Anatomy  of  the 

Symphony  No . 1 

Finale 

Price 

Voice 

Strauss : 

Scene  from 

East  Bam,  TWD 

A Last  Songs 

' Salome ’ 

8:30 

Salvatore 

7:00 

Accardo , 

Prelude 

violin 

Tom  Krause,  bass- 

Luis  Battle, 

baritone 

piano 

Jules  E skin, cello 

Theatre,  TVID 

Gilbert  Kalish, 

piano 

Shed,  TWD 

9:00 

BSO 

Seiji  Ozawa, 
conducting 
Leontyne  Price 

soprano 
Shed,  TVID 

SATURDAY 

SUNDAY  10 

10:30 

2:30 

BSO-Open  Rehearsal 

BSO 

Shed. , TWD 

Seiji  Ozawa, 
Shed,  TWD 

conductor 

8:30 

7:00 

BSO 

West  Street 

Campus  Cinema 

Leonard  Slatkin,  conductor 

presents 

Salvatore  Accardo3 

violin 

’Silver  Streak” 

Shed,  TWD 

Theatre,  WSC 

***BE  SURF.  TO  CHECK  BULLETIN  BOARDS  FREQUENTLY*** 


BOSTON  UNIVERSITY  TANGLEUOOD  INSTITUTE 


FIRST  UEEK 


ETMPIRE  BRASS  QUINTET  SEMINAR 


ERoS 

JULY  4-10  1903 


MONDAY  4 


TUESDAY  5 


10:00 
Audition 
Material  passed 
out  Open 
Theatre,  III 


9:00-11:00 
Auditions 
Open  Theatre, 
IH 


1:00 

Audition 

Results 

Announced 


1:15 

Rehearsal  for 
’'Alleluia''  sin" 

Attendance  Required 
CMH,  TUD 

1:15-2:00 

2:00  First  Reading 

Onening  Ceremonies  Session- 
Berkshire  Music  Brass  Ouintets 


Center 

Theatre. 


TUD 


Locations  to  be 
announced 


3:00 

Reception 
Formal  Carden, 
TUD 


FRIDAY  8 


9:30-11:30 
Brass  Quintets 
Dress  Rehearsal 

2:00-4:00 
Performance 
Class  Open 
Theatre,  III 

4:30-5:30 
Special  Tooics 
Dr . George 
Oeyer 

"Anatomy  of  the 
Voice" 

East  Barn,  TUD 

7:00 
P re lude 
bm  Krause, 

Bass -baritone 
Jules  Eskin 3 
cello 

Gilbert  Kalish, 
piano  Shed3  TUD 

9:00 

BSO 

Seiji  Ozawa, 
conductor 
Leontyne  Price 3 
soprano 
Shed 3 TUD 


2:00-4:00 
Brass  Quintets 
Rehearsal/ 
Coaching 

4:00-5:00 
Empire  Brass 
Quintet 

Open  Rehearsal 
Open  Theatre,  IK 


WEDNESDAY  6 


9:30-11:30 
Brass  Quintets 
Rehearsal/ 
Coaching 

1:30-3:30 
Brass  Choir 

A.  Open  Theatre 

B.  Dance  Studio 


4:00-5:00 
Empire  Brass 
Quintet 
Q>en  Rehearsal 
Open  Theatre,  III 


THURSDAY  7 


9:30-11:30 
Brass  Quintets 
Rehearsal/ 
Coaching 

11:30-12:00 
Hometown  Photos 
taken 

Open  Theatre, 

IH 

1:30-3:30 
Brass  Quintets 
Rehearsals/ 
Coaching 


4 : 00-5 : 00 
Empire  Brass 
Ouintet  Open 
Rehearsal 
Open  Theatre,  IH 

8:30 

Salvatore  Ac car do 3 
violin 

Tuis  Battle 3 piano 
Theatre 3 TUD 


SATURDAY  9 


SUNDAY  10 


10:  30 

BSO 

Open 

Rehearsal 
Shed,  TUD 


2:30 

BSO 

Seiji  Ozawa 3 
conductor 
Shed3  TWD 


8:30 

BSO 

Leonard 

Slatkin 3 conductor 
Salvatore  Accardo , 
violin 
Shed3  TUD 


7:00 

Uest  Street 
Cinema 
presents 
"Silver  Streak" 


BE  SURE  TO  CHECK  BULLETIN  BOARDS 
FREQUENTLY’. 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


SECOND  WEEK 


YALE 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


July  11-17  1GS3 


MONDAY  11 

TUESDAY  12 

WEDNESDAY  13 

THURSDAY  14 

FPIPAV  15 

9:30-12:15 

9:15-10:15 

Q : 30-12* 15 

9:15-10:15 

9:30-12:15 

YAO  Rehearsal 

YAO  String 

YAO  Rehearsal 

YAO  String 

YAO  Rehearsal 

Jahja  Ling, 

Sectional 

Jahja  Ling, 

Sectional 

Jahja  Ling, 

conductor 

East  Barn,  TWD 

conductor 

East  Barn,  TWD 

conductor 

CMH,  TWD 

Woodwinds,  Brass 

Cm,  Tr7D 

Woodwinds, 

cm,  TUB 

& Percussion 

Brass,  and 

Sectionals 

Percussion , 

1*15-3:15 

cm,  TWD 

1:15-3:15 

Sectionals 

1:15-3: 15 

Percussion  Ens. 

Percussion  Ens. 

cm,  TWD 

Percussion 

Thomas  Gauger, 

10:30-12:30 

Thomas  Gauger, 

Ensemble 

Director 

YAO  Rehearsal 

Director 

10:30-12:30 

Lively  Stones, 

Lively  Stones, 

Jahja  Ling, 

Lively  Stones, 

YAO  Rehearsal 

use 

WSC 

conductor 

use 

Jahja  Ling, 

cm,  TOD 

conductor 

1:15-3:15 

1:15-3:15 

cm,  TWD 

Bass  Ensemble 

Bass  Fnsemble 

Leslie  Martin, 

1:30-3:15 

Leslie  Martin, 

1:30-3:15 

1 '15  -3:15 

Director 

3:30-5*15 

Director 

3:30-5:15 

3:30-5:  30 

Parlor,  WSC 

Chamber  Music 

Parlor,  WSC 

Chamber  Music 

Chamber  Music 

Rehearsals 

Rehearsals 

Rehearsals 

3:30-5:30 

WSC 

3:30-5*30 

WSC 

use 

Brass  Ensemble 

Brass  Ensemble 

Roger  Vo is  in. 

Roger  Vo is in, 

Director 

Director 

Theatre,  WSC 

Theatre,  WSC 

4:30-5:30 

4:30-5:30 

4:30-5:30 

7:00 

SPECIAL  TOPICS 

SPECIAL  TOPICS 

SPECIAL  TOPICS 

Prelude 

Dr.  Robert  Sirota 

Jahja  Ling. 

Bill  Crofut 

Joseph 

Survival  Tactics 

East  Barn,  TOP 

East  Barn,  TT7D 

Silverstein 3 

for  Composers  : 

violin 

East  Barn,  TWD 

7:00 

Burton  Fine 3 

In-House 

viola 

Concert 

Jules  Eskin , 

F dw a r d FI owe r , 

cello 

guitar 

Gilbert  Kalish 

Theatre,  WSC 

piano 
Sheds  TW 

8:30 

8:30 

8:30 

9:00 

BMC  Orchestra 

BMC  Fellows 

Kathleen 

BSO 

Seiji  Ozawa 

Vocal  and. 

Battle3 

Eugene  Ormandi 

and.  Conducting 

Chamber  Music 

soprano 

conductor 

Fellows , 

Theatres  TW 

Theatre , TW 

Rudolph 

conducting 

Firkusny  3 

Theatre3  TUB 

piano 
Shed3  TUB 

SATURDAY  16 

SUNDAY  17 

10:30 

BSO  Open  Rehearsal 
Shed3  TW 


2:30 

3UTI  Chamber  Music 
CMH,  TWD 


8:30 

BSO 

Edo  De  Waart3  conductor 
Joseph  Silver  stein 3 violin 
Jules  Eskin , cello 
Shed . TW 


10:00 

BMC  Fellows 
Chamber  Music 
Theatre,.  TW 

10:00-12:00 

Percussion  Masterclass 
Charles  Smith 
Lively -Stones , WSC 

2:30 

BSO 

Edo  Be  Waart,  conductor 
Alicia  Be  Larrocha3  piano 
Shed3  TV1B 


I 


I 


- 


BOSTON  UNIVERSITY  TANGLEVOOD  INSTITUTE 


SECOND  I'TIFV 


YAV? 


YOUNG  ATT I STS  VOCAL  PROGRAM 


Julv  11-17  1933 


MONDAY  11  TUESDAY  12  WEDNESDAY  13  THURSDAY  14 FRIDAY  15 


9:15-9:35 
movement 
Location,  TbA 


o: 45-9:43 
Lecture  A 
Ch  Coop,  11 


t>:45-9:45 
Lecture  C 
Ch  Coop,  11 


8:45-9:45 
Lecture  A 
Ch  Coop,  11 


8:45-9:45 
Lecture  C 
Ch  Coop,  11 


9 : 4<j-1u  : 4u  9: 55-11 :1c 

SiuUil  Lnseuuj.es  Small  Ensembles 

CnCoop  x (see  Monday) 

CnCoop  e 

CnCoop  II 

Sci.  LuxlUxiit,  1 


9:00-9:45  9:55-11:1 0 

Rec.  A Small  Ensembles 

w/Greg  (see  Monday) 

Rec . A 
w/  Margie 
Rec  a 
w/  Fritz 
Rec . n 
w/  Cyrus 
(see  teacher  for 
location) 


9:90-9:45 
Rec.  A w/  Greg 
Rec.  A \:/  Margie 
Uec.  Yi  w/  Fritz 
Rec.  8 w/  Cyrus 


10:00-10:20 

movement 

10:25-11:25 
Small  Ensembles 


ll:Io-12:15 


10:Gu-10: 20  11:15-12:15 


Lecture  b 
CliCoop  11 

11:15-12:00 
Recitation  A 
(see  Steve  tor 
location) 


movement 

Location, 

TLA 


Lecture  b 
ChCoop  11 


10:25-11:25 
Small  Ensembles 
(see  iiOimay) 


11:15-12:00 
Rec.  A w/  Steve  Rec. 


11:30-12:15 

A v/  Cyrus 
C \:(  Steve 
C w / Vicki 


Rec . 
Rec . 


i : ju-_»  : jo 

Ciior  us 
east  oarii, 
Too 


11:30-12:15 
Rec.  A v;/  Cyrus 
Rec.  C w/  Steve 
Rec.  C v;/  Vicki 
(see  teacuer 
for  location) 

1 : 30-3 : 30 
Chorus 
East  Barn, 
TWD 


1,  'J  j , D. 

• •^o  "’ J • J'J 

Chorus 
oast  Lam, 
TWO 


1:30-3:30 
Chorus 
Last  Larn, 
T1JD 


1:30-3:30 
Chorus 
East  Larn, 


a : j0-5: 3o 
jpLCxiiL  topics 

jr . nobert  Siroca 
"Survival  Tactics 
for  Composers" 
Last  Larn,  TWD 


4:30-5:30 
SPECIAL  _ 
TOPICS 
Jatga  Ling 
East  Larn, 
TnD 


4:30-5:30 
SPECIAL 
TOPICS 
bill  Crofut 
East  Larn, 

1 W D 


8:30  8:30 

BMC  Orchestra  BMC  Fellows 

Seiji  Ozawa  and  Voaal  and 

Conducting  Chamber  Music 

Fellows y Theatre3  TWD 

conducting 

Theatre y TWD 


7:00 

In-IIouse  Concert 
Edvard  Flower, 
guitar 

Theatre,  WSC 


8:30 

Kathleen 
Battley 
soprano 
Theatre , TWD 


7:00 

Prelude 

Joseph  Silvers teit 
violin 

Burton  Finey  violc 
Jules  Eskiriy  colli 
Gilbert  Kalish , 
piano 
Shedy  TWD 

9:00 


SATURDAY  16 


SUNDAY  17 


10:30 

BSO  Open  Rehearsal 
Shedy  TWD 


10:00 

BMC  Fellows  Chamber  Music 
Theatre y TWD 


BSO 

Eugene  Ormandy, 
conductor 
Rudolph  Firkusnyy 
piano 
Sh.edy  TWD 


2:  30 

BUTI  Chamber  Music 
CM!,  TWD 


10:00-12:00 

Percussion  Masterclass 
Charles  Smith 
Lively  Stones,  WSC 


8:30 

BSO 

Edo  De  Waarty  conductor 
Joseph  Silversteins  violin 
Jules  Eskiny  cello 
Shedy  TWD 


2:30 

BSO 

Edo  De  Waarty  conductor 
Alicia  De  Larrocha3  piano 
Shedy  TWD 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


S'POOND  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 


July  11-17  1983 


MONDAY  11 

TUESDAY  12 

WEDNESDAY  13 

THURSDAY  14 

FRIDAY  15 

9:00-11:00 

Lessons : 

Lessons : 

Guest  Lecture 

9:30 

10:00 

Hark  Kroll: 

Kronengold 

Wilson 

Contemporary 

10:30 

11:00 

husic  for  the 

Romero 

Rabson 

Harpsichord 
Library,  WSC 

Library,  WSC 

Library,  WSC 

12 : 3u-2 : UO 

12:30-2:00 

Husicianship 

Lesson 

Musicianship 

R analysis: 

Lessons : 

1:30 

& Analysis 

Dr.  Sirota 

1:00 

Johnson 

Mr . Long 

Library,  WSC 

Martin 

2:00 

Library,  WSC 

Library,  WSC 

Lessons : 

Simon 

2:00 

3:00 

3:00-4:30 

Merriman 

Sacco 

Composition 

3:00 

Library,  WSC 

Readings 

rielgeson 
Library,  WSC 

Library,  WSC 

4:30 

Special  Topics: 

7:00 

Robert  Sirota 

Prelude 

"Survival  Tactics 

7:00-8:00 

7:00 

Joseph 

for  Composers" 

Reading: 

In-House 

Siiverstein , 

East  Barn,  TWD 

Romero  Trio 

Concert 

violin 

Library,  WSC 

Edward  Flower, 

Burton  Fine, 

guitar 

viola 

Theatre,  VJSC 

Jules  Eskin, 

0:30 

8:30 

cello 

BMC  Orchestra 

BMC  Fellows 

8:30 

Gilbert 

Seiji  Ozawa  & 

Vocal  & 

Kathleen  Battle,  KcCLish,  plan c 

Conducting 

Chamber  Music 

soprano 

Shed,  TWD 

Fellows 

conducting 

Theatre,  TWD 

Theatre,  TWD 

9:00 

Theatre,  TWD 

BSO 

Eugene 
Ormandy , 
conductor 

Rudo tpk 
Fi rkusny. 

piano 
Shed3  TWD 

SATURDAY  16 

SUNDAY  17 

10 : 30 

10:00 

ijbO 

BMC  Fellows 

Open  Rehearsal 

Cnamber  Music 

Sneu,  TWD 

Theatre , TWD 

2:30 

10:00-12:00 

ijUTI  Chamber  - 

iiusic 

Percussion  Master  Class: 

Cmi,  TWD 

Charles  Smith 
Lively  Stones, 

WSC 

l>  : 30 

2:30 

BOO 

BOO 

Bdo  De  Jaart, 

conductor 

Edo  De  heart. 

conductor 

Joseph  Siiverstein,  violin 

Alicia  De  Larroclia , piano 

LSKlllf 

cello 

Shed,  TWD 

Shed , TWD 


BOSTON  UNIVERSITY  TANGLEFOOT)  INSTITUTE 


qproNU  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  July  11-17  19P-3 


MONDAY  11 

TUESDAY  12 

WEDNESDAY  13 

THURSDAY  14 

FRIDAY  15 

9:00-11:00 

Lessons : 

Lessons : 

Guest  Lecture 

9:30 

10:00 

Hark  Kroll: 

Kronengold 

Wilson 

Contemporary 

10:30 

11:00 

Music  for  the 

Romero 

Rabson 

harpsichord 

Library,  WSC 

Library,  WSC 

Library,  WSC 

12 : 3u-2 : U0 

12:30-2:00 

Musicianship 

Lesson 

Musicianship 

d Analysis: 

Lessons : 

1:30 

& Analysis 

Dr.  Sirota 

1:00 

Johnson 

Mr . Long 

Library,  WSC 

Martin 

Library,  WSC 

Library,  WSC 

2:00 

Lessons : 

Simon 

2:00 

3 : 00 

3:00-4:30 

Merriman 

Sacco 

Composition 

3:00 

Library,  WSC 

Readings 

rielgeson 

Library,  WSC 

Library,  WSC 

4:30 

Special  Topics: 

7:00 

Robert  Sirota 

Prelude 

"Survival  Tactics 

7:00-8:00 

7:00 

Joseph 

for  Composers" 

Reading : 

In-House 

Silverstein , 

East  Barn,  TWD 

Romero  Trio 

Concert 

violin 

Librarv,  WSC 

Edward  Flower, 

Burton  Fine, 

guitar 

viola 

Theatre,  WSC 

Jules  Eskin, 

0:30 

8:30 

cello 

BMC  Orchestra 

BMC  Fellows 

3:30 

Gilbert 

Seiji  Ozawa  & 

Vocal  <5 

Kathleen  Battle, 

K dish,  piam 

Conducting 

Chamber  Music 

soprano 

Shed,  TWD 

Fellows 

Theatre,  TWD 

Theatre,  TWD 

conducting 

9:00 

Theatre,  TWD 

BSO 

Eugene 

Ormandij, 

conductor 


Rudo  Ipk 
Fi  rkusny s 
piano 
Shed 3 TWD 

SATURDAY  16  SUJDAY17 


10:30 

ubU 

Open  Reiiearsal 
Shed , TOD 

2:30 

jjUTI  Chamber  music 
Cmi , TWD 

i>  : 3 (J 
BSO 

Edo  De  i/aart , conductor 
Joseph  Silverstein,  violin 
Jules  Lskin , cello 
Shed , TWO 


10:00 

BSC  Fellows 
Chamber  Music 
Theatre,  TWD 

10:00-12:00 

Percussion  master  Class: 
Charles  Smith 
Lively  Stones,  DSC 

2:30 

BSD 

Edo  De  Waart,  conductor 
Alicia  De  Larrocha,  piano 
Shed , Tf  ;D 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SECOND  VEER 


vApp 


YOUNG  ARTIST  PIANO  PROGPAM 


July  11-17  1933 


MONDAY  11 TUESDAY  12  WEDNESDAY  13  THURSDAY  14  FRIDAY  15 


Evelyne  Crochet,  director 


All  lessons  taught  at 

11:30-1:00 
harpsichord 
Lecture  and 

42  Walker 

St.,  Lenox 

12:00-3:00 

Demonstration 

master  Class 

with  Mark 

Study,  i*JSC 

Rrola 

Parlor,  JSC 

Lessons : 

Lessons : 

2:00-5:30 

1:30 

1:30 

Lessons : 

laister  Class 

Lonnesen 

Gerber 

l:3u 

Study,  USC 

Eddy 

Kim 

Amir 

Luiio 

2:30 

2:30 

Goostray 

Livingston 

2:30 

uachanic 

Livingston 

Nagler 

iiorosu 

3:30 

3:30 

Hite 

Talarico 

kicci 

Lann 

7:00 

In-House 

Concert 

Edv/a  r d FI  owe  r , 

Guitar 

Theatre,  \’SC 


7:00 

Prelude 

Joseph 

Silverstein, 

violin 

Burton  Fine, 


viola 

8:30 

Jules  Eskin, 

J : 30 

BilC  Fellows 

0:30 

cello 

BMC 

Vocal  « 

Kathleen 

Gilbert 

Orchestra 

Chamber 

Battle, 

Kalish,  piano 

Seiji  Ozawa 

Music 

soprano 

Shed,  TWD 

* Conducting 
Fellows, 

Theatre,  TWD 

Thea tre , TWD 

0:00 

conducting 

BSO 

Theatre,  TWD 

Eugene 
Ormandy , 
conductor 
Rudolf 
Firkusny , 
piano  . 
Shed,  TWD 

SATURDAY  16 

SUNDAY  17 

10:30 

10:00 

BSO  Open  Rehearsal 

BMC  Fellows 

Shed , TWD  . 

Chamber  Music 
Thea tre , TWD 

2:30 

10:00-12:00 

uUTI  Chamber 

Music 

Percussion  Master  Class: 

Cl  al,  TWD 

Charles  Smith 
Lively  Stones, 

vise 

0:30 

BSO 

2:30 

Edo  De  Waart,  conductor 
Joseph  Silverstein, 
violin 

Jules  Eskin,  cello 
Shed,  TWD 


BSO 

Edo  De  Waart,  conductor 
Alicia  De  La r roc ha , piano 
Shed,  TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SECOND  WEEK 


HPCD 


HARPSICHORD  SEMINAR 


July  11-17  19*3 


MONDAY  11 

TUESDAY  12 

WEDNESDAY  13 

THURSDAY  14 

FRIDAY  15 

PRIVATE  LESSONS 

PRIVATE  LESSONS 

PRIVATE  LESSONS 

9:00-11:00 

9:00  Showalter 

1:30  Showalter 

9:00-11:00 

9:00  Showalter 

Mark  Kroll, 

Basso 

director 

10:00  Willcox 

2:30  Willcox 

Continuo  Class 

10:00  Willcox 

Lecfcure.'on 

Coutemporary 
Music  for 
Harpsichord 
Library,  WSC 

11:30-1:00 

Parlor,  WSC 

PRIVATE 

Harpsichord 

IESSONS 

Lecture  and 
Demonstration 

3:30  Showalter 

Parlor,  WSC 

3:30-5:30 

Baroque 

4: 30  Willcox 

Chamber  Music 
Parlor,  WSC 

Parlor,  WSC 

7:00 

7:00 

In-House 

Prelude 

Concert 

Joseph 

Edward  Flower, 

Silversteiny 

guitar 

vio liny 

Theatre,  WSC 

Burton  Fine} 
viola 

Jules  Eskiny 

3:30 

3:30 

8:30 

cello 

BMC  Orchestra 

BMC  Fellows 

Kathleen 

Gilbert  Kalishy 

Seiji  Ozawa 

Vocal  and 

Battle y 

piano 

and  Conducting 

Chamber  Music 

soprano 

Shedy  TWD 

Felloxjs, 

conducting 

Theatre,  TWD 

Theatre y TWD 

9:00 

Theatre,  TWD 

BSO 

Eugene  Ormandyy 
conductor 

Rudolf 
Firkusnyy 
piano 
Shedy  TWD 

SATURDAY  16 

SUNDAY  17 

10:30 

BSO  Open  Rehearsal 
Shed , TWD 


2:30 

BUTI  Chamber  Music 
CMH,  TWD 


8:30 

BSO 

Edo  De  Waart,  conductor 
Joseph  Silversteiny  violin 
Jules  Eskiny  cello 
Shed y TWD 


10:00 

BMC  Fellows 
Chamber  Music 
Theatre,  TWD 

10:00-12:00 

Percussion  Masterclass 
Charles  Smith 
Lively  Stones,  WSC 

2:30 

BSO 

Edo  De  Waarty  conductor 
Alicia  De  Larrochay  piano 
Shed,  TWD 


Up"  v 


' . 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SECOND  WEEK 


GUIT 


GUITAR  SEMINAR 


July  11-17  1°R3 


MONDAY  11 

TUESDAY  12 

WEDNESDAY  13 

THURSDAY  14 

FRIDAY  15 

10:00-1:00 

10:00-1:00 

10: 00-1: OH 

10-no-l -no 

Private  Lessons 

Private 

Private 

Private 

Edward  Flower, 

lessons 

lessons 

lessons 

director 

East  Barn 

Fast  Barn 

East  Barn 

East  Barn 

basement , 

basement , 

basement, 

basement. 

TWD 

TWD 

TWD 

TWD 

3:30-5:30 

3:30-5:30 

Guitar 

3:30-5:30 

3:30-5:30 

Guitar 

Seminar 

Guitar 

Guitar 

Seminar 

East  Barn 

Seminar 

Seminar 

Fast  Barn 

basement , 

East  Barn 

East  Barn 

basement , 

TWD 

basement, 

basement , 

TWD 

TWD 

TWD 

7:00 

7:00 

In-House 

Pre lude 

Concert 

Joseph 

Edward 

Silver stein , 

Flower, 

violin 

guitar 

Burton  Fine3 

Theatre, 

vio  la 

wsc 

Jules  Eskin3 
cello 

8:30 

3:30 

8: 30 

Gilbert 

B11C  Orchestra 

BMC  Fellows 

Kath leen 

Kalish3  piano 

Seiji  Ozawa  and 

Vocal  and 

Battle 3 

Shed3  TWD 

Conducting 

Chamber  Music 

soprano 

Fellows, 

Theatre,  TWD 

Theatre , 

9:00 

conducting 

TWD 

BSO 

Theatre,  TWD 

Eugene 
Ormandy , 

conductor 
Rudolf 
Firkusny 3 
piano 
Shed3  TWD 

SATURDAY  16 

SUNDAY  17 

'10:00-12:00 

10:00 

Guitar  Seminar 

BMC  Fellows 

Alcove,  Ih 

Chamber  Music 
Theatre,  HID 

10:00-12:00 

2:30 

Percussion  Masterclass 

BUTI  Chamber  Music 

Charles  Smith 

CMH,  TWD 

Lively  Stones 

, use 

8: 30 

2:30 

BSO 

BSO 

Edo  De  Waart,  conductor 

Edo  De  Waartj 

conductor 

Joseph  Silverstein3  violin 
Jules  Eskin3  eello 
Shed 3 TWD 


Alicia  De  Larrocha,  piano 
Shed 3 TWD 


BOSTON  UNIVERSITY  TANCLEWOOD  INSTITUTE 


SECOND  WEEK 


EROS 


E:  ip  IRE  BRASS  QUINTET  SEMINAR 


July  11-17  1^83 


MONDAY  11  TUESDAY  12  WEDNESDAY  13  THURSDAY  14 


9: 30-11: 3u 
Brass  Quintets 
Reading 
Rehearsal 


9:30-11:30 
Brass  Quintet 
Rehearsal/ CoacLi 


9:30-11:30 
Brass  Quintets 
Rehearsal/ Coaching 


9:30-11:30 
Brass  Quintets 
Rehearsal/Coaching 


2:o0-3: 3u 
Lecture: 

Allan  Colin, 
i'lY  Brass  i-iusic 
Publisher 
Open  Theatre, 
Ih 


1:30-3:30 

Large  imsetible 
a.  Theatre,  IH 
ij.  Dance  Studio 
C . Brown  Room 


1:30-3:30 
Large  Ensemble 

A.  Theatre,  IH 

B.  Dance  Studio 

C . Brown  Room 
W / Guest 

conductors 


1:30-3:30 

Brass  Quintets 

Rehearsal/Coaching 


3 : 30-4 : 30 
master  Class 
in  Breathing 
Techniques : 
Sam  Pilafian 
Open  Theatre, 
III 


4:00-5:00 
Liiipire  Brass 
quintet: 

0p eii  Rehearsal 
Open  Theatre, 
IH 


8:30  8:30 

BMC  Orchestra  BMC  Fellows 

Seiji  Ozawa  & Vocal  and 

Conducting  Fellows  Chamber  Music 
conducting  Theatre,  TWD 

Theatre,  TWD 


4:00-5:00 

Empire  Brass  Quintet: 
Open  Rehearsal 
Open  Theatre,  IH 


7:00 

In-House  Concert 
Edward  Flower, 
guitar 

Theatre,  WSC 
8:30 

Kathleen  Battle, 
soprano 
Theatre,  TWD 


FRlbAi  15  _ 

9:30-11:30 
Brass  Quintets 
Dress  Rehearsal 


2:00-4:00 
Brass  Quintets 
Performance  Class 
Open  Theatre,  III 

7:00 

Prelude 

Joseph  Silver stein, 
violin 

Burton  Fine,  viola 
Jules  Eskin,  cello 
Gilbert  K-alish,  piano 
Shed,  TWD 


SATURDAY  la 

10:30 

BSO 

Open  Rehearsal 
SHED,  TOT) 

2:30 

BUTI  Chamber  ilusic 
CMH,  TWD 


8:30 

BSO 

Edo  De  Waart, 
conductor 
Joseph  Siverstein, 
violin 

Jules  Eskin,  cello 
Shed,  TWD 


SUNDAY  17 


10:00 

BMC  Fellows 
Chamber  Music 
Thea tre , TWD 

10:00-12:00 
Percussion  Master 
Class 

Charles  Smith 
Lively  Stones,  WSC 

2:30 

BSO 

Edo  De  Waart,  conductor 
Alicia  De  Larrocha, 
piano 
Shed,  TWD 


9:00 

BSO 

Eugene  Ormandg , conductor 
Rudolf  Firkuonij,  piano 


POSTON  DIVERSITY  TANGLEVOOD  INSTITIWE 


SECOND  WEEK 


HARPS 


HARP  SETGLNAR 


July  11-17  1^83 


MONDAY  11 

TUESDAY  12 

WEDNESDAY 

13  THURSDAY  14 

FRIDAY  15 

Private  Lesson 

Schedule 

11:00 

11:00 

1:00 

11:00 

11:00 

Emanuel 

Schultz 

Mills 

Emanuel 

Schultz 

2:00 

2:00 

3:30 

2:00 

12:00 

Greenfield 

Swanson 

Trio 

Greenfield 

Sayre 

3:00 

3:00 

3:00 

2:00 

Milles 

Whitmire 

Milles 

Swanson 

4:00 

4:00 

3:00 

Hickey 

Wickey 

Whitmire 

7:00 

7:00 

In-?rouse 

Pre lude 

Concert 

Joseph 

Edward  Flower , 

Silver  stein. 

guitar 

violin. 

Theatre,  ’’SC 

Burton  Fine, 
viola 

Jules  Eskin , 

8:30 

8:30 

8:30 

cello 

BMC  Orchestra 

BMC  Fellows 

Kathleen 

Gilbert  Kalish, 

Seiji  Ozawa 

Vocal  and 

Battle, 

piano 

and  Conducting 

Chamber  Music 

Soprano 

Shed,  TWD 

Fellows, 

conducting 

Theatre,  TWD 

Theatre,  TWD 

9:00 

Theatre,  TWD 

BSO 

Eugene  Ormandy, 
conductor 
Rudolf 
Firkusny, 

piano 

Shed,  TWD 

SATURDAY  16 

SUNDAY  17 

10:30  10: 00 

BSO  Open  Rehearsal  ' BMC  Fellows 

Shed,  TWO  Chamber  Music 

Theatre,  TWO 


2:30 

BUTI  Chamber  Music 
CMH,  TO 


8:30 

BSO 

Edo  De  Waart,  conductor 
Joseph  Silvers te-in, 
violin 

Jules  Eskin , cello 
Shed,  TWD 


10:00-12:00 

Percussion  Masterclass 
Charles  Smith 
Lively  Stones,  WSC 

2:30 

BSO 

Edo  De  Waart,  conductor 
Alicia  De  Larrocha,  piano 
Shed,  TWD 


Miss  Lucile  Lawrence,  director. 
All  lessons  are  taught  in  the 
cottage  at  155  West  Street,  Lenox 


BOSTON  UNIVERSITY  TANOLEWOOD  INSTITUTE 


SECOND  WEEK 


FLUTS 


FLUTE  SEMINAR 


July  11-17  1983 


MONDAY  11 

TUESDAY  12 

WEDNESDAY  13 

THURSDAY  14 

FRIDAY  15 

9:00-12:00 

9:00-12:00 

9:15-12:15 

9:00-11:30 

9:15-11:45 

Flute 

Flute  Seminar 

Toshiko 

Toshiko 

Toshiko 

Seminar 

Doriot 

Kohno 

Kohno 

Kohno 

Doriot 

Dwyer 

East  Barn, 

Theatre, 

East  Barn, 

Anthony 

Theatre , 

TWD 

WSC 

TT‘7D 

Dwyer, 

director 

WSC 

1:30-4:00 

1:30-3:30 

Theatre,  WSC 

1:00-4:00 

Toshiko 

Toshiko 

Flute 

Kohno 

Kohno 

1:00-3:00 

Seminar 

Theatre , 

Theatre, 

Flute 

Doriot 

WSC 

WSC 

Seminar 

Dwyer 

Doriot 

Dwyer 

Theatre, 

WSC 

7:00 

7:00 

Theatre,  WSC 

In-!Iouse 

Pre lude 

Concert 

Joseph 

Edward 

Silver stein. 

8:30 

8:30 

Flower , 

violin 

3:00-4:00 

BMC 

BMC 

guitar 

Burton  Fine, 

Flute 

Orchestra 

Fellows 

Theatre , 

viola 

Seminar 

Seiji  Ozawa 

Vocal  and 

WSC 

Jules  Eskin, 

Study, 

and  Conduct- 

Chamber 

cello 

WSC 

ing  Fellows 

Music 

Gi  Ibert 

Theatre  , TWD 

Theatre , 

8:30 

Kalish, 

TWD 

Kathleen 

piano 

Battle, 

Shed , TWD 

soprano 
Theatre , 

9:00 

TWD 

BSO 

Eugene 
Ormandy , 
conductor 

Rudolf 
• Firkusny , 
piano 

Shed . TWD 

SATURDAY  16 

SUNDAY  17 

10:30 

10:00 

BSO 

BMC  Fellows 

Open  Rehearsal 

Chamber  Music 

Shed,  TWD 

Theatre,  TWD 

2 : 30 

2:30 

BSO 

BUT  I 

Edo  De  Waart , 

Chamber  Music 

conductor 

Cl  HI,  TWD 

Alicia  De  Larrocha, 

piano 

8:30 

BSO 

Edo  De  Waart , 
conductor 
Joseph 
Silver stein, 
violin 
Jules  Eskin , 
cello 
Shed,  TWD 

Shed,  TWD 

BOSTON  UNIVERSITY  TANGLFWOOD  INSTITUTE 


SECOND  WEEF 


L&A 


LISTENING 

AND  ANALYSIS  SEMINAR 

July  11-17 

10R3 

MONDAY  11 

TUESDAY  12  WEDNESDAY  13 

THURSDAY  14 

FRIDAY  15 

10:00-12:30 

10:00-12:00 

ft: 00-12:30 

10:00-12:30 

iii'iC  Orchestra 

BMC  Orchestra 

USO 

BSO 

10:00-12:30 

Mr . Ozav/a 

ur.  Ozawa  & 

Mr.  De  Waart 

Mr.  De  Waart 

BSO’ 

& Conducting 

Conducting 

Brahms : 

Brahms ; 

Mr.  De  Uaart 

Fellows 

Fellows 

Variations 

Serenade 

Ms.  De  Larroct 

Theatre,  TWD 

Theatre,  TWD 

on  a theme 

Henze:  Barcarola 

Brahms : Serem 

by  Haydn; 

Shed,  TWD 

Double 

Serenade  No.  2 

Concerto. 

l:3u-3:30 

1:30-3:30 

Shed,  TWD 

10:00-12_00 

Ravel : Piano 

Listening  and 

L&A  Seminar 

BMC  Orchestra 

Concerto  in  G 

Analysis 

Hawthorne 

1:30-3:30 

Mr.  Schuller  & 

Shed , TWD 

Seminar 

Cottage,  TWD 

L&A  Seminar 

Conducting 

Jeremy  Yudkin, 

Hawthorne 

Fellov/s 

1:30-3:30 

Director 

Cottage,  TWD 

Shed,  TWD 

L&A  Seminar 

Hawthorne 

Hawthorne 

Cottage, 

4:00-6:30 

1:30-3:30 

Cottage,  TWD 

TWD 

BSO 

L&A  Seminar 

Mr . Ormandy 

Hawthorne 

3:45-6:15 

Mr.  Firkusny 

Cottage,  TWD 

BMC 

Brahms: Piano 

Orchestra 

Concerto  No.  1 

3:45-6:15 

Mr.  Ozawa  & 

Barber : 

BMC  Orchestra 

Conducting 

Adagio  for 

Mr.  Schuller  & 

Fellows , 

Strings 

Conducting 

conducting 

Strauss:  Don 

Fellows 

Theatre,  TWD 

8:30 

Juan 

Shed , TWD 

Si  1C  orchestra 

Shed,  TWD 

7:00 

Seiji  Ozawa 

4:00-6:30 

Prelude 

& Conducting 

8:30 

BSO 

Joseph 

Fellows 

BMC  Fellov/s 

Mr . Ormandy 

Silverstein, 

conducting 

Vocal  £ 

Mr.  Firkusny 

violin 

Thea tre , TWD 

Chamber  Music 

Brahms,  Barber 

Burton  Fine, 

THea tre , TWD 

Strauss 

viola 

Shed,  TWD 

Jules  Eskin, 
cello 

7:00 

Gilbert 

In-House  Concert 

Kalish,  piano 

Edward  Flower, 
guitar 

Shed,  TVJD 

Theatre,  WSC 

0:00 

BSO 

8:30 

Eugene  Ormand i 

Kathleen 

conductor 

Battle, 

Rudolf 

soprano 

Firkusny , 

Theatre,  TWD 

piano 
Shed , T’JD 

SATURDAY  16 

SUNDAY  17 

10:30 

10:00 

DSC  Open  Rehearsal 

BMC  Fellows 

ii r.  De  Waart 

Chamber  Music 

Brahms,  Henze,  Falla,  & Ravel 

Theatre,  TWD 

Shea , TVJD 

10:00-12:00 

2:30 

Percussion  Master  Class 

BUT I Chamber  Music 

Charles  Smith 

C:hi,  TWD 

Lively  Stones,  WSC 

8:30 

8:30 

BSO 

BSO 

Edo  De  Waart,  conductor 

Edo  De  Uaart,  conductor 

Joseph  Silverstein,  violin 

Alicia  De  Larrocha,  piano 

Jules  Eskin,  cello 

Shed,  TWD 

Shea , TWD 


'•  ' ! 


j 


st-t;  university  taugleuoo:>  institute 


TRIED  Tjr. 


YA  I7> 


young  artists  i 

U’TAU  TE  TTAL  PROOEPR' 

JH/A 

1"  - 24  1' 

• 3 

MONDAY  10 

TUESDAY  19 

WEDNESDAY  20 

THURSDAY  21 

FRIDAY  22 

9: 15-10: 15 

9:30-12:15 

9:30-12:15 

9:15-10:00 

5:30-12:15 

YAO  Sectionals 

YAO  Rehearsal 

YAO  Dress 

YAO  String 

YAO  Rehearsal 

(See  Thursday 

Jahja  Ling, 

rehearsal 

Sectional 

Jahja  Ling, 

for  Locations) 

conductor 

Jahja  Ling, 

East  Barn,  TWD 

conductor 

Theatre,  TUD 

conductor 

CMH,  TUD 

10:30-12:  30 

Theatre,  ’UTD 

Woodwinds , 

YAO  P.ehearsal 

Brass,  & Perc. 

Jahja  Ling 

Sectional 

CMH,  TITO 

CMH,  TUD 

1:15-3: 15 

1:15-3:15 

1:15-3:15 

10:15-12:15 

1:15-3:15 

Bass  Ensemble 

3:30-5:30 

Percussion 

YAO  Rehearsal 

Percussion 

Leslie  Martin, 

Chamber  Music 

Ensemble 

Jahja  Ling 

Ensemble 

director 

Rehearsals 

Lively  Stones 

CMH,  TUB 

Lively  Stones 

Parlor,  USC 

USC 

WSC 

WSC 

1:15-3:15 

1:15-3:15 

1:15-3: 15 

1:15-3:15 

Percussion  Ens. 

Bass  Ensemble 

3:30-5:30 

3:30-5:30 

Thomas  Gauger, 

Parlor,  USC 

Chamber  Music 

Chamber  Music 

director 

Rehearsals , USC 

Rehearsals 

Lively  Stones, 

wsc 

4:30-5:30 

4:00-5:30 

USC 

SPECIAL  TOPICS 

SPECIAL  TOPICS- 

s it  it  i<  * it  ft  * * * * it  is  it 

3:30-5:30 

Scott  Schillin 

Allen  * 

Boston  IJniv. 

Brass  Ensemble 

'’Careers  in 

Rogers,  * 

Admissions 

Roger  Voisin, 

the  Arts" 

"Song  * 

Information 

director 

East  Barn,  TUD 

Literature”  * 

with  Peter 

Theatre,  USC 

East  Barn,  * 

Schoenbach, 

TWD  * 

Dir.,  School 

A 

of  Music 

6:00-8:00 

6:30  * 

Main  Porch, 

Harp  Master  Class 

SPECIAL  TOPIC* 

TUD (Hr s.  TBA) 

Elizabeth  Morse 

Mark  Kroll  *5 

is  it  A * * * * * * * * it 

CMH,  TTJD 

"Ornamentation 
in  Baroque 

4:00-5:30 

Music” 

SPECIAL  TOPICS 

(Optnl . -bring 

Allen  Rogers 

Instruments 

"Song 

and  Music) 

Literature" 

Theatre,  USC 

Theatre,  USC 

8: 30 

8:30 

8:30 

7:30 

7:00 

BMC  Orchestra 

Boston  Fops 

BUTI 

Master  Class 

Pre lude : 

Gunther 

John  Williams  3 

Young  Artists 

Allen  Dean, 

Andras  Schiff3 

Schuller  and 

conductor 

Orches tra 

trumpe t 

piano 

Conducting 

Shed 3 TWD 

Jahja  Ling3 

Library, 

Shed3  TWD 

Fe l lows 

conductor 

Hall  School 

heatre3  TWO 

Theatre s TWD 

9:00 

8:30 

BSO 

SATURDAY  23 

SUNDAY 

Christopher 

Andre  Previn 3 

Hogwoods 

conductor 

10:00-12:00 

10:00 

piano  and 

Joseph 

Brass  Ensemble, 

Theatre,  ’JSC 

BMC  Chamber 

harpsichord 

Silverstein3 

Music 9 Theatre3 TWD 

and  BSO 

violin 

10:30 

members 

Cher rill 

BSO  Open  Rehearsal,  Shed,  TUD 

2:30 

Theatre3  TWD 

Milne  s3 

BSOs  Christopher 

baritone 

12:00-2:00 

Hogwood3 conductor / 

Tanglewood 

Bass  Ens.,  Stockbridge  Hall,  WSC 

Shed3  TWD  1 

Festival 

1 

1 

Chorus 

2:30 

7:15-9:15  pm. 

Shed3  TWD 

BUTI  Chamber  Music , CMHS  TWD 

YAO  Rehearsal,  Jahja  \ 

Ling,  conductor,  U 

est  1 

8:30 

Barn,  TWD 

I 

BSOs  Andre  Previn3  conductor 

Andras  Schiffs 

piano  - Shed3  TWD 

8:30 

BMC  Vocal  Recital 3 

CMH3  TWD 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


YA VP 


YOUNG  ARTISTS  VOCAL  PROGRAM 


JULY  18  - 24  1<>83 


MONDAY  18 

TUESDAY  19 

WEDNESDAY  20 

THURSDAY  21 

FIRDAY  22 

9:15-9:35 

3:45-9:45 

3:45-9:45 

8:45-9:45 

8:45-9:45 

Movement 

Lecture  A 

Lecture  C 

Lecture  A 

Lecture  C 

(see  Fritz) 

ChCoop  11 

ChCoop  11 

ChCoop  11 

ChCoop  11 

9:40-10:40  * 

9:55-11:10 

9:00-9:45 

9:55-11:10 

9:00-9:45 

Small  Ensembles 

Small  Ensembles 

Rec  A w/  Grep 

Small  Ensembles  Recitation 

1.  ChCoop  1 

Rec  A w/  Marjy 

A & B 

2.  ChCoop  8 

10:00-12:00 

Rec  B w / Fritz 

11:15-12:15 

(see  Wednesday 

3.  ChCoop  11 

Voice  Lessons 

Rec  B w/  Cyrus 

Lecture  B 

9:00) 

4.  SciBuild.  1 

Gartside 

(see  teacher  for  ChCoop  11 

use 

LRSH,  USC 

location) 

11:15-12:00 

10:00-12:00 
Voice  Lessons 

10:50 

11:15-12:15 

10:00-12:00 

Rec  A w/  Steve 

Burrows 

Bus  To  TWD 

Lecture  B 
ChCoop  11, 

Voice  Lessons 
Dimmoclc 

IRSH,  USC 

11:00-12:15 
Phyllis  Curtin 

use 

IRSII,  TWD 

1:30-3:30 

Chorus 

10:00-10:20 

Movement 

Seminar 

11:15-12:00 

10:00-10:20 

East  Barn, 

1:30-3:30 

Rec  A w/  Steve 
(see  Steve  for 

Movement 

TWD 

10:25-11:25 
Small  Ensembles 

Chorus 

location) 

10:25-11:25 

4:00-5:30 

Leonard  Atherton, 

Small  Ensembles 

Special  Tonics 

11:30-12:15 

director 

1:00-3:00 

Allen  Ropers 

Rec  A w/  Cyrus 

East  Barn, 

Voice  Lessons 

11:30-12:15 

"Sonp  Literature”  Rec  C w/ 

TWD 

Gartside 

Rec  A w/  Cyrus 

East  Barn, 

Steve 

East  Barn, 
TWD 

1:30-3:30 
Chorus 
Ihst  Barn, 
TWD 

Rec  C \j/  Steve 
Rec  C :;/  Vicki 

1:30-3:30 
Chorus 
Ihst  Barn, 

TWD 

TWD 

6:30 

Special  Topics 

Rec  C w/  Vicki 

1:00-3:00 
Voice  Lessons 
Burrows 
Theatre,  WSC 

1:00-3:30 

4:30-5:30 

6:00-3:00 

Mark  Kroll : 

Chorus 

Special  Topics 

Harp  Mias  ter 

"Ornamentation 

St.  Ann's  Church 

Scott  Schillin: 
"Careers  in  the 

Class 

Elizabeth  Morse 

in  Baroque 
Music:  How  To 

Lenox 

Arts” 

Ehst  Barn, 
TWD 

CM,  TWD 

Do  It-and  Why" 
(Ontional- 
brinp  music 
and  instruments 
Theatre,  WSC 

7:30 

4:00-5:30 
Special  Topics 
Allen  Ropers 
Theatre,  WSC 

Boston  Universil 
Admissions 

8:30 

8:30 

8:30 

Master  Class 

Information 

BMC  Orchestra 

Boston  Pops 

BUT! 

Allen  Dean, 

w/  Peter 

Gunther  Schuller 

Orchestra 

Young  Artists 

trumpet 

Schoenbach 

& Conducting 

John  Williams, 

Orchestra 

Library, 

Director,  School 

Fellows , 

conductor 

Concert 

Lhll  School 

of  Music 

conducting 

Shed,  TV/D 

Jahja  Ling, 

>hin  Porch,  TWD 

Theatre,  TWD 

conductor 
Theatre,  TWD 

8:30 

Christopher 
Hogwood , piano 
& harpsichord 
and  BSO 
mmbers 
Theatre,  TWD 

Hours  - TBA 

7:00 
Pre lude 
fndras  Schiff, 
piano 
Shed,  TWD 

9:00 

BSO 

Andre  Previn, 
conductor 
Joseph  Silverstc 
violin 

Sierrill  Milnes, 
Baritone 

Tingle  wood  Festiv 
Chorus 

Shed,  TWD 


tfAVP 


SATURDAY  23 

SUNDAY  24 

10:00-12:00 
Chorus  Rehearsal 
St.  Ann’s,  Lenox 

11:00 

Chorus 

Church  Service 
St.  Ann’s,  Lenox 

2:30 

BUTI 

Chamber  Music 
Concert 

cmh3  twd 

8:30 

2:30 

BSO 

Christopher  Hogwood , 

conductor 

Shed3  TWD 

BSO 

Andre  Previn , conductor 
Andras  Schiff3  piano 
Shed3  TWD 

8:30 

BMC 

Vocal  Recital 
cmh3  TWD 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 


JULY  18-24  1983 


Dr.  Robert  Sirota,  director 

• 

MONDAY  18 

TUESDAY  19 

WEDNESDAY  20 

THURSDAY  21 

FRIDAY  22 

10:00-12:30 

Phyllis 

Lessons 

Lessons 

12:30-2:00 

Lessons 

Curtin 

Musicianship 

Vocal 

1:00 

9:30 

and 

10:00 

Seminar 

Martin 

Kronengold 

Analysis 

Wilson 

West  Barn, 

Library, 

TWD 

2:00 

10:30 

WSC 

11:00 

SiuQon 

Romero 

Rabson 

1 : 30-3 : 00 

Library, 

usicianship 

3:00 

1:30 

4 : 00-5 : 30 

WSC 

anu  Analysis 

Sacco 

Johnson 

Special  Topics 

Library,  «SC 

Allen  Rogers: 

Boston  Univers 

7:00 

Library, 

"Song 

Admissions 

j : io— 3 : 00 

Herriwan 

WSC 

Literature" 

Information 

Readings: 

Library, 

East  Barn,  TWD 

w/  Peter 

Sacco, 

WSC 

Sthoenbach . 

(3:30-4:13), 

3:00-4:30 

6:30 

director. 

Kronengold 

Readings : 

Special  Topics 

School  of 

(4:13-5:00) 

Johnson 

Mark  Kroll: 

Music 

Lively  Stones, 

4:30-5:30 

(3:00-3:45), 

"Ornamentation 

Main  Porch,  TWI 

viSC 

Special  Topics 

Martin 

in  Baroque  Music:  Hours  TBA 

Scott  Schillin: 

(3:4  3-4 : 30) 

How  To  Do  It 

7 : 00 

"Career  in  the 

Library, 

and  Why" 

4:00-5:30 

Lesson 

Arts” 

WSC 

Optional  - 

Special  Topics 

Uelgeson 

East  Bam,  TWD 

bring  instrument  Allen  Rogers: 

Library,  JSC 

6:00-8:00 

and  music) 

"Song  Lit." 

Harp  Master 

Theatre,  WSC 

Theatre,  WSC 

Class 

8:30 

8:30 

Elizabeth  Morse 

7:30 

7:00 

BMC  Orchestra 

Boston  Pops 

CMH,  TWD 

Master  Class 

Pre lude : 

Gunther  Schuller  Orchestra 

Allen  Dean, 

Aidras  Schiff 

and  Conducting 

John  Williams 3 

8:30 

trumpet 

piano 

Fellows 3 

conductor 

BUTI 

library. 

Shed3  TWD 

conducting 

Shed3  TWD 

Yow'ig  Artists 

Ihll  School 

Theatre3  TWD 

Orchestra 

9:00 

Gbncert 

8:30 

BSO 

Jahja  Lings 

Christopher 

Andre  Previn 3 

conductor 

Hogwoody 

conductor 

- 

. * t 

Theatre 3 TWD 

piano  and 

Joseph  Silverst 

harpsichord 

violin 

and  BSO 

Sierrill  Milnes3 

members 

baritone 

Theatre3  TWD 

Tmglewood 

Festival  Chorus 

Shed3  TWD 

SATURDAY  23 

SUNDAY  24 

10:30 

BSO  Open  Rehearsal 
Shed,  TWD 


10:00 

BMC  Chamber  Music 
Theatre 3 TWD 


2:30 

BUTI  Chamber  Music 

Concert 

CMH,  TWD 


2:30 

BSO 

Christopher  Hogwood3  conductor 
Shed 3 TWD 


8:30 

BSO 

Andre  Previn3  conductor 
Andras  Schiff3  piano 
Shed3  TWD 


8:30 

BMC  Vocal  Recital 
CMH3  TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YAPP 


THIRD  WEEK 


YOUNG  ARTISTS 

PIANO  PROGRAM 

JULY  13  - 24 

1933 

MONDAY  10 

TUESDAY  19 

WEDNESDAY  20 

THURSDAY  21 

FRIDAY  22 

Private 

General 

Private 

General 

General 

Lessons : 

Class : 

Lessons : 

Class: 

Class : 

1:30 

1:30-4:30 

2:30 

1 : 30-4 : 30 

1:30-4:30 

Kano 

Kuno 

Lann 

Lann 

Eddv 

Jiite 

3:10 

Talarico 

Amir 

2: 10 

norosh 

Nagler 

Bonnes en 

Lite 

Goostray 

Talarico 

Machanic 

Kim 

Livingston 

3:50 

Gerber 

Ricci 

2:50 

Borosh 

Private 

Nagler 

Private 

Private 

Lesson 

4 : 30 

Lessons : 

Lesson: 

3:30 

Mechanic 

Eddy 

4:30 

4:30 

4:30 

Gerber 

5:10 

Livingston 

Kim 

4:10 

Goostray 

4:30-5:30 

Bonnes en 

5:10 

Boston  University 

4:40 

Special  Topics 
Scott  Schillin 

1:  00-3:30 

Ricci 

4:00-5:30 

Admissions 

Information 

Amir 

’’Careers  in  the 

Coaching 

fecial  Topics 

w/  Peter 

1:  00-3:30 

Arts" 

Allen  Rogers: 

Sbhoenbach,  directo 

East  Barn,  TWD 

6:00-3:00 

"Song 

School  of  Music 

Coaching 

Harp  Master 

Literature" 

Main  Porch,  TWD 

with 

Class 

Fast  Barn, 

Hours-TBA 

Oonna  Gross 

Elizabeth  Morse 

TWD 

CMH,  TVJD 

6:30 

4:00-5:30 
fecial  Topics 

Special  Topics 

Allen  Rogers: 

Mark  Kroll: 

"Song  Lit." 

8:30 

8:30 

8:30 

"Ornamentation 

Theatre,  WSC 

BMC 

Boston  Pops 

BUTI 

in  Baroque 

Orchestra 

Orchestra 

Young  Artists 

Music-How  To  Do 

7:00 

Gunther 

John  Williams 3 

Orches tra 

It  and  Why" 

Pre lude : 

Schuller 3 & 

conductor 

Concert 

(Optional: 

Andras  Schiff3 

Conducting 

Shed3  TWD 

Jzhja  Ling3 

bring  music 

piano 

Fellows 3 

conductor 

Shed3  TWD 

conducting 
Theatre3  TWD 

Theatres  TWD 

Theatre,  WSC 

9:00 

7:30 

BSO 

Master  Class 

Andre  Previn 3 

Allen  Dean, 

conductor 

Evelyne  Crochet,  director. 

trumpet 

Joseph  Silverstein3 

All  YAPP  activities  take  plac 

e 

Library, 

violin 

at  42  Walker  St.,  Lenox. 

Ihll  School 

Sherrill  Milnes3 

8:30 

Christopher 
Hogwoodj  piano 
and  harpsichord 
and  BSO 
members 
lheatre3  TVJD 


baritone 
hnglewood 
Festival  Chorus 
Shed 3 TWD 


SATURDAY  23 


SUNDAY  24 


10s30 

BSO  Open  Rehearsal 
Shed,  TWD 


10:00 

BMC  Cliamber  Music 
Theatre 3 TWD 


2:30 

BUTI 

Chamber  Music  Concert 
CMH3  TWD 


2:30 

BSO 

Christopher  Hogwood , conductor 
Shed3  TWD 


8:30 

BSO 

Andre  Previn3  conductor 
Andras  Schiff3  piano 
Shed3  TWD 


8:30 

BMC  Vocal  Recital 
CMH3  TWD 


•n  ■ • 


BOSTON  UNIVERSITY  TANGLEUOOD  INSTITUTE 


THIRD  WEEK 


EBOS 


EMPIRE  BRASS 

QUINTET  SEMINAR 

JULY  18-24 

1983 

MONDAY  18 

TUESDAY  19 

WEDNESDAY  20 

THURSDAY  21 

FRIDAY  22 

9:30-11:30 

9:30-11:30 

9:30-11:30 

0:30-11:30 

9:30-11:30 

brass 

Brass 

brass 

Brass 

Brass 

Quintets 

Quintets 

Quintets 

Quintets 

Quintets 

Reading/. 

Rehearsal/ 

Rehearsal/ 

Rehearsal/ 

Dress  Rehearsal 

Rehearsal 

Coaching 

Coaching 

Coaching 

2 : 00—4 : 00 

1:30-3:30 

1:30-3:30 

1:30-3:30 

2 : 00-4 : 00 

Master 

Large 

Large 

Brass 

Brass  Quintets 

Cl  >ss 

Ensembles 

Ensembles 

Quintets 

Performance 

Leopold 

A.  Open  Theatre, 

w/  Guest 

Rehearsal/ 

Class 

Godowski, 

IH 

Conductors 

Coaching 

Open  Theatre, 

composer 

B.  Dance  Studio 

A.  Open  Theatre, 

111 

C.  brown  Room 

I'i 

4:00-5:00 

8:30 

BMC 

Orchestra 

Gunther 

Schuller 

and 

Conducting 
Fellows, 
conduct  ing 
Theatre, 
TWD 


4 : 00-5 : 00 
Empire  Brass 
Quintet: 

Open 

Rehearsal 
Open  Theatre, 
Iu 


8:30 

Boston 

Pops 

Orchestra 

John 

Williams, 
conductor 
Shed,  TWD 


b.  Dance  Studio 
C.  Broun.  Room 


4:00-5:00 
Empire  Brass 
Quintet: 

Open  Rehearsal 
Open  Theatre, 
III 


Empire  Brass 
Quintet 


3 oston  Univer- 


Open  Rehearsal  si**  Admissions 
Open  Theatre,  Information  w/ 
IH  Peter 

Schoenbach, 

Director, 

Q : 30  Scliool  of  Music 

Special  Main  Porch,  TWD 

Topics : Hours  TBA 

Mark  Kroll, 


’'Ornamentation 

4:00-5:30 

6:00-8:00 

in  Baroque 

Special  Topics: 

Harp  Master 

Music : 

Allen  Rogers 

Class 

How  to  Do  it 

"Song 

Elizabeth 

And  Why" 

Literature" 

Morse 

(Option : 

Theatre,  WSC 

CMH,  TWD 

Bring  Instruments 
and  music) 
Theatre,  WSC 

8:30 

7:00 

BUTI  Young 

7:30 

Pre lude : 

Artists 

Master  Class 

Andras  Schiff, 

Orchestra 

Allen  Dean, 

piano 

concert 

trumpet 

Shed,  TWD 

Jahja  Ling , 

Library,  Hall 

conductor 

School 

9:00 

Theatre , 

BSO 

TWD 

8:30 

Andre  Previn, 

Christopher 

conductor 

Hogwood, 

Joseph 

piano  and 

Silver stein. 

harpsichord 

violin 

and  BSO 

Sherri 1 1 ' Mi Ines 

Members 

baritone 

Tieatre,  TWD 

Tanglewood 
Festival 
Chorus 
Shed,  TWD 

SATURDAY  23 


SUNDAY  24 


10:30 
BSO  Open 
Rehearsal 
Shed,  TWD 

2:30 

BUTI  Chamber 
Music  Concert 
CMH,  TWD 


8:30 

BSO 

Andre  Previn , 
conductor 
Andras  Schiff, 
piano 
Shed,  TWD 


10:00 

BMC  Chamber 
Music  Concert 
Theatre , TWD 

2:30 

BSO 

Christopher 
Hogwood , 
conductor 
Shed , TWD 


8:30 

BMC 

Vocal  Recital 
CMH,  TWD 


BOSTON  UNVIERSITY  TANGLEWOOD  INSTITUTE 


THIRD  WEEK 


FLUTS 


FLUTE  SEMINAR 


JULY  18-24  1983 


MONDAY  18 TUESDAY  19 WEDNESDAY  20  THURSDAY  21  FRIDAY  22 


9:00-12:00 
Flute  Seminar 
Toshiko  Kohno 
Theatre,  WSC 


9:00-12:00 
Flute  Seminar 
Doriot  Anthony 
Dwyer , 
director 
Theatre , WSC 


1:00-3:00 
Flute  Seminar 
Doriot  Dwyer 
Theatre,  WSC 


8:30 

BMC 

Orchestra 


4:30-5:30 
Special 
Topics : 

Scott  Schillin 


Gunther  Schuller  "Careers  in 
and  Conducting  the  Arts" 


Fellows 3 

conducting 
Theatre , 
TWD 


East  Barn,  TWD 


8:30 

Boston  Pops 
Orchestra 
John  Williams  s 
conductor 
Shedj  TWD 


9*00-12 '00 
Flute  Seminar 
Doriot  Dwyer 
Theatre,  WSC 


9*00-12*00 
Flute  Seminar 
Toshiko  Kohno 
Theatre,  WSC 


9:15-12:15 
Flute  Seminar 
Toshiko  Kohno 
East  Barn,  TWD 


6:00-8:00 
Harp  faster 
Class 
Elizabeth 
Morse 
CM  I,  TWD 


8:30 

BUTI 

Young 

Artists 

Orchestra 

concert 

Jahga  Ling , 

conductor 

Theatre3 

TWD 


1:30-4*00 
Flute  Seminar 
Toshiko  Kohno 
Theatre,  WSC 


Boston  Univer- 
sity Admissions 
Information  w/ 
Peter  Schoenbach 
Director, 

School  of  Music, 
Main  Porch,  TWD 
Hours  TBA 


4:00-5:30 

4:00-5:30 

Special 

Special  Topics: 

Topics : 

Allen  Rogers 

Allen 

Song 

Rogers 

Literature" 

"Song 

Literature" 

Theatre,  WSC 

East  Bam, 

7:00 

TWD 

Pre lude : 
Andras  Schiff , 

6:30 

piano 

Special 
Topics : 

Shed , TWD 

Mark  Kroll, 

9:00 

"Ornamentation 

BSO 

in  Baroque 

Andre  Previn 3 

Music:  How  to 

conductor 

Do  it-  And  Why' 

Joseph 

(Option:  Bring 

Si  Iver stein , 

Instruments  and  violin 

Music) 

Sherrill  Milnes 

Theatre,  WSC 

baritone 

Tanglewood 

7:30 

Festival 

Master  Class 

Chorus 

Allen  Dean, 
trumpet 
Library,  Hall 
School 

8:30 

Cliristopher 
Uogwood3 
piano  and 
harpsichord 
and  BSO 

Sited , TWD 

Members 
Theatre , TW 


SATURDAY  23 


SUNDAY  24 


10:30 

BS0 

Open  Rehearsal 
Shed , TWD 

2:30 

BUTI  Chamber 
Music  Concert 
CMHS  TWD 


8:30 

BSO 

Andre  Previn3 
conductor 
Andras  Schiff , 
piano 
Shed 3 TWD 


10:00 

BMC  Chamber  Music  Concert 
Theatre , TWD 

2:30  8:30 

BSO  BMC  Vocal 

Christophs r Hogwoods  Recital 
conductor  CMH3  TWD 

Shed 3 TWD 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


THIRD  WEEK 


GUIT 


GUITAR  SEMINAR 


JULY  18-24  1983 


MONDAY  18  TUESDAY  19 

WEDNESDAY  20 

THURSDAY  21 

FRIDAY  22 

10:00-1:00 

10:00-1:00 

10:00-1:00 

Private  Lessons 

Private  Lessons 

Private  Lessons 

Edward  Flox^er, 

East  Barn 

East  Barn 

director 

basement. 

basement , 

11-00-1:00 

East  Barn 

TWD 

TWD 

Visiting  Artist 

basement, 

Lecture" 

TWD 

Frederick  Hand 

East  Barn 

basement , TWO 

3:30-5:30 

3:30-5:30 

3:30-5-30 

3:30-5-30 

Guitar  Seminar 

Guitar  Seminar 

Guitar  Seminar 

Visiting  Artist 

East  Barn 

East  Barn 

East  Barn 

Lecture : 

basement,  TWD 

basement , 

basement , 

Frederick  Hand 

TWD 

TWD 

East  Barn 

4:30-5:30 

basement , 

Special  Topics 

TWD 

Scott  Schillin: 

'Careers  in  the 

Arts" 

Boston  University 

East  Barn,  TWD 

6:00-3:00 

4:00-5:30 

Admissions  Info. 

Harp  Master 

Special  Topics 

w/  Peter  Schoenbac 

Class 

Allen  Rogers: 

Director,  School 

Elizabeth  Mor9e 

"Song 

of  Music 

CMH,  TWD 

Literature" 

fein  Porch, 

East  Barn,  TWD 

TWD 

llours-TBA 

6:30 

8:30 

8:30 

8:30 

Special  Topics 

4:00-5:00 

BMC 

Boston  Pops 

BUTI 

?Iark  Kroll: 

Special  Topics 

Orchestra 

Orchestra 

Young  Artists 

"Ornamentation 

Allen  Rogers: 

Gunther 

John  Williams 3 

Orchestra 

in  Baroque 

"Song 

Schuller  & 

conductor 

Concert 

Music:  How  To 

Literature" 

Conducting 

Shed3  TWD 

Jzhja  Ling3 

Do  It  - and  Why" 

1 Theatre,  WSC 

Fellows  3 

conductor 

(Optional  - 

conducting 

1heatre3  TVJD 

bring  instruments 

Theatre 3 TWD 

and  music) 

7:00 

Theatre,  WSC 

Pre lude 

Andras  Schiff3 

7:30 

piano 

Master  Class 

Sied3  TWD 

Allen  Dean, 

trumpet 

9:00 

library. 

BSO 

fell  School 

Andre  Previn , 

conductor 

SATURDAY  23 

SUNDAY  24 

Joseph  Silver stei 

8:30 

violin 

10:00-1:00 

Christopher 

Sherrill  Milnes3 

Private  Lessons 

10:00 

Hogwood3 

baritone 

Alcove , IH 

BMC 

piano  and 

Tanglewood 

Chamber  Music 

Jurpsichord 

Festival  Chorus 

10:30 

Theatre3  TWD 

and  BSO 

Shed3  TWD 

BSO 

nembers 

Open  Rehearsal 

2:30 

Tieatre3  TWD 

Shed,  TWD  , 

Christopher  Hogwood 3 conductor 

2 • ?n  Shed3  TWD 


BUTI 

Chamber  Music 
Concert 
CMH3  TWD 


8:30 

BMC  Vocal  Recital 
CMH 3 TWD 


8:30 

BSO 

Andre  Previn3  conductor 
Andras  S hiff3  piano 
Shed3  TWD 


BOSTON  UNIVERSITY  TAHGLEWOOD  INSTITUTE 


THIRD  WEEK 


HPCD 


HARPSICHORD  SEMINAR  JULY  18-24  1083 

Mark  Kroll,  director. 


MONDAY  18  TUESDAY  19  WEDNESDAY  20  THURSDAY  21  FRIDAY  22 


Private  Lessons 
9:00 

Showalter 

10:00 

Willcox 


Private  Lessons 
9:00 

Showalter 

10:00 

Willcox 


Private  Lessons 
9:00 

Showalter 

10:00 

Willcox 


4:30-5:30 
Special  Topics 
Scott  Schillin: 
"Careers  in  the 
Arts" 

East  Barn,  TWD 


3:30-5-30 
Baroque 
Chamber  Music 
Parlor,  WSC 


6:00-8:00 
Harp  Master 
Class 

Elizabeth  Morse 
CMH,  TWD 


8:30  8:30 

BMC  Boston  Pops 

Orchestra  Orchestra 

Gunther  Schuller  John  Williams, 
and  Conducting  conductor 
Bellows 3 ' Shed 3 TWD 

conducting 
Theatre , TWD 


8:30 

BUTI 

Young  Artists 
Orchestra 
Jahja  Ling , 
conductor 
Theatre , TWD 


3-30-5:30 

Basso 

Continuo 

Class 

Parlor,  WSC 


Boston  University 
Admissions 
Information 
with  Peter 
Schoenbach,  directc 
School  of  Music 
Main  Porch,  TWD 
Hours  TBA 


6:30 


Special  Topics 

Special  Tonics-  Allen  Rogers: 

Mark  Kroll:  '"l™*  Llt,e™ture" 

’’Ornamentation  Theatre»  1 SC 

in  Baroque 

Music:  How  To 

Do  It  - and  Why’1 

(Option-bring 

instruments  and  ar 10 

Shed , TWD 


7:00 
Prelude 
fridras  Schiff, 


music) 

Theatre, 


WSC 


9:00 


7:30 

Master  Class 
Allen  Dean, 
trumpet 
library, 

Ihll  School 

8:30 

Christopher 
Hogwood,  piano 
and  harpsichord 
and  BSO 
members 
Theatre,  TWD 


BSO 

Andre  Previn, 
conductor 
Joseph  Silver stei 
violin 

Sherrill  Milnes, 
baritone 

hnglewood  Festive 
Chorus 
Sled,  TWD 


SATURDAY  23 


SUNDAY  24 


10:30 

BSO  Open  Rehearsal 
Shed,  TWD 


10:00 

BMC  Chamber  Music 
Tl'ieatre , TWD 


2:30 

BUTI 

Cnamber  Music  Concert 
CMH , TWD 


2:30 

BSO 

Christopher  Hogwood,  conductor 
Slied,  TWD 


8:30 

BSO 

Andre  Previn,  conductor 
Andras  Schiff*  piano 
Shed,  TWD 


8:30 

BMC  Vocal  Recital 
CMH,  TWD 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITUTE 


THIRD  WEEK 


L&A 


LISTENING  AND  ANALYSIS  SEMINAR 


MONDAY  13 


lu: 00-12: GO 
Di-iC  Orchestra 
Mr.  Schuller 
& Conducting 
Fellows 
Theatres  TWD 


1; 30-3: 30 
Listening  and 
Analysis 
Seminar 
Jeremy  Yudkin, 
director 
Hawthorne 
Cottage, 

TWD 


8:30 

BMC  Orchestra 
Gunther 
Sehuller  and 
Conducting 
Fe  l lows 
lheatres  TWD 


SATURDAY  23 


TUESDAY  1? 


9:30-12:15 
BUT I Young 
Artists 
Orchestra 
Mr.  Ling 
Theatre,  TWD 


1:30-3.30 
L&A  Seminar 
llav/thorne 
Cottage 
TWD 


4:30-5:30 
SPECIAL  TOPICS 
Scott  Schillin 
"Careers  in 
the  Arts" 

East  Barn,  TWD 


8:30 

Boston  Pops 

Orchestra 

John 

Williams  3 
conductor 
Shed 3 TWD 


WEDNESDAY  20 


10:00-12:30 

i;SO 

Mr.  Previn 
Shed , TV-ID 


1:30-3:30 
L&A  Seminar 
Hawthorne 
Cottage 
TWD 

4:00-6:30 
BSO,  Mr.  Previn 
Shed,  TWD 


6:00-8:00 
Harp  Master 
Class 
Elizabeth 
Morse 
CMK,  TWD 


8:30 

BUTI  Young 
Artists  Orch. 
Jahja  Lings 
conductor 
Theatre s TWD 


SUNDAY  24 


10:00 

BMC  Chamber 
Music 

Theatre  3 TWD 


JULY  18-24 


10:00-12:30 

BSO 

Mr . Hogwood 
Shed,  TWD 

10:00-12:00 
EMC  Orchestra 
Mr.  Meier  £ 
Conducting 
Fellows 
Theatre,  TWD 

1:30-3:30 
L&A  Seminar 
Hawthorne 
Cottage 

TWD 


1933 


10:00-12:30 

BSO 

Mr.  Previn 
Shed , TWD 

10:00-12:00 
BMC  Orchestra 
Hr.  eier  & 
Conducting 
Fellows 
Theatre,  TWD 

1:30-3:30 
L&A  Seminar 
Hawthorne 
Cottage 
TWD 


10:00-12:00 

BMC  Orchestra,  Mr.  Meier  and 
Conducting  Fellows,  Theatre,  TWD 


4:00-6:30 

******** 

BSO,  Mr.  PrevimBoston  univ. 

Shed,  TWD 

^Admission 
^Information 
*with  Peter 

4:00-5:30 

*Schoenbach, 

SPECIAL  TOPICS 

*Dir.,  School 

Allen  Rogers 

*of  Music 

"Song 

*Main  Porch,  TWD 

Literature" 

* (Hours  TBA) 

East  Barn,  TWD 

******** 

6:30 

4:00-5:30 

SPECIAL  TOPIC 

SPECIAL  TOPICS 

Mark  Kroll 

A.llen  Rogers 

"Ornamentation 

"Song  Literature" 

in  Baroque 
Music" 

Theatre,  WSC 

(Op tnl. -bring 

7:00 

instruments 

Pre lude 

and  music) 

Andras  Schiff3 

Theatre,  WSC 
7:30 

piano 
Shed3  TWD 

Master  Class 

9:00 

Allen  Dean, 

BS03  Andre  Previn 

trumpet 

conductor 

Library, 

Joseph  Silver- 

Hall’s  School 

stein  3 violin 
Sh.  orill  Milne s 3 

8:  30 

baritone 

Christopher 

Tanglewood 

Hogwood3 

Festival' 

piano  and 

Chorus 

harp si  chord 3 
and  BSO 
members 
Theatre3  TVID 

Shed 3 TWD 

THURSDAY  21  FRIDAY  22 


10:30 

BSO  Open  Rehearsal,  Shed,  TWD 

2:30 

BUTI  Chamber  Music3  CMHS  TWD 


2:30  

BSO 

Christopher  HogWoods  conductor 
Shed 3 TWD 


8:30 

BS03  Andre  Previns  conductor 
Andras  Schiff3  piano 
Shed, , TWD 


8:30 

BMC  Vocal  Recital 
CMHS  TWD 


i 


iiOSTUW  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


YAIR 


YOUNG  ARTISTS  I INSTRUMENTAL  PROGRAM 


July  25  - 31  1983 


MONDAY  25 

TUESDAY  26 

WEDNESDAY  27 

THURSDAY  28 

FRIDAY  29 

9:15-10:15 

9:30-11:00 

9:30-11:00 

9:30-12*15 

Q : 15-12 : 30 

YAO  Sectionals: 

YAO  Rehearsal 

YAO  Rehearsal 

YA.O  Rehearsal 

YAO  & Chorus 

Strings 

Jahja  Ling, 

Dress  Reh. 

CMH,  TWD 

11:15-12:15 

11:15-12:15 

conductor 

Jahja  Ling, 

w/  Chorus 

w/  Chorus 

CMH,  TWD 

conductor 

Woodwinds , 

Jahja  Ling, 

Jahja  Ling, 

Theatre,  TWO 

Brass  & Perc. 
Off  until  10:30 

conductor 
CMH,  TWD 

conductor 
CMH,  TWD 

1:15-3: 15 

10:30-12:30 

3:30-5:30 

YAO  Pvehearsal 

Chamber  Music 

Jahja  Ling, 

Rehearsals 

conductor 
CMH , TWD 

WSC 

1:15-3:15 

1:15-3:15 

1:15-3*15 

1*15-3:15 

1*15-3:15 

Bass  Ensemble 

3:30-5:30 

Bass  Ensemble 

3:30-5*30 

Bass  Ensemble 

Leslie  Martin, 

Chamber 

Parlor,  WSC 

Chamber 

Parlor,  WSC 

director 

Music 

Music 

Parlor,  WSC 

rehearsals 

115-3:15 

Rehearsals 

1:15-3:15 

WSC 

Perc.  Ens . 

WSC 

Perc.  F.ns. 

1 • 15-3:15 

Lively  Stones, 

Lively  Stones 

Percussion 

WSC 

use 

Ensemble 
Thomas  Gauger, 

3:30-5:30 

3:00-5:00 

director 

Brass  Ensemble 

SPECIAL  TOPIC' 

Lively  Stones, 

Roger  Voisin, 

Renj  amin 

WSC 

director 

Luxon  and 

Theatre,  WSC 

Bill  Crofut, 

6:30 

6:30 

East  Barn,  TW' 

In-House 

Concert 

YAPP  Students 

6:30 

In-House 

Concert 

In-House 
Concert 
Theatre , 

3:30-5:30 
Brass  Ensembl 
Theatre,  WSC 

in  Recital 

YAP?  Students 

WSC 

Theatre,  WSC 

in  Recital 

7:00 

Theatre,  WSC 

Pre lude : 

Tanglewood 

Festival 

Chorus 

8:30 

8:30 

8:30 

John  Oliver , 

8:30 

BMC  Orchestra 

BMC 

Benjamin 

conductor 

BUTI  Concert 

Gustav  Meier 

Chamber  Music 

Luxon, 

Young  Artists 

and  Conducting 

Theatre , TWD 

baritone 

9:00 

Chamber  Music 

Fellows a 

Andre  Previn , 

Klaus  Tennstec 

CMH , TWD 

conducting 

piano 

conductor 

Theatre,  TWD 

Theatre,  TWD 

Maureen  For re: 

contralto 

Men  of  the 

Tanglewood 

Festival 

Chorus 

SATURDAY  30 

SUNDAY  31 

Shed,  TWD 

1:00-2:00 

10:00 

YAO  Warm-Up 

BMC  Chamber  Music 

Theatre,  TWD 

Th.eatre,  TWD 

2:30 

2:30 

BUTI  Concert 

BSO 

Young  Artists  Orchestra  & 
Chorus 

Jahja  Ling > conductor 
Theatre , TVJD 


Seiji  Ozawa,  conductor 
Yo-Yo  Ma3  cello 
Shed . TWD 


8:30 

BSO 

Klaus  Tennstedt,  conductor 
Esther  Hinds,  soprano 
Benjamin  Luxon,  baritone 
Tanglewood  Festival  Chorus 
Shed,  TWD 


8:30 

BMC  Vocal  Fecit al 
CMH,  TWD 


BOSTON  UNIVERSITY  TANCLEWOOD  INSTITUTE 


FOURTH  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM  July  25-31  1983 

Leonard  Atherton,  director 

MONDAY  25  TUESDAY”  26  WEDNESDAY  27  ThURS D AY~  2 S~~  FRI DAY  2 9 


9:00-10:40 

9:00-10:30 

9:00-10:30 

Small  Ensembles 

Chorus 

Chorus 

10 ; 50 

ChCoop 

Ch  Coop 

Bus  to  TWD 

9:45  bus 

9:45  Bus 

11:00-12:15 

to  TWD 

to  TWD 

Phyllis  Curtin 

10:00-12:00 

Seminar 

10:00-12:00 

Voice  Lessons 

West  Barn,  TWD 

Voice  Lessons 

Dimmock 

Gartside 

Locat ion- 

2:30-3:30 

Locat ion- 

TBA 

Lecture  C 

TBA 

East  Barn 

10-45- 

Basement , TWD 

10:45  Bus  to 
TTrD 

Bus  To  TWD 

2:30-3:15 

11:15-12:15 

Rec.  A w/  Greg 

11:15-12:15 

Chorus  w/ 

Rec  A w/  Marjy 

Chorus  w/ 

Orch . 

Rec  B w/  Cyrus 

Orch. 

CMH,  TWD 

E Earn,  TWD 

CHI,  TUT) 

1:00-3:00 

3:30-4-15 

1-00-3:00 

Voice  Lessons 

Rec  C v/  Vicki 

Voice  Lessons 

Dimmock 

Rec  C w/  Steve 

Gartside 

E Barn,  TWD 

Rec  A w/  Cyrus 

E Barn,  TWD 

Rec  B w/  Fritz 

1-30-2:30 

L.  barn,  TWD 

1:30-2-30 

Lecture  C 

Lecture  A 

E Barn,  TWD 

8:30 

E Barn,  TTTD 

BUTI  Concert 

1-30-2:15 

Young  Artists 

2:30-3-30 

Rec  A&B 

Chamber  Music 

Lecture  B 

(see  Won.) 

CMH,  TWD 

E Barn,  TTID 

E Barn,  TWD 

2:30-3:15 

2:30-3:15 

Rec  A w/  Steve 

Rec  A&C 

E 3am  TWD 
6:30 

(see  Mon.) 

E Barn,  TWD 

In-House 

6:30 

Concert 

In-House 

YAPP  Students 

Concert 

in  Recital 

YAPP  Students 

Theatre,  WSC 

in  Recital 

8:30 

Theatre,  WSC 

BMC  Orchestra 

8:30 

Gustav  Meier 

BMC 

<$  Conducting 

Chamber  Music 

Felloes , 
conducting 
Theatre,  TWD 

Theatre , TW 

8:45-9 ' 45 

*9:00-9:30 
Vocal  Warm-Up 

Lecture  A 

CMH,  TWD 

ChCoop  11 

*9-40-11:00 

WSC 

Chorus /Drch  Dres; 

9:55-11:10 

Theatre,  TWD 
10:00-12:00 

Small  Ensembles 

Voice  Lessons 

11-15-12-15 

Burrows 

F Barn,  (Upstairs 

Lecture  B 

Twd 

ChCoop.  11 

WSC 

1:00-3:00 

11-15-12-00 

Voice  Lessons 
Burrows 

Rec  A w / 

E Barn  TT,TD 

Steve 

1:30-3-30 

1:30-3:09 
Chamber  Choir 

Chorus 

Rehearsal 

E Barn,  TWD 

F,  Barn,  TFT) 

6:30 

3 :0n-5 ’ 00 
SPECIAL  TOPICS 
Benjamin  Luxon 
& Bill  Crofut, 

E Barn,  TW) 

7:00 

Prelude 

Tanaleeood 

Festival 

Chorus 

John  Oliver, 

conductor 

9:00 

BSO 

Klaus  Tennstedt, 
conductor 

In-House 

Maureen  Forrest, 

Concert 

contralto 

Theatre,  WSC 

Men  of  the 

8:30 

Tanglewood. 
Festival 
Chorus 
Shed , TWD 

Benjamin  Luxcm, 
baritone 

Andre  Frevin, 

*Please  note 

piano 

these  important 

Theatre , TW 

t imes ! 

*9:40  AM  IS  A 
DRESS  REHEARSAL 

SATURDAY  30 SUNDAY  31 


10:30 

BSO  Open  Rehearsal 
Shed , TWO 


10:00 

BMC  Chamber  Music,  Theatre, 
TWD 


lUS 

Vocal  Warm-Up 
Cl  id,  TUD 

2:30 
BUT I 

Co  nc.e At 

Voti-Au  , Jv'OUi  it> 
oAenei-tAa 
a.;  iC-  C . 1.0 A-CUS 

■JcLkja  Lying,  conuac-toA. 

T UlxLtXZ,  Tdj 


8:30 

BSO 

Klaus  T&nne bedt , 
conductor 
Esther  Hinds , 
soprano 

Benjamin  Luxon, 
baritone 

Tanglewood  Festival 

Chorus 

Shed , TWD 


2:30 

BSO  - Seiji  Osccoa,  conductor 
Yo-Yo  Ma , cello 
Shed,  TW 


8:30 

BMC  Vocal  Recital 
CMH,  TWD 


J' 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM 


Julv  25  - 31 


1983 


Pvobert  Sirota,  director 


MONDAY  25 

TUESDAY  26 

WEDNESDAY  27 

THURSDAY  28 

FRIDAY  29 

9:00-11:00 

Lessons 

Lessons 

Lessons 

Bruce 

Adolf e 

1:00 

9:30 

12:30-2:00 

10:00 

Lecture 

Martin 

Kronengold 

Musician- 

Wilson 

Library, 

ship  and 

'JSC 

2:00 

10:30 

Analysis 

11:00 

Simon 

Romero 

Library, 

Rabson 

12:30-2:00 

WSC 

Library, 

Musician- 

3:00 

1 : 30 

WSC 

ship  and 

Sacco 

Johnson 

Analysis 

Library, 

Library, 

Library 

WSC 

WSC 

Reading: 

vise 

Wilson  Duo 

for  Harps 

2:00 

3:00-4:30 

TBA 

Lesson: 

7:00 

Readings : 

Merriman 

Rehearsal : 

Simon 

3: 00-5 '00 

Library, 

Helgeson 

(3:00-3:45) 

6:30 

SPECIAL  TOPICS 

wsc 

Duo 

Watson 

In-House 

Benjamin  Luxon 

Library, 

(3:45-4:30) 

Concert : 

& Bill  Crofut 

3:15-4:45 

WSC 

Romero 

East  Barn,  TWD 

Rehearsals 

Trio 

Sacco 

6:30 

6:30 

Kronengold 

(3:15-4:00) 

In-House 

In-House 

Duo 

Kronengold 

Concert 

Concert 

(4:00-4:45) 

YAPP  Students 

YAPP  Students 

7:00 

Lively 

in  Recital 

in  Recital 

Pre lude : 

Stones , 

Theatre,  WSC 

Theatre.  WSC 

Tanglewood  Festiv 

WSC 

Chorus 

John  Oliver , 

conductor 

7 : 00 

Lesson: 

9 '00 

Jlelgeson 

BSO 

Library, 

Klaus  Tennstedt, 

WSC 

conductor 

Maureen  Forrest , 

8:30 

8:30 

8:30 

8:30 

contralto 

BUTT  Concert 

BMC  Orchestra 

BMC  Chamber 

Benjamin 

Men  of  the 

Young  Artists 

Gustav  Meier 

Music 

Luxon3 

• Tanglewood  Festii 

Chamber  Music 

& Conductina 

Theatre , TWD 

baritone 

Chorus 

CMH . TWD 

Fellows , 

Andre  Previn , 

Shed3  TWD 

coyviucting 

piano 

Theatre3  TWD 

Theatre  s TV!D 

SATURDAY  30 

SUNDAY  31 

10:30 

10:00 

BSO  Open  Rehearsal 

BMC  Chamber  Music 

Shed,  TWD 

Theatre  3 TWD 

2:30 

2:30 

BUTI  Concert 

BSO 

Young  Artists 

Orchestra 

Seiji  Ozawa 3 

conductor 

and  Chorus 

Yo-Yo  Ma , cello 

Jahja  Lingy  conductor 

Sh.ed3  TWD 

Theatre 3 TWD 

8:30 

BSO 

Klaus  Tennstedt3  conductor 
Esther  Hinds3  soprano 
Benjamin  Luxons  baritone 
Tanglewood  Festival  Chorus 
She'd . TWD 


8:30 

BMC  Vocal  Recital 
CMH.  TWD 


! 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


YAPP 


YOUNG  ARTISTS 

PIANO  PROGRAM 

July  25  - 31 

1983 

Evelyne  Crochet,  director 

MONDAY  25 

TUESDAY  26 

WEDNESDAY  27 

THURSDAY  28 

FRIDAY  29 

PRIVATE 

10:00-12:00 

10:00-12:00 

LESSONS: 

Rehearsal  for 

Rehearsal  for 

Concert  1 

Concert  2 

1 : 00-Amir 

Theatre,  WSC 

Theatre,  WSC 

1 : 40-Lann 

PRIVATE 

1:00-3:00 

2:00-4:00 

2: 20 -Kin 

LESSONS: 

Piano 

Piano  Class 

Master  Class 

with 

3:00-5:00 

3: 00-Machanic 

1 : 00-Hite 

Anthony 

Donna  Gross 

Piano  Class 

diBonaventura 

with 

3:40-Livingston  1 : 40-Talarico 

Theatre,  WSC 

Evelyne  Crochet 

4 : 20  -Bonne sen 

2: 20-Kuno 

PRIVATE 

3:00-5:00 

5: 00-Napler 

3: 00-Borosh 

LESSON: 

SPECIAL  TOPICS 
Benjamin  Luxon 

5 : 40-Eddy 

3: 40-Ricci 

4 : 30-Goo stray 

and  Bill  Crofut 
East  Barn,  TWD 

4: 20-Gerber 

6:30 

6:30 

6:30 

7:00 

In  -House 

In-House 

In-House 

Prelude: 

Concert 

Concert 

Concert 

Tanglewcod 

YAPP  Students 

YAPP  Students 

Theatre,  WSC 

Festival  Chorus 

in  Recital 

in  Recital 

John  Oliver , 

Theatre,  WSC 

Theatre,  WSC 

conductor 

3:30 

8:30 

8:30 

8:30 

9:00 

BUTI  Concert 

BMC  Orchestra 

BMC  Fellows 

Benjamin  Luzon, 

BSO 

Young  Artists 

Gustav  Meier 

Chamber  Music 

baritone 

Klaus  Tennstedty 

Chamber  Music 

and 

Theatre,  TWD 

Andre  Previn 3 

conductor 

CMHy  TWD 

Conducting 

piano 

Maureen  Forrester 

Fellows 

Theatre , TWD 

contralto 3 

conducting 

men  of  the 

Theatre 3 TWD 

Tanglewood 
Festival  Chorus 
Shed 3 TWD 

**SEE 

BULLETIN  BOARDS 

FOR  THEATRE  REHEARSAL  SCHEDULE  AND 

COACHING 

SESSIONS** 

SATURDAY  30 

SUNDAY  31 

10:30 

10:00 

BSO  Open  Rehearsal 

BMC  Fellows 

Shed,  TWD 

Chamber  Music 
Theatre 3 TWD 

2:30 

2:30 

BUTI  'Concert 3 Young  Artists 

BSO 

Orchestra  and  Chorus 

Seiji  Ozawa 3 conductor 

Jahja  Ling 3 conductor 

Yo-Yo  Ma3  cello 

Theatre 3 TWD 

Shed3  TWD 

8:30 

8:30 

BSO 

BMC  Fellows 

Klaus  Tennstedt,  conductor 

Vocal  Recital 

Esther  Hinds 3 soprano 
Benjamin  Luxon 3 baritone 
Tanglewood  Festival  Chorus 

CMH3  TWD 

Shed,  TWD 


1 


'I 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


FLUTS 


FLUTE  SEMINAR  July  25-31  1983 

Doriot  Anthony  Dwyer,  director 


MONDAY  25  TUESDAY  26  WEDNESDAY  27  THURSDAY  28  FRIDAY  29 


9:00-12:00 

9:00-12:00 

9:00-11:30 

9:00-11:30 

9:00-11:30 

Flute  Seminar 

Flute  Seminar 

Flute  Seminar 

Flute  Seminar 

Flute  Seminar 

Doriot  Anthony 

Ms . Dwyer 

Toshiko  Kohno 

Toshiko  Kohno 

Toshiko  Kohno 

Dwyer, 
director 
Theatre,  WSC 

East  Barn,  TWD 

East  Barn,  TWD 

East  Barn,  TWD 

Theatre,  WSC 

1:00-4:00 

1:00-3:00 

Flute  Seminar 

Piano  Master 

Ms . Dwyer 

Class  with 

Theatre,  WSC 

Anthony 
di  Bonaventura 
Theatre,  WSC 

3:00-5:00 
SPECIAL  TOPICS 
Benjamin  Luxon 
and  Bill  Crofut 
East  Barn,  TWD 

6:30 

6:30 

6:30 

In-House 

In-House 

In-House 

Concert 

Concert 

Concert 

YAPP  Students 

YAPP  Students 

Theatre,  WSC 

in  Recital 

in  Recital 

7:00 

Theatre,  WSC 

Theatre,  WSC 

Pre  lude 

Tanglewood 

Festival  Chorus 
John  Oliver3 

8:30 

8:30 

8:30 

8:30 

conductor 

BUTI  Young 

BMC  Orchestra 

BMC  Fellows 

Benjamin  Lwcon3 

Shed,  TWD 

Artists 

Gustav  Meier 

Chamber  Music 

baritone 

Chamber  Music 

and  Conducting 

Theatre , TWD 

Andre  Previn3 

9:00 

CMH3  TWD 

Fellows 

piano 

BSO 

conducting 

Theatre 3 TWD 

Klaus  Tenns  tedt3 

Theatre 3 TWD 

conductor 

Maureen  Forreste 

contralto 

men  of  the 

Tanglewood 

Fes  Hval  Chorus 

SJied3  TWD 

SATURDAY  30 


10:30 

BSO  Open  Rehearsal 
Shed , TUD 


2:30 

BUTI  Young  Artists 
Orchestra  and  Chorus 
Jahja  Lings  conductor 
Theatre 3 TWO 

8:30 

BSO 

Klaus  Tenns  tedt3  condtuc  tor 
Esther  Hinds 3 soprano 
Benjamin  Luxon 3 baritone 
Tanglewood  Festival  Chorus 
Shedj  TWD 


SIT  NDAY  31 


10:00 

BMC  Fellows 
Chamber  Music 
Theatre 3 TWD 

2:30 

BSO 

Seiji  Ozawa 3 conductor 
Yo-Yo  Ma3  cello 
Shed3  TWD 

8:30 

BMC  Fellows 
Vocal  Recital 
CMH3  TWD 


BOSTON  UNIVERSITY  TA1JGLEWOOD  INSTITUTE 


FOURTH  VJEFK 


GUIT 


GUITAR  SEMINAR 
Edward  Flower, 

director 

July  25  - 31 

1983 

MONDAY  25 

TUESDAY  26 

WEDNESDAY  27 

THURSDAY  28 

FRIDAY  29 

10:00-1:00 

10:00-1:00 

10:00-1:00 

10:00-1:00 

10:00-1:00 

Private 

Private 

Private 

Private 

Private 

Lessons 

Lessons 

Lessons 

Lessons 

Lessons 

Edward 

EB  basement, 

EB  base- 

EB  base- 

EB  basement. 

Floi/er , 
director 
nast  Barn 
basement , 
TWD 

TWD 

ment,  TWD 

ment , TWD 

TWD 

3:30-5:30 

3:30-5:30 

3:30-5:30 

3:30-5:30 

3: 3^-5: 30 

Guitar 

Guitar 

Guitar 

Guitar 

Guitar 

Seminar 

Seminar 

Seminar 

Seminar 

Seninar 

EB  base- 

EB  base- 

EB  base- 

EB  base- 

EB  basement. 

ment,  TWD 

ment , TWD 

ment , TWD 

ment , TWD 

TWD 

6:30 

6:30 

6:30 

In-House 

In-House 

In-Uouse 

Concert 

7:00 

Concert 

Concert 

Theatre, 

Pn.el.ude: 

8:30 

YAPP 

YAPP 

WSC 

Tan^leriood 

bUTl 

Students 

students 

Festival 

Concent 

in  recital 

in  recital 

Ckon.uA 

Voang 

Theatre, 

Theatre , 

John  0 liven, 

AntiAtA 

WSC 

WSC 

conducton 

Cnamben 

HaAic 

8:30 

COM,  mo 

8:30 

8:30 

Genjamin 

me 

me 

Luxon, 

9:  ”0 

OncheAtna 

Cnamben 

banitone 

rso 

GuA'tav 

M uAic 

A ndne 

KlauA  TennA  tedt, 

i\\eien 

Theatne, 

Pnevin, 

conducton 

and 

TWO 

piano 

■'cmneen  FonneAt 

Conductina 

Theatre, 

contnatto 

FeClom, 

m? 

Men  o the 

conducting 

Tanalei'Jood 

Theatne, 

Festival 

mo 

ChontiA 

Sked,  T'-,r> 

SATURDAY  30 

SUNDAY  31 

10:30 

BSO 

Open 

Rehearsal 
Shed,  TWD 


2:30 

uilTI  Concent 
Young  A ntiAtA 
OncheAtna  and 
CkoAUA 

Jahja  Ling , conductor 
Thejatne,  Ted 


8:30 

ISO 

iilauA  Teimitedt, 
conducton 

cAt  ken  HindA , Aopnano 
benjamin.  Luxon, 
banitone 

Tanglewood  Festival  CkonuA 
Shad,  mo 


10:00 

BMC  Chamber 
Music 

Theatre,  TWD 


2:30 

BSO 

Seiji  Ozavn , conductor. 
Vo -Vo  Ua,  cello 
Shed,  md 


8:30 

EMC  Vocal  recital 
CMb',  T!V 


I 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


EBQS 


EMPIRE  BRASS  QUINTET  SEMINAR 


July  25  - 31  1983 


MONDAY  25 

TUESDAY  26 

WEDNESDAY  27 

THURSDAY  23 

FRIDAY  29 

9:30-11:30 

9:30-11:30 

9:30-11:30 

9:30-11:30 

9:30-11:30 

Brass 

Brass 

Brass 

Brass 

Brass 

Quintets 

Quintets 

Quintets 

Quintets 

Quintets 

Reading/ 

Rehearsal/ 

Rehearsal/ 

Rehearsal/ 

Dress 

Rehearsal 

Coaching 

Coaching 

Coaching 

Rehearsal 

1:30-3:30 

1:30-3:30 

1:30-3:30 

Brass 

Large  Ensembles 

Brass 

Quintets 

A.  Open  Theatre 

Quintets 

2:00-4:00 

Rehearsal/ 

P>.  Dance  Studio 

Rehearsal/ 

2:00-4:00 

Master  Class 

Coaching 

C . Brovm  Room 

Coaching 

Brass  Quintet 

Ira  Taxin, 

Performance 

composer 

4:00-5:00 

4:00-5:00 

4:00-5:00 

Class 

Open  Theatre, 

Empire  Brass 

Empire  Brass 

Empire  Brass 

Onen  Theatre, 

IH 

Quintet : 

Quintet : 

Quintet : 

IH 

Open  Rehearsal 

Open  Rehearsal 

Open  Rehearsal 

Open  Theatre, 

Open  Theatre, 

Open  Theatre, 

IH 

IH 

IH 

6:30 

6:30 

6:30 

In-House 

In-House 

In-House 

Concert 

Concert 

Concert 

YAPP  Students 

YAPP  Students 

Theatre,  WSC 

7:00 

in  Recital 

in  Recital 

Prelude 

Theatre,  WSC 

Theatre,  WSC 

Tanglewood 
Festival  Chorus 
John  Oliver, 

6:30 

8:30 

8:30 

8:30 

conductor 

BUT!  Concert 

BMC  Orchestra 

BMC  Fellow* 

Benjamin  Luxon, 

Shed,  TWp 

Voung  irtlsts 

Gustav  Meier, 

Chan: ben  Mu*lc 

baritone 

Chan] ben  Music 

and 

Theatre,  TOW 

A mine  Pnevln, 

9:00 

cm,  nw 

Conducting 

piano 

BSO 

Fellow 6, 

Theatre,  T'"V 

Ktaus  Tennstedt, 

conducting 

conductor 

Theatre,  TOW 

Maureen  Forrester 
contralto 
Men  oi  the 
Tannlewood 
Festival  Chorus 
Shed,  VW 

SATURDAY  30 

SUNDAY  31 

10:30 

liSO  Open  Rehearsal 
Shed,  TWD 


2:3  0 

6UT1  Concert 

young  Artists  Orchestra. 

and  Chorus 

Jakja  Ling,  conductor 
Theatre,  TOW 

8: 50 
CSO 

IXauS  Tennstedt,  conductor 
Ls.ther  Hinds,  soprano 
Benjamin  Luxon,  baritone 
Tanglexwod  Festival  Chorus 
She'd,  TOW 


10:00 

BMC  F etlow* 

Chatnber  *'us.ic 
Theatric.,  TOW 

2:50 

BSO 

Set Ozawa,  conductor 
Vo -Vo  Ida,  cello 
Shed,  TOW 


8:30 

BMC  Fellows 
Vo  cat  Recital 

cmi,  tow 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


HP  CD 


HARPSICHORD  SEMINAR 


July  25  - 31  1983 


Mark  Kroll,  director 


MONDAY  25 

TUESDAY  26 

WEDNESDAY  27 

THURSDAY  28 

FRIDAY  29 

10:00-12:00 

Private 

Private 

Private  Lessons 

Phyllis 

Lessons 

Lessons 

Curtin 

9:00 

Vocal 

1:00 

9:00 

Showalter 

Seminar 

Showalter 

Showalter 

West  Barn, 

10:00 

TWD 

2:00 

10:00 

1:00-3:00 

Willcox 

Willcox 

Willcox 

Basso 

Continuo 

Private 

Class 

Lessons 

3:30-5:30 

Parlor, 

Baroque 

WSC 

3:30 

Chamber 

Showalter 

Music 

Parlor, 

45  30 

WSC 

Willcox 

1:00-3:00 

3:00-5:00 

Piano  Master 

SPECIAL  TOPICS 

Class 

Benjamin  Luxon 

Anthony  di 

6 Bill  Crofut 

3onaventura 

Fast  Barn,  TWD 

Theatre,  WSC 

6:30 

6:30 

6:30 

7:00 

In-House 

In-House 

In-House 

Pre lude : 

Concert 

Concert 

Concert 

Tanglewood 

YAPP  Students 

YAPP  Students 

Theatre,  WSC 

Festival 

in  Recital 

in  Recital 

Chorus 

Theatre,  WSC 

Theatre,  TTSC 

John  Oliver s 

conductor 

8:30 

8:30 

8:30 

8:30 

9:00 

BUTI  Concert 

BMC  Orchestra 

BMC 

Benjamin 

BSO 

Young  Artists 

Gustav  Meier  & 

Chamber  Music 

Luxon , 

Klaus  Tennstedty 

C!'iamber  Music 

Conducting 

Theatre , TWD 

baritone 

conductor 

CMHy  TWD 

Fellows 

Andre  Previn , 

Maureen  Forrest s 

conducting 

piano 

contralto 

Theatre 3 TWD 

Theatre y TViD 

Men  of  the 

Tanglewood 
Festival 
Chorus 
Shed 3 TWD 


SATURDAY  30  SUNDAY  31 


10-30 

BSO  Open  Rehearsal 
Shed s TWD 

2:30 

BUTI  Concert 

Young  Artists  Orchestra 

and  Chorus 

Jahja  Ling s conductor 
Theatre 3 TWD 

8:30 

BSO 

Klaus  Tennstedty  conductor 
Esther  Hinds3  soprano 
Benjamin  Luxon 3 baritone 
Tanglewood  Festival  Chorus 
Shed3  TWD 


10:00 

BMC  Chamber  Music 
Theatres  TWD 

2:30 

BSO 

Seiji  Ozawa.,  conductor 
Yo-Yo  Ma}  cello 
Shed 3 TWD 

8:30 

BMC  Vocal  Recital 
CMHy  TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


L & A 


LISTENING  AND 

ANALYSIS  SEMINAR 

July  25-31 

1983 

Jeremy  Yudkin, 

director 

MONDAY  25 

TUESDAY  26 

WEDNESDAY  27 

THURSDAY  28 

FRIDAY  29 

10:00-12:30 

10:00-12:30 

10:00-12:30 

10:00-12:30 

10:00-12:30 

BMC  Orchestra 

BMC  Orchestra 

BSO 

BSO 

BSO 

Tlr.  Meier  and 

Mr.  Meier  and 

Mr.  Tennstedt 

Mr.  Ozawa 

Mr.  Tennstedt 

Conducting 

Conducting 

Shed,  TWD 

Shed , TWD 

Shed,  TWD 

Fellows, 

Fellows , 

Theatre,  TWD 

Theatre,  TWD 

10:00-12:30 

9:15-12:30 

BMC  Orchestra 

BUTI  Orchestra 

Conducting 

Mr . Ling 

Fellows 

Theatre,  TWD 

Theatre,  TWD 

1:30-3:30 

1:30-3:30 

1:30-3:30 

Listening 

Listening 

Listening 

1:30-3:30 

1:30-3:30 

and  Analysis 

and  Analysis 

and  Analysis 

Listening 

Listening 

Seminar 

Seminar 

Seminar 

and  Analysis 

and  Analysis 

Hawthorne 

Hawthorne 

Hawthorne 

Seminar 

Seminar 

Cottage,  TWD 

Cottage,  TWD 

Cottage,  TWD 

Hawthorne 

Hawthorne 

Cottage,  TWD 

Cottage,  TWD 

3:45-6:15 

4:00-6:30 

3:45-6:15 

BMC  Orchestra 

BSO,  Mr. 

BMC  Orchestra 

Mr . Previn  and 

Tennstedt 

Mr.  Previn  and 

Conducting 

Shed,  TWD 

Conducting 

Fellows 

Fellows 

Theatre,  TWD 

Theatre,  TWD 

4:00-6:30 

3:00-5:00 

BSO,  Mr. 

SPECIAL  TOPICS 

Tennstedt 

Benjamin  Luxon 

Shed,  TWD 

and  Bill  Crofut 

East  Barn,  TWD 

6:30 

6:30 

6:30 

In-House 

In-House 

In-House 

Concert 

Concert 

Concert 

7:00 

YAPP  Students 

YAPP  Students 

Theatre,  WSC 

Pre lude 

in  Recital 

in  Recital 

Tanglewood 

Theatre,  WSC 

Theatre,  WSC 

Festival  Chorus 

John  Oliver , 

8:30 

8:30 

8:30 

8:30 

conductor 

BUTI  Concert 

BMC  Orchestra 

BMC  Fellaos 

Benjamin  Luzon, 

Shed,  TWD 

Young  Artists 

Gustav  Meier 

Chamber  Music 

baritone 

Chamber  Music 

and  Conducting 

Theatre , TWD 

Andre  Previn, 

9:00 

CMH,  TWD 

Fellows, 

piano 

BSO 

conducting 

Theatre,  TWD 

Klaus  Tennstedt , 

Theatre,  TWD 

conductor 

Maureen  Forrester 

contralto 

SATURDAY  30 

SUNDAY  31 

Men  of  the 

Tanglewood 

9:30-12:00 

10:00 

Festival  Chorus 

BMC  Orchestra 

BMC  Fellows 

Shed,  TWD 

Mr . Previn  and 

Chamber  Music 

Conducting  Fellows  Theatre , TWD 

Theatre,  TWD 


10:30 

BSO  Open  Rehearsal 
Mr.  Ozawa 
Shed , TWD 

2:30 

BUTI  Concert , Young  Artists 
Orchestra  and  Chorus 
Jahja  Ling,  conductor 
Theatre,  TWD 

8:30 

BSO 

Klaus  Tennstedt,  conductor 
Esther  Hinds , soprano 
Benjamin  Luzon,  baritone 
Tanglewood  Festival  Chorus 
Shed , TWD 


2:30 

BSO 

Seiji  Ozawa,  conductor 
Yo-Yo  Ma,  cello 
Shed,  TWD 


8:30 

BMC  Fellows 
Vocal  Recital 
CMH,  TWD 


bOSTOj  UMIVERSITY  TANCLEWOOD  INSTITUTE 


FIFTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


August  1-7  1033 


MONDAY  1 

TUESDAY  2 

WEDNESDAY  3 

THURSDAY  4 

FFIDAY  5 

9 : 30-12: 15 

9:30-12:15 

9*30-12:15 

9:30-12*15 

9*30-12:15 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

WAD  Rehearsal 

Victor 

Victor 

Victor 

Victor 

Victor  Yampolsky, 

Yanpolsky , 

Yampolsky , 

Yampolsky, 

Yampolsky, 

conductor 

conductor 

conductor 

conductor 

conductor 

CMP,  TWO 

Cl  U.I , TWD 

CWK,  TWD 

CMH,  TWD 

CMH,  TWD 

1:15-3-15 

1*15-3:15 

1:15-3*15 

1:15-3:15 

1:15-3:15 

Bass  Ensemble 

3:30-5:30 

Bass  Ensemble 

3*30-5:30 

Bass  Ensemble 

Leslie  Hart in. 

Chamber 

Parlor,  WSC 

Chamber 

Parlor,  WSC 

director 

Music 

Music  Rehearsals 

Parlor,  WSC 

Rehearsals 

1*15-3:15 

WSC 

WSC 

Percussion 

1:15-3*15 

1:15-3:15 

Ensemble 

Percussion 

Percussion 

Lively  Stones, 

*********•; ***** 

Ensemble 

Ensemble 

1:00-2*00 

WSC 

Home  Town 

Lively  Stones, 

Thomas  Gauger, 

SPECIAL 

Photos 

WSC 

director 

TOPICS* 

3:30-5:30 

taken  today- 

Lively  Stones, 

Nancy  Mathis, 

Brass 

check  bulletin 

1:00-3:00 

WSC 

BSO 

Ensemble 

boards  for 

W-race  Wong, 

Fast  Barn, 

Theatre,  WSC 

time  and 

Farp  Master 

3:30-5:30 

TWD 

location. 

Class 

Brass  Fns. 

1:00-3:00 

* * * * * * * ******* 

Theatre,  TTSC 

Roger  Vo is in, 

Sarah  Cutler, 

director 

6:30 

ITarp  Waster 

6 : 30 

Theatre,  WSC 

Sarah  Cutler, 

Class 

^race  Wong 

harp  Recital 

Theatre,  WSC 

Warp  Recital 

7:00 

Theatre,  WSC 

Theatre,  TTSC 

Pre lude : 

6*30 

Members  of 

8:30 

3:30 

BUTI 

8:30 

BSO 

BMC 

Joseph 

In-House 

BSO 

Sheds  TWD 

Orchestra 

Silverstein, 

Concert 

Dress 

Andre  Previn 

Violin 

Theatre,  WSC 

Rehearsal 

9:00 

& Conducting 

Master  Class 

Seiji  Ozawa 3 

BSO 

Fellows, 

Theatre , NSC 

8:30 

conductor 

Christoph 

conducting 

Yo-Yo  Ma} 

Gluck : 

Eschenbach3 

Theatre,  TWD 

cello 

!0rfeo  ed 

conductor 

Emanuel  Ax3 

Euridice  ' 

Emanuel  Ax , 

piano 

Sheds  TWD 

piano 

Theatres  TWD 

Shed,  TWD 

SATURDAY  6 

SUNDAY  7 

10: 00-12 ”00 

10:00 

Brass  Ensemble 

BMC  Chamber  Music 

Theatre,  WSC 

Theatres  TWD 

2:30 

10:30 

BSO 

BSO  Open  Rehearsal 

Christoph 

Eschenbachs 

Shed  TWD 

conductor 

and  pianist 

12 ”00-2: 00 
Bass  Ensemble 
Stockbridge  Hall,  1*155 C 

2:30 

BUTI  dumber  Music  Concert 
CMIL  TWD 


Shed 3 TWD 
8:30 

BMC  Chamber  Music 
Theatre s WSC 


8:30 

BSO 

Seiji  Ozawa , conductor 
Marilyn  Horne,  mezzo-soprano 
Benita  Valent es  soprano 
Erie  Mills s soprano 
Tanglewood  Festival  Chorus 
Sheds  TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


YAVP 


YOUNG  ARTISTS  VOCAL  PROGRAM  August  1-7  1983 


Leonard  Atherton,  director 


MONDAY  1 

TUESDAY  2 

WEDNESDAY  3 

THURSDAY  4 

FRIDAY  5 

9:15-9:35 

8:45-9:45 

8:45-9:45 

8:45-9:45 

8:45-9:45 

Movement 

Lecture  A 

Lecture  C 

Group  Z 

Group  Y 

Theatre, 

ChCoop  1 1 

ChCoop  1 1 , 

w / Lacey 

w/  Lacey 

WSC 

WSC 

WSC 

Theatre, 

Theatre, 

WSC 

WSC 

9:40-10:40 

9:55-11:10 

10:00-11:00 

Small 

Small 

Small 

9:55-11:10 

10:00-12:00 

Ensembles 

Ensembles 

Ensembles 

Small 

Voice  lessons 

ChCoop  1 

Ensembles 

Burrows 

ChCoop  8 

10:00-12:00 

10:00-12:00 

LRS1I,  WSC 

ChCoop  11 

Voice 

Voice 

11:15-12:15 

Sci.  Bldg.  1 

lessons 

lessons 

Lecture  B 

10:25-11:25 

WSC 

Gartside 

Dimmock 

ChCoop  11, 

Small 

LRSH,  WSC 

LRSH,  WSC 

WSC 

Ensembles 

10:50 

Bus  to  TWD 

11:15-12:15 

11:15-12:15 

11:15-12:15 

11:30-12:15 

Lecture  B 

Group  x 

Rec . A 

Rec.  A w/Cyrus 

11:00-12:15 

ChCoop  1 1 

w/  Lacey 

w/  Steve 

Rec.  C w/  Steve 

Phyllis 

WSC 

Theatre, 

Rec.  C w/  Vicki 

Curtin 

WSC 

1:30-3:30 

Seminar 

11:15-12:00 

Chorus 

1:00-3:00 

West  Barn, 

Rec . A 

1:00-3:00 

E.  Barn, 

Voice  lessons 

TWD 

w/  Steve 

Voice 

TWD 

Burrows 

lessons 

E.  Barn,  TWD 

1:30-3:30 

1:00-3:00 

Dimmock 

3:30-5:30 

Chorus 

Voice 

E.  Barn, 

Group  X 

1:30-3:30 

Leonard 

lessons 

TWD 

w/  Lacey 

Chorus 

Atherton, 

Gartside 

E.  Barn 

E.  Barn,  TWD 

director 

E.  Barn, 

3:00-3:30 

TWD 

E.  Barn, 

TWD 

Solo 

3:30-5:30 

TWD 

auditions 

Group  Z 

1:00-2:00 

E.  Barn, 

rc  * * -k  * * A A * A A A 

w/  Lacey 

SPECIAL 

TWD 

Hometown 

E.  Barn,  TWD 

TOPICS 

Photos 

Nancy 

3:30-5:30 

taken 

Mathis , 

Group  Y 

today. 

BSO 

w/  Lacey 

Check 

E.  Barn, 

E.  Barn, 

bulletin 

TWD 

TWD 

boards  for 

time  and 

2:00-4:00 

location. 

Chorus 

A A A A A A i'«  A A A A -,'c  * A 

E.  Barn, 

TWD 

7:00 

Prelude: 

6:30 

6:30 

6:30 

Members  of  the 

Sarah  Cutler 

BUTI  In-House 

Grace  Wong 

BSO 

Harp  Recital 

Concert 

Harp  Recital 

Shed,  TWD 

Theatre,  WSC 

Theatre,  WSC 

Theatre,  WSC 

9:00 

8:30 

8:30 

8:30 

8:30 

BSO 

BMC  Orchestra 

Joseph 

Yo-Yo  Ma,  cello 

BSO  Dress 

Christoph 

Andre  Previn 

Silverstein 

Emanuel  Ax,  piano 

Rehearsal 

Eschenbach , 

& Conducting 

Violin  Master 

Theatre , TWD 

Seiji  Ozawa 3 

conductor 

Fellows  , 

Class 

conductor 

Emanuel  Ax, 

conductina 

Theatre,  WSC 

Gluck:  'Orfeo 

piano 

Theatre , TWD 

ed  Euridice  ’ 

Shed,  TWD 

Shed , TWD 

SATURDAY  6 

SUNDAY  7 

10:30 

8:30 

10:00 

8:30 

BSO  Open  Rehearsal  BSO 

BMC  Chamber 

BMC 

Shed , TWD 

Seiji  Ozawa 

, conductor 

Music 

Chamber  Music 

Marilyn  Borne , mezzo-soprano 

Theatre,  TWD 

Theatre,  TWD 

2:30 

Benita  Valent e3  soprano 

BUTI  Chamber 

Erie  Mills 3 

soprano 

2:30 

Music  Concert 

Tanglewood  Festival  Chorus 

BSO 

CMH3  TWD 

Shed,  TWD 

Christoph 

Eschenbach, 
conduct  or  & pianist 
Shed3  TWD 


. , . , r • ' 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  August  1-7  1983 

Robert  Sirota,  director 

MONDAY  1 TUESDAY  2 WEDNESDAY  3 THURSDAY  4 FRIDAY  5 


9:00-11:00 

John 

Goodman 

Lecture: 

"Words 

and 

Music" 

Library, 

WSC 

12:30-2:00 
Musician- 
ship  and 
Analysis , 
Library 
WSC 

2:00 
Lesson: 
Merriman 
Library , 

WSC 

3:00-4:30 

Rehearsals : 

Wilson 

3:00-3:45 

Johnson 

3:45-4:30 

Library, 

WSC 


10:00-12:30 

BSO 

Rehearsal 

Attendance 

Required 

Shed, 

TWD 

Lessons 

1:00 

Martin 

2:00 

Simon 

3:00 

Sacco 

4:00 

Aston 

Library, 

WSC 

•6:30 

Sarah 

Cutler, 

Harp 

Recital 

Theatre, 

WSC 


Lessons 


9:30 

Kronengold 

10:30 

Romero 

1:30 

Johnson 

Library, 

WSC 


3:00-5:00 

Rehearsals : 

Helgeson 

3:00-3:45 

Sacco 

4:00-5:00 

Library, 

WSC 


6:30 

In-House 

concert 

Helgeson- 

Duo 

Theatre, 

WSC 

8:30 

yo-Yo  Ha, 

cello 

Emanuel 

Ax,  piano 

ThcatAc, 

WO 


7:00 
Lesson: 
Helgeson 
Library, 

WSC 

8:30 
SMC 

OAchcAtAa 
A nd/ie  Vaco  in 
and  Conducting 
Fellom, 
conducting 
Tkcat/LC,  W0 


8:30 

JoA  Cpi'l 

SilveAAicin 

Violin 

MaAteA.cl.aAA 

ThcatAC, 

use 


12:30-2:00 

Musician-' 

ship  and 

Analysis 

Library, 

WSC 

Projects 

Due 


6:30 

Grace 

WTong 

Harp 

Recital 

Theatre, 

WSC 


8:30 

ESO 

Dress 

Rehearsal 

Seiji 

Ozawa, 

conductor 

Gluck: 

’Orfeo  ed 

Euridice’ 

Shed,  TWD 


Lessons 

10:00 

Wilson 

11:00 

Rabson 

Library,  WSC 

12:30-1:30 

Conducting 

Class 

Library, 

WSC 


7:00 

Prelude : 
Members  of 
BSO 

Shed,  TWD 

9:00 

BSO 

Christoph 
Eschenbach, 
conductor 
Emanuel  Ax, 
piano 
Shed,  TWD 


SATURDAY  6 


SUNDAY  7 


10:30 

BSO 

Open  Rehearsal 
Shed,  TWD 

2:30 

BUT1 

CkambcA  MuAic 
ConccAt 
CMH,  W0 

8:30 
13 SO 

Seiji  Ozawa,  conductoA 
HaAilyn  lioAnc,  mczzo-AopAano 

Bcnita  Valenti?,  Aop^ano 
cAic  riillA,  AopAano 
Tanglewood  FeAtival 
ChoAuA 
Shed,  W0 


10:00 

BMC  ChambeA  MuAic 
ThcatAC,  W0 

2:30 

BSO 

CliAiAtoph  EAckenbach,  conducts 
and  pianiAt 
Shed , W0 

8:30 

BMC  ChambeA  MuAic 
ThcatAC,  W0 


, 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


EBQS 


EMPIRE  BRASS 

QUINTET  SEMINAR 

Aug.  1-7 

1983 

MONDAY  1 

TUESDAY  2 

WEDNESDAY  3 

THURSDAY  4 

FRIDAY  6 

10:00-3:00 

9:00-11:30 

9:30-11:30 

9:30-11:30 

9:30-11:30 

REGISTRATION 

Auditions 

Brass  Quintet 

Brass  Quintet 

Brass  Quintet 

for  Session  II  Open  Theatre, 

Rehearsal/ 

Rehearsal/ 

Dress  Rehearse 

Porch,  Main 

IH 

Coaching 

Coaching 

House,  TWD 

1:30-3:30 

1:30-3:30 

1:30-3:30 

Brass  Quintets 

Large  Ensembles 

Brass  Quintets 

Rehearsal/ 

A.  Open  Theatre 

Rehearsal/ 

Coaching 

B.  Dance  Studio 

Coaching 

2:00 

C.  Brown  Room 

Brass  Quintet 

HOMETOWN  PHOTOS 

Performance 

TAKEN  TODAY  - 

Class 

Check  bulletin 

Open  Theatre, 

boards  for  time 

IH 

and  location. 

4:30-5:15 

4:00-5:30 

4:00-5:30 

4:00-5:30 

Welcome  to 

Empire  Brass 

Empire  Brass 

Empire  Brass 

New  Students 

Quintet 

Quintet 

Quintet 

Open  Theatre 

, Open  Rehearsal 

Open  Rehearsal 

Open  Rehearsal 

Indian  Hill 

Open  Theatre, 

Open  Theatre, 

Open  Theatre, 

(IH) 

IH 

IK 

IH 

6:30 

6:30 

6:30 

7:00 

Sarah  Cutler, 

BUT  I 

Grace  Wong, 

PneZud.e: 

Harp  Recital 

In-House 

Harp  Recital 

Menbem  o ^ 

8:30 

Theatre,  WSC 

Concert 

Theatre,  WSC 

S SO 

BMC 

Theatre,  WSC 

Shed,  TUP 

0nche6ina 

8:30 

Andne  Pnevin 

Joseph 

8:30 

8:30 

9:00 

6 Conducting 

Silverstein, 

Vo -Vo  Ma, 

nso 

nso 

feliom, 

Violin  Master 

cetto 

Pne66 

Chni6ioph 

conducting 

Class 

EmanueZ  Ax, 

Rehean6aZ 

E6chenbach, 

Theaine,  TUP 

Theatre,  WSC 

piano 

Seiji  Ozaim, 

conducton 

Theaine,  TUP 

conduction 

EmanueZ.  Ax, 

Gluch: 

piano 

'On&eo  ed 

Shed,  W0 

E unidice  ’ 

CHECK  BULLETIN  BOARDS  FREQUENTLY !! I 

Shed,  WP 

SATURDAY  6 

SUNDAY  7 

10:30 

10:00 

IjSO  Open  dckcoAAaZ 

EMC  Chanhen  l\u6ic 

Sited,  TOP 

Tkcaine,  TUP 

i : 30 

2:30 

BtITI  Chamben 

Su4.CC 

mo 

Concetti 

Chni6 topk  L6chenbach,  conduction 

Ci  ii  i , ll JO 

0 pianii  i 

•?  0 y n 

Sited,  TUP 

o » jO 

mo 

8:30 

Seiji  Ozaua, 

conducton 

BMC  Chanhen  Hll&Zc 

ila/uLCyn  do  Hue,  nezzo-6opna.no 

Theaine,  V YD 

Beniia,  Valenie,  6opnano 

i Jtie  dWU> , 

6opna.no 

langietJood  fe6iivat  Chonu6 

d.  TUP 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


SAXS 


SAXOPHONE  SEMINAR  August  1-7  1983 

Ken  Radnofsky,  director 


MONDAY  1 

TUESDAY  2 

WEDNESDAY  3 

THURSDAY  4 

FRIDAY  5 

10:00-3:00 

10:00-12:30 

Private 

10:00-12:30 

10:00-12:00 

REGISTRATION 

Saxophone 

Lessons 

Saxophone 

Saxophone 

Porch, 

Seminar 

Seminar 

Seminar 

Main 

"Saxophonist 

10:00 

"Orchestral 

East  Barn, 

House 

as  an  Artist- 

Davidson 

and  Chamber 

TWD 

TWD 

Learning  to 

Music 

Paint" 

11:00 

Playin  g" 

East  Barn, 

Mann 

East  Barn, 

TWD 

East  Barn, 

TWD 

TWD 

Private 

2:00 

************ 

2 : 00-4 : 00 

Lessons 

McKenna 

Hometown 

Saxophone 

Photos 

Class 

1:30 

3:00 

taken 

(Student 

Abbott 

Spranza 

today- 

Performers) 

Check 

Library,  WSC 

6:30-7:15 

2:30 

4:00 

bulletin 

Welcome  to 

Abler 

Gross 

boards  for 

New  Students 

ChCoop  11, 

time  and 

Theatre, 

3:30 

WSC 

location 

West  Street 

Bacon 

************* 

Campus  (WSC) 

ChCoop . 5 , 

WSC 

6:30 

7:00 

Grace  Wong, 

Prelude: 

8:  30 

Ilarp  Recital 

Members  of 

BMC  Orchestra 

6:30 

6:30 

Theatre,  WSC 

BSO 

Andre  Previn 

Sarah  Cutler, 

BUT  I 

Sheds  TWD 

& Conducting 

Karp  Recital 

In-House 

Fellows  s 

Theatre,  WSC 

Concert 

9:00 

conducting 

Theatre,  WSC 

BSO 

Theatre3  TWD 

8:30 

Christoph 

Joseph 

8:30 

8:30 

Eschenbach 3 

Silverstein, 

Yo-Yo  Mas 

BSO 

conductor 

Violin  Master 

cello 

Dress  Rehearsal 

Emanuel  Ax3 

Class 

Emanuel  Ax3 

Seiji  Ozawa3 

piano 

Theatre,  WSC 

piano 

conductor 

Sheds  TWD 

Theatre3  TWD 

Gluck: 

CHECK  BULLETIN  BOARDS  FREQUENTLY!!! 


r Orfeo  ed 
Euridice  ’ 
Shedj  TWD 


SATURDAY  6 SUNDAY  7 


10:30 

BSO  Open  Rehearsal 
Shed s TWD 

2:30 

BUT I Chamber  Music  Concert 
CMHS  TWD 

8:30 

BSO 

Seiji  Ozawa , conductor 
Marilyn  Home 3 mezzo-soprano 
Benita  Valent  e3  soprano 
Erie  Mills 3 soprano 
Tanglewood  Festival  Chorus 
Shed3  Tim 


10:00 

BMC  Chamber  Music 
Tlieatre  3 TWD 

2:30 

BSO 

Christoph  Eschenbach 3 conductor 
& pianist 
Shed3  TWD 

8:30 

BMC  Chamber  Music 
Theatre3  TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


L&A 


LISTENING  AND  ANALYSIS  SEMINAR  Aug.  1-7  1983 

Peter  Gram  Swing,  director 


MONDAY  1 TUESDAY  2 WEDNESDAY  3 THURSDAY  4 FRIDAY  5 


10:00-3:00 
REGISTRATION 
Porch,  Main 
House,  TWD 


10:00-12:30 
BSO-Mr.  Ozawa 
Shed,  TWD 


10:00-12:30 
BSO-Mr.  Ozawa 
Shed,  TWD 


10:00-12:30 

ESO 

Mr.  Eschenbach 
Shed,  TWD 


10:00-12:30 

BSO 

Mr.  Eschenbach 
Shed,  TWD 


10:00-12:30  10:00-12:30 

BMC  Orchestra  BMC  Orchestra 

Mr.  Bernstein  and  Mr.  Bernstein  and 
Conducting  Fellows  Conducting  Fellows 


Theatre,  TWD 


Theatre,  TWD 


1:30-3:30  1:30-3:30 

Listening  and  L&A  Seminar 

Analysis  Seminar  Hawthorne 


Hawthorne 
Cottage,  TWD 


Cottage,  TWD 


1:30-3:30 
L&A  Seminar 
Hawthorne 
Cottage,  TWD 


1:30-3:30 
L&A  Seminar 
Hawthorne 
Cottage,  TWD 


4:30-5:15 
Welcome 
to  New 
Students 
Open  Theatre, 
IH 


8:30 
Bid  C 

Onchestna 
Andne  Pnevin 
and 

Conducting 

Fellom, 

conducting 

Theatne, 

TW 


3:45-6:15 
BMC  Orchestra 
Mr.  Bernstein 
and  Conducting 
Fellows 
Theatre,  TWD 

4:00-6:15 
BSO-Mr.  Ozawa 
Shed,  TWD 


8:30 

Joseph 

Silverstein 

Violin 

Masterclass 

Theatre, 

WSC 


SATURDAY  6 


4:00-6:15 
BSO-Mr.  Ozawa 
Shed,  TWD 

6:30 

BUTI 

In-IIouse 

Concert 

Theatre, 

WSC 


8:30 

Vo -Vo  Maf 
cello 

Emanuel  Ax, 

piano 

Theatne, 

TW 


HOMETOWN  PHOTOS 
TAKEN  TODAY 
Check  bulletin 
boards  for  time 
and  location. 


6:30 
Grace 
Wong , 

Harp 

Recital 

Theatre, 

WSC 

8:30 
BSO 
Dress 
Rehearsal 
Seiji 
Ozawa, 
conductor 
Gluck: 
'Orfeo  ed 
Euridice' 
Shed,  TWD 

SUNDAY  7 


3:45-6:15 
BMC  Orchestra 
Mr.  Bernstein 
and  Conducting 
Fellows 
Theatre,  TWD 


7:00 
Prelude 
Hembens  oft 
CSC 

Shed,  TW 

9:00 

850 

Chnistopk 

Eschenbach, 

conductor 

Emanuel 

Ax, 

piano 

Shed , TW 


**CHECK  BULLETIN  BOARDS 
FREQUENTLY** 


4:00-6:15 

BSO-Mr.  Eschenbach 
Shed,  TWD 


10:00-12:30 
BMC  Orchestra 

10:30  Mr.  Bernstein  and 

BSO  Conducting  Fellows 

Open  Rehearsal  Theatre,  TWD 
Shed,  TOD 


2:3  0 

BUT I 

Charnbe/L 

Music 
Concept 
CMH,  TW 

8:30 

BSO 

Seiji  Ozaen,  conduction 
Ma/ulyn  Bonne, 
mezzo -sopnano 
Enie  Mills,  sopnano 
Benita  Valenti , 'sopnano 
Tanglewood  Festival  C bonus 
Shed,  TW 


10:00 

BMC  Chamber  Mvu&tc. 

Theatne,  TW 

2:30 

BSO 

Chnistoph  Eschejibach, 
conduction  and  pianist 
Shed , TW 


8:30 

BMC  Chamben  Music 
Theatne,  TW 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SIXTH  WEEK 


YAIP 


YOUNG  ARTISTS 

INSTRUMENTAL 

PROGRAM 

August  8-14 

1983 

MONDAY  8 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

FRIDAY  12 

9:30-12:15 

9:30-12:15 

9:30-12:15 

10:00-10:45 

9:30-12:15 

YAO  rehearsal 

YAO 

YAO 

YAO 

YAO  rehearsal 

Victor 

rehearsal 

rehearsal 

reading 

Victor 

Yampolsky , 

Victor 

Victor 

rehearsal 

Yampolsky, 

conductor 

Yampolsky, 

Yampolsky, 

Victor 

conductor 

CMH,  TWD 

conductor 

conductor 

Yampolsky, 

CMH,  TWD 

CM1I,  TWD 

CMH,  TWD 

conductor 

1:15-2:45 

1:15-3:15 

YAO  String 

11:00-12:15 

Percussion 

Sectional 

1:15-3:15 

1:30-2:30 

YAO 

Ensemble 

CMH,  TWD 

3:30-5:30 

YAO 

reading 

Lively  Stones, 

Chamber 

Dress 

of  YACP 

WSC 

1:15-3:15 

Music 

Rehearsal 

compositions 

Percussion 

Rehearsal, 

Victor 

CMH,  TWD 

1:15-3:15 

Ensemble 

WSC 

Yampolsky, 

3:30-5:30 

Thomas 

conductor 

1:15-3:15 

Chamber 

Gauger, 

Theatre, 

3:30-5:30 

Music 

director 

6:30 

TWD 

Chamber 

rehearsal. 

Lively  Stones, 

Virginia 

Music 

WSC 

WSC 

Sindelar 

rehearsals 

Flute 

4:30-5:30 

Recital 

SPECIAL 

irk  k k k k k k k kkk 

Theatre, 

8:30 

6:30 

TOPICS 

4:00-7:00 

WSC 

BUTI 

BUTI 

John  Da verio 

Boston 

Young 

In-IIouse 

"Handel's  47 

University 

Artists 

YAVP 

Messiahs" 

Tanglewood 

8:30 

Orchestra 

concert 

East  Barn, 

Institute 

BMC 

Concert 

Theatre, 

T WD 

Annual 

Vocal 

Victor 

WSC 

Picnic 

Recital 

Yampolsky  y 

CHECK  BUS 

CMHy  TWD 

conductor 

8:30 

7:00 

ANNOUNCE" 

Theatrey 

Peter 

Prelude: 

MENTS 

TWD 

Serkin, 

Joseph 

k k k k k k k k k k k k 

piano y 

Silver stein. 

Theatrey 

violin 

TWD 

Andre  Previn 3 

8:30 

piano 

BMC 

Shed,  TWD 

Orches tra 

Leonard 

9:00 

Bernstein 

BSO 

and 

Seiji  Ozawa, 

Conducting 

conductor 

Fellows s 

Shed,  TWD 

conducting 

Shedy  TWD 

SATURDAY  13 

SUNDAY 

14 

10:00-12:00 
Brass  Ensemble 
Roger  Voisin, 
director 
Theatre,  WSC 

12:00-2:00 
Bass  Ensemble 
Stockbridge  Hall, 
WSC 


10:00 

Rafael  Druian 

Masterclass 
East  Barn,  TWD 

10:30 

BSO  Open  Rehearsal 
Shed,  TWD 


8:30 

BSO 

Leonard  Bernstein3  conductor 
Gail  Dubinbaum , mezzo-soprano 
Shed. , TWD 


10:00 

Charles  Smith 
Percussion  Masterclass 
Lively  Stones,  WSC 


10:00 

BMC  Chamber 
Music 

Theate , TWD 


1:00 

Trip  to  Boston  for 
BUTI  students 


2:30 

BSO 

Seiji  Ozawa , conductor 
Peter  Serkin,  piano 
Shed y TWD 


8:30 

Contemporary 

Music 

Concert  III 
Theatre , TWD 


******************************* 

Festival  of  Contemporary  Music 
begins  today 

******************************* 


BOSTOIT  UNIVERSITY  TANGLEUOOD  INSTITUTE 


SIXTH  1T.EF. 


YAVF 


YOUNG  AFT  I STS  VOCAL  PROGRAM  AUG . 8-14  1°B3 

Leonard  Atherton,  Director 


MONDAY  8 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

FRIDAY  12 

8:45-9:45 

8:45-9-45 

3-45-9:45 

0:00-12:00 

8:45-9-45 

Lecture  A 

Lecture  A 

Lecture  C 

Small  Ensembles 

Lecture  C 

ChCoop  1 1 

ChCoop  1 1 

ChCoop  11 

(see  bulletin 

ChCoop  1 1 

boards  for 

1 ' p.  o 

9:55-11:10 

9-00-9:45 

details) 

9 -on-0; 45 

SNFCIAL  TOPICS 

Small  Ensembles 

Rec.  A,  w/Orec 

ChCoop  & 

Pecitations 

Tieodoro 

P.ec.  A w/Emily 

Theatre 

AAB 

Antoni ou 

Rec.  B w/Fritz 

'.’on '.temporary 

10:00-12:00 

Rec . B w/ Cyrus 

19 .pO- J 9 : °° 

' Tusic 

Voice  Lessons 

Voice  Lessons 

Coo;  31  "SC 

Oartside 

10  00-12 -00 

burrows 

LP.SF , use 

Voice  Lessons 

Lpcp  „ tt-tp 

Dimmock 

11:15-12:15 

11:15-12:15 

LRSF , USC 

10  - 00-10  20 

Lecture  B 

Lecture  B 

7 rovement 

ChCoop  11 

ChCoop  1 1 

10-00-10:20 

use 

use 

Movement 

1°: 25-11 • 25 

Small  Ensembles 

11:15-12:00 

11:15-12:00 

10 : 25-11 : 25 

Rec.  A w/Steve 

Rec.  A w/Steve 

Small  Ensembles 

11-30-12-15 

Rec . A w/ Cyrus 

1' 00-3: 00 

11:30-12:15 

Rec.  C w/Steve 

Voice  Lessons 

Rec.  A w/ Cyrus 

Rec.  C w/Vicki 

Gartside 

Rec.  C w/Steve 

East  Barn,  TUD 

Rec.  C w/Vicki 

1 =00-3:00 

1 00-3:00 

Voice  Lessons 

Voice  Lessons 

Dimmock 

Burrows 

East  Barn,  TUD 

East  Barn,  TUD 

1:00-3:00 

1:30-3:30 

1:30-3*30 

1:30-3: 3D 

1:30-3:30 

Chorus 

Chorus 

Chorus 

Chorus 

Chorus 

East  Barn,  TFT) 

East  Barn,  T3T> 

East  Barn,  TUD 

East  Barn,  TUD 

East  Barn,  TWO 

* * * * * * * * * * * * * * 

A 1C- -5 -15 

4-~C  5 15 

4 • 30-5 • 30 

*4  09-  7:0n  * 

Small  Ensembles 

Small  Rns e? 'bias 

SPECIAL  Tories 

-'Boston  * 

T */ /^2TGry 

w/rritz 

John  Daverio 

^University  * 

v/Ct eve 

East  Barn 

:’ITandel ' s 

■-’T  a ng  le^  ’ood  * 

• -/Cyrus 

47  Messiahs" 

^’Institute  * 

East  Barn  TUD 

East  parn,  TUD 

-* Annual  1 icnic 

*e  mg*,  v"g  * 

n °r> 

(> : 30 

7 00 

*vr:or:cEMENTS 

Virginia  ^indelar 

BIT I YAVP 

UtA.V’B 

iV  v;  :*?  * ft  ? ? >fl:  ft  ft  ft  ft  ft  ft  ft 

Elute  Recital 

In-Mouse 

JoacAi  EC  'vet- 

Theatre  ’TSC 

Concert 

4 tzin  via  nin , 

S’- 39 

5-  30 

Theatre,  TTSC 

A 1 2 > -h  o Chojji  n. , 

T T 'idiZAfyul 

am  u ou.no 

^iano 

LZO’IO/l'. 

<?  : ^9 

5 • 3° 

Ctq.’  tub 

~ziit 6-iein  and 

rc  Fy  Vo'  v> 

Ot.c'ie.'u’yi't. 

VeteA  Setkin 

CondncCino 

1/Oda.B  ^ecital. 

Concent,  diet  on. 

piano 

9 - 

rzZlOi'6 

C'lN,  T(V 

Vanpo-ZAkif, 

TheatAe . V'^ 

-'<Y'  0.v*  ;f*  Oy/yi') 

cor.fa.ic’:Min 

con  hie  toe 

eon  facto  A 

^>,n  1 Tf  ’ ') 

T'neatAe  VV 

o'l(?  J r<  o 

SATURDAY  13 

SUNDAY  14 

9-00 

9:10 

1 00 

Bus  to 

C - Z0 

Bus  to 

^rip  to  Boston 

Cram  re  11 

ICO 

Cranwell 

for  RTTI  students 

0 : 30-1 • 00 
Rehearsal  at 
Cranwell 

1:00 

Bus  back  to  T<TSC 


LeonaAd  ^eAn6.tein 
conductor 
OaiZ  '?ubinhaw\ 
mezzo -ao^aomo 
Shed,  Tn 


9 '30 

Warm-Up  at 
Cranwell 

10-30 

Cranwell  Service 

10:00 

BMC  Chamber 
Music 

Theatre,  TUD 


* * * * * * * * * * * * * * * * v'c  * * * * * >'<  * * * * * * * * 

Festival  of  Contemporary  Music 
Begins  Today 

* * * * * * * A ******  * * * * * * * * * * ******* 


2-  ^ 

ECO 

Seiji  °zavn, 
eonductoA 
VeteA  SeAiin 
pzA.no 
Shed  Tf'° 


Contemporary 
Musi  a 

Concert  III 
Theatre 3 TVID 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SIXTH  WEEK 


YAPP 


YOUNG  ARTISTS  PIANO  PROGRAM  August  8-14  1983 

Boris  Berman,  director 


MONDAY  8 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

FRIDAY  12 

PRIVATE 

PRIVATE 

PRIVATE  LESSONS: 

4:30-5:30 

LESSONS: 

LESSONS:* 

SPECIAL 

1:30 

TOPICS 

9:00 

1:00 

Derek  Mithaug 

John  Daverio 

Dan  Friedman 

Harry  Connick 

1:30-4:30 

"Handel  * s 4 7 

2:20 

Piano  Master 

Messiahs" 

9 : 50 

1:50 

Junko 

Class 

East  Barn,  Tl 

Sherri  Adams 

Michael  Crane 

Nonoyama 

Boris  Berman 

Theatre,  WSC 

10:40 

2:40 

3:10 

Julie  Johnson 

Lisa 

Rosa  Park 

Housholder 

11:30 

4:00 

Erik  Imajo 

3:30 

Monica  Soychak 

John  Kinchen 

12:20 

4:50 

Michaele 

4:20 

Daniel  Sutton 

Dolliole 

Chia  Lin  Chien 

5:10 

Yayoi 

Kiyonari 

*Tuesday  lessons  are  open  for 
observation.  Each  student  must 
attend  at  least  two  lessons. 


CHECK  BULLETIN  BOARDS  FREQUENTLY  for 
coaching  sessions  and  schedule 
changes ! ! ! 


k k k * k * k 

*4 '00-7 '00  * 

*Boston  Univ* 
*Tanglewood  * 
''Institute  * 
*Annual  Pic-* 
*nic.  CHECK  * 
*BIJS  ANNOUNCE 
*'IEITTS  * 

* * k k -k  k k 


6 ”30 

Virginia 
Sindelar , 
Flute  Recital 
Theatre  NSC 


6:30 

BUT I YAVP 
In-House 
Concert 
Theatre,  NSC 


1-00 

VAzCudc 

Jo6Q.ph  rlp.VCA 

6 tain,  violin 
A ndh.a  Vh.Qjvd.vi, 
pda.no 
Vkad  V,r0 


S:  30 

S-30 

S--30 

S-30 

S'  'C  0h.chz6tAa 

Vd'.C  Fallom 

BUT I Young 

VctaA  ScAkln 

LaonoAd  Bchn- 

Vocal  VzcltaJi 

Ahtlst6  0h.cha6tAa 

piano 

6 tain  and 

cm,  mo 

ConcoJit  diet  oh. 

ThaatAZ,  V"0 

Conducting 

Yampolt  hg 

F allot  06. 

conductoA 

co nductlna 

ThcatAc . Tf'9 

Shad , VM 

9-00 

rso 

Scljl  Ozav'a. 
conductoA 
Shad  V"0 


SATURDAY  13 


10  00 

Rafael  Druian 
Violin  Master 
Class 

Fast  Barn , TND 

10:30 
BSO  Open 
Rehearsal 
Shed,  TND 


S' 30 
BSO 

LaonaAd  pzh.n6taln 
conductor 
Call  Vublnbatm, 
me.zzo-6oph.ano 
Shad,  Td'V 


******************************* 

Festival  of  Contemporary  Music 
begins  today 

******************************* 


SUNDAY  14 


10-00 

Charles  Smith 
Percussion 
Master  Class 
Lively  Stones, 
NSC 


1-00 

Trip  to  Boston 
for  BUT I 
Students 


10:00 

BMC  Chamber  Music 
Theatre,  TWD 

2 '30 
BSO 

Salji.  0z am, 
conductor 
Patch.  S zhiiln, 
piano 
Shad,  mi 


8:30 

Contemporary  Music 
Concert  III 
Theatre 3 TWD 


BOSTON  UNIVERSITY  TANGLLWOOD  INSTITUTE 


SIXTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  August  8-14  1983 

Robert  Sirota,  director 


MONDAY  8 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

FRIDAY  12 

9:00-11:00 

Lessons : 

Robert  Sirota 

9:30 

Lecture 

10:00-12:30 

Kronen, eold 

Library, 

BSO 

WSC 

Rehearsal, 

10:30 

11:00-12:15 

Attendance 

Romero 

YAO 

12:30-2:00 

Required 

Orchestra 

Musicianship 

Shed,  TWD 

Readings  of 

12:30-1:30 

& Analysis 

Student 

Conducting  Class 

Library, 

Compositions 

Library,  WSC 

use 

Lessons : 

CNN,  TWD 

2:00 

1:00 

1:30 

1:30-3:00 

Lesson: 

ilar  tin 

Johnson 

Musicianship 

Merriuan 

6 Analysis 

Library,  WSC 

2:00 

Simon 

Library,  WSC 

4 : 09-7: 99 
Boston 
University 
Tanglewood 

3:00 

3:00-4:30 

Lessons : 

4: 30-5:30 
SPECIAL  TOPICS 
John  Da verio 
"Handel's  47 

Sacco 

Library,  WSC 

Composition 
Readings 
Library,  WSC 

3:00 

Wilson 

4:00 

Institute 

Rabson 

Messiahs" 

Annual 

^icnic- 

READINGS : 

Library,  WSC 

East  Barn,  TWD 

Check  Bus 

(to  be  announced) 

Announce* 

uavid  liartin-Trio 

ments 

Anthony  Wilson-Duo 

for  harp 

8:30 

BMC 

John  Kabson-Quintet 
Alissa  Simon-Septet 

Orchestra 

Leonard 

Bernstein, 

6:30 

6:30 

7:00 

& Conducting 

Virginia 

BUTI 

Pre lude : 

Fellows , 

Sindelar , 

In-House 

Joseph 

conducting 

Flute 

YAVP 

Sllverstein, 

Shed,  TWD 

Recital 

Concert 

violin 

Theatre,  WSC 

Theatre,  WSC 

Andre  Previn, 

piano 

8:30 

8:30 

8:30 

died,  TWD 

BMC 

BUTI 

Peter  Serkin, 

Vocal 

Young  Artists 

piano 

fecital 

Orchestra 

Theatre,  TWD 

9:00 

(ME,  TWD 

Concert 

BSO 

Victor 

Seiji  Ozawa, 

Yxnrpolsky , 

conductor 

conductor 
Theatre,  TWD 

Shed,  TWD 

SATURDAY  13 

SUNDAY  14 

10:00 

Rafael  Druian: 

10:00 

Violin  Master  Class 

Charles  Smith: 

Percussion  Master 

Class 

East  Barn,  TWD 

Lively  Stones,  I 

JSC 

10:30 

1:00 

10:00 

BSO  Open  Rehearsal 

TRIP  TO 

BMC  Chamber  Music 

Shed,  TWD 

BOSTON  for 

Theatre,  TWD 

8:30 

BSO 

Leonard  Bernstein , conductor 
Gail  Dubinbaum,  mezzo-soprano 

Shed,  TWD 
* 

Festival  of  Contemporary  Music 
begins  today 


BUTI  Students 

2:30 

BSO 

Seiji  Ozawa , conductor 
Peter  Serkin,  piano 
Shed , TWD 


8:30 

Contemporary  Music 
Concert  III 
Theatre 3 TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SIXTH  WEEK 


EBQS 


EMPIRE  BRASS  QUINTET  SEMINAR 


August  8-14  1983 


MONDAY  8 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

FRIDAY  12 

9:30-11:30 

9:30-11:30 

9:30-11:30 

9:30-11:30 

9:30-11:30 

Brass 

Brass 

Brass 

Brass 

Brass 

Quintets 

Quintets 

Quintets 

Quintets 

Quintets 

Reading/ 

Coaching 

Coaching 

Coaching 

Dress 

Rehearsal 

Rehearsal 

1:30-3:30 

1:30-3:30 

Large 

1:30-3:30 

1:15-3:15 

Brass 

Ensembles 

Brass 

Master 

Quintet 

A.  Open 

Quintet 

2:00-4:00 

Class 

Coaching 

Theatre 

Coaching 

Brass 

Vincent 

B.  Dance 

Quintets 

DiMartino, 

4:00-5:30 

Studio 

Performance 

trumpet 

Open 

C,  Brown 

4:00-5:30 

Class 

Open 

Rehearsal 

Room 

Open 

Open  Theatre, 

Theatre, 

Empire 

Rehearsal 

IH 

IH 

Brass 

Empire 

Quintet 

4:00-5:30 

Brass 

4:30-5:30 

4:00-  7:00 

Open 

Open 

Quintet 

SPECLAL  TOPICS 

Boston 

Theatre, 

Rehearsal 

Open 

John  Da verio: 

University 

IH 

Empire 

Theatre, 

"Handel's  47 

Tanglewood 

Brass 

IH 

Messiahs" 

Institute 

Quintet 

East  Barn,  TWD 

Annual  Picnic 

6:30 

Open 

Check  Bus 

Virginia 

Theatre, 

6:30 

Announce- 

Sindelar : 

IH 

BUTI 

7:00 

ments 

Flute 

In-House 

Prelude: 

Recital 

YAVP 

Joseph 

Theatre,  WSC 

Concert 

Silver  stein 3 

8:30 

Theatre,  WSC 

violin 

BMC  Orchestra 

8:30 

8:30 

Andre  Previn3 

Leonard 

BMC  Vocal 

BUTI 

piano 

Bernstein 

Recital 

Young  Artists 

8:30 

Shed 3 TWD 

& Conducting 

CMH3  TWD 

Orches  tra 

Peter  Serkin3 

Fellows  3 

Concert 

piano 

conducting 

Victor 

Theatre3  TWD 

9:00 

Theatre 3 TWD 

Yampolsky 3 

BSO 

conductor 

Seiji  Ozawa 3 

Theatre3  TWD 

conductor 

Shed3  TWD 

SATURDAY  13 

SUNDAY 

14 

10:00 

Rafael  Druian: 
Violin  Master  Class 
East  Barn,  TWD 


10:00  ' * 

Charles  Smith 
Percussion  Master  Class 
Lively  Stones,  WSC 


10:00 

BMC  Chamber 
Music 

Theatre 3 TWD 


10:30 

BSO  Open  Rehearsal 
Shed,  TWD 


1:00 

TRIP  TO  BOSTON 
for  BUTI  Students 


8:30 

BSO 

Leonard  Bernstein 3 conductor 
Gail  Dubinbaum 3 mezzo-soprano 
Shed 3 TWD 


2:30 

BSO 

Seiji  Ozawa 3 conductor 
Deter  Serkin3  piano 
Shed 3 TWD 


****************************^** 
Festival  of  Contemporary  Music 
begins  today 

******************************* 


8:30 

Contemporary  Music 
Concert  III 
Theatre 3 TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SIXTH  PEEK 


SAXS 


SAXOPHONE  SEMINAR  August  8-14  1933 

Ken  Radnofsky,  director 


MONDAY  o 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

FRIDAY  12 

Private 

Private 

Private 

Private 

Private 

Lessons 

Lessons 

Lessons 

Lessons 

Lessons 

9:00 

10:00 

2:00 

11:00 

9:00 

Lonnie 

llichale 

Linda 

Michale 

Steve 

East  Barn, 

East  Barn, 

10:00 

11:00 

3:00 

TWD 

TWD 

Chris 

Steve 

Lonnie 

East  Barn, 

Ch  Coop  11, 

11:00 

TWD 

WSC 

1:30-3:30 

3:00-5:00 

Maureen 

Performance 

Performance 

East  Barn, 

Class 

Class 

TWD 

1:30-3:30 

6:00 

East  Barn, 

Library, 

Performance 

Class 

Maureen 

TWD 

WSC 

12:30 

Theatre, 

7:00 

Madelaine 

WSC 

Madelaine 

6:30 

7:00 

Parlor, 

BUTI 

Prelude: 

1:30 

use 

In-House 

Joseph 

Linda 

YAVP 

Silver  stein. 

Ch  Coop  11, 

Concert 

violin 

WSC 

Theatre, 

Andre  Previn, 

WSC 

piano 
Shed , TWD 

A A A A A A A A A A A A 

4 : 0 0— 7 : 00 

8:30 

Boston 

Peter 

0:00 

University 

6:30 

Serkin, 

BSO 

Tanglewood 

Virginia 

piano 

Seiji  Ozawa, 

Institute 

Sindelar 

Theatre, 

conductor 

Annual 

Flute 

TWD 

Shed,  TWD 

Picnic 

Recital 

CHECK  BUS 

Theatre, 

ANNOUNCE- 

WSC 

8:30 

HUNTS 

BUTI 

AAAAA A AAA AAA 

Young  Artists 

8:30 

Orchestra 

BMC 

Concert 

8:30 

Vocal 

Victor 

BMC  Orchestra 

Recital 

Yampolsky , 

Leonard 

CMS,  TWD 

conductor 

Bernstein 

Theatre, 

and  Conducting 
Fe l lows, 
conducting 
Shed,  TWD 

TWD 

SATURDAY  13 

SUNDAY  14 

10:00 

Rafael  Druian 
Violin  Masterclass 
East  Barn,  TWD 

10:30 

BSO  Open  Rehearsal 
Shed , TVJD 


10:00 

Charles  Smith 
Percussion  Masterclass 
Lively  Stones,  WSC 

1:00 

Trip  to  Boston  for 
BUTI  students 


8:30 

BSO 

Leonard  Bernstein,  conductor 
Gail  Dubinbaum,  mezzo-soprano 
Shed,  TWD 


2:30 

BSO 

Seiji  Ozawa,  conductor 
Peter  Serkin,  piano 
Shed,  TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SIXTH  WEEK 


L & A 


LISTENING  AND  ANALYSIS  SEMINAR  August  8-14  1983 

Peter  Gram  Swing,  director 


MONDAY  U 

TUESDAY  9 

WEDNESDAY  10 

THURSDAY  11 

FRIDAY  12 

10:00-1:00 

9:30-12:15 

10:00-12:3" 

BMC 

BUTI 

BSO 

10:00-12:30 

10:00-12:30 

Orchestra 

Orchestra 

Mr.  Ozawa 

BSO 

BSO 

Mr. 

Mr. 

Shed,  TWD 

Mr. 

Mr.  Bernstein 

Bernstein 

Yampolsky 

Bernstein 

Shed , TWD 

and 

Conducting 

CMII,  TWD 

10:00-12:30 

BMC 

Shed , TOT) 

1":00-1?:30 

Fellows 

1:30-3:30 

Orchestra 

1:30-3:30 

BMC  Orchestra 

Shed , TOD 

L&A 

Hr.  Schuller 

L&A 

Mr.  Schuller 

Seminar 

Theatre, 

Seminar 

Theatre,  TOD 

1:15-3:15 

hawthorne 

TWD 

Hawthorne 

Listening 

Cottage, 

Cottage, 

1:30-3:30 

and 

Analysis 

TOD 

1:30-3:30 

L&A 

TWD 

L&A  Seminar 
Hawthorne 

Seminar 

3:45-6:15 

Seminar 

3:45-6:15 

Cottage, 

Hawthorne 

BMC 

Kawtnorne 

BMC 

TWD 

Cottage, 

Orchestra 

Cottage, 

Orchestra 

TOD 

Mr . 

Schuller 

TWD 

Mr.  Schuller 
Theatre, 

4 : 30-5 : 30 
SPFCI \L 

k k k kkkk  k k k k k 

Theatre, 

3:45-6:15 

TWD 

TOPICS 

4:00-7:00 

TWD 

BMC 

John  Daverio 

Boston 

Orchestra 

4:00-6:15 

"Handel's  47 

University 

6:30 

Mr.  Schuller 

BSO 

Messiahs" 

Tanglewood 

Virginia 

Theatre, 

Mr.  Ozawa 

East  Barn, 

Institute 

Annual 

Sindelar 

Flute 

TWD 

Shed , TWD 

TITl 

Picnic 

Recital 

4:00-6:15 

6:30 

CHECK  BUS 

Theatre, 

BSO 

BUTI 

7:00 

ANNOUNCE- 

WSC 

Mr. 

In-House 

Prelude: 

MENTS 

Bernstein 

YAVP 

Joseph 

kkkkkkkkkkkk 

8:30 

Shed,  TWD 

Concert 

Theatre, 

Silver stein, 
violin 

BMC 

8:30 

WSC 

Andre  Previn, 

8:30 

Vocal 

BUTI 

piano 

BMC  Orchestra 

Recital 

Young 

Sized,  TWD 

Leonard 

CMH , TWD 

Artists 

8:30 

Bernstein 

Orchestra 

Peter 

9:00 

and 

Concert 

Serkin , 

BSO 

Conducting 

Victor 

piano 

Seiji  Ozawa, 

Fellows, 

Yampolsky  , 

Theatre , 

conductor 

conducting 
died,  TWO 

conductor 
Theatre , 
TWD 

TWD 

Shed,  TWD 

SATURDAY  13 

SUNDAY 

14 

10:00-12:30 
BMC  Orchestra 
Mr.  Schuller 
Theatre,  TWD 

10: 30-1 tOO 
BS0  Open  Rehearsal 
Mr.  Ozawa 
Shed , TOD 


10:00 

Rafael  Druian 
Violin  Masterclass 
East  Barn,  TWD 


Festival  of  Contemporary  Music 
Begins  Toda} 


Preview 

1:30 

Tanglewood  Tent 

Concert  I 
2:30 

Theatre,  TOD 


8:30 

BSO 

Leonard 
Bernstein , 
conductor 
Gail 

Dubinbaum , 
mezzo-soprano 
Sized,  TWD 


10:00 

BMC  Chamber  Music 
Theatre , TWD 

1 : 00 

Trip  for 
BUTI  students 
to  Boston 


2:30 

BSO 

Seiji  Ozawa, 
conductor 
Peter  Serkin , 
piano 
Shed , TWD 


8:30 

Contemporary 

Music 

Concert  III 
Theatre , TWD 


iiOSTOW  UNIVERSITY  TaNGLEWGOD  INSTITUTE 


SEVENTH 


YAIP 


YoUbiG  AiVi'ISTS  INSTkUIiLNTAL  PROGRAM  August  15-21  19C3 


MOkbAY  15 

TUESDAY  10 

WEDNESDAY  17 

THURSDAY  18 

FRIDAY  19 

Free 

9:30-12: 15 

9:30-12:15 

9:30-12:15 

9:30-12:15 

morning! 

YaO 

YAO 

YAO 

YAO 

rehearsal 

rehearsal 

rehearsal 

rehearsal 

Victor 

Victor 

Victor 

Victor 

1 : 15-j: 15 

Yampolsky , 

Yampolsky , 

Yampolsky, 

Yampolsky, 

Percussion 

conductor 

conductor 

conductor 

conductor 

ensemble 

Thomas 

Cinli , TUD 

Cull,  TWD 

cm,  TWD 

CMK,  TWD 

Gauger, 

1:13-3:15 

1:15-3:15 

1:15-3:15 

1:15-3:15 

uirector 

3:30-5:30 

Percussion 

3:30-5:30 

3:30-5:30 

Lively 

Chamber 

Ensemble 

Chamber 

Chamber  Music 

Stones , 

Music 

Lively 

Music 

rehearsals 

wSC 

rehearsals 

Stones , 
WSC 

rehearsals 

1:15-3:15 

1 : 15-3:1 j 

A : 30-5 : 3o 

4:30-5:30 

Percussion 

Bass 

SPECIAL 

1:15-3:15 

SPECIAL 

Ensemble 

Ensemble 

TOPICS 

bass 

TOPICS 

Lively  Stones, 

Leslie 

Fritz 

Ensemble 

Steven 

WSC 

ilar  tin, 
uirector 

Robertson 

"Diction 

Parlor, 

WSC 

Karidoyanes 

Eugenia 

3:30-5:30 

Parlor, 

and  IPa 

Hinson 

Edwin  barker 

»mSC 

for 

3: 30-5:30 

In-Class 

Bass  Masterclass 

Singers" 

brass 

Vocal 

Theatre,  WSC 

3:30-3:30 

E.  Darn, 

Ensemble 

Recital 

6:00 

■blTciS  S 

Two 

Theatre, 

L.  Barn, 

In-House  Concert 

Ensemble 
riober  Voisin, . 

o : 3o 

WSC 

TWD 

Theatre-,  WSC 

uirector 

In-iiouse 

6:30 

6:30 

7:00 

Theatre, 

Concert 

Joseph 

In-IIouse 

Pieiade: 

wSC 

Theatre, 

Silverstein 

Concert 

Petei 

wSC 

Violin 

Theatre, 

Zazo  <s  ky. 

Masterclass 

WSC 

vto  tin 

6:30 

Theatre, 

Gilbeit  Kalis k, 

6:30 

Conte, .polony 

WSC 

piano 

Co  fitehtponahj 

Paste 

8:30 

Shed,  TV 

Paste 

Conceit  0 

Contenpoiany 

conceit  10 

oiaC  F cocoes 

6:30 

Haste 

9:00 

L>S‘J 

Tneouoie 

CoyiZei.ipoiaiy 

Concent  Oil 

hSO 

ciuuiiuen 

Antonio  u, 

Paste 

Seqaota 

Amine  Pncvtn, 

citdj  ecs 

conauctol 

Concent  01 

Siting 

condueton 

Theatie, 

ineatne, 

uiaL 

> uantet 

Honacio 

1 uy 

I uv 

Dienes  Via 

Theatie, 

Gutlennez, 

Guntken 

TV 

pta.no 

Schulien, 

conducting 

Theatie, 

TV 

Shed,  TV 

SATURDAY  20 


SUNDAY  21 


Iu:0d-12:00 
brass  Ensemble 
Theatre,  WSC 


Julies  begin  today.  Check  posted 
scneduic  uoi  tine  and  location 


10:30 

bSO  Open  Kenearsal 
Saeu 

12:0u-z:0u 
Lass  Ensemble 
Stockbridge  nail,  WSC 


L : 3 0 

oii'l  l Owu.wei  Ktusic 
Concent 

U.ii  i , ley 


6:30 

dsu 

Joseph 

stlbenstein, 

conducton 

PeCen 

Zazofiskg, 

violin 

Shed,  TiJV 


10:00 

Charles  Smith 
Percussion  Masterclass 
Lively  Stones,  WSC 

10:00 

L>iiC  Chamber  Music 
Theatre,  TWD 

2:30 

oSC 

Andie  Pnevin,  conductor 


7:00 

West  St.  Campus 
presents 
"Caddyshack" 
Theatre,  WSC 


0:30 

EMC  Vocal 
Recital 
Cl  Hi,  TWD 


BOSTOa  LLMVLkSITY  TAHGLEWOOD  INSTITUTE 


SEVENTH  WEEK 


YAPP 


YOUnG  ialTlSTS 

P IrUiiO  PUOGi'liiii 

August  15-21 

1S83 

boris  berman. 

uirector 

i rOnDAY  1 3 

TUESDAY  lo 

WEDNESDAY  17  THURSDAY  18 

FRIDAY  19  Z 

Jrrivate 

Private 

Private 

Lessons 

Lessons  * 

Lessons 

'*  - Atj*  - 

1:30-4:30 

1:30 

I : oO 

1:30 

Piano 

Friedman 

kiyonari 

Park 

Master 

Class 

2: 2u 

1 : ou 

z:  20 

coris 

AU  dlftS 

Iiaa  j o 

Chien 

Herman 

6:00 

Theatre, 

In-House 

J:  lu 

z:40 

3:10 

use 

Concert 

Connie k 

Nonoyama 

kinchen 

Theatre,  USC 

4:00 

3:30 

4 : 00 

4:30-5:30 

nouseiioluer 

Johnson 

Soychak 

SPECIAL 

7:00 

TOPICS 

VnoXmle: 

4:30 

4:20 

4:50 

Steven 

Teten  Zazofaky, 

Crane 

Do ill ode 

Hithaub 

karidoyanes 

vtiottin 

Eugenia 

Gttbent  katitish. 

3:10 

Hinson 

j.Uano 

Sutton 

0:30 

In-Class 

Shed,  TiV 

j:  5j 

Joseph 

Vocal 

COmCOitpOnjJlLj 

4:30-3:30 

Silverstein 

Recital 

Huarc 

SPECIAL 

Violin 

E.  Barn, 

9:00 

c oncent  1C 

TOPICS 

liasterclass 

TWD 

VSO 

ooO 

Fritz 

Theatre, 

Amine  Pnevtin, 

Ciumiuen 

Robertson 

WSC 

6:30 

conduction 

y-ULjC/ L4 

"Diction  anu 

In-llouse 

Honactio 

1 UOdUA  e, 

IP A for 

Concert 

Guttiennez, 

1 ivl) 

Singers" 

4:30 

Theatre, 

ptano 

cast  Darn, 

Contiei.iponan. 

j WSC 

Shed,  TUV 

TUB 

iiU&tc 

Concent  01 

6:  30 

o:  30 

or  1C 

Contmponany 

In-eouse 

0ncnei>tna 

tiuACC 

Concert 

Gunthen 

Concent  m 

Theatre, 

SchUtitiOn, 

Sequoia 

ESC 

conducting 

Stntng 

Theatnc, 

'JMWict 

7uV 

Theatric, 

6:30 

rev 

CotlCmpOtttVUj 

miXA-CG 

***  Tuesday  lessons  are  open  for 

C oncent  1/ 

observation.  Each 

student  should 

EMC  FeCCoui 

attend  two  lessons 

• 

7 h eodone 

Ancoiu.au, 

CHECK  BULLETIN  BOARDS 

FREQUENTLY  FOR 

conduction 

COACHING  SESSIONS  AND 

SCHEDULE  CHANGES 

Tneat/lC, 

i Uu 


SATURDAY  2J 


SUNDAY  21 


1\j:  3u 

uSO  Open  Rehearsal 
Sneu 


10:00 

br!C  C!wu\uen  i Ilia  tc 
Tiieat/ie,  TUj 


8:30  p.m. 

ii;lC  Vocal  Recital 

CliU,  TED 


4 : 3 0 

kJL.7  l CrO^.-lUe/L  I'lUAR-C 

Concent 

Cl-if  I , llJJ 

o • 3 J 

oJij 

JOACyil  6AJJ0erU>Cetn,  conduction 
Paten  lazo^ky,  otioC in 

Ati.Cn,  i wt/ 


2:30’ 

t_A(J 

Andne  Pnevtin,  conduction 
Joniot  Antiwmj  Viwcn,  $tute 
Ann  Hob* on  Vitot , /ioAp 
Hied,  1 l.a 

7:00 

West  St.  Cinema  presents 
"Cacidyshack" 

Theatre,  ESC 


BOSTON  UNIVERSITY  TALGLEWOOD  INSTITUTE 


SEVENTH  WEEK 


YAVP 


YOUNG  ARTISTS 

VOCAL  PROGRAM 

August  15-21 

1983 

Leonard  Atherton,  director 

MONDAY  15 

TUESDAY  16 

WEDNESDAY  1 7 

THURSDAY  18 

FRIDAY  19 

9:15-12:15 

8:45-9:45 

8:45-9:45 

9:00-9:20 

9: 00-9: 20 

Individual 

Lecture  A 

Lecture  C 

’’ovement 

Movement 

coachings 

Ch  Coop  11  1 

Cii  Coop  11 

(see  posted 

9:30-12:00 

9:30-12:00 

schedule) 

9:55-11:10 

9:00-9:45 

Chorus 

Chorus 

Chorus 

Rec.  A 

sectionals 

sectionals 

1:30-3:00 

sectionals 

w/  Greg 

SPECIAL 

(see  new 

Rec . A 

1:30-3:30 

10:00-12:00 

TOPICS 

schedule) 

w/  Emily 

Chorus 

Voice 

Claudette 

Rec . B 

E.  P/arn 

lessons 

Peterson 

10:00-12:00 

w/  Fritz 

Burrows 

David  Klein 

Voice 

Rec . b 

4:30-5:30 

LRSH,  WSC 

In-Class 

lessons 

w/  Cyrus 

SPECIAL 

Vocal 

Gartside 

TOPICS 

1:00-3:00 

Recital 

LRSH,  WSC 

Steven 

Voice 

and 

10:00-12:00 

Karidovanes 

lessons 

Masterclass 

11:15-12:15 

Vo  ice 

Eugenia 

Pair  rows 

E.  Barn, 

Lecture  b 

lessons 

Hinson 

F.  Barn, 

TWD 

Ch  Coop  11 

Dimmock 

In-Class 

TTTB 

WSC 

LRSH, 

Vocal 

3 : 00—5 : 00 

use 

Recital 

4:30-5:30 

Individual 

11:15-12:00 

E.  Barn, 

SPECIAL 

coachings 

Rec . A 

10:00-10:20 

TV7!) 

TOPICS 

and  Bass 

w/  Steve 

Movement 

Masterclass 

sectional 

6 : 30 

with 

E.  Barn, 

1:00-3:00 

10:25-11:25 

In-House 

Phyllis 

TWD 

Voice 

Chorus 

Curtin 

lessons 

sectionals 

Theatre, 

E.  Barn,  TUI 

Gartside 

\ icn 

E.  Barn, 

11:30-12:15 

W DL 

6 : 00 

TWD 

Rec . A 

In-House 

0 • 0 J 

conimpohaji) 

nUCic 

COUCeJlt 

1C 

LtUU/lueA 

h-LUy  C/U> 

1 .ieEUTie, 

I vJtf 


1:30-3:30 
Chorus 
E.  Barn, 

TWD 

4:30-5:30 

SPECIAL 

TOPICS 

Fritz 

Robertson 

"Diction 

and  IPA 

for  Singers" 

E.  barn, 

TWD 

u:  30 

In-nouse 

Concert 

Theatre, 

uSC 


Rec . C 
w/  Steve 
Rec . C 
w/  Vicki 

1:00-3:00 
Voice 
lessons 
Dimmock 
E.  Barn, 

TWD 

1:30-3:30 
Chorus 
E,  Earn, 

TWD 

o:  30 
Josepn 
Silverstein 
Violin 

Masterclass 


6:30 

ConX.mpoh.aJii) 

I'iuiic 

Cone  eat  Oil 
Se.qu.o-ia 
S thing 
CuaJitet 
TheatJie, 

TL  v' 


Concert 

Theatre, 

WSC 

7:00 

JhtiCude: 

Pete a 

Zazofaky, 

vioZin 

Giibcht 

ilaJLibk, 

piano 

Shed,  T17J 

9:00 

uSO 

AnJjie  Phevin 

conductor 

Hohacio 

GutieJUiez, 

piano 

Shed,  Tt'd 


o • t)  U 

CdHAGi  ipohaAg 

Theatre, 

WSC 

MU6ic 

6:30 

conceAi  V 

Conie.tpohoh) 

OiaC 

l-iLLdic 

Fe^coiJA 

Conceht  l/I 

Tnecdohe' 

• m 
Oi 

•xmioniou. 

Uhckei>tAa 

conductor 

GuntheA 

TnexuAC, 

ScullCLca, 

V..J 

conducting 

Tiieaijie, 

\\fi0 

YuuiiG  AkTlS'iG  VOCaL  PROGKAh 
(cont 1 u) 


SAibkOAl  2 \j 

SLODAY  21 

10:  Jo 

uSO 

Open 

itebearsai 
Sueu,  TwO 

10:00 

■ 

oi  1C 

ChanbeA.  !uw>Tc 
YIulcuOul,  Tir9 

l:3u 
oUl  1 

C hambe/L  l iixi^cc. 
Conce/U 

Ct^  l , Tv,  J 

1:30 

l£0 

Andte.  PtuLvdn,  conductor 
JOtvLot  Autkuivj  di.njoA, 
^'Ta tn 

Ann  douAon  V-iiot,  kaAp 
Shad,  TL'J 

6 • bO 
coo 

JOACpil  ^xULVeAAZHin, 

COnaUCXOSL 

VoJieA.  ZozOb&kij, 

v-lo^ocn 

oiiea,  u.J 

7:00 

west  St.  Cinema 
presents 
"Caddyshack" 
Theatre,  ’./SC 

0:30 

BNC 

Vocal  Recital 
Cl  Hi,  TWO 

ROSTOV  UNIVERSITY  TANOLEWOOD  INSTITUTE 


qrv^' TTT’  T.rPT'Tr 


vacf 


YOUNG  ARTISTS 
Robert  Sirota, 

COMPOSITION  ^OCRA-W 
Director 

ATTO.  15-21 

JOp 

HON1)  AY  15 

TUESDAY  16 

TTEDNEFDAY  17 

THURSDAY  1° 

FRIDAY  1° 

LESSONS 

LFSSONS 

° * OO-^ronengol d 

10-00-Uilson 

12 : 30-2 ? 00 

10* 30-Romero 

12-30-2-00 

1 ] • OD-Pabson 

Musicianship 

Musicianship 

A Analysis 

1 : 30-Johnson 

h Analvsis 

Library,  WSC 

Library,  WSC 

Library.  WSC 

Library,  NSC 

LESSON 

LESSORS 

Proi ects 

12-30-1  30 

2 : 00-Werriinan 

1- no-Mar tin 

Due 

Conducting 

Library  Use 

Class 

2 -OO-Simon 

Library,  NSC 

3:00-4:  30 

3-00-4:30 

Rehearsals : 

3 : DO-Sacco 

Rehearsals  * 

3*  00-Uilson 

3 - 00-Rabson 

***Uartin: Drass  Trio-TBA*** 

Harp  Duo 

4 ’ 00- As ton 

***Sacco ' Duo- 

-TBA**** 

3'45-Merriman 

3*  45-qacco 

Duo 

Library,  WSC 

Library  WSC 

LESSON 

4:30-5-30 

4-30-5:30 

7 ' 00-Kelgeson 

SPECIAL  TOPICS 

Steven  Karido vanes 

Library,  WSC 

Fritz 

Eugenia  Hinson 

Robertson 

In-Class 

Diction  and 

Vocal  Recital 

the  I? A for 
Singers 

East  Barn,  TIT) 

East  Barn,  TWD 

6 : 30 

6-30 

6-30 

6 - no 

In-House 

Joseph 

In-F.ouse 

In-Uouse  Concert 

Concert 

Silverstein 

Concert 

Theatre,  wsc 

Theatre,  WSC 

Violin 

Waster  Class 
Theatre,  WSC 

Theatre,  TTSC 

7:00 

Pre lude: 

Peter  Zazofsky 3 

8:30 

8:30 

8:30 

8:30 

violin 

Contemporary 

Contemporary 

Contemporary 

Contemporary 

Gilbert  Kalish , 

Music  Concert 

Music 

Music 

Music , 

viano 

IV,  BSO 

Concert  V 

Concert  VI 

Concert  VII 

Shed , TW 

Chamber 

BMC  Fellows 

B^C  Orchestra 

Segovia 

Players 

Theodore 

Gunther 

String 

9:00 

Theatre , TWD 

Antoniou , 

SdhjjUOi&L, 

Quartet 

BSO 

conductor 

conductor 

Theatre , TW 

Andre  Previn , 

Theatre 3 TWD 

Theatre 3 TWD 

conductor 

Horacio  Gutierrez 


piano 
Shed,  TW 


SATURDAY  20 

SUNDAY  21 

10:30 

10:00 

BSO  Open 

BMC  Chamber 

Rehearsal 

8:30 

M.usic 

7-00 

Shed,  TITO 

BSO 

Theatre  TWD 

West  St.  Cinema 

Joseph  Silverstein 

Presents 

conductor 

‘ Caddvshaclc  ' 

2:30 

Peter  Zazofsky , 

2:30 

Theatre,  T7SC 

BUTI  Chamber 

violin 

BSO 

Music  Concert 

Shed, 3 TWD 

Andre  Previn, 

8:30 

CQU,  TW 

conductor 

BMC  Fellows 

Doriot  Anthony 

Vocal  Recital 

Dwyer , flute 
Ann  Hobson  Pilot , 

CMH,  TW 

harp 

Shed . TWD 

BOSTON  UNIVERSITY  TANOLFNonp  INSTITUTE 


c jryr’T'T'n  t TrETr 


YAH? 


SAXOPHONE  SEMINAR 

ATTr.  15-21  1°°  3 

Ken  Radnofsky, 

d rector 

MONDAY  15 

TUESDAY  16 

WEDNESDAY  17 

TITTFSDAY  1°.  FRIDAY  10 

PRIVATE 

10:00-12:00 

PRIVATE 

10:00-12:00  10:00-12:00 

LESSONS 

Perf ornance 

LESSORS 

performance  Performance 

9 : 00- Chris 

Class 

o •nn_r;v!ris 

Class  Class 

East  Parn,  TIT) 

East  Parn,  TTTD  East  Parn,  TNP 

10: 00-Lonnie 

10: 00-Lonnie 

1 1 - 00-Steve 

1 1 * OO-Steve 

East  Parn,  TWD 

12  *00-rjadelaine 

PRIVATE 

East  parn , TNP 

PRIVATE 

LESSONS 

LESSONS 

1:00-3:00 

1 : 00-Uichele 

1 • 00-Michele 

Rikk  Stone 

Guest  Recital 

2 : 00— T 'aureen 

2 • oo-'^aureen 

Theatre,  NSC 

3 : °0-Linda 

3 : OO-Linda 

PRIVATE 

Parlor,  T’SC 

Parlor,  NSC 

LESSON 

3: 30-Madelaine 

Parlor,  VSC 

4:30-5:30 

4 * 30-5 : 30 

SPECIAL  TOPICS 

SPECIAL  TOPICS 

Fritz 

Steven  Karidoyanes 

Robertson 

Eugenia  Dinson 

'Diction  and 

In-Class 

the  IPA  for 

Vocal  Fecital 

Sinpers 

Fast  Earn,  TND 

East  Parn,  TT'7r> 

6:30 

6:30 

6; 30  6-00 

In-Fouse 

Joseph 

In-Nouse  In-Nouse 

Concert 

Silvers tein 

Concert  Concert 

Theatre,  NSC 

Violin  Master 

Theatre,  USC  Theatre,  NSC 

Class 

Theatre,  I7SC 

7:00 

Prelude 

Peter  ZazoTsky . 

vio lin 

8:30 

8:30 

8:30 

8:30  Gilbert  Polish , 

Contemporary 

Contemporary 

Contemporary 

Contemporary  piano 

Music 

Music 

Music 

Music  Shed , TW 

Concert  IV 

Concert  V 

Concert  VI 

Concert  VII 

BS0  Chamber 

BMC  Fell oios 

BMC  Orchestra 

Segovia  0 .*  00 

Players 

Theodore 

Gunther 

String  BSO 

Theatre , TW 

Antoniou, 

Schuller , 

Ouartet  Andre  Previn , 

conductor 

conductor 

Theatre „ TW  conductor 

Theatre  . TWD 

Theatre , TW 

Foracio 

Gutierrez , viano 

Shed , TW 

SATURDAY  20 

SUNDAY  21 

10:30 

10:00 

PSO  Open 

BMC  Fellows 

Rehearsal 

8:30 

Chamber  Music  7'RO 

Shed,  TNT) 

BSO,  Joseph 

Theatre , TW  West  Street 

Silver  stein. 

Cinema 

2:30 

conductor 

2:30 

presents 

BUTI  Chamber 

Peter  Zazofsku  BSO 

Caddyshack 

Music  Concert 

violin 

Andre  Previn , Theatre,  NSC 

CAR,  TWD 

Shed,  TWD 

conductor 

Doriot  Anthony 
Dwyer,  flute 
Ann  Hobson 
Pi  l0t  harp 


8:30 

BMC  Fell aos 
Vocal  Recital 
C1H,  TWD 


bUSTON  UWIVbivSlTY  TAHGLEWOOD  INSTITUTE 


SEVtRTIi  WEEK 


uAPIiyE  bAASS  QUINTET  SLliIWAE 


:lqs 


August  15-21  1983 


nOWDA*  lp  TEE 8 JAY  lb  WEDddSDAY  17  THURSDAY  lb  FRIDAY  19 


9:3u-ll:30 

9:30-11:30 

9:30-11 : 30 

brass 

brass 

Quintets 

brass 

quintets 

Reauing/ 

Quintets 

ReUearsai 

Coaciiing 

Coaching 

1 : 5 J 

1:30-3:30 

1 : 30-3 : 30 

brass 

Lecture 

Large 

Alan 

Colin 

Quintet 

Ensembles 

Coaching 

A.  Open 

i V i 1 

Theatre 

ii  • I • • 

4:00-5:30 

d.  Dance 

brass 

Open 

Studio 

j l ill o XC 

Rehearsal 

C.  brown 

Rubxisiier 

Empire 

Room 

Open 

brass 

Theatre , 
III 

Quintet 

4:00-5:30 

Open 

Open 

3:0a 
rias  ter 

lueatre. 

Rehearsal 

IH 

Empire 

brass 

Class 

o : 30 

Quintet 

"wreathing 

In-house 

Open 

Tecuuiques" 

Concert 

Theatre, 

Sam 

Tneatre, 

Ih 

Piiaf ian 

WSC 

Upen 

6:30 

1 iiea  t re , 

Joseph 

iii 

6: 30 

Silverstein 

COUt&ilpO/lOAij 

Violin 

MU4AC 

liasterclass 

conc.c/it  V 

Theatre, 

ui  iC  f‘  2t\.0lA 

i ueodoae 

WSC 

J:  30 

Antonio  a, 

LOilsUZt'ipOAifLy 

conductor 

j:  30 

4-1(14  AC 

Theat/ie, 

Covitmpo/uViij 

COiLC.iL/lt  id 

7uV 

.4  U/3AC 

eeb  C rUli'iiUCA. 

Conce/it  VI 

P&LijCAA 

U.IC 

TiVtuUA.iL, 

O/icneAt/ia 

i Iv  J 

GantheA 

SCiUltte/L, 

conducting 

TkCCU/iC, 

TtV 

9:30-11:30 

9:30-11:30 

brass 

Brass 

Quintets 

Quintets 

Coaching 

1:30-3:30 

Dress 

Rehearsal 

brass 

2:00-4:00 

Quintets 

Brass 

Coaching 

Quintets 

Performance 

4 : 00-5 : 30 

Class 

Open 

Open  Theatre, 

Rehearsal 

Empire 

IH 

brass 

6:00 

Quintet 

In-liouse  Concert 

Open 

Theatre, 

Ih 

Theatre,  WSC 
7:00 

6:30 

Vh.eJLu.de.: 

In-house 

Vetch  Zazofaky, 

Concert 

V to  till 

Theatre, 

G. ii.be At  KoJUa  h. 

WSC 

pta.no 
Shed,  TUP 

S:  30 

9:00 

Co  ntej  rpohahtj 

CSV 

i \uui>tc 

A nd/ie.  Vficvtn, 

ConceAt  VI 1 

conductoh. 

Se.qu.ota 

{ .oAicto  GiLtteAh.cz 

Sthtng 

pta.no 
Shed , V '■  ) 

Pua/Uet 

Theat/ie, 

TUP 

SATURDAY  20 


lU  • JO 

bSo  Open  Renearsal 
SileU 

2:  jj 

uul  1 Uiut.iim/L  riu.sj'Lc 

ConceAC 

Cl-lll,  fu«7 

o : 30 

oAb 

Joseph  SttoeAb tetn, 

COlLuUCtOh. 

Pete/i  lazo^kj,  vtotin 

•EUCti,  i UP 


SEE DAY  21 

1 0'*  00 

SAC  Ciuviibe/L  tdL&tc 
iheat/ie,  TUP 

2:3  0 

USU 

dmlhc  Ph.evtn,  conductor. 
i/ohtot  Anthony  Pwijeh,  ^tuutz 
dun  Ho  hi  on  Pitot,  hasip 
Shed,  TUP 

7:00 

West  St.  Cinema  presents 
"Caddyshack" 

Theatre,  WSC 

w:3t) 

iC  Vocal  Recital 
CAR,  TWD 


BOSTON  T BTI^TERS IT Y TA'ICLF.WOOD  INSTITUTE 


LIST EMIHC  AND  ANALYSIS  SET THAI 
Peter  Cram  Swing,  director 


AUC.  15-21 


L&A 
IQS  3 


MONDAY  15 

TUESDAY  16 

wEDWFSDAY  17 

TFUFSDAY  1°. 

FRIDAY  19 

0:30-12:30 

9:30-12:30 

0 ’ 30-12 : 3° 

10:00-12*30 

10*00-12:30 

BMC  Orchestra 

BMC  Orchestra 

BMC  Orchestra 

BSO 

PRO 

Mr.  Schuller 

Mr.  Schuller 

Mr.  Schuller 

’hr . Previn 

M'r.  Silverstein 

Theatre,  TWD 

Theatre,  TWD 

Theatre,  T^T* 

Shed,  TWD 

Shed,  TIT) 

10 » OP- 1 2 3^ 

BSO,  Mr.  Previn 
Shed,  TWD 

1:30-3:30 

1 , 30.3. 30 

1:30-3*30 

1.30-3*30 

1-30-3:30 

Listening 

L5-A  Seminar 

L&A  S erainar 

I/” A Seminar 

LfA  Seminar 

and  Analysis 

Hawthorne 

UavTthorne 

Hawthorne 

Hawthorne 

Seminar 

Cottage, 

Cottage , 

Cottage , 

Cottage , 

Hawthorne 

TWD 

TTjn 

TWO 

TTTT>. 

Cottage,  TWD 

4:30 

4 '00 

4*00 

SPECIAL  TOPICS 

BSO 

BSO 

Fritz 

Mr.  Silver stein 

Mr.  Previn 

Robertson 
’ Diction  and 
the  IDA  for 
Singers" 

Fast  Barn,  TTJD 

Shed,  von 

Shed,  'pWp> 

6:30 

6*30 

6:30 

6' 00 

In-Rouse 

Joseph 

In-Mouse 

In-House 

Concert 

Silverstein 

Concert 

Concert 

Theatre,  WSC 

Violin 
Master  Class 

Theatre,  WSC 

Theatre,  TTsc 

Theatre,  WSC 

7:00 

Prelude : 

Peter  Zazodsku  3 

8:30 

8:30 

8:30 

8:30 

violin 

Contemporary 

Contemporary 

Contemporary 

Contemporary 

Gilbert  Kalish3 

Music 

Music 

Music 

Music 

piano 

Concert  TV 

Concert  V 

Concert  VI 

Concert  VII 

Shed,  TWD 

BSO  Chamber 

BMC  Fellows 

BMC  Orchestra, 

Sequoia 

Players 

Theodore 

Gunther 

String 

9:00 

Theatre 3 TWD 

Antoniou . 

Schuller , 

nuantet 

BSO 

conductor 

conductor 

Theatre , TWD 

Andre  Previn 3 

Theatre 3 TI-7D 

Theatre „ TWD 

conductor 
Eoracio 
Gutierrez  , 

piano 

Shed . TIP 

SATURDAY  20 

SUNDAY  2 1 

10:00-12: 30 

10:00 

P'?C  Orchestra 

BMC  Fellows  - 

Chamber  Music 

Conducting  Fellows 

Thea.tr e . TWD 

Theatre,  TT>1D 
10 : 30-1 tOO 

pFO  Open  Rehearsal,  'hr.  Previn 
Shed,  TV7D 

2:30 

BUT  I Chamber  Music  Concert 
CMBS  TWD 

8:30 
BSO , 

Joseph  Silverstein 3 conductor 
Peter  Zazofsky,  violin 
Shed3  TWD 


2:30 

BSO , Andre  Previn.,  conductor 
Doriot  Anthony  Dioyer , ^ lute 
Ann  Hobson  Pilot , harp 
Sftec7.,  TWD 

7 ’ 00 

Lest  Street  rinema  presents 
' Caddyshack 
Rhea t re,  WSC 

8:30 

BMC  Fellows  - Vocal  Recital 
CUE,  TWD 


boston  university  tanglewood  institute 


EIGHTH  WEEK 


YAIP 


YOUNG  ARTIST 

INSTRUMENTAL 

PROGRAM 

August  22-28 

1983 

MONDAY  22 

TUESDAY  23 

WEDNESDAY  24 

THURSDAY  25 

FRIDAY  26 

9:30-10:30 

9:30-12:15 

9:30-10:00 

9:00-9:30 

9:30-12:15 

YAO 

YAO 

Members  of 

Members 

YAO 

rehearsal 

rehearsal 

YAO: 

of  YAO: 

rehearsal 

Victor 

Victor 

T.O.P. 

T.O.P. 

Victor 

Yampolsky, 

Yampolsky, 

rehearsal 

rehearsal 

Yampolsky, 

conductor 

conductor 

with 

with 

conductor 

Qlh,  TWD 

hr. 

Mr. 

CMH,  TWD 

10:45-12:15 

Schuller 

Schuller 

Eeauing  of 

1:15-3:15 

Theatre, 

Shed, 

1:15-2:00 

YACP 

3:30-5:30 

TWD 

TWD 

Percussion 

compositions 

Chamber 

Juries 

Robert 

iiusic 

10:15-11:45 

9:35-12:20 

Lively 

Sirota, 

rehearsals 

YAO 

YAO 

Stones , 

conuucting 

(For  T.O.P. 

rehearsal 

rehearsal 

Victor 

WSC 

CMH,  TWD 

or  In-Iiouse 

Victor 

only) 

Yampolsky, 

Yampolsky, 

11:15-12:30 

conductor 

conductor 

Members  of 

1:30-2:30 

CMH,  TWD 

CMH,  TWD 

YAO : 

YAO 

T.O.P. 

brass : 

1:00-2:30 

1:00-1:30 

rehearsal 

Fanfare 

YAO 

Members  of 

with 

rehearsal 

rehearsal 

YAO : 

hr . 

with 

Victor 

Possible 

Schuller 

Theatre, 

hr. 

Scnlueter 

Yampolsky, 

conductor 

rehearsal 
for  T.O.P. 

7:00 

TWD 

Shed, 

TWD 

Shed, 

TWD 

Shed, 

TWD 

Prelude: 

Ivo 

12:40-3:45 

Pogorelick, 

Woodwind 

3:45-5:45 

2:00 

piano 

Juries 

members  of 

TANGLEWOOD 

Shed, 

LRSH,  WSC 

YAO : 

ON 

1 Ivt) 

Open 

PARADE 

9:00 

1:15-3:15 

Rehearsal 

Percussion 

with 

2:30 

BSO 

Ensemble 

Empire 

BUT  I 

Ckaxlet> 

Lively 

Stones, 

brass 

Quintet 

Young 

Artists 

Onto  it, 
conductor 

WSC 

Rehearsal 

Orchestra 

Tanglet’jood 

Stage, 

4 ;00 

Concert 

Feittval 

Ckon.uA 

Shed, 

mo 

1:30-5:00 

TWD 

In-House 

Victor 

Cello  and 

Concert 

Yampolsky, 

Viola 

Theatre, 

conductor 

Juries 

WSC 

Shed,  TWD 

Theatre, 

WSC 

4:30-5:30 

4:00 

SPECIAL 

BUTI 

2: o0-3:u0 

8:30 

TOPICS 

Chamber 

String 

OUT  I 

bob  McGrath 

Music 

bass 

CtLCu,ibe/i 

(bob  of 

Concert 

Juries 

mtX6 ‘ C. 

Sesame 

CMH,  TWD 

Parlor, 

C onceAt 

Street! ) 

WSC 

OiK,  ~t\JV 

E.  Darn, 

8:40 

TWD 

Brass 

3:45-5:45 

Fanfare 

brass 

7:30 

Charles 

Ensemble 

Young 

Schlueter , 

Ch  Coop  8, 

Artists 

conductor 

WSC 

Piano 

(EBQ  & 

Program 

YAIP  Brass) 

8:30 

SjiAC 

in 

Recital 

Shed,  TWD 

Cnamben. 

Library, 

9:00 

I..U4-CC 

hall 

Gala 

Yaeain.e, 

School 

Co  nee At 

ruo 

8:30 

BSO,  BMC, 
FUT1 

BMC 
Vocal 
Recital 
CMH,  TWD 

Shed , TW 

YOUNG  ARTISTS  IimSTRUuENTAL  PROGRAM 
(coat'd) 


SATURDAY  27 

10:30 

bSO  Open  Rehearsal 
Shed,  TWO 

1:15 

Young  Artists  Vocal 

Program  Concert 

And  BUTI 

Closing 

Remarks 

Cv in,  TIRO 

2: 50 

ou’VI  younci  rdotMidb 

dXcneoX/ui  C onccM 
ddcX on  Vampoix  kij, 
conducdon. 
oMC  oacuedMa 
ConducMng  h'eMoud, 

coLid.ucM.nij 

ThvxW vc,  TkV 

o :50 

odd 

CridflZM  dUdoiX, 

conductor 

Loo  YogoA.eM.cn,  pda  no 

SnCu,  I OtO 


SUNDAY  28 


10J00 

dkc 

Chamber  Music 


2:30 

bso 

Seiji.  Ozaioa , 
conductor 

Jd>6ijc  tlofwian,  6opA.ano 
Uotmn  Ob  tkc  Tangdaoood 
F ci>MoaJL  Chon.ui>, 
tio&ton  Soij  ChoiA 
Shed,  Tl'Jd 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGHTH  WEEK 


YAW 


YOUNG  ARTISTS  VOCAL  PROGRAM 


August  22-28  1983 


Leonard  Atherton,  director 


MONDAY  22  TUESDAY  23  WEDNESDAY  24  THURSDAY  25  FRIDAY  26 


9:30-12:00 
Chorus 
Sectionals 
ChCoop,  WSC 


8:45-9 : 45 
Lecture  A 
ChCoop  11 


9:55-11:10 

Chorus 

Sectionals 

ChCoop 


8:45-9:45 
Lecture  C 
ChCoop  1 1 

9:00-9:45 
Rec  . A T-r/  Greg 
Rec.  A w/Emily 
Rec.  ? w/Fritz 
Rec.  P.  w/Cyrus 


10:00-12:00 
Dress  Rehearsal 

East  Barn, 

TWD 


10:00-12:00 
Chorus 
ChCoop.  WSC 


10 ’00-10 ’ 20 
Movement 


11:15-12:15 
Lecture  B 
ChCoop  1 1 

11:15-12:00 
Rec.  A w/Steve 


10 ; 25-11 : 25 

Chorus 

ChCoop 

11:30-12  15 
Rec.  A w/Cyrus 


EVERYONE  ELSE: 
Reading  of 
Britten’s 
Rejoice  in 
the  Lamb 
ChCoop  11 


1:30-3:00  1:30-3:30 

1:30-3:30 

1:30-3 ’30 

Chorus  Chorus 

Chorus 

2:00 

Chorus 

East  Barn,  TWD  East  Barn,  TWD 

East  Barn,  RID 

Tanglewood 

East  Barn,  Trr‘ 

On  Parade 

3:30-5:30 

4:30-5  30 

YAW  Choral 

SPECIAL  TOPICS 

2:30 

Composition 

Bob  McGrath 

BUTI  Young 

Readings 

East  Barn,  TTB) 

Artists  Orch. 

East  Barn,  TWD 

Concert 

Victor 

3:30  8:30 

8:30 

Yampolsky , 

BMC  Chamber  BUTI  Chamber 

BMC  Vocal 

conductor 

4 : 30-5 : 30 

Music  Musie  Concert 

Recital 

Shed,  TWD 

Young  Artists 

Theatre , TWD  CMH,  TWD 

CMHs  TWD 

Vocal  Program 

4:00 

Recital 

SATURDAY  27 

SUNDAY  20 

BUTI  Chamber 

WSC  Theatre 

/ 

Music  Concert 

10:30-12:00 

10:00 

/ 

CME,  TWD 

Vocal  Warm— up 

BMC  Chamber 

/ 

Cilii,  TWD 

Music 

/ 

8:40 

7:00 

Theatre , TWD 

/ 

Brass  Fanfare 

Prelude: 

1:15 

/ 

Charles 

Ivo  Pogorelich 

Young  Artists  Vocal 

2:30 

/ 

Schlueter, 

piano 

Program  Concert  and 

BSO 

/ 

conductor 

Shed,  TWD 

BUTI  Closing  Remarks 

Seiji  Ozawa, 

/ 

(EB0S  3 YAIP 

CMH}  TWD 

conductor 

/ 

Brass) 

Jessye  Norman, 

/ 

Shed,  TWD 

2:30 

soprano 

BUTI  Young  Artists 

Women  of  the 

/ 

9:00 

9:00 

Orchestra  Concert , 

Tanglewood 

/ 

GALA  CONCERT 

BSO 

Victor  Yampolsky , 

Festival 

/ 

BSO,  BMC,  BUTI 

Charles  Dutoit 

conductors  and 

Chorus , 

/ 

Seiji  Ozawa, 

conductor 

BMC  Orchestra} 

Boston  Boy 

/ 

John  Williams, 

Tanglewood 

Conducting  Fellows 3 

Choir 

/ 

Gunther  Schuller 

, Festival 

conductina 

Shed,  TWD 

/ 

and  Joseph 

Chorus 

Theatre,  d'WD 

/ 

Silver stein,  cond.  Shed , TWD 

3:30 

/ 

Shed,  TWD 

BSO 

/ 

Charles  Dutoit,  conductor 

/ 

Ivo  Pogorelich,  piano 

/ 

Shed,  TWD 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGHTH  WEEK 


YAPT 


YOUNG  ARTISTS  PIANO  PROGRAM 


August  22-23  1933 


Boris  Berman,  director 


MONDAY  22 

TUESDAY  23 

WEDNESDAY  24 

THURSDAY  25 

FRIDAY  2b 

Private 

Private 

Private 

11:30-1:00 

Farewell 

Lessons 

Lessons 

Lessons 

MASTER 

Gathering 

CLASS  . 

at 

1:30 

1:00 

1:30 

Anthony  di 

Boris 

Park 

Kiyonari  * 

Sutton 

Bonaventur 

Berman 5 s 

2-20 

Seranak 

Time  to  be 

1:50 

2:20 

2:00 

announced 

Connick 

Nonoyama  * 

Dolliole 

TANGLEWOOD 

3:10 

2:40 

3:10 

OF  PARADE 

Johnson 

Adams  * 

Chien 

2:30 

4 : 00 

3:30 

4:00 

BUTI 

Imajo 

Crane  * 

Soychak 

Orchestra 

concert 

4:40 

o 

CN 

<r 

4:50 

Victor 

Kinchen 

Householder 

Friedman 

Yampolsky , 
conductor 

7:00 

5:10 

4 :00 

Shed , TWD 

Prelude : 

Mithaug 

In-House 

Ivo  Pogorelich , 

Concert 

4:00 

piano 

Theatre,  WSC 

BUTI 

Chamber  Music 

Shed,  TWD 

4:30-5:30 

Concert 

8:30 

8:30 

SPECIAL  TOPICS 

CMH,  TWD 

BMC 

BUTI 

Boh  McGrath 

Chamber 

Chamber 

(Bob  of  "Sesame 

8:40 

Music 

Music 

Street) 

Brass 

Thetre,  TWD 

am,  TWD 

East  Barn  TWD 

Fanfare 

Charles 

7*30 

Schlueter , 

Young  Artists 

conductor 

9:00 

* THESE  LESSONS  ARE  OPEN  FOR 

Piano  Program 

(EBOS  3 

BSO 

OBSERVATION . 

ALL  STUDENTS 

In  Recital  at 

YAIP  Brass ) 

CJtarles  Dutoit, 

SHOULD  ATTEND 

TWO  LESSONS . 

Library,  Fall 

Shed,  TWD 

conductor 

School 

9:00 

w/  Tanglewood 
Festival 

8:30 

GALA  CONCERT 

Chorus 

BMC  Vocal 

BSO.  BMC , 

Shed,  TWD 

Recital 

BUTI 

am,  TWD 

Seiji  Ozawa, 

*************************** 

John  Williams , 
Gunther 

CHECK  BULLETIN 

BOARDS  FOR 

Schuller,  & 

COACHING  SESSIONS  AND 

SCHEDULE  CHANGES 
*************************** 

Joseph 
Silver  stein . 

conductors 

Shed,  TWD 

SATURDAY  27 

SUNDAY  23 

10*30 

BSO  Open  Rehearsal 
Shed,  TWD 

1:15 

Young  Artists  Vocal  Program 
Concert 

& BUTI  Closing  Remarks 

am,  twd 


8:30 

BSO 

Charles  Dutoit , conductor 
Ivo  Pogorelich,  piano 
Shed,  TWD 


2:30 

BUTI  Young  Artists 
Orchestra  Concert 
Victor  Yampolsky , 
conductor 
BMC  Orchestra 
Conducting  Felloes, 
conducting 


10:00 

BMC  Chamber  Music 

2:30 

BSO 

Seiji  Ozawa , conductor 
Jessye  Dorman , soprano 
Women  of  the  Tanglewood 
Festival  Chorus ; Boston 
Boy  Choir 
Shed,  TWD 


' •* 


1 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGHTH  WEEK 


YACP 


YOUNG  ARTISTS  COMPOSITION  PROGRAM  August  22-23  1983 

Robert  Sirota,  director 


MONDAY  22 


10:45-12: 15 
YAIP  Orchestra 
Reading  of 
Student 
Compositions : 
-Wilson 
-Helgeson 
-Rabson 
CMM , TWD 


1:30-3:00 
Musicianship 
and  Analysis 
Library,  WSC 

3:30 
Simon 
Rehearsal 
Dr.  Sirota 
East  Barn,  TWD 

Merriman 
Rehearsal 
Mr.  Long 
Library,  WSC 

5:30 

YACP  Cookout 
at  Sirota’s! 
Meet  in  front 
of  Main  House 
at  Nest  St. 


8:30 

BMC  Chamber 
Music 

Theatre 3 TWD 


SATURDAY  27 


10:30 
BS0  Open 
Rehearsal 
Shed,  TWD 

1:15 

Young  Artists 
Vocal  Program 
Concert  and 
BUT I Closing 
Remarks 3 
CMHS  TWD 


TUESDAY  23 


LESSONS: 

9:00 

Martin 

10:00 

Simon 

11:00 

Sacco 

Library,  T'7SC 


2:00-4:00 
Dr.  Victoria 
Sirota 
Lecture : 
Contemporary 
Music  for 
Organ 

Library,  WSC 
(and  area 
churches) 

LESSON: 

4:00 

Ilelgeson 
Library,  WSC 


8:30 

BUTT  Chamber 
Music  Concert 
CMH3  TWD 


WEDNESDAY  24 
LESSONS: 

9:30 

Kronengold 

10:30 

Romero 

2:00 

Iferriman 
Library,  WSC 


4 00 

In-House 

Concert 

-Simon 

-Rabson 

-Nerriman 

Theatre,  WSC 


4:30-5:30 
SPECIAL  TOPICS 
Bob  McGrath 
East  Barn,  TWD 


8:30 

BMC  Vocal 
Recital 
CMHS  TWD 


THURSDAY  25 


10:30-12:00 
Musicianship 
and  Analysis 
Library,  WSC 


2:00 

TANGLEWOOD 
ON  PARADE 

2:30 

BUTT  Young 
Artists  Orch. 
Concert 
Victor 
Yampolsky , 
conductor 
Shed 3 TWD 

4:00 

BUTI  Chamber 
Music  Concert 
CMH 3 TWD 

8:40 

Brass  Fanfare 

Charles 

Schlueter3 

conductor 

(EBQS  8 YAIP 

Brass) 

Shed 3 TWD 

9:00 

GALA  CONCERT 
BSO3  BMC 3 BUTI 
Seiji  Ozawa 3 
John  Williams 3 
Gunther 
Schuller 3 
and  Joseph 
Silverstein3 
conducting 
Sheds  TWD 


FRIDAY  26 


LESSONS : 

10:00 

Wilson 

11:00 

P%abson 

12:00 

Johnson 

Library,  WSC 


1:30-3:30 

Conducting 

Class 

Final  Exam 
Theatre,  WSC 


7:00 

Pre lude : 

Ivo  Pogorelich 3 

piano 

Shed}  TWD 


9:00 

BSO 

Charles  Dutoit3 
conductor 
Tanglewood 
Festival  Chorus 
Shed 3 TWD 


2:30 

BUTI  Young  Artists 
Orchestra  Concerts 
Victor  Yampolsky 3 
conductors  and 
BMC  Orchestras 
Conducting  Fellows 
conducting 
'Theatre  j TWD 

8:30 

BSO3  Charles  Dutoit3 
conductor 

Ivo  Pogorelich s piano 
Sheds  TWD 


SUNDAY  28 


10:00 

BMC  Chamber  Music 
Theatres TWD 


2:30 

BSO 

Seiji  Ozawa 3 conductor 
Jessye  Norman s soprano 
Women  of  the  Tanglewood 
Festival  Chorus 
Boston  Boy  Choir 
Sheds  TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGHTH  WEEK 


EBQS 


EIvTP IRE  3’IASS  QUINTET  SEMINAR 


August  22-28  1933 


MONDAY  22 

TUESDAY  23 

WEDNESDAY  24 

THURSDAY  25 

FRIDAY  26 

Ji 30-11: 30 

9:30-11:30 

9:30-11:30 

9:30-11:30 

10:00-12:30 

Brass  Reading/ 

brass  Quintets 

Brass  Quintets 

Brass  Quintets 

Performance 

Rehearsal 

Coaching 

Coaching 

Coaching 

Class 

2:uu-4:3u 

1:30-2:30 

1:30-3:30 

and  Closing 
Ceremonies 

Composers 

Brass  Quintets 

Brass  Quintets 

Open  Theatre, 

1 iciS  ter 
ClclSS 

1.  Ira  Taxiu 

Coaching 
3: 45-All  EBQS 

Coaching 

4:00-5:30 

2:00 

2.  Leopold 

participants  re- 

Open  Rehearsal 

TANGLEWOOD 

GouowsKi 

port  to  pe- 

Empire  Brass 

ON 

3*  J aiaes 

henrsal  Stage  at 

Quintet 

PARADE 

Carroll 

Tim 

Open  rehearsal- 

EBQS-Taxin 

Concerto 

Open  Theatre, 
IK 

7:30 

2:30 

BUTI 

Young 

Artists 

7:00 

Prelude: 

8:30 

8:30 

Young 

Artists 

Piano 

Program 

Orchestra 

Concert 

Victor 

Yampolsky, 

Ivo  Pogorelich 

piano 

Shed,  TWD 

BMC 

BUTI 

in 

conductor 

Chamber 

Chamber 

Recital 

Sized,, 

8:00 

Music 

Music 

Library, 

TWD 

BSO 

Theatre, 

Concert 

Fall 

Charles  Dutoit 

TWD 

am. 

School 

4:00 

conductor 

TWD 

S : 30 
BMC 
Vocal 
Recital 
CMH,  TWD 

BUTI 
Chamber 
Music 
Concert 
CMH,  TWD 

8:40 

Brass  Fanfare 
Cha/iteA 

w/  Tanglewood 
Festival 
Chorus 
Shed,  TWD 

IH 


3 


Schlueter , 
conductor 
(EBQ  $ YAIP 
Brass) 


Shed > TWD 


9:00 

Gala  Concert 
BSO,  BMC, 

BUTI 

Sein'd  Ozawa, 

John  Williams, 
GuntkeA  Schul  ler3 
and,  Joseph 
Silver stein, 
conductors 
Sized,  TWD 


SATURDAY  28 

8:30  p.m. 

10:30  BSO 

ESO  Open  Rehearsal  Charles  Dutoit , conductor 
Shed,  TWD  Ivo  Pogorelich , piano 

Shed,  TWD 

1:15 

Young  Artists  Vocal  Program 
Concert  and  BUTI  Closing 
Remarks 
CHIT,  TWD 


2:30 

BUTI  Yczing  Artists  Orchestra  Concert 
Victor  Yampolsky , conductor 
BMC  Orchestra  Conducting  Fellows , 
conducting 
Theatre,  TWD 


SUNDAY  23 


10:00 

BMC  Chamber  Music 


2:30 

BSO 

Seiji  Ozawa , conductor 
Jessye  Norman 3 soprano 
Women  of  the  Tanglewood 
Festival  Chorus ; Boston  Boy 
Choir 
Shed , TWD 


EOS TON  UNIVERSITY  TANGLEWOOD  INSTITUE 


EIGHTH  WEEK 


SAXS 


SAXOPHONE  SEMINAR  August  22-23  1933 

Ken  Radnofsky,  director 


MONDAY  22 


PRIVATE 

LESSONS: 

9:00 

Chris 

10:00 

Michelle 

11:00 

Steve 

12:00 

Maureen 

East  Barn,  TWD 


8:20 

BMC  Fellows 
Chamber  Music 
Theatre 3 TWD 


TUESDAY  23 


10:00-12:00 

Performance 

Class 

East  Barn,  TWD 


PRIVATE 

LESSONS: 

1 :00 

Lonnie 

2:00 

I'adelaine 

3:00 

Linda 

Parlor,  WSC 


8:20 

BUTI 

Chamber  Music 
Concert 
CMH TWD 


SATURDAY  27 


WEDNESDAY  24 


PRIVATE 
LESSONS : 

9:00 

Chris 

10:00 

Michelle 

11:00 

Steve 

12:00 

Maureen 

East  Barn,  TWD 


7 :00 
In-House 
Concert 
Theatre,  NSC 


4:30-5  30 
SPECIAL  TOPICS 
Bob  McGrath 
East  Barn,  TIT* 


7:30 

Young,  Artists 
Piano  ^rogram 
in  Recital 
Library, 

Hall  School 


8:20 

BMC  Fe l lows 
Vocal  Recital 
CMH}  TWD 


THURSDAY  25 


10*00-12:00 

Performance 

Class 

Parlor,  NSC 


2-00 

TANGLEWOOD 
ON  PARADE 

2-30 

BUTI  Young 

Artists 

Orchestra 

Concert 

Victor 

Yampolsky, 

conductor 

Shed,  TWD 

4:00 

BUTI  Chamber 
Music  Concert 

CTi.,  TWR 

3 - 30 

Brass  Fanfare 
Charles 
Schlueter , 
conductor 
(ERG  h YAIP 
Brass) 

Shed,  TWD 

9:00 

Gala  Concert 
BS0 . BMC . BUTI 
Shed , TWD 
SUNDAY  23 


10:00 

BMC  Chamber 
Music  Concert 
Theatre 3 TWD 


FRIDAY  26 


PRIVATE 

LESSONS: 

10*00 

Lonnie 

11-00 

Madelaine 

12-00 

Linda 

East  Barn,  TWD 


Performance 
Class 
Tine  and 
Location  to 
be  announced 


7:00 

Fr elude: 

Ivo  Pogorelich3 

piano 

Sited-  TWD 

9:00 

BSO 

Charles  Dutoit, 

conductor 

Tanglewood. 

Festival 

Chorus 

Sited , TWD 


10:30 
BSO  Open 
Rehearsal 
Shed,  Tt7D 

1:15 

BUTI  Young 
Artists  Vocal 
Program  Concert 
and. I BUTI 
Closing 
Remarks 
CHIP.  TVID 


2:20 

BUTI  Young  Artists 
Orchestra  Concert 
Victor  Yampolsky  3 
conductor 3 and 
BMC  0rchestra3  Conducting 
Fellows  conducting 
Theatre , TWD 

8:20 

BSO , Charles 'Dutoit 3 cond . 
Ivo  Pogorelich , ‘piano 
Shed , TWD 


2:20 

BSO , Seiji  Op.awa , conductor 
Jessye  Norman 3 soprano 
Women  of  the  Tanglewood 
Festival  Chorus : Boston 
Boy  Choir 
Shed 3 TWD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


EIGHTH  WEEK 


L&A 


LISTENING  AND  ANALYSIS  SEMINAR  August  22-23  1933 

Peter  Gram  Swing,  director 


MONDAY  22 

TUESDAY  23 

WEDNESDAY  24 

THURSDAY  25 

FRIDAY  26 

10:00-12:30 

10:00-12:30 

10:00-12:00 

9*00-9-30 

10:00-12:30 

BMC  Orchestra 

BSO,  Mr. 

L&A  seminar 

BMC&BUTI 

BSO 

Mr.  Schuller 

Ozawa 

Hawthorne 

Orchestras 

Mr.  Dutoit 

Theatre,  TWD 

Shed,  TWD 

Cottage,  TWD 

Mr.  Schuller 
Shed,  TTTD 

Shed,  TWD 

10:00-12:30 
BMC  Orchestra 

10:00-12:00 

10:00-12:30 

Conducting 

L&A  Seminar 

BMC  Orchestra 

Fellows 

4-00 

Hawthorne 

Conducting 

Theatre,  TWD 

In-House 

Cottage,  TWD 

Fellows 

Concert 
Theatre,  TTSC 

Theatre,  TWD 

1:30-3:30 

1:30-3:30 

12:00-1:30 

1:30-3:30 

Listening  and 

L&A  Seminar 

BMC  Orchestra  L&A  Seminar 

Analysis 

Hawthorne 

Mr.  Williams 

3?awthorne 

Seminar 

Cottage,  TWD 

Mr.  Schuller 

Cottage,  TWD 

Hawthorne 
Cottage,  TWD 

4:00-6:30 

4=00-6:30 

Shed,  TWD 
2 *0n 

BSO 

BSO 

Mr.  Dutoit 

Mr.  Dutoit 

TANGLEWOOD 

7:00 

Shed,  TWU 

Shed,  TWD 

ON  PARADE 

Prelude: 

Ivo  Pogorelichs 

7: 15-8 '15 

2:30 

piano 

BMC  Orchestra 

BUTI 

Sheds  TWD 

Mr.  Ozawa 

Young  Artists 

8:30 

8:30 

Shed,  TWD 

Orchestra 

9:00 

BMC  Chamber 

BUTI 

Concert 

BSO 

Music 

Chamber 

8:30 

Victor 

Charles  Dutoits 

Theatres 

Music 

BMC 

Yampolsky , 

conductor 

TWD 

CMHs  TWD 

Vocal  Recital 

conductor 

w/  Tanglewood 

CMHs  TWD 

Shed , TWD 

Festival 

Chorus 

4:00 

Sheds  TWD 

BUTI 

C!'iamber 

Music 

\ 

Concert 
CMHs  TWD 

9:00 

GALA  CONCERT 

8:40 

BSOs  BMCs  BUTI 

Brass  Fanfare  Seiji  Ozawa . 

Charles 

John  Williams s 

Schlueter  s 

Gunther  Schuller 3 

conductor 

and  Joseph 

(EBQS  & 

Silver stein s 

YAIP  Brass) 

conductors 

Shed,  TWD 

Shed , TWD 

SATURDAY  27 

SUNDAY  28 

10:30 

RSO  Open  Rehearsal 
Mr.  Ozawa 
Shed,  TWD 

1:15 

Young  Artists  Vocal  Program 
Concert  & BUTI  Closing 
Remarks 
CMHj  TWD 

2:30 

BUTI  Young  Artists  Orchestra 
Concerts  Victor  Yampolsky s 
conductors  BMC  Conducting 
Fellows  w/  BMC  Orchestra 
Theatres  TWD 


10:00 

BMC  Chamber 
Music 

Theatres  TWD 

2:30 

BSO 

Seiji  Ozawa 3 conductor 
Jessye  Normans  soprano 
Women  of  the  Tanglewood 
Festival  Chorus , 

Boston  Boy  Choir 
Sheds  TWD 


8:30 

BS03  Charles  Dutoit3  conductor 
Ivo  Pogorelichs  piano 
Sheds  TWD 


BOSTON 
SYMPHONY 
ORCHESTRA , 

SEIJI  OZAWA 

ri  Music  Director  ?s  . y 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


Saturday,  July  16,  1983 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
EMPIRE  BRASS  QUINTET  SEMINAR 
YOUNG  ARTISTS  VOCAL  PROGRAM  . 
Leonard  Atherton,  director 
CHAMBER  MUSIC  CONCERT  I 
2:30  PM 


Chamber  Music  Hall 


Giovanni  Gabrielli  Canzona  per  sonare  No.  2 

J.S.  Bach  (arr.  Glasel)  Contrapunctus  IX  from  "The  Art  of  Fugue" 

John  Cheetham  Scherzo 

THE  PITTSBURGH  BRASS  QUINTET 
Karen  Sloneker,  trumpet  Matthew  Litterini,  horn 

John  Culp,  trumpet  Joseph  Williams,  trombone 

Todd  Pascuzzi,  tuba 

John  Wilbye  Weep,  Weep,  Mine  Eyes 

Thomas  Vautor  Sweet  Suffolk  Owl 

SERANAK  SINGERS 

Susan  Burke,  soprano  Laurie  Oppelt,  alto 

Erika  Spaberg,  soprano  Benjamin  Garrison,  tenor 

Christopher  Schaljo,  bass 
Cyrus  Ginwala,  coach 


arr.  Ralph  Vaughan  Williams 
arr.  Gustav  Holst 
arr.  Steven  Karidoyanes 

CONCORDIA  CHAMBER  CHOIR* 
Steven  Karidoyanes,  conductor 


Three  English  Folk  Songs 
"Just  as  the  Tide  was  Flowing" 
"I  Love  Ky  Love" 

"0,  No  John" 


Johannes  brahms  Vier  Gesange  fur  Frauenchor,  zwei  Horner  und  Harfe, 

Op.  17  Mo.  1 

Es  Tont  ein  voller  Harfenklang 
Lied  von  Shakespeare 
Der  Gartner 
Gesang  aus  Fingal 

CORO  D ' ANGELORUM* 

Jonathan  Blumberg , horn  Ruth  Emanuel,  harp 

hare  Silvers tein,  horn  Barbara  Schultz,  harp 

Leonard  Atherton,  conductor 


Claude  le  Jeune  Revecy  Veni.r  du  Printemps 

Halsey  Stevens  Like  as  the  Culver 

Hans  Leo  Rassler  Tanzen  und  Spr ingen 

KEISTERS INGERS 

Melanie  Birnbaum,  soprano  Berenice  Turner,  alto 

Shannon  Wick,  soprano  Wayne  Hobbs,  tenor 

Frank  Enos,  bass 
Fritz  Robertson,  coach. 

Victor  Ewald  Quintet  No.  3 

Allegro  moderato 

Andante 

Vivo 

THE  PITTSBURGH  BRASS  QUINTET 


*Personnel  listed  on  reverse  side 


CONCORDIA  CHAMBER  CHOIR 
personnel 


Soprano 


Alto 


Tenor 


Bass 


Laurie  Billings 
Denise  Buckley 
Patrice  Dolan 
Rosemarie  Dowd 
Leslie  Goldman 
Becky  Mueller 
I-iitzi  muston 
Virginia  Shapard 
Harriet  Sussman 


*Marjorie  Atlas 
Holly  Barber 
Ilarya  DeVoto 
Lynn  Jordan 
Bronwyn  Niece 
Jacqueline 
Schottenf eld 


Robb  Barnard 
Todd  Humphrey 
Arnold  Lee 
Manfred  Itelcher 
Charles  Richardson 
Evan  Smith 
Adam  Steig 


Paul  Aston 
Jeff  Auerbach 
James  Cowing 
Jer  Jurma 
Paul  Thayer 


^Member,  Young  Artists  Vocal  Program  Staff 


CORO  D ' ANGELO RUM 
personnel 


Christine  Chaisson 
Bonni  Cohen 
Clara  Dunham 
June  Eckstein 
Frances  Epsen 
Elizabeth  Coldhammer 


Cary  Mount joy 
Kate  Movius 
Rachel  Sapers 
Jodi  Selmonsky 
Kathleen  Sugar 
Sharilyn  Weber 


The  Boston  University  Tanglewood  Institute  is  a summer  program  of  the  Berkshire 
Music  Center  and  Boston  University . The  Institute  includes  four  Young  Artists 
Programs  ( Instrumental 3 Vocal , Piano,  and  Composition) , and  eight  Institute  Seminars 
( Flute , Guitar , Harp , Harpsichord , Saxophone,  Listening  and  Analysis 3 Applied  Music 
Study , and  the  Empire  Brass  Quintet  Seminar) . Many  of  the  Institute's  students 
receive  financial  assistance  from  funds  contributed  by  individuals , foundations 3 and 
corporations  to  the  Boston  University  Tanglewood,  Institute  Scholarship  Fund. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center 3 
you  have  been  invited  to  this  concert  and.  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the  Friends3 
and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $50.00  entitles  a family  to  attend  all  BMC 
events  without  further  contribution;  an  Individual  Season  Membership  at  $35.00  offers 
the  individual  the  same  privilege.  Friends  without  season  membership  and  others 
attending  each  BMC  even  are  asked  to  contribute  a.  mi?iimum  of  $4.00  at  the  gate 3 
$ 5.00  for  Berkshire  Music  Center  Orchestra  concerts. 

Tie  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  Bational  Endowment  for  the  Arts  in  Washington,  D.C. 3 a Federal  agency  created 
by  Act  of  Congress  in  1965. 


Balduiin  Piano 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
YOUNG  ARTISTS  ORCHESTRA 
CONCERT  I 


Wednesday,  July  20,  1983 


8:30  PM Theatre-Concert  Hall 

JAHJA  LING,  conductor 


Aaron  Copland 


An  Outdoor  Overture 


Franz  Schubert  Symphony  No.  5 In  B-flat  Major,  D.  485 

Allegro 

Andante  con  moto 
Menuetto:  allegro  mol to 
Allegro  vivace 


INTERMISSION 


Antonin  Dvorak  Symphony  No.  8 in  G Major,  Op.  88 

Allegro  con  brio 
Adagio 

Allegretto  grazioso 
Allegro,  ma  non  troppo 


The  Boston  University  Tanglewood  Institute  is  a summer  program  of  the  Berkshire 
Musia  Center  and  Boston  University . The  Institute  includes  four  Young  Artists 
Programs  ( Instrumental , Vocal,  Piano,  and  Composition) , and  eight  Institute  Seminars 
(Flute,  Guitar,  Harp,  Harpsichord,  Saxophone,  Listening  and  Analysis,  Applied  Music 
Study,  and  the  Empire  Brass  Quintet  Seminar) . Many  of  the  Institute  ’s  students 
receive  financial  assistance  from  funds  contributed  by  individuals , foundations , and 
corporations  to  the  Boston  University  Tanglewood  Institite  Scholarship  Fund. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center, 

)J&u.  havebeen  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the  Friends, 
and  wehope  you  will  encourage  others  to  enroll.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $ 50.00  entitles  a family  to  attend  all  BMC 
events  without  further  contribution’  an  Individual  Season  Membership  at  $35. 00  offers 
the  "individual  the  same  privilege.  Friends  without  season  membership  and  others 
attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at  the  gate, 

'00  for  Berkshire  Music  Center  Orchestra  concerts . 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency  created 
by  Act  of  Congress  in  1965. 


Baldwin  Piano 


! 


32 


The 

Bed  ire  Music  Center 

at  TANGLE  WOOD 

BOSTON  UNIVERSITY  TANGLEWQQD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
CHAMBER  MUSIC  CONCERT  II 


Saturday,  July  23,  1983 


2:30  PM 


Chamber  Music  Hall 


Robert  Capanna  Rota  for  Percussion  Quartet 

Kerry  D.  Meads  Wade  Culbreath 

Jay  Burnham  Adam  Weisman 

THOMAS  GAUGER,  conductor 


Ron  Delp  Ouater  Nion  for  Percussion  Quartet 

Larghetto 

Moderato 

Maestoso 


Shaw  Walker,  Jr.  Adam  Weisman 
Jay  Burnham  Wade  Culbreath 

THOMAS  GAUGER,  conductor 


Alvin  Etler  Quintet  II  for  Woodwind  Instruments 

Andante  con  moto 
Allegro  commodo 
Adagio 
Vivace 


Jane  Garvin,,  flute  Monica  Leiher,  clarinet 

Jonathan  Davis,  oboe  Sarah  Stallings,  horn 

Susan  Heineman,  bassoon 
DANIEL  KATZEN,  coach 


Ottorino  Respighi  "II  Tramonto' ",  for  mezzo-soprano 

and  String  Quartet  (1918) 

Sonya  White,  violin  Jacqueline  Capecci,  viola 

Kim  Zabelle,  vilin  James  Jacobson,  cello 

Sharilyn  Weber,  mezzo-soprano 
SHEILA  FIEKOWSICY , coach 
FRITZ  ROBERTSON,  vocal  coach 


INTERMISSION 


Benjamin  Britten  Phantasy  for  oboe  and  strings.  Op.  2 

Penny  Zokaie,  oboe  *Nancy  Richardson,  viola 

Michael  Roth,  violin  Rachel  Bernstein,  cello 

ROBERT  BARNES,  coach 


Felix  Mendelssohn  Trio.  in  d minor,  Op.  49,  for  piano,  violin  & cello 

Mol to  allegro  ed  agitato 


Michael  Liu,  piano  Deborah  Tyler,  violin 

Christopher  Haritatos,  cello 
RONALD  FELDMAN,  coach 


^Member  of  Boston  University  Tanglewood  Institute  Staff 


The  Boston  University  Tanglewood  Institute  is  a summer  program  of  the  Berkshire 
Musio  Center  and  Boston  University.  The  Institute  includes  four  Young  Artists 
Programs  (Instrumental,  Vocal,  Piano,  and  Composition) , and  eight  Institute  Seminars 
(Flute,  Guitar,  Harp,  Harpsichord,  Saxophone , Listening  and  Analysis,  Applied  Music 
Study,  and  the  Empire  Brass  Quintet  Seminar) . Many  of  the  Institute  fs  students 
receive  financial  assistance  from  funds  contributed  by  individuals , foundations , and 
corporations  to  the  Boston  University  Tanglewood  Institute  Scholarship  Fund. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center . 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the  Friends 
and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $ 50.00  entitles  a family  to  attend  all  BMC 
events  without  further  contribution;  an  Individual  Season  Membership  at  $ 35.00 
offers  the  individual  the  same  privilege.  Friends  without  season  membership  an.d  othc 
attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4. 00  at  the  gate , 

$5.00  for  Orchestra  concerts. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington , DC,  a Federal  agency  created 
by  Act  of  Congress  in  1965. 


Baldwin  Piano 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANCLEWOOD  INSTITUTE 

YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
YOUNG  ARTISTS  VOCAL  PROGRAM 
Leonard  Atherton,  director 
CHAMBER  MUSIC  CONCERT  III 

Monday,  July  25,  1983 8 ; 30  PM Chamber  ^usic  Hall 


John  Bennet 
Thomas  Tomkins 

THE  MEISTERSINGERS 

June  Eckstein,  soprano  Jodi  Selmonsky,  alto 

Christine  Chaisson,  soprano  Charles  Richardson,  tenor 

Jer  Jurma,  bass 
LEONARD  ATHERTON,  conductor 


All  Creatures  Now 

Adieu,  Ye  City-Prisoning  Towers 


Ralph  Vaughan  Williams  Come  Away,  Death 

Thomas  Greaves  Come  Away,  Sweet  Love 

THE  FOUNTAIN  SINGERS 

Virginia  Shapard,  soprano  Cary  Mountjoy,  alto 

Harriet  Sussman,  soprano  Adam  Steig,  tenor 

James  Cowing,  bass 
FRITZ  ROBERTSON,  conductor 


You  Lovers  That  Rave  Loves  Astray 
My  Love  Dwelt  in  a Northern  Land 

CORO  D'ANGELORUM* 

STEVEN  KARIDOYANES , conductor 
EUGENIA  HINSON,  piano 

Allegro  Arioso  for  Five  Find  Instruments 
Allegro  energico 
Arioso 

Catherine  Wendt  land,  flute  Edward  Brodkin,  clarinet 
David  Kim,  oboe  Susan  Feineman,  bassoon 

Thomas  Hadley,  horn 
JOHN  HOLMES,  coach 

Ernst  Krenek  Trio  for  Clarinet,  Violin,  and  Piano  (1946) 

Allegro  moderato 
Allegro  agitato 

Deborah  Crowell,  clarinet  Anthony  Gamboa,  violin 

Ben  Loeb,  piano 
PETER  HADCOCK,  coach 


INTERMISSION 


John  Hilton 
Edward  Elgar 


Ingolf  Dahl 


*personnel  listed  on  reverse  side 


Andre  Jolivet  Pastorales  de  Noel  pour  Flute,  Bassoon,  et  Harpe 

L’Etoile 
Les  Mages 

La  Vierpe  et  L’Enfant 

Lisa  Byrnes,  flute  Celeste  Roy,  bassoon 

Tanya  Greenfield,  harp** 

LUCILE  LAWRENCE , coach 


Victor  Ewald  Brass  Quintet  No.  1 

Moderato 

Adagio  non  troppo  lento.  Allegro  vivace 
Allegro  moderato 


Andrew  Balio,  trumpet 
Anthony  DiLorenzo,  trumpet 

Craig  Knox, 
ROGER  VOISIN, 


Marc  Silverstein,  horn 
Colin  Morris,  trombone 
tuba 
coach 


* * * 


CORO  D'ANGELORUM 
personnel 


Molly  Barber 
Loriel  Boulris 
Marya  DeVoto 
Rosemarie  Dowd 
Leslie  Goldman 
Lynn  Jordan 


Bronwyn  Niece 
Jacqueline  Schottenfeld 
Erica  Spaberg 
Kathleen  Sugar 
Berenice  Turner 
Shannon  Wick 


**Member,  Boston  University  Tanglewood  Institute  Harp  Seminar 

The  Boston  University  Tanglewood  Institute  is  a summer  program  of  the  Berkshire 
Music  Center  and  Boston  University . The  Institute  includes  four  Young  Artists 
Programs  ( Instrumental 3 Vocal , Piano , and  Composition) , and  eight  Institute  Seminars 
(Flute,  Guitar , Harp,  Harpsichord , Saxophone , Listening  and  Analysis,  Applied  Music 
Study 3 and  the  Empire  Brass  Quintet  Seminar).  Many  of  the  Institute's  students 
receive  financial  assistance  from  funds  contributed  by  individuals , foundations , and 
corporations  to  the  Boston  University  Tanglewood  Institute  Scholarship  Fund. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center , 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 


The  Berkshire  Music  Center  is  in  pari  supported  through  the  generosity  of  the  Fiiendc 
and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $ SO.  00  entitles  a family  to  attend  all  BMC 
events  without  further  contribution;  an  Indiridual  Season  Membership  at  $35.00 
offers  the  individual  the  same  privilege.  Friends  without  season  membership  and 
others  attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $4.00  at  the 
gate,  $5.00  for  Orchestra  concerts. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
the  National  Endowment  for  the  Arts  in  Washington , DC,  a Federal  agency  created  by 
Act  of  Congress  in  2965. 


Baldwin  Piano 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNC-  ARTISTS  ORCHESTRA 
JAHJA  LING,  conducting 
YOUNG  ARTISTS  CHORUS 
LEONARD  ATHERTON,  conductor 
CONCERT  II 


Saturday,  July  30,  1983 


2:30  PM  Theatre-Concert  Hall 


Ottorino  Respighi  Antiche  Danze  ed  Arie 

Balletto  detto  ”11  conte  Orlando,, 

Gagliarda 

Villanella 

Passo  Mezzo  e Mascherada 


Wolfgang  Amadeus  Mozart 


Johannes  Brahms 


Johannes  Brahms 


’Gloria*  from  Mass  No.  12 

*Wie  lieblich  sind  deine  Vohnungen' 
from  ’Ein  Deutches  Requiem’ , Op.  45 

’Schicksalslied ’ , Op,  54  (Song  of  Fate) 


INTERMISSION 


Peter  Ilyich  Tchaikovsky  Symphony  No.  2 in  c minor.  Op.  17 

"Little  Russian" 

Andante  sostenuto-Allegro  vivo 
Andantino  marziale,  quasi  moderato 
Scherzo:  Allegro  molto  vivace  • 

Finale:  Moderato  assai -Allegro  vivo-Pre3to 


The  Boston  University  Tanglewood  Institute  is  a summer  program  of  the  Berkshire 
Music  Center  and  Boston  University . The  Institute  includes  four  Young  Artists 
Programs  ( Instrumental 3 Vocal3  Piano3  and  Composition) 3 and  eight  Institute  . 
Seminars  (Flute3  Cuitar3  Harp3  Earpsichord3  Saxophone , Listening  and  Analysis 3 
Applied  Music  Study 3 and  the  Empire  Brass  Quintet  Seminar).  Many  of  the 
Institute  rs  students  receive  financial  assistance  from  funds  con,tmbuted  by 
individuals , foundations 3 and  corporations  to  the  Boston  University  Tanglewood 
Institute  Scholarship  Fund . 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center 3 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of 
the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends 3 and  we  hope  you  will  encourage  others  to  enroll.  Contributions  yn  any 
amount  are  welcome.  A Family  Season  Membership  at  $ 50.00  entitles  a family 
to  attend  all  BMC  events  without  further  contribution i an  Individual  Season 
Membership  at  $35.00  offers  the  individual  the  same  privilege.  Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  of  $4.00  at  the  gate3  $5.00  for  Orchestra  concerts. 

The  Berkshire  Mvcsic  Center  is  also  supported  in  part  through  a generous  grant 
from  the  National  Endowment  for  the  Arts  in  Washington 3 D.C. , a Federal  agency 
created  by  Act  of  Congress  in  1965. 


Baldwin  Piano 


ORCHESTRA  PERSONNEL 

Winds,  brass,  and  percussion  listed  alphabetically 
JAKJA  LINO,  conductor 


Violin  I 

Aileen  Tsui 
Mariko  Close 

Anthony  Gamboa 
Paul  Manaster 

Michael  Roth 
Kristin  Waterbury 

Helen  Porter 
Rachel  Jordan 

Deborah  Tyler 
Daniel  Fiore 

Margie  Lang 
Mara  DiMambro 

Beth  Woodside 
Maria  Lin 

Mana  Primrose 
Johnathan  Adair 

Marcia  Be Ivin 


Violin  II 

Robin  Shifrin 
Peter  Eliopoulos 

Nadia  Francavilla 
Ellen  Blair 

Mary  Ellen  Nagle 
Anthony  Dyer 

Sonya  White 
Thomas  Kearney 

Ruth  DeGraw 
Dectora  Gander 

Patty  Pearman 
Kim  Zabelle 

Deborah  Boykan 
Kristina  Zimmerman 


Viola 

Stefan  Schmidt 
Jenny  Douglass 

Joel  Kaatrud 
Beth  Snitz 

Jacqueline  Capecci 
Julia  Lin 

Valerie  Norton 
Ina  Litera 

Mark  Landefeld 
Lisa  Jacobs 


Cello 


Rachel  Bernstein 
Emmanuel  Feldman 

Kathleen  Melucci 
Eric  Dochinger 

Michael  Adel son 
Janneke  Hoogland 

Alexander  Atchison 
David  Cho 

Christopher  Haritatos 
James  Jacobsen 

Martin  Kodis 
Nicholas  Rennie 

Karen  Dusseault 
David  Eby 


String  Bass 
Gordon  Hill 
Dennis  Roy 
Gina  Caiazzo 
Michael  Weissman 
Jonathan  Xmsande 


Flute 


Lisa  Byrnes 
Jane  Garvin 
Lisa  Warren 
Catherine  Wendtland 

Oboe 


Jonathan  Davis 
David  Kim 
Clara  Rycehga 
Penny  Zokaie 

Clarinet 


Edward  Brodkin 
Deborah  Crowell 
Gary  Ginstling 
Monica  Leiher 


Bassoon 


Susan  Heineman 
Celeste  Roy 
Charlton  Wilson 

Horn 


Jonathan  Rlumberg 
Andrew  Chandler 
Thomas  Hadley 
Marc  Silverstein 
Sarah  Stallings 


Trumpet 

Andrew  Balio 
Kevin  Rlancq 
Anthony  DiLorenzo 
Andrew  Petranelc 

Trombone 

Stephen  Kauffman 
Delfeayo  Marsalis 
Colin  Morris 
Thomas  Wood 

Tuba 

Craig  Knox 

Percussion 

Jay  Burnham 
Wade  Culbreath 
Kerry  Meads 
Shaw  Walker,  Jr. 
Adam  Weisman 

Harp 

Tanya  Greenfield 
John  Swanson 

Harpsichord 

Claudia  Showalter 


Orchestra  Manager/ 
Librarian 

Loni  Allcott 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  VOCAL  PROGRAM  CHORUS 
LEONARD  ATHERTON,  conductor 


Sopranos  and  Altos 


Tenors  and  Basses 


*Marjory  Atlas 
Holly  Barber 
Laurie  Lisa  Billings 
Melanie  Birnbaum 
Loriel  Boulris 
Denise  Buckley 
Christine  Chiasson 
Bonni  Cohen 
Mary a DeVoto 
Patrice  Dolan 
Rosemarie  Clare  Dowd 
Clara  Dunham 
June  Eckstein 
Frances  Epsen 
Elizabeth  Goldhammer 
Leslie  Goldman 
*Eugenia  Hinson 
Lynn  Jordan 
Cary  Mount joy 
Kate  Movius 
Becky  Mueller 
Mitzi  Huston 
Bronwyn  Niece 
Laurie  Oppelt 
*Emily  Raymer 
Rachel  Sapers 
Jacqueline  Schottenfeld 
Jodi  Selmonsky 
Virginia  Shapard 
Erica  Spaberg 
Kathleen  Sugar 
Harriet  Sussman 
Berenice  Turner 
Sharilyn  Weber 
Shannon  L.  Wick 


Paul  Aston 
Jeffrey  Auerbach 
Robb  S.  Barnard 
James  Cowing 
Frank  Enos 
Benjamin  Garrison 
*Cyrus  Ginwala 
Wayne  R.  Hobbs 
Todd  B.  Humphrey 
Jer  Davin  Jurma 
*Steven  ICaridoyanes 
Arnold  Lee 
Manfred  Melcher 
Charj.es  Richardson 
*Fritz  Robertson 
Christopher  Martin  Schaljo 
^Gregory  Slowik 
Evan  Smith 
Adam  Steig 
Paul  Thayer 


*Young  Artists  Vocal  Program  Staff 


Cyrus  Ginwala,  rehearsal  pianist 


TRANSLATIONS 


Cloria 


Glory  be  to  God  in  the  highest.  And  on  earth  oeace  to  nen  of  pood  will  • 
r?e  nraise  Thee.  Ue  bless  Thee.  '.7e  adore  Thee.  TTe  plorifv  Thee.  T!e  °ive 
Thee  thanks  for  Thy  preat  glory.  0 Lord  God,  heavenly  Ring,  God  the  Father 
almighty.  0 Lord  Jesus  Christ,  the  only-begotten  Son.  Lord  God,  Lamb  of 
God,  Son  of  the  Father. 

hie  lieblich  sind  deine  Wohnungen  fron  F,in  Deutches  lenuicn,  Op. A 5 

bow  lovely  is  Thy  dwelling  nlace,  0 Lord  of  hosts! 

For  ny  soul,  it  longeth,  yea  fainteth  for  the  courts  of  the  Lord. 

Ay  soul  and  body  crieth  out,  yea,  for  the  Livinp  God. 


0 blest  are  they  that  dwell  within  Thy 

Cchicbsalslied , On.  54  (Sony  of  Fate) 

You  wander  above  in  light 
On  soft  ground,  ye  blessed  ones  I 
Radiant  winds  of  the  gods 
gently  encircle  you. 

As  the  inspired  fingers  circle 
the  heavenly  lyres. 

Free  frora  Fate,  as  a nursing,  infant. 
Breathe  the  immortals. 

Chaste,  preserved  in  unassuming 
buds  which  forever  bloom, 
of  their  spirit. 

And  the  blessed  eyes 
gaze  in  peaceful, 
eternal  clarity. 

But  unto  us  is  given 
Jo  place  to  dwell; 

It  vanishes,  blindly 
the  sorrowing  mortals 
stumble  form  one  brief 
• lour  to  the  next. 

Like  the  water  that  is  flung,  from 
One  cliff  to  another, 

Year  after  year,  into  the 
Unknown  below . 

(Friedrich  Iloldelin) 


house;  they  nraise  Tny  name  evermore 


Ihr  wandelt  droben  im  Licht 
Auf  weichem  3oden,  selige  Genien! 
GlanZende  Gotterlufte 
Ruhren  Euch  leicht, 

T'7ie  die  Finger  der  Kunstlerin 
Ileilige  Saiten. 

Schicksallos , wie  der  schlafende 

Saugling,  atmen  die  Ilinunlischen; 

keusch  bewahrt 

In  bescheidner  Knosoe 

Bliihet  ewig 

Ilmen  der  Geist, 

Und  die  seligen  Aup,en 
Bliclcen  in  stiller, 

Ewiper  Klarheit. 

Doch  uns  ist  gegeben 
Auf  keiner  Statte  zu  ruhn° 

Es  schwinden,  es  fallen 
Die  leidenden  Menschen 
Blindlings  von  einer 
Stunde  zur  andern, 

Wie  Wasser  von  Klipoe 
Zu  Kliope  geworfen, 

Jahrlang  ins  IJngewisse  hinab. 


The 

Berkshire  Music  Center 

atTANGLEWOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
YOUNG  ARTISTS  COMPOSITION  PROGRAM 
Robert  Sirota,  director 
CHAMBER  MUSIC  CONCERT  IV 


Saturday,  August  6,  1983 


2:3''  PM 


Chamber  Music  Hall 


Wolfgang  Amadeus  Mozart  String  Quartet  in  d minor,  K.  421 

Allegro  moderato 

Andante 

Menuetto 

Allegretto  ma  non  troppo;  Piu  allegro 

Ruth  DeGraw,  violin  Stefan  Schmidt,  viola 

Ilarcia  Belvin,  violin  Emmanuel  Feldman,  cello 

FREDY  OSTROVSKY,  coach 


carry  IlcFatter  Scherzo 

(First  Prize  Winner,  1931  New  Music  for 
Young  Ensembles  Competition,  NYC) 

Michael  Liu,  piano 
Deborah  Tyler,  violin 
Christopher  Haritatos,  cello 
RONALD  FELDMAN,  coach 


David  Snow  "A  Baker's  Tale" 

(Honorable  Mention,  1981  New  Music  for 
Young  Ensembles  Competition,  NYC) 

Ben  Loeb,  piano  Deborah  Crowell,  clarinet 

Anthony  Gamboa,  violin  Celeste  Pvoy,  bassoon 

Kevin  Blanq,  trumpet 
PETER  HADCOCK,  coach 


Charles  Kronengold*  Two  Movements  for  Oboe  and  Vibraphone 

I d =84 
II  r =138 

Clara  Rycenga,  oboe 
Shaw  Walker,  Jr.,  vibraphone 
ROBERT  SIROTA,  coach 

Jorai  Johnson  III*  Elegy  for  String  Quartet 

Mary  Ellen  Nagle,  violin  Valerie  Norton,  viola 
Deborah  Tyler,  violin  Eric  Dochinger,  cello 

ROBERT  SIROTA,  coacli 


I N T E R Mi  I S S I 0 K 


^member-  Young  Artists  Composition  Program 


(over) 


Paul  Taffanel 


Woodwind  Quintet 


Allegro  con  mo to 


Andante 

Vivace 

Clara  Rycenga,  oboe 
Lisa  Warren,  flute 

Andrew  Chandler, 
MATTHEW  RUGGIERO, 


Gary  Ginstling,  clarinet 
Charlton  Wilson,  bassoon 
horn 
coach 


Gioacchino  Rossini 


Sonata  !Jo.  3 in  C 
Cello  and  Bass 


Major  for  Two  Violins, 


Allegro 

Andante 

Iloderato 

Helen  Porter,  violin  Alexander  Atchison,  cello 

Maria  Lin,  violin  Dennis  Roy,  bass 

LUIS  LEGUIA,  coach 


The  Young  Artists  Instrumental  Program  and  the  Young  Artists  Composition  Program  are 
made  up  of  high  school  students  enrolled,  in  the  Boston  University  Tanglewood  Insti- 
tute summer  program  of  the  Berkshire  Music  Center. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center , 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Family  Season  Membership  at  $35  entitles  a.  family  to  attend, 
all  BMC  events  without  further  contribution;  an  Individual  Season  Membership  at 
$25  offers  the  individual  the  same  privilege.  Friends  without  season  membership 
ana  others  attending  each  BMC  event  are  asked,  to  contribute  a minimum  of  $4.  06 
at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  national  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency  created 
by  Act  of  Congress  in  1065. 


Baldwin  Piano 


The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 
YOUNG  ARTISTS  ORCHESTRA 
CONCERT  III 

Wednesday,  August  10,  1983 6; 30  PH Theatre-Concert  Hall 


VICTOR  YAUPOLSVY,  conductor 


Felix  Mendelssohn  Symphony  No.  3 in  a,  On.  50, Scottish 

Andante  con  moto.  Allegro  un  poco  agitato 

Vivace  non  troppo 

Adagio 

Allegro  vivacissino.  Allegro  maestoso  assai 


INTER  M I S S I 0 N 


Georges  Bizet  L'Arlesienne  Suite  Mo.  1 

Ouverture 

Minuetto 

Adagietto 

Carillon 


L'Arlesienne  Suite  Mo.  2 

Pastorale 

Intermezzo 

Menuetto 

Farandole 


The  Boston  University  Tanglewood  Institute  is  a summer  program  of  the  Berkshire 
Music  Center  and.  Boston  University . The  Institute  includes  four  Young  Artists 
Programs  ( Instrumental 3 Vocal3  Piano3  and  Composition) 3 and  eight  Institute  Seminars 
(Flute 3 Guitar3  Ilarp3  Harpsichord l3  Saxophone 3 Listening  and.  Analysis 3 A.pplied.  m usic 
Study 3 and  the  Empire  Brass  Quintet  Seminar).  Many  of  the  Institute's  students 
receive  financial  assistance  from  funds  contributed  by  individuals 3 foundations 3 and 
corporations  to  the  Boston  University  Tanglewood.  Institute  Scholarship  Fund. 1. 

As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center 3 
you  have  been  invited  to  this  concert  and.  to  the  numerous  other  concerts  of  the 
Music  Center . 

The  Berkshire  Music  Center  is  in  pant  supported  through  the  generosity  of  the  Friends 
and.  we  hope  you  will  encourage  others  to  enroll • Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $50.00  entitles  a family  to  attend  all  BMC 
events  without  further  contribution ; an  Individual  Season  Membership  at  $35.00  offers 
the  individual  the  same  privilege.  Friends  without  season  membership  and  others 
attending  each  BMC  event  acre  asked,  to  contribute  a minimum  of  $4.00  at  the  gate3 
$5.00  for  orchestra  concerts. 

The  Berkshire  Music  Center  is  also  supported,  in  part  through  a generous  grant  from 
the  Fational  Endowment  for  the  Ants  in  Washington 3 D.C.3  a Federal  agency  created, 
by  Act  of  Congress  in  1965. 


Baldwin  Piano. 


(Winds , 


Violin  I 

Nadia  Francavilla 
Helen  Forter 

'lariko  Close 
Aileen  Tsui 

Thorns  Kearney 
Deborah  Foykan 

Ruth  DeOraw 
Anthony  Dyer 

tara  Div'anbro 
Sonya  White 

Kristin  Waterbury 
Ellen  Blair 

T'aria  Lin 
Patty  Teaman 

T'arv  Fllen  Nagle 
‘larcia  Relvin 

violin  II 

’■ichael  PvOth 
Anthony  Carboa 

Job.nathan  Adair 
Fachel  Jordan 

Daniel  Fiore 
nehorah  Tyler 

Mamie  Lang 
Robin  Shifrin 

Peter  Fliopoulos 
Kristina  Zimmerman 

Kirn  Zabelle 
Paul  Tranaster 

Hana  Primrose 
Dectora  Oander 

Beth  Woods ide 

Viola 

Jacqueline  Capecci 
Jenny  Douglass 

Stefan  Schmidt 
Betb  Snitz 

Joe]  Kaatrud 
Ina  Litera 

Julia  Lin 
Dark  Landefeld 

Lisa  Jacobs 
Valerie  Horton 


OP.CkF.STFA  PERSONNEL 

brass „ and  percussion  listed  alphabetically) 
VICTOP  Y.A  TpOLSKY , conductor 


Cello 

Kathleen  ’'elucci 
'’ichael  Adelson 

rachel  Bernstein 
Eric  Dochin^er 

Vmanuel  ^eidran 
David  Fby 

Janneke  Koogland 
;,aren  Dussealt 

• Tartin  Kodis 
Alexander  Atchison 

David  Cho 

Christopher  Faritatos 

Hicholas  Pennie 
James  Jacobson 

String  Pass 

Dennis  Bov 

Cordon  Kill 

Michael  neissman 

Jonathan  Imsande 

Cina  Caiazzo 

Flute 

Lisa  Byrnes 
Jane  Carvin 
Lisa  t'arren 
Catherine  ,Tendtland 

Oboe 

Jonathan  Davis 
David  Kim 
Clara  Pvcenga 
Penny  Zok.aie 

Clarinet 

Edward  P. rod]' in 
Deborah  Crowell 
Cary  ^instling 
Monica  Leiher 


vorn 

Jonathan  Plumbem 
Andrew  Chandler 
Thomas  Had lev 
’"arc  Silverstein 
Sarah  Stallings 

Trumpet 

Andrew  ^alio 
Kevin  P.lancq 
Anthony  DiLorenzo 
And  ret  7 vetrauek 

Trombone 

Stephen  Kauffman 
Delfeavo  Marsalis 
Colin  Morris 
Thoptas  LTood 

Tuba 

Craig  Knox 

Percussion 

Jay  Burnham 
Wade  Culhreath 
Kerry  T'eads 
Shaw  TIalker 
Adam  TTeisman 

Saxophone 

*Uadeleine  Abler 
*Lonnie  Davidson 

Haro 

**Taova  Greenfield. 
**Cabrielle  Miller 


Orchestra  Manager/ 
Librarian 

T.oni  Allcott 


Bassoon 


Susan  ’’eineman 
Celeste  Poy 
Charlton  Wilson 

*’ ''ember,  Poston  University  Tanglewood  Institute 
Saxophone  Seminar 

**"enbor  ro"ton  University  Wangle' ’ood  Institute 
T'arp  Serinar 


The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


•*>  BOSTON  UNIVERSITY  TANCLETTOOP  INSTTTTttf 


YOTRIO  ARTISTS  IMSTPTR^TTAL  HROCFAM 
CHA'fBEP.  NRSIC  CONCERT  V 


Saturday,  August  20,  1°.°B 


2 . an  pM 


Chamber  T?usic  TTall 


Nmitri  Shostakovich 


String  Ouartet  No.  R in  c minor.  Op.  ]10 
Lnr^o  - Allegro  mol  to  - Allegretto  - 


Largo  - Largo 

(movements  played  without  cause) 


peter  Fliopoulos.  violin  Stefan  Schmidt,  viola 

Margie  Lang,  violin  Nichlas  nennie,  cello 

VYACHESLAV  HRITPHY,  coach 


Felix  *endelssohn  Strinp  Ouartet  in  a ™inor,  Op.  1? 

Adagio  Allegro  vivace 
Adagio  non  lento 

Intermezzo.  Allegretto  con  moto*  Allegro  di  mol  to 
presto*  Adagio  non  lento 

Nadia  Erancavilla  violin  Joel  Vaatrud,  viola 

Robin  Shifrin,  violin  Emmanuel  Reldman,  cello 

EUCFMF  LFH^FR,  coach 


INTERMISSION 


Maurice  Ravel  String  Ouartet  in  R maior 

Allegro  moderato  - ^res  doux 
Assez  vif  - '’"res  rvthme 
^res  lent 
Rif  et  agite 


A.ileen  Tsui,  violin  Jennv  Oouglass,  viola 

Beth  Wood  side,  violin  Kathleen  r‘elucci  cello 

mAv  wpTnp;pt  coach 

The  Boston  University  Tanglewood.  Institute  is  a summer  oroaram  of  the  Berkshire 
Music  Center  and  Boston  University . The  Institute  includes  forur  Young  Artists 
Programs  ( Instrumental , Vocal,  Piano , and  Composition) , and  eight  Institute  Seminars 
(Flute 3 Suitor : Harp,  Harpsichord^  Saxophone,  Listening  and  Analysis , Applied  Music 
Studb-j  and.  the  Empire  Brass  Cuintet  Seminar ).  r*any  o^  the  Institute’s  students 
receive  Financial  assistance  from  funds  contributed  by  individuals , foundations , and. 
corporations  to  the  Boston  University  Tanglewood.  Institute  Scholarship  Fund . 

As  a Friend  of  Music  at  Tanglewood  and.  contributor  to  the  Berkshire  Music  Center , 
you  Ivive  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center . 

The  Berkshire  Music  Center  is  in  part  supported,  through  the  generosity  o~?  the  Friends 
and  we  hope  you  wilt  encourage  others  to  enroll . Contributions  in  any  amount  are 
welcome.  A Family  Season  Membership  at  $ 50.00  entitles  a family  to  attend  alt  BMC 
events  without  further  contribution • and  Individual  Season  Membership  at  - 35.00  offers 
the  individual  the  same  privilege.  Friends  without  season  membership  and  others 
attending  each  BMC  event  are  asked  to  contribute  a minimum  of  $1.00  at  the  note. 

$5.  00  for  Orchestra  concerts . 

The  Berkshire  fhisic  Center  is  also  supported  in  part  through  a generous  grant  f rom 
the  National  Endowment  ror  the  Arts  in  Washington,  D.  C.  a Federal  agency  created 
by  Act  of  Congress  in  1965. 
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BERKSHIRE  MUSIC  CENTER 


SEIJI  OZAWA,  Music  Director,  Boston  Symphony  Orchestra 
GUNTHER  SCHULLER,  Artistic  Director,  Berkshire  Music  Center 

JOSEPH  SILVERSTEIN,  Chairman  of  the  Faculty* 

AARON  COPLAND,  Chairman  of  the  Faculty  Emeritus 
DANIEL  R.  GUSTIN,  Administrative  Director 
RICHARD  ORTNER,  Administrator 

FELLOWSHIP  PROGRAM  FACULTY  (partial  listing) 

MAURICE  ABRAVANEL,  Conductor 
‘VICTOR  ALPERT,  Librarian 

THEODORE  ANTONIOU,  Composer  and  Conductor 
tEDWIN  BARKER,  Contrabass 
tRONALD  BARRON,  Trombone 
LEONARD  BERNSTEIN,  Conductor  and  Composer 
‘EMANUEL  BOROK.  Violin 
PHYLLIS  CURTIN,  Soprano 
TERRY  DECIMA,  Vocal  music  coach 
RAFAEL  DRUIAN,  Violin 
tDORIOT  ANTHONY  DWYER.  Flute 
fJULES  ESKIN,  Cello 
tBURTON  FINE,  Viola 
tEVERETT  FIRTH,  Percussion 
MARGO  GARRETT.  Vocal  music  coach 
tRALPH  GOMBERG,  Oboe 
DENNIS  HELMRICH,  Vocal  music  coach 
HANS  WERNER  HENZE,  Composer 
PHILIP  HIGHFILL,  Vocal  music  coach 
‘MAX  HOBART,  Violin 
GILBERT  KALISH,  Piano 
tCHARLES  KAVALOVSKI,  Horn 
LOUIS  KRASNER,  Violin 
JOEL  KROSNICK,  Cello 
‘EUGENE  LEHNER,  Viola 
GUSTAV  MEIER,  Conductor 
JOHN  OLIVER,  Conductor 
tANN  HOBSON  PILOT,  Harp 
ANDRE  PREVIN,  Conductor 
MARGARET  ROHDE,  Teacher  of  Solfege 
tCHARLES  SCHLUETER,  Trumpet 
SOL  SCHOENBACH.  Bassoon 
‘HARRY  SHAPIRO,  B.M.C.  Orchestra  Manager 
REIKO  SHIMADA,  Staff  pianist 
‘MARYLOU  SPEAKER,  Violin 
PETER  GRAM  SWING,  Musicologist 
tROGER  VOISIN,  Trumpet 
fSHERMAN  WALT,  Bassoon 
JAMES  WHITAKER,  Chief  Coordinator 
fHAROLD  WRIGHT,  Clarinet 
YEHUDI  WYNER,  Composer  and  pianist 


'The  position  of  Chairman  of  the  Faculty  of  the 
Berkshire  Music  Center  has  been  generously  endowed 
by  the  Charles  E,  Culpeper  Foundation. 

■ Boston  Symphony  Orchestra 
tBoston  Symphony  Principal  Player 
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TANGLEWOOD  is  a 

210-acre  estate  located 
between  the  towns  of 
Lenox  and  Stockbridge 
in  the  Berkshire  Hills  of 
Massachusetts.  It  was 
given  to  the  Boston  Sym- 
phony Orchestra  by  Mrs. 
Andrew  Hepburn  and 
Miss  Mary  Aspinwall 
Tappan  in  1936,  and  is  the  permanent  home  of  the  Orchestra’s 
BERKSHIRE  FESTIVAL.  The  Festival,  presently  eight  weeks  in 
length,  comprises  the  24  weekend  concerts  and  other  events  given 
by  the  Orchestra  during  July  and  August  each  year  at  Tanglewood. 


BALDWIN  PIANO 


The  BERKSHIRE  MUSIC  CENTER  is  maintained  by  the  Boston 
Symphony  Orchestra  for  advanced  study  in  music.  Established  by 
the  Orchestra  under  the  leadership  of  Serge  Koussevitzky  in  1940, 
the  Music  Center  provides  an  environment  in  which  young  perform- 
ers can  continue  their  professional  training  under  the  guidance  of 
eminent  musicians.  Dr.  Koussevitzky  was  succeeded  as  Director 
first  by  Charles  Munch,  then  by  Erich  Leinsdorf.  Aaron  Copland 
joined  the  Faculty  of  the  Music  Center  at  its  inception,  and  re- 
mained an  active  figure  in  the  Center’s  affairs  for  25  years.  In  1973, 
Seiji  Ozawa  became  Music  Director  of  the  Boston  Symphony  Or- 
chestra and  assumed  the  overall  artistic  direction  for  Tanglewood, 
with  Gunther  Schuller  the  Artistic  Director  of  the  Berkshire  Music 
Center.  Today  the  unique  sessions  of  the  Music  Center,  held  each 
summer  at  Tanglewood,  offer  a wide  variety  of  educational  pro- 
grams to  over  400  young  musicians  from  all  parts  of  the  world. 


Activities  at  the  Berkshire  Music  Center  include  the  FELLOWSHIP 
PROGRAM,  the  TANGLEWOOD  SEMINARS,  and  the  BOSTON 
UNIVERSITY  TANGLEWOOD  INSTITUTE. 


FELLOWSHIP  PROGRAM 


The  Fellowship  Program  (July  3-August  28)  involves  participants  in 
a demanding  schedule  of  study  and  performance  of  both  standard 
and  contemporary  literature.  Designed  for  those  active  performers 
who  have  completed  most  of  their  formal  training,  the  Fellowship 
Program  will  accept  applications  from  musicians  minimum  age  18. 
ALL  those  admitted  will  be  awarded  Fellowships  which  underwrite 
the  entire  cost  of  tuition  for  the  1983  session.  While  each  member  is 
asked  to  pay  the  costs  of  his  own  housing  for  the  summer,  mem- 
bers may  apply  for  extra  stipends  to  assist  with  travel  and/or  hous- 
ing costs  in  cases  of  demonstrable  need.  This  year  the  Music 
Center  will  invite  approximately  140  young  musicians  to  be  part  of 
the  Program  in  the  following  areas: 


Instrumentalists  may  ex- 
pect intensive  work  with 
the  Faculty  in  ensembles 
of  every  size,  including 
full  orchestra.  Most  days 
will  include  both  orches- 
tra and  chamber  music 
rehearsals.  The  Berk- 
shire Music  Center  Or- 
| chestra  operates  under 

1'|  professional  conditions, 
I and  will  give  at  least  six 
concerts  during  the  1983  session;  these  public  performances  will 
be  directed  by  Seiji  Ozawa,  Gunther  Schuller,  Andre  Previn  Gustav 
Meier  and  other  professional  conductors,  as  well  as  by  the  Center  s 
Conducting  Fellows.  In  addition,  there  will  be  reading  rehearsals 
under  the  supervision  of  the  conducting  Faculty,  string  readm9s 
directed  by  Mr.  Si  I verstei  n,  and  wind/brass  readings  directed  by  Mr. 
Schuller.  Ten  chamber  music  concerts  will  be  presented,  coached 
bv  the  Principals  of  the  Boston  Symphony  Orchestra  and  other  emi- 
nent musicians  on  the  Faculty.  Pianists  in  the  Fellowship  Program 
have  seminars  with  Gilbert  Kalish  and  Yehudi  Wyner,  and  work  with 
the  entire  instrumental  Faculty  in  the  preparation  of  chamber 
music  performances.  (Pianists  who  wish  concentration  in  voca 
music  accompaniment  and  coaching  should  inquire  separately.) 
Durinq  the  1983  session  members  of  the  Program  will  also  partici- 
pate in  master  classes  led  by  BSO  Principal  players  and  by  other 
faculty  including  Louis  Krasner,  Rafael  Druian,  Joel  Krosmck,  and 
Sol  Schoenbach. 


Conductors  will  work  with  the  Orchestra  and  with  the  staff  pianists 
under  the  supervision  of  the  Faculty.  In  addition  to  regular  seminars 
led  by  the  Coordinator  of  the  program,  Gustav  Meier,  meetings  with 


Mr.  Ozawa.  Mr.  Schuller,  Mr.  Previn,  Mr.  Silverstein,  and  other  guest 
Faculty  will  be  held  in  preparation  for  public  performances.  Training 


in  solfege  is  required  unless  fluent 
proficiency  can  be  demonstrated.  Ad- 
mission to  the  program  is  highly  com- 
petitive, and  no  more  than  five  young 
conductors  will  be  invited  as  Fellows. 

PLEASE  NOTE:  separate  application 
procedures  are  in  effect  for  conduc- 
tors; auditions  are  by  invitation  only, 

and  applications  for  the  1983  program  must  be  received  no  later 
than  February  1,  1983. 


Singers  will  work  with 
Faculty  and  Fellowship 
coaches  in  the  prepara- 
tion of  a number  of  pub- 
lic recitals.  Studying  a 
diverse  selection  of  song 
I and  vocal  chamber  mu- 
* sic  literature,  Fellows  will 
| attend  regular  classes  in 
12  vocal  technique  with 
Phyllis  Curtin;  classes  in  solfege,  diction,  languages,  and  repertoire 
with  the  Music  Center’s  coaching  Faculty;  and  special  seminars  on 
contemporary  vocal  techniques  and  repertoire.  John  Oliver,  con- 
ductor of  the  Tanglewood  Festival  Chorus,  heads  the  vocal  music 
program.  All  of  the  twelve  Fellows  admitted  are  required  to  partici- 
pate in  selected  choral  performances  with  the  Boston  Symphony 
Orchestra  during  the  1983  Berkshire  Festival. 


Composers  in  the 
Fellowship  Program 
are  selected  on  the 
basis  of  their  ability 
to  do  independent 
work  in  the  more  ad- 
vanced forms.  The 
program  includes 
private  instruction 
by  Mr.  Schuller,  Mr. 

Antoniou,  and  Hans 
Werner  Henze  (in  residence  for  the  1983  session),  limited  to  one 
meeting  per  week.  A series  of  seminars  and  informal  meetings  on  a 
wide  range  of  topics  will  be  led  by  distinguished  musicians  includ- 
ing Theodore  Antoniou,  Yehudi  Wyner,  and  others.  At  the  discretion 
of  the  Faculty,  public  performance  of  composers’  works  will  take 
place  as  part  of  the  Fellowship  Program’s  chamber  music  concert 
series.  Candidates  are  asked  to  submit  two  letters  of  recommenda- 
tion from  teachers  or  noted  musicians  along  with  the  regular  appli- 
cation, no  later  than  March  15,  1983.  Those  whose  applications  are 
acceptable  will  be  asked  to  submit  scores. 


The  Berkshire  Music  Center,  with  the  Fromm  Music  Foundation  at 
Harvard,  will  present  the  1983  Festival  of  Contemporary  Music  at 
Tanglewood,  in  late  August.  This  Festival  will  feature  the  Berkshire 
Music  Center  Orchestra  conducted  by  Gunther  Schuller,  as  well  as 
other  concerts  of  vocal  and  instrumental  chamber  music  performed 
by  members  of  the  Fellowship  Program.  Composers  Donal  Fox  and 
Rodney  Lister  have  been  commissioned  to  write  new  works  to  be 
premiered  at  the  1983  Festival.  All  festival  programs  are  prepared 
under  the  supervision  of  Mr.  Schuller  and  Mr.  Antoniou. 


TANGLEWOOD  SEMINARS  === 

The  following  Tanglewood  Seminars  offer  instruction  in  various 
musical  disciplines  to  a wide  range  of  students.  Members  of  the 
Seminars  have  full  privileges  at  Tanglewood,  including  attendance 
at  all  Boston  Symphony  Orchestra  rehearsals  and  concerts  without 
further  charge,  use  of  the  Music  Center’s  practice  and  library  facili- 
ties, and  admission  to  all  Berkshire  Music  Center  events.  Limited 
scholarship  aid  is  available,  but  participants  are  responsible  for  the 
costs  of  their  own  housing  for  the  summer. 


The  Phyllis  Curtin 
Seminar  for  Singers 

(July  3-August  28)  pro- 
vides an  opportunity 
for  approximately  25 
young  singers  to  par- 
ticipate in  an  unusual 
■§  program:  a minimum 
<§  of  four  hours  per  week 
" in  vocal  technique 

master  classes  with 

Miss  Curtin,  and  daily  classes  in  diction,  solfege,  and  repertoire 
(with  emphasis  on  the  song  literature),  along  with  special  seminars 
on  contemporary  vocal  practices  and  repertoire,  and  a series  of  m- 
class  recitals.  Tuition  is  $825  for  the  8-week  session;  a $200  tuition 
credit  may  be  earned  by  singing  in  selected  Tanglewood  Festival 
Chorus  performances.  Admission  is  by  audition  only. 


The  Listening  & Analysis  Seminar 

(July  3-31  and/or  August  1-28)  is 
a unique  offering  open  to  stu- 
dents, teachers,  performers  — 
music  lovers  of  differing  back- 
grounds. Offered  jointly  by  Bos- 
ton University  and  the  Berkshire 
Music  Center,  the  Seminar  in- 
cludes daily  class  meetings 


Indicate,  with  examples,  the  range  of  your  orchestral  music  experience: 


MUSICAL  EXPERIENCE  and  EDUCATION 
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VOCAL  MUSIC  - Indicate,  with  examples,  the  range  of  your  solo  experience:  Voice: 
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BOSTON 
'SYMPHONY  \ 
.ORCHESTRA/ 
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The 

Berkshire  Music  Center 

at  TANGLE  WOOD 


FELLOWSHIP  PROGRAM  - VOCAL  MUSIC  AUDITIONS  - 


PHYLLIS  CURTIN  SEMINAR 


All  auditions  are  by  appointment. 


BOSTON 

Saturday,  February  5 
Sunday,  February  6 

10  am  - 
10  am  - 

6 pm 

6 pm 

Jacob  Sleeper  Auditorium 
B.  U.  College  of  Basic  Studies 
871  Commonwealth  Ave . 

CINCINNATI 

Friday,  February  18 

9 am  - 

1 pm 

Cincinnati  College-Conservatory 
(Calhoun  Street  entrance) 

LAWRENCE,  KS. 

Saturday,  February  19 

10  am  - 

2 pm 

Choral  / Recital  Room,  Murphy  Hall 
University  of  Kansas 

LOS  ANGELES 

Tuesday,  February  15 

1 2 noon 

- 5 pm 

Auditorium  of  the  Schoenberg  Institute 
University  of  Southern  California 

NEW  YORK  CITY 

Friday,  January  28 
Saturday,  January  29 
Sunday,  January  30 

9:30  am 
9:30  am 
1 pm  - 

- 6 pm 

- 6 pm 
7 pm 

Studio  58  (in  the  Hotel  Wellington) 
7th  Avenue  at  55th  Street 

SAN  FRANCISCO 

Monday,  February  14 

10  am  - 

2 pm 

San  Francisco  Conservatory  of  Music 
1201  Ortega 

URBANA,  IL. 

Sunday,  February  20 

1 0 am  - 

3 pm 

Smith  Memorial  Room,  School  of  Music 

University  of  Illinois 


GENERAL  INFORMATION 

Please  read  carefully  before  preparing  

to  audition 


Admission  to  the  Berkshire  Music  Center  is  based  on  demonstrated  musical  proficiency.  All  candidates  are  required 
to  complete  both  an  audition  and  a written  application.  Audition  appointments  are  made  through  the  Music  Center's 
Boston  office;  you  may  either  write  or  telephone  (617  266  5241)  to  arrange  a time  and  location.  Remember  that  your 
audition  will  be  considered  only  after  a written  application  is  received;  the  application  deadline  is  March  1,  1983 
The  Music  Center  reserves  the  right  to  turn  away  any  applicant  who  is  unable  to  comply  with  the  following  audition 
requ i rements . 

TO  AUDITION  IN  PERSON: 

Instrumentalists,  including  pianists,  are  asked  to  prepare  two  or  three  works  of  their  own  choice, 
representing  various  compositional  styles  and  including  one  non-tonal  20th-century  work.  After  playing 
sections  of  these  prepared  works,  most  (not  all)  candidates  will  also  be  asked  to  sight-read  excerpts 
from  the  standard  orchestral  and  chamber  music  literature  (symphonies  of  Mozart,  Beethoven,  Brahms, 
tone  poems  of  Strauss,  ballets  of  Stravinsky,  etc.).  No  list  of  these  excerpts  is  available;  they  are 
selected  by  the  committee  at  the  time  of  the  audition.  These  auditions  are  unaccompanied,  and  will 
ordinarily  last  between  5 and  10  minutes.  Percussionists  and  harpists  please  note  — auditions  will 
take  place  only  in  NYC  and  in  Boston  on  the  dates  listed.  Percussionists  will  be  asked  to  demonstrate 
proficiency  on  timpani,  mallet  instruments,  and  snare  drum.  Harpists  will  be  asked  to  play  certain 
specific  orchestra  parts  (please  inquire  when  you  make  your  appointment  to  audition)  in  addition  to 
their  solo  selections. 

Singers  are  asked  to  prepare  songs  in  three  languages,  one  of  which  must  be  English,  and  an  opera  or 
oratorio  aria.  Applicants  to  the  vocal  programs  will  be  considered  for  both  the  Fellowship  Program 
and  the  Phyllis  Curtin  Seminar  on  the  basis  of  this  one  audition.  Given  the  considerable  emphasis  on 
contemporary  music  at  Tanglewood,  singers  who  are  able  should  come  to  the  audition  prepared  to  demon- 
strate proficiency  in  the  non-tonal  20th-century  idiom.  An  accompanist  is  provided  for  all  auditions, 
although  singers  may  bring  their  own  accompanists  if  they  wish  to  do  so.  Auditions  for  vocal  coaches  / 
accompanists  will  take  place  concurrently  with  auditions  for  singers.  Since  special  audition  requirements 
are  in  effect,  pianists  interested  in  auditioning  as  coach  / accompanists  should  consult  the  Music  Center 
office  for  further  information. 

TO  AUDITION  BY  TAPE  RECORDING: 

While  a live  audition  may  often  be  preferat?Te7  t i-p-5  recorded  auditions  are  encouraged  in  lieu  of  live 
auditions  in  many  cases.  Beginning  in  1983,  cassettes  only  are  requested  from  those  sending  tapes.  All 
cassettes  should  be  labelled  clearly  with  the  applicant's  name,  address,  and  instrument;  a note  which 
outlines  the  program  which  has  been  recorded  should  also  be  included.  Two  letters  of  recommendation  from 
professional  musicians  must  also  be  submitted.  TAPES  6 LETTERS  MUST  ARRIVE  IN  BOSTON  NO  LATER  THAN 
MARCH  1,  1983.  Tapes  submitted  in  lieu  of  live  auditions  cannot  be  returned. 

I nst rumenta 1 i s ts  (except  pianists)  should  present  either  unaccompanied  solos  or  selections  from  the 
duo , sonata,  or  concerto  literature;  a representative  non-tonal  20th-century  work;  and  the  required 
orchestral  excerpts. A list  of  these  excerpts  is  available  from  the  Music  Center's  Boston  office  upon 
request;  please  note,  however,  that  these  required  excerpts  are  for  tape  recorded  auditions  only.  Solo 
selections  may  be  accompanied  by  piano,  but  please  do  not  include  any  large  ensemble  or  full  chamber 
music  performances  for  consideration.  Pianists  should  present  a varied  program  of  major  works  from  the 
solo  literature,  and  should  also  include  at  least  one  non-tonal  20th-century  work.  (Please  note  that 
pianists  applying  as  coach  / accompanists  may  not  audition  by  tape;  a live  audition  is  required.) 

Singers  preparing  tapes  should  proceed  as  if  preparing  for  a live  audition,  and  should  include  songs  in 
three  languages  and  an  aria  (as  above). 

CONDUCTORS,  COMPOSERS,  VOCAL  COACHES,  and  others  who  wish  further  information  in  order  to  apply,  please  consult: 

The  Berkshire  Music  Center  - Symphony  Hall 
Boston,  MA  02115 

telephone:  (617)  266  5241,  Monday  - Friday,  9 am  - 5 pm 
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The 

Berkshire  Musk  Center 

at  TANGLE  WOOD 


FELLOWSHIP  PROGRAM  - INSTRUMENTAL  AUDITIONS  - 1983  SESSION 

Candidates  must  complete  the  printed  application  and  an  audition  in  order 
to  be  considered  for  the  Fellowship  Program  or  the  Phyllis  Curtin  Seminar, 

All  auditions  are  by  appointment. 


BOSTON 


SYMPHONY  HALL  ANNEX  - Huntington  Avenue  entrance  unless  otherwise  noted 

S t r i ngs 

Wednesday,  March  16 

9 am  - 5 pm 

Tuesday  , Apr  i 1 5 

9:30  am  - 5 : 3C  pm 

Wednesday,  April  6 

9:30  am  - 5:30  pm 

woodw i nds 

Tuesday,  January  18 

9 am  - 5 pm 

Monday  , March  1 4 

9:30  am  - 5:30  pm 

Tuesday,  March  15 

9 am  - 5 pm 

brass 

Monday,  January  17 

9 am  - 2 pm 

Wednesday,  January  19 

9 am  - 2 pm 

piano 

Saturday,  February  19 

12  noon  - 6 pm  (Cabot-Cahners  Room) 

Saturday , April  16 

10:30  am  - 5 pm  " 

harp 

Saturday,  February  19 

12  noon  - 3 pm  (use  stage  door  entrance) 

percuss i on 

Wednesday,  February  2 

I pm  * 4 pm 

=1EA 

SCHOOL  OF  MUSIC, 

NORTHWESTERN  UNIVERSITY  - Evanston,  IL 

s t r i ngs 

Monday,  February  14 

1 pm  - 5:30  pm 

Tuesday,  February  15 

9 am  - 12  noon 

woodw i nds 

Tuesday,  February  15 

1 pm  - 5:30  pm 

Wednesday,  February  16 

9 am  - 5 pm 

brass 

Sunday,  February  13 

10  am  - 6 pm 

Monday,  February  14 

9 am  - 12  noon 

CLEVELAND 


CLEVELAND  INSTITUTE 


OF  MUSIC,  11021  East  Boulevard 


strings 
woodw i nds 

brass 


Thursday,  January  13 
Thursday,  February  17 
Friday,  February  18 
F r i day , Janua ry  1 4 


9:30  am  - 5:30  pm  ( rm  223) 
9:30  am  - 5:30  pm  " 

9 : 30  am  - 4 : 30  pm  ( rm  210) 
9 : 30  am  - 5 : 30  pm  " 


LOS  ANGELES 


UNIVERSITY  OF  SOUTHERN  CALIFORNIA 


st  r i ngs 
woodw i nds 
brass 
piano 


Tuesday,  February  8 
Monday,  February  7 
Tuesday,  February  8 
Monday  , Ma  rch  1 4 


1 pm  - 5 pm  (Hancock  Foundation  Bldg,  Auditorium) 
9 am  - 5 pm  " 

9 am  - 1 pm  “ 

morning  hours  to  be  announced  (Ramo  Hall) 


NEU  YORK  CITY 


STUDIO  58  (Hotel  Wellington)  - 7th  Avenue  at  55th  Street 


s t r i ngs 

Monday,  February  21 

5 p*  • 

1 0 pm 

Tuesday,  February  22 

9 am  - 

6 pm 

woodw i nds 

Friday,  February  25 

9 am  - 

5 pm 

Saturday,  February  26 

9 am  - 

5 pm 

Sunday,  February  27 

9 am  - 

5 pm 

brass 

Wednesday,  February  23 

9 am  - 

5 pm 

Thursday,  February  24 

9 am  - 

5 pm 

p i ano 

Sunday , March  20 

10  am  - 

5 pm  (Baldwin  Piano  Co.,  58th  St.  at 

7th  Ave 

Sunday , April  3 

10  am  - 

• 5 pm 

harp 

Thursday , April  14 

1 2 noon 

- 3 pm  (The  Juilliard  School,  Lincoln 

Center) 

percuss i on 

Friday,  January  28 

9 am  - 

12  noon  " 

SAN  FRANCISCO 

SAN  FRANCISCO 

CONSERVATORY  0_F  MUSIC  - 1201  Ortega 

s t r i ngs 

Wednesday,  February  9 

1 pm  - 5 pm 

woodw i nds 

Sunday,  February  6 

1 0 am  - 6 pm 

brass 

Thursday,  February  10 

II  am  - 6 pm 

p i ano 

Sunday , April  10 

10  am  - 2 pm 

) 


Please  see  reverse  side  for  GENERAL  INFORMATION 
and  VOCAL  MUSIC  AUDITIONS  schedule, 


designed  to  complement  attendance  at  all  Tanglewood  events 
(rehearsals,  seminars,  and  concerts)  by  dealing  with  relevant 
aspects  of  music  theory  and  history.  Sessions  devoted  to  sharpen- 
ing aural  skills,  in-class  performance  workshops,  and  individual 
assistance  with  special  projects  will  also  be  offered.  Members  may 
enroll  for  either  one  or  both  of  the  four-week  sessions;  tuition  is 
$400  for  four  weeks  or  $750  for  eight  weeks.  Participants  may  enroll 
in  this  Seminar  alone,  or  in  conjunction  with  the  Applied  Music 
Studies  offered  by  the  B.U.  Tanglewood  Institute;  please  consult 
Boston  University  for  audition  and  tuition  information. 


The  Seminar  for  Conductors  (July  3-August  28)  is  offered  to  a 
limited  number  of  qualified  candidates  who  are  working  toward  pro- 
fessional careers  in  orchestral  conducting.  Members  of  the 
seminar  will  meet  in  daily  classes  with  the  Fellows,  led  by  Gustav 
Meier.  Class  work  will  include  conducting  of  the  Center’s  staff 
pianists  and  analysis  of  scores  at  an  advanced  level.  Meetings  with 
Mr.  Schuller,  Mr.  Ozawa,  Mr.  Previn,  and  others,  will  complement 
daily  class  activities.  Tuition  for  the  eight-week  session  is  $825. 
(Note:  special  application  procedures  are  in  effect  for  conductors; 
further  information  is  available  upon  request.)  A limited  number  of 
conductors  may  audit  (i.e.,  observe)  the  Seminar  each  summer  for 
periods  up  to  eight  weeks  at  a cost  of  $125  per  week.  Such  arrange- 
ments are  made  on  an  individual  basis;  please  inquire  through  the 
Administrator. 


Please  address  all  inquiries  to:  after  June  20: 


Berkshire  Music  Center 
Symphony  Hall 
Boston,  MA  02115 
telephone:  (617)  266  5241 


Berkshire  Music  Center 
Tanglewood 
Lenox,  MA  01240 
telephone:  (413)  637  1600 


GENERAL  INFORMATION 


ADMISSION  to  all  Berkshire  Music  Center  programs  is  based  on 
demonstrated  musical  proficiency.  Applicants  to  the  Fellowship 
Program  and  the  Phyllis  Curtin  Seminar  must  complete  both  a written 
application  and  an  audition  in  order  to  be  considered.  All  applica- 
tions must  be  accompanied  by  the  $25  application  fee,  which  cannot 
be  refunded  or  credited  to  any  other  charge. 


ALL  AUDITIONS  ARE  BY  APPOINTMENT.  Candidates  should  con- 
sult the  printed  audition  schedule,  and  then  call  or  write  the  Music 
Center's  Boston  office  (617  266  5241)  to  arrange  a date  and  time.  An 
audition  by  audio  and/or  video  cassette  tape  may  be  sent  in  lieu  of  a 
live  audition.  Tapes  submitted  in  lieu  of  live  auditions  cannot  be 
returned,  and  must  be  made  according  to  the  specifications  out- 
lined in  the  Tape  Audition  Requirements,  which  will  be  sent  upon 
request.  Tapes  must  be  accompanied  by  two  letters  of  reference 
from  teachers  or  conductors  who  know  the  applicant’s  general 
musicianship,  and  must  arrive  in  Boston  by  March  1,  1983. 


APPLICATION  DEADLINES: 

instrumentalists  and  singers: 

conductors: 

composers: 

Listening  & Analysis  Seminar: 


March  1 
February  1 
March  15 
June  15 


REGISTRATION  for  the  Berkshire  Music  Center  is  held  at  Tanglewood 
Friday  and  Saturday,  July  1st  and  2nd.  A registration  fee  of  $45  is 
due  upon  notice  of  acceptance  in  the  Fellowship  Program  or  in  any 
Tanglewood  Seminar.  Checks  should  be  made  payable  to  the 
Berkshire  Music  Center.  Attendance  may  not  begin  until  this  fee 
has  been  paid.  The  Registration  Fee  is  neither  refundable  nor 
applicable  to  any  other  charge. 


HOUSING  for  the  summer  may  be  reserved  in  one  of  the  Music 
Center's  dormitories  by  payment  of  a non-refundable  room  reserva- 
tion fee  of  $40.  Local  dormitory  facilities  consist  primarily  of 
double-room  accommodations;  some  single  rooms  may  be  avail- 
able for  an  additional  fee.  Complete  housing  information  and 
reservation  materials  will  be  sent  three  weeks  after  notice  of 
acceptance.  The  following  rates  include  housing,  breakfast  and 


dinner  daily,  weekly  linens,  and  bus  transportation  between  the 
dormitories  and  the  Tanglewood  grounds: 

8 weeks  — $1100  4 weeks  — $600 

The  above  fees  (in  addition  to  the  $40  room  reservation  fee)  are 
payable  in  full  either  in  advance  or  at  the  time  of  registration.  Since 
space  in  the  dormitories  is  limited,  reservations  will  be  taken  on  a 
first-come,  first-served  basis.  All  reservations  must  be  accom- 
panied by  the  $40  fee  to  be  considered  valid. 

The  Music  Center’s  dormitories  can  accommodate  married  couples, 
and  special  rates  may  be  requested  for  children  under  the  age  of  12. 
Please  consult  the  Berkshire  Music  Center  office  for  further  infor- 
mation. 

Students  of  the  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
please  note  that  all  fees  (registration/activities  fee,  room  reservation 
fee,  dormitory  fee,  and  tuition)  are  to  be  paid  to  Boston  University 
and  NOT  to  the  Berkshire  Music  Center. 


FACILITIES  at  the  Berkshire  Music  Center  include  all  of  the  resources 
of  the  Boston  Symphony  Orchestra  at  Tanglewood.  All  members  of 
the  Music  Center’s  programs  have  the  privilege  of  attendance  at 
Berkshire  Festival  rehearsals  and  concerts  without  charge.  Admin- 
istrative offices,  practice  and  chamber  music  studios,  and  libraries 
are  in  the  Main  House  (the  former  residence  on  the  Tanglewood 
estate).  The  Boston  Symphony  Orchestra  holds  its  rehearsals  and 
concerts  in  the  5,000-seat  Music  Shed.  The  1,200-seat  Theater- 
Concert  Hall  and  the  300-seat  Chamber  Music  Hall  serve  as 
rehearsal  and  performance  space  for  orchestra,  chamber  music, 
and  vocal  music  activities.  Other  rehearsals  and  classes  are  held  in 
the  Barns,  the  Rehearsal  Stage,  15  small  studios  on  the  grounds, 
Seranak,  and  additional  classrooms  at  the  dormitories.  More  than 
100  pianos  for  the  use  of  the  Center’s  members  are  generously  pro- 
vided by  the  Baldwin  Piano  & Organ  Company. 

The  full  schedule  of  the  Center  will  not  permit  members  to  seek 
outside  employment.  In  addition,  rehearsals  and  concerts  are  sched- 
uled on  Saturdays  and  Sundays  throughout  the  summer;  registration 
in  any  Berkshire  Music  Center  program  requires  that  participants  be 
available  for  study  and  performance  on  those  days. 

The  Music  Center  welcomes  inquiries  from  foreign  students,  and  was 
pleased  to  enroll  members  from  thirteen  countries  other  than  the 
United  States  during  the  1982  session.  Foreign  applicants  should 
consult  the  USIA  or  State  Department  offices  in  their  capital  city  for 
information  concerning  travel  grants,  etc.  The  Berkshire  Music  Cen- 
ter admits  students  of  any  race,  religion,  creed,  color,  sex,  national 
and  ethnic  origin  to  all  the  rights,  privileges,  programs  and  activities 
available  to  students  at  the  Center.  It  does  not  discriminate  on  any  of 
the  foregoing  bases  in  the  administration  of  its  educational  policies, 
admissions,  financial  assistance,  employment,  or  other  programs. 


Photos:  Whitestone  Photo;  Walter  Scott;  Peter  Schaaf 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Gerald  J.  Gross,  Vice  President  for  Arts  and  Publications 

Phyllis  Curtin,  Dean.  School  for  the  Arts 

Scott  Schillin,  Executive  Director 

Lois  M.  Dworkin.  Assistant  to  the  Executive  Director 


The  Boston  University  Tanglewood  Institute  was  begun  eighteen 
years  ago  as  a cooperative  enterprise  of  the  University's  School  for 
the  Arts  and  the  Berkshire  Music  Center.  Established  to  offer  addi- 
tional training  to  young  artists  at  Tanglewood.  the  programs  of  the 
Institute  provide  both  individual  and  ensemble  instruction  to  musi- 
cians primarily  of  high  school  age.  In  addition,  private  instrumental 
lessons  are  available  to  qualified  students  regardless  of  age. 
Members  of  the  Institute's  programs  have  full  privileges  at 
Tanglewood.  including  attendance  at  all  Boston  Symphony  Orches- 
tra rehearsals  and  concerts  without  further  charge,  use  of  the 
Music  Center's  practice  and  library  facilities,  and  admission  to  all 
Berkshire  Music  Center  events.  Admission  to  the  Institute’s  pro- 
grams is  by  audition:  candidates  should  consult  the  Institute's 
office  at  Boston  University,  (617)  353-3386.  for  information  and 
applications.  The  Institute  offers  twelve  programs  at  Tanglewood: 


The  Young  Artists  Instrumental  Program  .eight 

s Dro.  des  ervsempie  a.:1  . ves  orchestra  and 

The  Young  Artists  Vocal  Program  eignt  .'.eeks)  of- 
coaching  worn  n ensembles  as  well  as  full 

singers  o‘  high  schoo  age 

The  Young  Artists  Piano  Program  two  four  week 
sessions  combines  private  study  with  master 
classes  Advanced  pianists  of  high  school  age 

The  Young  Artists  Composition  Program  (eight 

■ on  lessons  In  addition  students  have  the  unusual 
opportur  ty  of  hearing  their  work  played  in  reading 

The  Empire  Brass  Quintet  Seminar  (two  four-week 

trass  students  an  accelerated  program  of  study  with 
members  of  the  Empire  Brass  Quintet  The  daily 

ensemble  playing,  as  well  as  master  classes  and 

lectures  on  brass-related  topics 

The  Flute  Seminar  (first  four  weeks)  offers  private 

Doriot  Dwyer  Advanced  students  of  high  school  and 


The  Guitar  Seminar  (first  four  weeks)  offers  classical 
guitarists  private  study,  master  classes  and  ensem- 
bie  rehearsal  with  Edward  Flower.  Advanced  students 
of  high  school  and  college  age  participate 
The  Harp  Seminar  (eight  weeks)  offers  a series  of 
private  lessons  and  master  classes  with  Lucile 
Lawrence  Advanced  students  of  high  school  and 
college  age  participate. 

The  Harpischord  Seminar  (first  four  weeks)  is 
designed  for  pianists  and  organists  with  no  previous 
experience  playing  the  harpsichord,  as  well  as  for 
those  with  harpsichord  background.  Students  will 
cover  basic  technique  (including  varieties  of  touch, 
articulation,  etc  ),  figured  bass  and  the  art  of  con 
tinuo  playing,  from  basic  realization  through  style 
and  improvisation 

The  Saxophone  Seminar  (second  four  weeks)  pro 
vides  a daily  schedule  of  master  classes,  ensemble 
playing,  private  lessons,  and  special  topic  sessions 
concerning  vibrato,  articulation,  intonation, 
approaches  to  technical  development,  altissimo 
range,  repertoire,  practice  techniques,  and  employ- 
ment possibilities  for  saxophonists 
Applied  Music  Study  (four  or  eight  weeks)  consists 
of  a series  of  private  lessons  with  Faculty  drawn 
from  the  Boston  Symphony  Orchestra  The  program 
does  not  include  ensemble  work  or  public  perform 
ance,  but  rather  stresses  individual  study  and 
private  practice. 

The  Listening  & Analysis  Seminar  (two  four-week 
sessions)  is  offered  jointly  by  the  Tanglewood  Insti- 
tute and  the  Berkshire  Music  Center  Please  see 
description  under  'Tanglewood  Seminars 


Successful  completion  of  the  above  programs  may  entitle  participants  to  college 
credits  Deadline  for  applications  to  these  Boston  University  Tanglewood  Institute 
programs  is  March  18.  For  further  information  about  audition  requirements,  applica- 
tion procedures,  and  tuition  fees,  consult: 


Boston  University  Tanglewood  Institute 
1019  Commonwealth  Ave.  — T 
Boston,  MA  0221 5 


Telephone:  617/353-3386 


FELLOWSHIPS  AT  THE  BERKSHIRE  MUSIC  CENTER 

Fellowship  gifts  fo  the  Berkshire  Music  Center  at  Tanglewood  enable  over  130  students  to  continue  their  professional 
training  and  gain  experience  under  the  guidance  of  eminent  musicians  and  teachers.  The  Fellowships  listed  below  were 
awarded  in  1982.  We  are  grateful  to  these  individuals  and  organizations  for  their  generosity. 


ENDOWED  FELLOWSHIPS 

A Fellowship  may  be  permanently  endowed  with  a gilt  of 
$ 50,000 . 

MR.  & MRS.  DAVID  B.  ARNOLD,  JR„  FELLOWSHIP 
KATHLEEN  HALL  BANKS  FELLOWSHIP 
LEO  L.  BERANEK  FELLOWSHIP 
LEONARD  BERNSTEIN  FELLOWSHIPS 
HELENE  R.  & NORMAN  CAHNERS  FELLOWSHIP 
STANLEY  CHAPPLE  FELLOWSHIP 
NAT  KING  COLE  MEMORIAL  FELLOWSHIP 
CAROLINE  GROSVENOR  CONGDON  MEMORIAL 
FELLOWSHIP 

DOROTHY  & MONTGOMERY  CRANE  FELLOWSHIP 
OMAR  DEL  CARLO  TANGLEWOOD  FELLOWSHIPS 
ARTHUP  FIEDLER/LEO  WASSERMAN  MEMORIAL 
FELLOWSHIP 

DR.  MARSHALL  N.  FULTON  MEMORIAL  FELLOWSHIP 
JULIET  ESSELBORN  GEIER  MEMORIAL  FELLOWSHIP 
ARMANDO  A.  GHITALLA  FELLOWSHIP 
JOHN  & SUSANNE  GRANDIN  FELLOWSHIP 
HODGKINSON  FELLOWSHIP 
C.  D.  JACKSON  MASTER  AWARD  FELLOWSHIPS 
STEPHEN  & PERSIS  MORRIS  FELLOWSHIP 
RUTH  S.  MORSE  FELLOWSHIP* 

ALBERT  L.  & ELIZABETH  P.  NICKERSON  FELLOWSHIP 
THEODORE  EDSON  PARKER  FELLOWSHIP* 

DAVID  R.  & MURIEL  K.  POKROSS  FELLOWSHIP 
HARRY  & MILDRED  REMIS  FELLOWSHIPS 
SURDNA  FOUNDATION,  INC.,  FELLOWSHIPS 
AUGUSTUS  THORNDIKE  FELLOWSHIP 
R.  AMORY  THORNDIKE  FELLOWSHIP 

FELLOWSHIPS 

A Fellowship  may  be  established  with  a minimum  annual 
gilt  of  $2,000. 

BERKSHIRE  LIFE  INSURANCE  COMPANY  & BERKSHIRE 
HILTON  INN  FELLOWSHIP 
FELICIA  MONTEALEGRE  BERNSTEIN  FELLOWSHIP 
IRENE  & DAVID  BERNSTEIN  FELLOWSHIP 
BOOK  CREATIONS,  INC.  FELLOWSHIP 
BRADLEY  FELLOWSHIP 

ROSAMOND  STURGIS  BROOKS  MEMORIAL  FELLOWSHIP 

RICHARD  BURGIN  FELLOWSHIP 

MARIAN  VOORHEES  BUTTENHEIM  FELLOWSHIP 

RUTH  B.  COHEN  FELLOWSHIP 

JUDY  AND  STEWART  COLTON  FELLOWSHIP 

COUNTRY  CURTAINS  FELLOWSHIP 

JOYCE  & FRED  CRANE,  JR.,  FELLOWSHIP 

MARGARET  LEE  CROFTS  FELLOWSHIPS 

GERALDINE  R.  DODGE  FOUNDATION  FELLOWSHIP 

MARY  ANNIN  DURFEE  MEMORIAL  FELLOWSHIP 

ROBERT  EDWARDS  FELLOWSHIP 

EMPIRE  BRASS  QUINTET  FELLOWSHIP 

ARTHUR  FIEDLER  FELLOWSHIP 

THE  FRELINGHUYSEN  FOUNDATION  FELLOWSHIPS 

FROMM  MUSIC  FOUNDATION  FELLOWSHIPS 

HALVORSON  FAMILY  FELLOWSHIP' 

INA  & HASKELL  GORDON  FELLOWSHIP 

WILLIAM  & MARY  GREVE  FOUNDATION  FELLOWSHIPS 

ANNE  ROBINSON  HARTER  FELLOWSHIP 

STUART  HAUPT  FELLOWSHIP 

H.  EUGENE  & RUTH  B.  JONES  FELLOWSHIP 

KANDELL  FELLOWSHIP 

MIRIAM  ANN  KENNER  MEMORIAL  FELLOWSHIP 
JOHN  KERN  MEMORIAL  FELLOWSHIP 
KOUSSEVITZKY  MUSIC  FOUNDATION  FELLOWSHIPS 
WILLIAM  KROLL  MEMORIAL  FELLOWSHIP 
HON.  & MRS.  PETER  I.  B.  LAVAN  FELLOWSHIP 
SARAH  ANN  LEINBACH  & LILLIAN  NORTON 
FELLOWSHIP 
LIPSKY  FELLOWSHIP 
JOHN  MAJOR  NALLE  FELLOWSHIP 
ANNA  GRAY  SWEENEY  NOE  FELLOWSHIP 
ORLETON  FELLOWSHIP 

SEIJI  OZAWA  FELLOWSHIP  (established  by  Mr.  & 

Mrs.  Allen  G.  Barry) 


KENNETH  L.  PHILIPS  FELLOWSHIP 

RED  LION  INN  FELLOWSHIP 

JANE  & WILLIAM  RYAN  FELLOWSHIP 

MR.  & MRS.  ALBERT  J.  SANDLER  FELLOWSHIP 

HANNAH  & RAYMOND  SCHNEIDER  FELLOWSHIP 

MARTHA  & WILLIAM  SELKE  FELLOWSHIP 

SEVEN  HILLS  FELLOWSHIP 

JASON  & ELIZABETH  STARR  FELLOWSHIP 

HARRY  STEDMAN  FELLOWSHIP 

ANNE  STERNBERG  FELLOWSHIP 

HANNAH  & LEONARD  STONE  FELLOWSHIP 

FRIEDA  & SAMUEL  STRASSLER  FELLOWSHIP 

TANGLEWOOD  COUNCIL  FELLOWSHIPS 

WCRB/HARRY  ELLIS  DICKSON  FELLOWSHIP 

WINDSOR  FELLOWSHIP 

WULSIN  FELLOWSHIPS 

PARTIAL  FELLOWSHIPS 

A partial  Fellowship  may  be  established  at  Tanglewood 
with  a minimum  annual  gill  of  $1,250. 

ADAMS  SUPER  MARKETS  CORPORATION  FELLOWSHIP 

ASCAP/RUDOLF  NISSIM  FELLOWSHIP 

BERKSHIRE  COUNTY  SAVINGS  BANK  FELLOWSHIP 

BERKSHIRE  EAGLE  FELLOWSHIP 

MR.  & MRS.  MAX  DELSON  FELLOWSHIP 

MARGARET  T.  & BRUCE  R.  GELIN  FELLOWSHIP 

MR.  & MRS.  JOHN  R.  GUY  FELLOWSHIP 

MARY  & HARRY  W.  HARRISON,  JR.,  FELLOWSHIP 

ISRAEL  & RITA  KALISH  FELLOWSHIP 

JULIUS  KASS  FELLOWSHIP 

KIMBERLY-CLARK  FOUNDATION  FELLOWSHIP 

KOUSSEVITZKY  MEMORIAL  FELLOWSHIP 

MILOS  & MARIA  KROFTA  FELLOWSHIP 

RAYMOND  LEE  MEMORIAL  FELLOWSHIP 

BRUNO  MADERNA  FELLOWSHIP 

Robert  g.  McClellan,  jr.,  fellowship 

MEAD  CORPORATION  FELLOWSHIP 

ADA  HOLDING  MILLER  FELLOWSHIP 

ARCHIE  PEACE  MEMORIAL  FELLOWSHIP* 

RICE  FELLOWSHIP 

DR.  & MRS.  ALEXANDER  B.  RUSSELL  FELLOWSHIP 
INA  & EUGENE  SCHNELL  FELLOWSHIP 
AARON  & ABBY  SCHROEDER  FELLOWSHIP 
MARY  GENE  & WILLIAM  SONDERICKER 
FELLOWSHIP 

CLAUDETTE  SOREUMU  PHI  EPSILON  FELLOWSHIP 

SPENCER  FELLOWSHIP 

LOUIS  SPEYER  MEMORIAL  FELLOWSHIP 

U.S.  COMPONENTS,  INC.,  FELLOWSHIPS 

PRIZES  AND  AWARDS 

CYNTHIA  BUSCH  AWARD 
GUSTAV  GOLDEN  AWARD 
MARGARET  GRANT  MEMORIAL  PRIZE 
C.  D.  JACKSON  MASTER  AWARDS 
HENRI  KOHN  MEMORIAL  PRIZE 

KOUSSEVITZKY  TANGLEWOOD  COMPOSITION  PRIZE 

SAM  LEVINSON  PRIZE 

CECIL  S.  MAPES  MEMORIAL  AWARD 

PIERRE  MAYER  AWARD 

DMITRI  MITROPOLOUS  PRIZE 

HAROLD  RALYEA  PRIZE 

WARREN  SEARS/BESS  RICHARDS  MEMORIAL  PRIZE 
HARRY  SHAPIRO  AWARD 

ANONYMOUS  GIFTS 

Several  anonymous  gifts  have  enabled  young  artists  to 
attend  the  Berkshire  Music  Center. 

OTHER  NOTEWORTHY  GIFTS 

A Master  Teacher  Fund  to  endow  the  position  of  Head 
of  Keyboard  Activities  has  been  established  by  Marilyn 
Brachman  Hoffman. 


'new  Fellowship,  to  be  awarded  in  1983 


While  the  actual  cost  of  supporting  a Fellowship  student  at  Tanglewood  during  the  1982  session  was  over  $4,000,  the 
Music  Center  will  establish  a named  Fellowship  in  1983  with  a minimum  annual  gift  of  $2,000.  or  a partial  Fellowship 
with  a gift  of  $1 ,250.  A Fellowship  may  be  permanently  endowed  with  a gif t of  $50,000.  For  further  information,  write 
to  the  Friends  of  Music  at  Tanglewood,  c/o  Symphony  Hall,  Boston,  MA  02115. 


The  Berkshire  Music  Center  is  supported  in  part  by  a grant  from  the 
National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency. 


rrra 

If)  zr 


CT) 

C C 

d n 


* ^ 
CD 

■ -c  Q> 


o £ ~ _r  c 

c o ^ ^ ft! 

iog<iscu_. 

t ? fli  c ” ® § i? -c  1 

®l?  = c°8s,S! 

S £ i™  ® 1 

r cr'i  ’ </>  CD  -0  rn  ■; 

<jj  /$  U .»  > 

o h S 2 = 5 -n  v - 

§oSaS«c?5 
“ ESI  > 3 j®  ' 
°fc£-£Sj2romS, 

®m-£|o0EmO- 

S>.£ml6l^I  =•- 

OCOJccOO^Wt 

if  ”|2  ?S®£  i" 
2-c  g >.  a.  o>  ro  .2  o 

T3  ~ ± t:  C Ct-tQ. 

<0O)^«2  >,©¥>«  3 


co  cn'O  W a;  3 

.=  .2  gCD-o 

2 8 1 c 


CO 


« 8 £ 


CO 


co  co"  "5  . 


CD  U)  J- 

£ £ § S S § ?£  2 

o£>-S£B»: 

2 <d  u 5 (0  u > v n 
J a)  <5  c c c ^oO 

££  § 2 2 3 I £ « 

^ -S -g  g1  g1  g M e|: 

t~  ro  Ral  £ a 8 w < : 


>r? 


C"  « V 

•Q  2 (§ 
"8 

S sz  - 
o <2  T3 
= -£  C 
£ 0 03 

o m cn 


C\J 

CO 

03 


CD  0 
C JZ 


£1  5 

i Si2 

- *«-  </3  * 

S’®  € "S' 
■°  <5  < ^ 

<2  tr  °>  ® 

C c ^ 
<D 
> 

03 
C 

o 
o 
c 


0 § -C 

y 8 2 

O-D  > 

2 § 8 

-®®a 
.c  E E 
5 2 <u  >> 
Soow 


.X  o ro  c o 

c <o  X o c 

0)  > V)  o D 

o®>9 


= -o  ^ 

<D  o « 


W2  E ■=> 


3 3 . 
■D  < O 

S ^ T) 

o c .y 

°r 


>■  £ 


LU 

=1 

1 

h- 

Otc 

u 

8 

oo 

Op 

Os 


LO 


=n 

CO 


£ 03  (f> 

</)  c h= 

03  ~ < 

f|s 

° § § 

</>  O S 

V cn"3- 

5 — 1 1 

**030 

?.C  0- 
§ « CD 
g ^ ID 
£ CC 


C/3 

03  CM  E 
o *-  = 

C . 0 
03  O $ 

Q Z -o 

U CO  >%  \ 

c </>  x:  1 

03  03  ~ < 


C '-w  -> 

5-|8 

E >•  S'  8 g 

0 ^ cr  Q 
~ o = o cd 

1 5 § g*£ 

h-  cd  < cd  O 
3 i E x < 

y < 2 < x 

O a:  - cc  o 

2 CD  CO  h- 


a/o  j; 

o 
>■ 


X CO 
C UJ 
<0  CO 

o 


o g 
O CC  ° 

CO  LU  0) 

® 

5 LU  — 

2?  o g 

7 ? « 
»z  2 
£ ID  E 

Cl)  0-  "2 

BOS 


<u  ll 

■C  Q) 

O c 

O o 


2 

a 

2 

0 

CL 

n 

t/3 

O 

do 

O 

h 

O 

O 

</3 

> 

< 

0) 

H 

> 

0 

LL 

< 

H 

1 

O 

O 

"a3 

LL 

1 

(/> 

3 

</) 

3 

5 

5 

3 

(U 

O 

3 

“5 

0 

03 

X) 

E 

OJ 

JZ 

5 

Q 

Z 

03 

cc 

TO 

0 

0 

5 

O 

Z 

0 

3 

> 

O 

(A 

2 

0 
00 
(D 

■g 

co 

CO 

1 

E 

o 

0 C/3 

<D 
D O 

tr  c 

0 03 

> Q 
O o 


$ 

o 

a3 

LL 

03 

C 

t) 

o 

"O 

c 

o 

O 


03 

' I 8 ^ 

; J E CD 

|i  °o 

: 03  E * 

i T3  2 < 

: c cnx 

i<2o 

I 0.  I- 


|5 

E Cl 


C t- 


u ^ X. 

8 3LD  I 

g s>m 
OEgte 

:=•  2 ft  z 
<%  5>  LU  cc 
U)  2 LL)  LU 
CL  CO  CO 


sHS 

Q 
C 
3 


o 

cn 

3 

-]  2 


S >. 


1 o 
O 


CTS 


m 


ps 

” og 
0 

£ | 

c 2 CD 

o>o 
2 x 

D.  CD 


</3  U 
<13  D 
£ -o 

o C 


03 

i, 

03  Q. 


03  0 £- 

« p § 8 


03 


CO 

E - P 

$ C o 

*Eo» 

oSj§ 

a)  CTirr  w 

J 25  ° 

a.  co 


<o  <5 

i:  03  i_ 

w c o 
a>  f=  o 
£ c -o 

° 2 c 

i2  o < 

0)  a>> 
§□£ 

i"o 

^ o 


ID 

z® 

5 r 

E 5 

>.  Q. 

w E 

t-  ^ 

£ co 

LU  ^ 
CD  < 
X’Cn 
1 O 
o > 

CD  Q 


Vi 
r 
< 
o> 
c 

3 
£ 

I 

O 
(?) 
D 

S1’ 

Q 

a 
3 

< 

V) 


03 

c 

o 

D 

T3 

c 

o 


o 

z 


O 0 

a.  5 

E co 


CO 


03 

11 


Il-S« 

J03 


t JS 

< V_ 
0)2 

c O 

r 


o CD  < 

E uj  £ 
5 Q t— 
cnZ  LU 
O LU  N 
CD  2 CD 


w 

ai  ® 

O)  ® 

C JD 

(0  CO 

■C  c = 

o 5 

O CT3 

ZL  c 
o o 

|.a5 

3 § 

1/3  O 
0)  'c  ® 

3 - ™ 
■0=0 
®>  2 c 
r.  t =. 
o 3 « 
(D  O 2 


John  R.  Silher,  President 

wm/ 


in  Lenox,  M 


July  2 through  August  28, 
1983 


CATION 


Tanglewood 

Institute 


Boston  University 
Tanglewood  Institute 

1019  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
617/353-3386 


July  2-August28,  1983 
Tanglewood 

Lenox,  Massaehusetts  01240 
413/637-1430 


Gerald  J.  Gross,  Vice  President  for  Arts  and  Publications 
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Phyllis  Curtin  will  become  Dean  of  Boston  University's 
School  for  the  Arts,  effective  January  1,  1983.  She  studied 
opera  with  Boris  Goldovsky  and  voice  with  Olga  Averino 
and  Joseph  Regneas.  Miss  Curtin  has  sung  professionally  in 
the  United  States,  Western  Europe,  Israel,  Australia,  and 
New  Zealand,  and  was  the  leading  soprano  for  the  New 
York  City  Opera,  the  Metropolitan  Opera,  the  Vienna 
Staatsoper,  La  Scala,  and  the  Teatro  Colon.  Since  1963 
Miss  Curtin  has  been  Artist-in-Residence  at  the  Berkshire 
Music  Festival.  She  has  also  taught  at  the  Aspen  Music  Festival,  and  has  con- 
ducted master  classes  at  a number  of  universities.  She  has  been  coordinator  of 
the  Voice  Department  and  Opera  at  the  Yale  School  of  Music  since  1974. 


States  and  Canada 


Scott  Schillin  is  Executive  Director,  Boston  University 
Tanglewood  Institute.  He  received  undergraduate  and 
graduate  degrees  in  piano  from  Oberlin  Conservatory  and 
Indiana  University  where  his  teachers  included  Emil 
Danenberg,  Gyorgy  Sebok,  and  Menahem  Pressler.  He  has 
served  as  Director  of  Undergraduate  Music  Admissions  and 
Freshman  Counseling  at  Indiana  University  and  Assistant 
Dean  of  Music/Piano  faculty  at  the  North  Carolina  School 
of  the  Arts.  He  has  concertized  throughout  the  United 
as  a solo  and  collaborative  pianist. 
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Tanglewood 

Tanglewood  is  a 210-acre  estate  located  between  the  towns  of  Lenox 
and  Stockbridge  in  the  Berkshire  Hills  of  Massachusetts.  In  1936, 
the  estate  was  given  to  the  Boston  Symphony  Orchestra;  during  the 
twenty-five-year  period  of  Serge  Koussevitzky's  leadership  of  the 
Orchestra,  Tanglewood  became  the  home  of  the  Orchestra's  unique 
summer  activities,  the  Berkshire  Festival  and  the  Berkshire  Music 
Center.  Each  season  the  Boston  Symphony  Orchestra  presents  twenty- 
four  weekend  concerts  and  other  events  as  part  of  the  Berkshire  Festi- 
val, offering  a varied  and  exciting  musical  experience  to  an  annual 
audience  of  over  250,000. 

At  Tanglewood,  the  Boston  Symphony  Orchestra  holds  its  rehearsals 
and  concerts  in  the  5,000-seat  Music  Shed.  Other  facilities  on  the 
grounds  include  the  1,200-seat  Theatre-Concert  Hall,  the  300-seat 
Chamber  Music  Hall,  and  numerous  barns,  rehearsal  studios,  class- 
rooms, and  libraries  for  the  use  of  students  at  the  Berkshire  Music 
Center.  Additional  rehearsal  and  practice  space  is  provided  at  each 
dormitory.  More  than  a hundred  pianos  for  use  by  students  and  resi- 
dent artists  are  generously  provided  by  the  Baldwin  Piano  & Organ 
Company. 

The 

Berkshire  Music  Center 

at  TANGLEWOOD 

The  Berkshire  Music  Center 

In  1940,  Boston  Symphony  Music  Director  Serge  Koussevitzky  real- 
ized a long-held  dream  by  establishing  the  Berkshire  Music  Center  at 
Tanglewood.  Koussevitzky  envisioned  a center  where  the  most  prom- 
ising young  musicians  might  gather  for  a summer  of  work,  study,  and 
performance  alongside-and  under  the  guidance  of- the  remarkable 
musicians  of  the  Boston  Symphony  Orchestra.  Dr.  Koussevitzky  was 
succeeded  as  director  of  the  Berkshire  Music  Center  first  by  Charles 
Munch,  then  by  Erich  Leinsdorf.  In  1973,  Seiji  Ozawa  became  music 
director  of  the  Boston  Symphony,  and  today  Mr.  Ozawa  and  Gunther 
Schuller  share  responsibility  for  the  educational  and  performance 
activities  of  the  Music  Center. 

The  Berkshire  Music  Center  offers  three  kinds  of  activities  to  young 
musicians:  the  Fellowship  Program;  the  Tanglewood  Seminars;  and, 
in  conjunction  with  Boston  University,  the  Boston  University  Tangle- 
wood Institute.  For  information  about  the  Berkshire  Music  Center  Fel- 
lowship Program  and  Tanglewood  Seminars,  please  refer  to  page  33. 

Leonard  Bernstein,  guest  conductor,  rehearsing  the  Young  Artists 
Orchestra  in  the  Chamber  Music  Hall. 
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Boston  University 
Tanglewood  Institute 

Eighteen  years  ago  Boston  University's  School  for  the  Arts 
began  its  Tanglewood  Institute  in  association  with  the  Berk- 
shire Music  Center.  The  Institute  offers  an  impressive  range 
of  musical  programs  and  unusual  opportunities  for  musical 
instruction.  Each  program  requires  an  ambitious  daily  sched- 
ule with  some  instruction,  rehearsals,  and  performances  on 
Saturdays  and  Sundays.  Each  student  agrees  to  accept  total 
responsibility  for  participation  in  all  scheduled  activities 
including  those  held  on  Saturdays  and  Sundays. 

All  Tinglewood  students  have  the  privilege  of  free  admission 
to  the  rehearsals,  concerts,  and  master  classes  of  the  Berkshire 
Music  Center  and  the  Boston  Symphony  Orchestra.  Practice 
rooms,  chamber  music  studios  and  the  music  library  are  avail- 
able for  use  by  all  registered  students.  An  audition  is  required 
for  admission  to  all  programs,  but  no  audition  is  necessary  for 
the  Listening  and  Analysis  Seminar.  Of  the  twelve  summer 
programs  offered  for  1983,  four  are  specifically  designed  for 
high  school  students:  the  Young  Artists  Instrumental  Program 
(Young  Artists  Orchestra),  the  Young  Artists  Vocal  Program 
(Young  Artists  Chorus),  the  Young  Artists  Piano  Program,  and 
the  Young  Artists  Composition  Program. 

The  Institute  Seminars  are  designed  for  high  school  and  col- 
lege-age students.  The  Empire  Brass  Quintet  Seminar  provides 
high  school  and  college-age  brass  students  with  an  accelerated 
six-days-a-week  program  with  members  of  the  Empire  Brass 
Quintet.  The  Flute,  Guitar,  Harp,  Harpsichord,  and  Saxophone 
seminars  offer  master  classes,  private  lessons,  class  and  indi- 
vidual coachings,  lecture-recitals,  and  special  topics.  Applied 
Music  Study  concentrates  on  self-directed,  in-depth  study  and 
practice  for  experienced  instrumentalists.  The  Listening  and 
Analysis  Seminar,  which  does  not  require  an  audition,  offers 
classes  in  music  history  and  theory,  sessions  devoted  to  sharp- 
ening aural  skills,  in-class  performance  workshops,  and  indi- 
vidual assistance  with  special  projects. 


4 


Young  Artists  Composition  Program 

Open  to  composers  ages  fifteen  through  eighteen  who  have  not 
matriculated  at  a college,  university,  or  conservatory. 

July  2 through  August  28,  1983  (eight  weeks) 

6 semester  credits 

Directed  by  Robert  Sirota,  Assistant  Professor  of  Music, 

Boston  University 

Adviser  to  program:  Theodore  Antoniou,  Professor  of  Music, 
Boston  University,  and  Assistant  Director  for  Contemporary 
Music,  Berkshire  Music  Center 
Guest  lecturers:  John  Goodman,  Joyce  Mekeel,  Gunther 
Schuller 

This  program  in  original  composition  provides  instruction  and  criti- 
cism by  Robert  Sirota,  weekly  readings  of  compositions  in  progress, 
consultation  and  interchanges  with  established  composers  of  the 
Berkshire  Music  Center,  and  performance  of  works  selected  by  the 
faculty.  In  addition,  students  will  attend  classes  in  solfege  and 
musicianship. 

A typical  week  includes  a private  composition  lesson,  four  hours  of 
seminars  and  lectures,  plus  three  hours  of  reading  works  in  progress 
and  three  hours  in  musicianship  class.  Some  private  and  class  instruc- 
tion may  be  scheduled  on  Saturdays  and  Sundays. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  six  undergrad- 
uate credits. 


'Application  Fee  $ 25.00 

Tuition  for  Young  Artists  Composition  Program  $1200.00 

* Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
eight  weeks  $1030.00 

'Registration/ Activities  Fee  $ 45.00 

Total  $2350.00 


*Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

Robert  Sirota  is  Assistant  Professor  of  Theory  and  Compo- 
sition at  the  Boston  University  School  of  Music,  where  he 
serves  as  Co-Director  of  the  Music  of  the  Twentieth  Cen- 
tury concert  series.  Dr.  Sirota  pursued  his  early  studies  at 
the  Juilliard  School  and  holds  a Bachelor  of  Music  Degree 
in  piano  and  composition  from  Oberlin  Conservatory.  After 
study  in  France  with  Nadia  Boulanger,  he  received  his  doc- 
torate from  Harvard  University,  where  his  teachers  were 
Earl  Kim  and  Leon  Kirchner.  Winner  of  numerous  awards 
and  commissions,  he  has  been  granted  fellowships  by  the  National  Endowment 
for  the  Arts  and  the  Thomas  J.  Watson  Foundation. 
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Young  Artists  Instrumental  Program 

Open  to  instrumentalists  ages  fifteen  through  eighteen  who  have 
not  matriculated  at  a college,  university,  or  conservatory. 

July  2 through  August  28,  1983  (eight  weeks) 

6 semester  credits 

Victor  Yampolsky,  Conductor,  Young  Artists  Orchestra 
Roger  Voisin,  coordinator  of  brass,  woodwind,  and  percussion 
chamber  music 

Robert  Ripley,  coordinator  of  string  chamber  music 
Master  classes  by  Joseph  Silverstein,  Raphael  Druian,  and 
George  Neikrug 

The  instrumental  program  stresses  ensemble  study  and  performance 
of  chamber  music  and  symphonic  repertoire.  Private  study  is  with 
instrumentalists  of  the  Boston  University  School  of  Music  faculty  and 
the  Boston  Symphony  Orchestra. 

A typical  week  includes  nine  to  twelve  hours  of  orchestra  rehearsal, 
six  hours  of  chamber  music,  one  hour  of  private  study,  private  practice, 
and  public  ensemble  performances,  some  of  which  will  be  scheduled 
on  Saturdays  and  Sundays.  Special  reading  rehearsals  of  the  orchestra 
are  led  by  distinguished  guest  conductors. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  six  undergrad- 
uate credits. 

Apprentice  Conductors 

A few  musicians  may  be  accepted  as  Apprentice  Conductors.  They 
will  prepare  and  study  all  scores  performed  by  the  Young  Artists 
Orchestra.  Instruction  will  include  bowing  problems,  cueing  tech- 
niques, and  form  and  analysis.  The  student  may  conduct  in  rehearsals 
and  public  performances. 

A typical  week  for  the  Apprentice  Conductor  will  include  a one- 
hour  private  instrumental  lesson,  nine  to  twelve  hours  in  orchestra 
rehearsals  as  an  observer  of  rehearsal  techniques,  and  four  to  six  hours 
as  conductor  of  chamber  music  ensembles. 

Apprentice  Conductors  who  satisfactorily  complete  work  in  the 
program  and  later  qualify  for  admission  to  Boston  University  will 
receive  six  undergraduate  credits. 


‘Application  Fee  $ 25.00 

Tuition  for  Young  Artists  Instrumental  Program  $1200.00 

■Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
eight  weeks  $1030.00 

■Registration/Activities  Fee  $ 45.00 

Total  $2350.00 


* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 
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Victor  Yampolsky,  former  principal  second  violin  of  the 
Boston  Symphony  Orchestra,  is  the  conductor  of  the 
Atlantic  Symphony  Orchestra  in  Halifax,  Nova  Scotia. 
Mr.  Yampolsky  teaches  violin  and  is  conductor  of  the 
Symphony  Orchestra  at  Boston  University's  School  of 
Music. 


Roger  Voisin  is  former  trumpet  soloist  with  the  Boston 
Symphony  Orchestra.  Mr.  Voisin  is  conductor  of  the  Rep- 
ertory Orchestra  and  Chairman  of  the  Department  of 
Woodwinds,  Brass,  and  Percussion  at  Boston  University's 
School  of  Music. 


Robert  Ripley  is  a member  of  the  Boston  Symphony 
Orchestra  and  a member  of  the  Cambridge  String  Quar- 
tet. Mr.  Ripley  has  done  extensive  chamber  music  and 
solo  work. 


Joseph  Silverstein  is  assistant  conductor  and  concertmas- 
ter  of  the  Boston  Symphony  Orchestra.  Mr.  Silverstein  is 
Adjunct  Professor  of  Music  at  Boston  University's  School 
of  Music  and  is  Chairman  of  the  Faculty  at  the  Berkshire 
Music  Center. 


George  Neikrug  is  Professor  of  Music  at  Boston  Univer- 
sity, and  former  principal  cellist  of  the  Pittsburgh  Sym- 
phony Orchestra  and  the  Los  Angeles  Philharmonic.  He 
has  been  artist-in-residence  at  the  Bath  Music  Festival 
and  the  Spoleto  Festival  of  Two  Worlds. 


Raphael  Druian  is  Professor  of  Music  and  Head  of  the 
String  Department  at  the  Boston  University  School  of 
Music.  He  has  been  concertmaster  of  the  Dallas  Sym- 
phony, Minneapolis  Symphony  Orchestra,  the  Cleveland 
Orchestra  under  George  Szell,  and  the  New  York  Philhar- 
monic Orchestra.  He  has  performed  as  soloist  with  these 
and  other  of  the  world's  leading  orchestras.  He  is  also  a 
member  of  the  Berkshire  Music  Center  faculty. 
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Young  Artists  Piano  Program 

Open  to  pianists  ages  fifteen  to  eighteen  who  have  not  matriculated 
at  a college,  university,  or  conservatory. 

Session  I:  July  2 through  July  30,  1983  (four  weeks) 

Session  II:  August  1 through  August  28,  1983  (four  weeks) 

3 semester  credits 

Session  I directed  by  Evelyne  Crochet,  Visiting  Associate 
Professor,  Boston  University  School  of  Music 
Session  II  directed  by  Boris  Berman,  Assistant  Professor, 
Boston  University  School  of  Music 

The  Young  Artists  Piano  Program  is  designed  for  advanced  high  school 
pianists.  Students  will  receive  private  lessons  with  the  director.  In 
addition,  they  will  participate  intensively  in  master  classes  conducted 
by  prominent  guest  artists.  In  the  past,  Gilbert  Kalish,  Yehudi  Wyner, 
Garrick  Ohlsson,  Andre-Michel  Schub,  and  Malcolm  Frager  have  met 
with  students  in  the  program. 

Some  private  and  class  instruction  may  be  scheduled  on  Saturdays 
and  Sundays.  This  is  a study  program.  No  public  performances  will  be 
scheduled. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  three  under- 
graduate credits. 


‘Application  Fee  $ 25.00 

Tuition  for  Young  Artists  Piano  Program  $ 875.00 

‘ Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 

four  weeks  $ 565.00 

‘Registration/Activities  Fee  $ 45.00 

Total  $1560.00 


‘Fee  is  neither  refundable  nor  creditable  to  any  other  charge 


Chamber  Music  Pianists 

Each  year,  several  advanced  students  are  accepted  as  collaborative 
pianists  with  the  Young  Artists  Instrumental  Program.  There  is  lim- 
ited emphasis  on  study  of  the  solo  literature  with  the  greater  portion 
of  each  student's  time  spent  in  instrumental  accompanying  and  cham 
her  music,  both  for  study  and  public  performance.  Pianists  enrolled 
through  the  Young  Artists  Instrumental  Program  should  consult 
page  8 for  fees  and  Boston  University  credits. 
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Evelyne  Crochet  is  a Visiting  Associate  Professor  at  the 
Boston  University  School  of  Music.  She  was  soloist  with 
the  orchestras  of  Boston,  Chicago,  Detroit,  Minneapolis, 
Pittsburgh,  Baltimore,  Munich,  Hamburg,  The  Hague, 
Paris,  Bern,  and  London.  Her  recordings  include  albums  of 
Bach,  Mozart,  Beethoven,  Schubert  (solo  and  four-hand 
music  with  Alfred  Brendel),  Satie,  and  the  complete  works 
of  Gabriel  Faure.  She  received  first  prize  at  the  Paris  Con- 
servatory and  the  First  Medal  at  the  Geneva  Competition. 


Boris  Berman  is  an  Assistant  Professor  at  the  Boston  Uni- 
versity School  of  Music.  Mr.  Berman  studied  at  the  Mos- 
cow Conservatory  with  Lev  Oborin.  He  emigrated  to  Israel 
where  he  has  often  appeared  with  the  Israel  Philharmonic. 
He  has  performed  with  the  major  orchestras  in  the  United 
States,  Germany,  England,  and  France.  He  has  recorded  for 
Melodiya,  Philips,  and  Tudor  labels.  His  latest  recording  is 
on  Deutsche  Gramaphone  with  the  Israel  Philharmonic 
Orchestra,  Leonard  Bernstein  conducting. 


Young  Artists  Vocal  Program 

Open  to  vocalists  ages  fifteen  through  eighteen  who  have  not 
matriculated  at  a college,  university  or  conservatory. 

July  2 through  August  28,  1983  (eights  weeks) 

6 semester  credits 

Directed  by  Leonard  Atherton 

Master  classes  in  vocal  coaching  and  repertoire  by  Allen  Rogers 
Class  voice  instruction  by  Mary  Davenport,  Robert  Gartside, 
and  Shirlee  Emmons 

The  program  is  designed  to  build  musicianship  in  outstanding  high 
school  vocalists  and  choral  singers.  Each  student  will  sing  in  the  Cho- 
rus and  in  a small  chamber  ensemble  that  specializes  in  madrigals  and 
part-songs. 

A typical  week  in  the  Young  Artists  Vocal  Program  includes  daily 
sectional  and  full  chorus  rehearsals  with  sessions  in  theory,  ear-train- 
mg,  solfege,  small  ensembles,  group  lessons,  private  coaching,  and 
special  topics.  Some  instruction,  rehearsals,  and  performances  take 
place  on  Saturdays  and  Sundays. 

In  the  past  special  topics  and  demonstrations  have  been  led  by  var- 
ious authorities  in  the  fields  of  musicology,  performance,  movement, 
criticism,  physiology  of  the  voice,  and  careers  in  music. 

Performance  opportunities  are  numerous  and  varied,  including  the 
performance  of  major  works  with  the  Young  Artists  Orchestra  on  the 
Tanglewood  grounds  as  well  as  chamber  concerts  at  Tanglewood  and 
for  local  civic  organizations. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  six  undergrad- 


uate credits. 

' Application  Fee  $ 25.00 

Tuition  for  Young  Artists  Vocal  Program  $1200.00 

■ Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
eight  weeks  $1030.00 

'Registration/Activities  Fee  $ 45.00 

Total  $2350.00 


* Fee  is  neither  refundable  nor  creditable  to  any  other  charge 
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Leonard  Atherton  was  a Choral  Conducting  Fellow  at  Tan- 
glewood.  Mr.  Atherton  has  directed  choruses  for  the  Uni- 
versity of  Pennsylvania  and  the  Canadian  Broadcasting 
Corporation.  He  has  been  guest  conductor  of  the  Baltimore 
Symphony  the  Minnesota  Orchestra,  the  St.  Paul  Chamber 
Orchestra,  and  is  currently  conductor  of  the  Muncie  Sym- 
phony and  director  of  orchestral  programs  at  Ball  State 
University. 


Allen  Rogers,  Associate  Professor  of  Music  at  Boston  Uni- 
versity, was  accompanist  for  Jennie  Tourel,  and  accompa- 
nies Eileen  Farrell,  lan  Peerce,  Leopold  Simoneau  and 
Roberta  Peters.  He  has  recorded  for  the  Columbia  and 
Westminster  labels. 


Mary  Davenport,  Professor  of  Music  at  Boston  University, 
is  a graduate  of  the  Curtis  Institute  of  Music  and  has 
studied  at  the  University  of  London  and  the  Royal  College 
of  Music.  Her  network  television  performances  have  been 
on  CBS  and  NBC. 


Shirlee  Emmons  is  a Visiting  Associate  Professor  at  the 
Boston  University  School  of  Music.  Her  engagements 
include  membership  in  the  NBC  Opera  Company,  appear 
ances  with  the  Santa  Fe  Opera  and  as  a soloist  with  the 
Robert  Shaw  Chorale  and  the  Scola  Cantorum.  She  won 
an  Obie  Award  for  her  performance  in  Virgil  Thomson's 
The  Mother  of  Us  All,  for  which  she  was  honored  for  Dis- 
tinguished Performance  as  an  Actress. 


t Robert  Gartside,  Associate  Professor  of  Music  at  Boston 
University  and  Chairman  of  the  Voice  Faculty,  is  a gradu- 
ate of  Harvard  University  and  the  winner  of  the  Premier 
Nomme  de  Chant  at  the  Ecole  Normale  de  Musique.  He 
was  the  recipient  of  two  Martha  Baird  Rockefeller  grants. 
Mr.  Gartside  has  performed  extensively  throughout  the 
United  States  and  Europe. 


Empire  Brass  Quintet  Seminar 

Open  to  brass  players  ages  fifteen  and  older. 

Session  I:  July  2 through  July  30,  1983  (four  weeks) 

Session  II:  August  1 through  August  28,  1983  (four  weeks) 

3 semester  credits 

Directed  by  the  members  of  the  Empire  Brass  Quintet:  Rolf 
Smedvig,  Charles  Lewis,  David  Ohanian,  Lawrence  Isaacson, 
Samuel  Pilahan 

Those  enrolled  in  the  brass  seminar  will  participate  in  a rigorous, 
six-days-a-week  course  stressing  an  advanced  level  of  technical  profi- 
ciency and  musicianship.  Included  in  the  program  are  participation  in 
a large  brass  ensemble,  group  coaching  in  brass  quintet  playing,  a pro- 
gram of  guest  lecturers  on  a variety  of  topics  concerning  brass  instru- 
ments, master  classes  for  each  instrument,  and  open  rehearsals  by  the 
Empire  Brass  Quintet. 

A typical  day  will  include  two  hours  of  rehearsals  and  coaching  in 
quintet  performance  and  an  hour  and  a half  of  large  ensemble  work. 
Approximately  two  hours  a week  will  be  devoted  to  guest  lecturers. 

An  additional  two  hours  will  be  devoted  to  master  classes.  This  is  a 
study  program.  No  public  performances  will  be  scheduled. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  three  under- 
graduate credits. 

‘Application  Fee 
Tuition  for  Empire  Brass  Seminar 
■Residence  Hall  Room  Reservation  Fee 
Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
four  weeks 

‘Registration/Activities  Fee 

Total 

* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

The  Empire  Brass  Quintet,  winner  of  the 
1976  Naumburg  Chamber  Music  Award 
and  the  1980  Harvard  Musical  Association 
Prize,  began  its  career  with  a performance 
at  the  First  Annual  New  York  Brass  Con- 
ference. The  group  has  given  special 
performances  for  Queen  Elizabeth,  the 
President  of  the  United  States,  Carnegie 
Hall's  Ninetieth  Anniversary,  and  on 
national  television.  They  have  made  three 
highly  successful  European  tours,  and  in  1982  they  toured  the  Orient.  Empire 
Brass  is  Quintet-in-Residence  at  Boston  University,  and  records  for  Sine  Qua 
Non  and  Columbia. 


$ 25.00 

$ 875.00 
$ 50.00 

$ 565.00 
$ 45.00 

$1560.00 
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Flute  Seminar 

Open  to  advanced  flutists  ages  fifteen  and  older. 

July  2 through  July  30,  1983  (four  weeks) 

3 semester  credits 

Directed  by  Doriot  Anthony  Dwyer 

Adjunct  Professor  of  Music,  Boston  University,  and  principal 
flutist,  Boston  Symphony  Orchestra 
Assisted  by  Toshiko  Kohno,  principal  flutist,  National 
Symphony 

This  program  is  designed  for  advanced  flutists.  Material  to  be  covered 
in  master  classes  and  coaching  sessions  will  be  the  Strauss  Orchestral 
Studies,  the  Mozart  Concerti,  Bach  Sonatas,  and  the  Aneraud  edition 
of  the  Bach  Studies.  The  Anderson  Etudes,  op.  15,  will  be  studied  not 
only  for  their  technical  aspects,  but  also  with  a view  to  the  relation- 
ships that  exist  among  specific  etudes  and  specific  orchestral  excerpts 
and/or  solo  works  for  flute. 

A typical  week  will  include  ten  hours  of  master  classes  with  Doriot 
Anthony  Dwyer,  ten  hours  of  individual  and  class  coaching  with  Ms. 
Kohno  and  three  to  four  hours  each  day  of  private  practice.  Some 
instructions  will  be  scheduled  on  Saturdays  and  Sundays.  This  is  a 
study  program.  No  public  performances  will  be  scheduled. 

Students  who  satisfactorily  complete  work  in  the  program  and  later 
qualify  for  admission  to  Boston  University  will  receive  three  under- 


graduate credits. 

'Application  Fee  $ 25.00 

Tuition  for  Flute  Seminar  $ 875.00 

'Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
four  weeks  $ 565.00 

'Registration/Activities  Fee  $ 45.00 

Total  $1560.00 


'Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 


Doriot  Anthony  Dwyer  is  Adjunct  Professor  of  Music  at 
Boston  University's  School  of  Music  and  principal  flutist  of 
the  Boston  Symphony  Orchestra.  Mrs.  Dwyer  received  her 
Bachelor  of  Music  degree  and  the  Performer's  Certificate 
from  the  Eastman  School  of  Music.  She  has  studied  with 
William  Kincaid  and  is  former  principal  flutist  with  the 
National  Symphony  and  the  Los  Angeles  Philharmonic. 
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Guitar  Seminar 

Open  to  classical  guitarists  ages  fifteen  and  older. 

July  2 through  July  30,  1983  (four  weeks) 

3 semester  credits 

Directed  by  Edward  Flower 

The  Guitar  Seminar  will  include  weekly  one-half  hour  private  lessons 
with  Mr.  Flower,  six  hours  per  week  of  ensemble  classes,  five  hours  per 
week  of  master  classes,  and  two  hours  per  week  of  a lecture-recital. 

The  private  lessons  and  master  classes  will  deal  mainly  with  the 
standard  guitar  repertoire.  The  lecture-recitals  will  cover  such  topics 
as  Renaissance/Baroque  performance  practice,  transcriptions,  con- 
tinuo  playing,  and  ornamentation.  Ensemble  classes  will  include  not 
only  guitar  ensemble  music  but  also  music  for  guitar  and  other 
mstruments/voices. 

The  Guitar  Seminar  is  a study  program.  No  public  performances 
will  be  scheduled.  Some  instruction  may  be  scheduled  on  Saturdays 
and  Sundays. 

Students  who  satisfactorily  complete  work  and  later  qualify  for 
admission  to  Boston  University  will  receive  three  undergraduate 


credits. 

‘Application  Fee  $ 25.00 

Tuition  for  Guitar  Seminar  $ 875.00 

* Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
four  weeks  $ 565.00 

‘Registration/ Activities  Fee  $ 45.00 

Total  $1560.00 


* Fee  is  neither  refundable  nor  creditable  to  any  other  charge 


Edward  Flower  was  born  in  Stratford-on-Avon.  He  began  his 
musical  studies  as  a violinist  at  the  age  of  nine,  and  later 
took  up  the  guitar  and  lute.  After  attending  the  Spanish 
Guitar  Center  in  London,  he  studied  in  Spam  at  the  Segovia 
School  (Santiago  de  Compostela)  and  under  Jose  Tomas  at 
the  Instituto  Musical  Oscar  Espla  (Alicante).  He  has  per- 
formed with  the  Academy  of  St.  Martin-in-the-Fields, 
Lincoln  Center's  Chamber  Music  Society,  and  Clarion 
Concerts. 
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Harp  Seminar 

Open  to  harpists  ages  fifteen  and  older. 

July  2 through  August  28,  1983  (eight  weeks) 

6 semester  credits 

Directed  by  Lucile  Lawrence,  Teaching  Associate, 

Boston  University  School  of  Music 

Those  enrolled  in  the  Harp  Seminar  will  receive  private  lessons  and 
master  classes  with  Lucile  Lawrence.  Special  master  classes  are  pre- 
sented by  guesoconductors  and  performers.  Some  private  and  class 
instruction  may  be  scheduled  on  Saturdays  and  Sundays.  This  is  a 
study  program.  No  public  performances  will  be  scheduled. 

Students  who  satisfactorily  complete  work  and  later  qualify  for 
admission  to  Boston  University  will  receive  six  undergraduate  credits. 


‘Application  Fee  $ 25.00 

Tuition  for  Harp  Seminar  $ 1 200.00 

‘Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
eight  weeks  $1030.00 

‘Registration/ Activities  Fee  $ 45.00 

Total  $2350.00 


*Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 


Lucile  Lawrence,  harp  soloist  and  recording  artist,  wrote 
The  ABC  of  Harp  Playing,  and  collaborated  with  Carlos 
Salzedo  in  writing  other  instructional  material,  including 
Method  for  the  Harp.  For  several  years  she  has  been  a judge 
at  the  International  Harp  Contest  in  Israel. 
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Harpsichord  Seminar- 

for  Pianists,  Organists,  and  Harpsichordists 

Open  to  keyboard  players  ages  fifteen  and  older. 

July  2 through  July  30,  1983  (four  weeks) 

3 semester  credits 

Directed  by  Mark  Kroll,  Assistant  Professor, 

Boston  University  School  of  Music 

The  Harpsichord  Seminar  is  designed  for  pianists  and  organists  with 
no  previous  experience  playing  the  harpsichord,  as  well  as  for  those 
with  harpsichord  background.  Students  will  cover  basic  technique 
(including  varieties  of  touch,  articulation,  and  so  on),  figured  bass  and 
the  art  of  continuo  playing  (from  basic  realization  through  style  and 
improvisation),  and  repertoire  (works  by  J.S.  Bach,  D.  Scarlatti,  Cou- 
perin, Handel,  Froberger,  Frescobaldi,  Byrd,  and  others). 

A typical  week  will  include  private  lessons  and  master  classes  with 
Mr.  Kroll,  lecture-recitals,  and  special  topics.  This  is  a study  program. 
No  public  performances  will  be  scheduled. 

Students  who  satisfactorily  complete  work  and  later  qualify  for 
admission  to  Boston  University  will  receive  three  undergraduate 


credits. 

‘Application  Fee  $ 25.00 

Tuition  for  Flarpsichord  Seminar  $ 875.00 

‘Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
four  weeks  $ 565.00 

‘Registration/Activities  Fee  $ 45.00 

Total  $1560.00 


* Fee  is  neither  refundable  nor  creditable  to  any  other  charge 

Mark  Kroll  is  Assistant  Professor  of  Harpsichord  and  The- 
ory at  the  Boston  University  School  of  Music,  where  he 
also  serves  as  Director  of  the  Early  Music  Series.  Mr.  Kroll 
received  his  Master  of  Music  degree  from  Yale  University 
and  in  1973  was  awarded  a grant  from  the  Martha  Baird 
Rockefeller  Foundation.  He  has  been  guest  artist  at  the 
Marlboro,  Grand  Teton,  and  Cabnilo  music  festivals.  His 

recordings  include  an  album  of  French  harpsichord  music 

tyEBKKT  (AFKA)  and  three  recordings  on  the  Titanic  label.  Harpsi- 
chordist for  the  Boston  Symphony,  he  appears  on  their  recent  recording  of 
Vivaldi's  The  Four  Seasons  (Telarc). 
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Saxophone  Seminar 

Open  to  saxophonists  ages  fifteen  and  older. 

August  1 through  August  28,  1983  (four  weeks) 

3 semester  credits 

Directed  by  James  Houlik,  Teaching  Associate, 

Boston  University  School  of  Music 

Those  enrolled  in  the  Saxophone  Seminar  will  be  involved  in  a daily 
schedule  of  master  classes,  ensemble  playing,  private  lessons,  and  spe- 
cial topic  sessions  which  deal,  in  depth,  with  such  matters  as  vibrato, 
articulation,  intonation,  approaches  to  technical  development,  altis- 
simo  range,  repertoire  development,  practice  techniques,  and  employ- 
ment possibilities  for  saxophonists. 

Time  will  be  provided  for  personal  practice,  and  the  emphasis 
throughout  the  Seminar  will  be  on  the  development  of  the  individual. 
This  is  a study  program.  No  public  performances  will  be  scheduled. 

Students  who  satisfactorily  complete  work  and  later  qualify  for 
admission  to  Boston  University  will  receive  three  undergraduate 
credits. 


'Application  Fee  $ 25.00 

Tuition  for  Saxophone  Seminar  $ 875.00 

'Residence  Hall  Room  Reservation  Fee  $ 50.00 

Residence  Hall  (including  room,  breakfast  and  dinner  daily), 
four  weeks  $ 565.00 

'Registration/Activities  Fee  $ 45.00 

Total  $1560.00 


’Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 

James  Houlik  is  a Teaching  Associate  at  the  Boston  Uni- 
versity School  of  Music.  He  holds  degrees  from  the  State 
University  of  New  York  at  Fredoma  and  the  University  of 
Illinois,  and  has  studied  at  the  Eastman  School  of  Music 
with  Sigurd  Rascher.  He  has  served  as  president  of  the 
World  Saxophone  Congress  and  presided  at  a global  meet- 
ing of  performers  and  teachers  in  Toronto.  He  has  toured  in 
the  United  States,  Europe,  and  Japan,  performing  a broad 
and  diverse  repertoire  which  includes  more  than  fifty 
works  that  have  been  dedicated  to  him  by  prominent  contemporary  composers. 
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Listening  and  Analysis  Seminar/ 

Applied  Music  Study 

Session  I:  July  2 through  July  30,  1983  (four  weeks) 

Session  II:  August  1 through  August  28,  1983  (four  weeks) 
Combined  session:  July  2 through  August  28,  1983  (eight 
weeks) 

The  Listening  and  Analysis  Seminar,  offered  jointly  by  the  Boston 
University  Tanglewood  Institute  and  the  Berkshire  Music  Center,  is  a 
unique  offering  open  to  students,  teachers,  performers — music  lovers 
of  differing  backgrounds.  Instructors  will  lead  daily  class  meetings 
designed  to  complement  attendance  at  all  Tanglewood  events  (rehears- 
als, seminars,  and  concerts)  by  dealing  with  relevant  aspects  of  music 
theory  and  history.  Sessions  devoted  to  sharpening  aural  skills,  m- 
class  performance  workshops,  and  individual  assistance  with  special 
projects  will  also  form  part  of  the  seminar's  activities.  Members  may 
enroll  for  either  one  or  both  of  the  four-week  sessions;  tuition  is 
$400.00  per  session  or  $750.00  for  the  two  sessions.  No  audition  is 
required,  but  applicants  must  be  at  least  sixteen  years  of  age.  No  credit 
is  offered  for  this  seminar. 

Applied  Music  Study  emphasizes  self-directed,  in-depth  work  for 
experienced  instrumentalists.  Admission  is  by  audition,  with  each 
participant  receiving  seven  one-hour  lessons  during  an  eight-week 
enrollment  or  four  one-hour  lessons  during  a four-week  enrollment 
with  members  of  the  Boston  University  School  of  Music  faculty  and 
the  Boston  Symphony  Orchestra.  Some  instruction  may  be  scheduled 
on  Saturdays  and  Sundays.  Because  of  limitations  in  practice  space, 
percussionists,  pianists,  and  vocalists  cannot  be  accepted  for  Applied 
Music  Study.  Enrollment  for  Applied  Music  Study  does  not  include 
chamber  music  or  orchestral  experience.  It  stresses  broad  exposure  to 
the  chamber  and  symphonic  repertoire  through  the  rehearsals,  master 
classes,  and  concerts  of  the  Boston  Symphony  Orchestra,  the  Berk- 
shire Music  Center,  and  the  Boston  University  Tanglewood  Institute. 
This  is  a study  program.  No  public  performances  will  be  scheduled. 
Students  who  satisfactorily  complete  work  in  Applied  Music  Study 
and  later  qualify  for  admission  to  Boston  University  will  receive  1 Vi 
undergraduate  credits  if  enrolled  in  a four-week  session  and  3 under- 
graduate credits  if  enrolled  in  the  eight-week  session. 
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Expected  Graduation  Date: 

Private  Music  Teacher’s  Name  and  Address:  Parent(s)  or  Guardian(s)  Occupation(s) 


- - — wj  — rjijrntirar_nt  Vftrir-=|  01 1 Frixaltt  » < I . .KII  . 

Instrument: years 

Solo  and  ensemble  literature  you  have  performed:  Voice  years 


Individuals  may  register  for  the  Listening  and  Analysis  Seminar  or 
Applied  Music  Study  either  in  combination  or  as  separate  enrollments. 
An  explanation  of  fees  is  listed  below: 


Listening  and  Analysis  Seminar  (four  weeks] 

'Application  Fee 

Tuition  for  Listening  and  Analysis  Seminar 
'Residence  Hall  Room  Reservation  Fee 

Residence  Hall  (including  room,  breakfast  and  dinner  daily),  four  weeks 
'Registration/ Activities  Fee 

Total 


Applied  Music  Study  (four  weeks) 

'Application  Fee 
Tuition  for  Applied  Music  Study 
'Residence  Hall  Room  Reservation  Fee 

Residence  Hall  (including  room,  breakfast  and  dinner  daily),  four  weeks 
‘Registration/ Activities  Fee 

Total 


Listening  and  Analysis  Seminar  (eight  weeks) 

'Application  Fee 

Tuition  for  Listening  and  Analysis  Seminar 
'Residence  Hall  Room  Reservation  Fee 

Residence  Hall  (including  room,  breakfast  and  dinner  daily),  eight  weeks 
'Registration/ Activities  Fee 

Total 


Applied  Music  Program  (eight  weeks) 

'Application  Fee  (must  be  attached  to  application) 

Tuition 

'Residence  Hall  Room  Reservation  Deposit 

Residence  Hall  (including  room,  breakfast  and  dinner  daily),  eight  weeks 
'Registration/ Activities  Fee 

Total 


Listening  and  Analysis  Seminar/Applied  Music  Study  (four  weeks) 
‘Application  Fee 

Tuition  for  Listening  and  Analysis  Seminar/Applied  Music  Study 
‘Residence  Hall  Room  Reservation  Fee 

Residence  Hall  (including  room,  breakfast  and  dinner  daily),  four  weeks 
'Registration/ Activities  Fee 

Total 


Listening  and  Analysis  Seminar/Applied  Music  Study  (eight  weeks) 
'Application  Fee 

Tuition  for  Listening  and  Analysis  Seminar/Applied  Music  Study 
'Residence  Hall  Room  Reservation  Fee 
Residence  Hall  (including  room,  breakfast  and  dinner  daily),  eight  weeks 
'Registration/ Activities  Fee 


$ 

25.00 

$ 

400.00 

$ 

50.00 

$ 

565.00 

$ 

45.00 

$1085.00 

$ 

25.00 

$ 

500.00 

$ 

50.00 

$ 

565.00 

$ 

45.00 

$1185.00 

$ 

25.00 

$ 

750.00 

$ 

50.00 

$1030.00 

$ 

45.00 

$1900.00 

$ 

25.00 

$ 

900.00 

$ 

50.00 

$ 

940.00 

$ 

45.00 

$1960.00 

$ 

25.00 

$ 

900.00 

$ 

50.00 

$ 

565.00 

$ 

45.00 

$1585.00 

$ 

25.00 

$1400.00 

$ 

50.00 

$1030.00 

$ 

45.00 

Total  $2550.00 


‘Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 
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Victor  Yampolsky  conducting  the  Young  Artists  Orchestra  in  the 
Theatre-Concert  Hall. 
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Norman  Fischer  of  the  Concord  String  Quartet  giving  a chamber  music 
masterclass. 


Financial  Aid 

Boston  University  Tanglewood  Institute  offers  financial  aid  to  stu- 
dents enrolled  in  all  programs  and  seminars  except  Listening  and 
Analysis  Seminar/ Applied  Music  Study  Awards  are  based  on  financial 
need,  as  all  students  are  accepted  to  programs/seminars  on  the  basis  of 
superior  musical  talent  and  training.  A financial  aid  application  will 
be  considered  at  the  same  time  as  the  application  for  admission.  The 
deadline  for  applications  that  include  requests  for  financial  assistance 
is  March  18,  1983. 

Students  are  urged  to  inquire  about  financial  assistance  available 
through  their  high  schools,  school  systems,  and  community  music  or 
civic  clubs. 

International  Students 

The  Boston  University  Tanglewood  Institute  welcomes  inquiries  from 
international  students.  During  the  1982  season  nineteen  students 
from  seven  foreign  countries  were  enrolled.  International  applicants 
should  contact  the  United  States  Information  Agency  offices  in  their 
capital  cities  concerning  travel  grants,  visas,  and  so  on.  The  Boston 
University  International  Student  Office,  19  Deerfield  Street,  Boston, 
Massachusetts  02215,  will  be  glad  to  assist  in  obtaining  the  necessary 
visas. 

International  students  are  encouraged  to  apply  for  scholarship  funds 
through  their  country's  cultural  offices.  For  the  1983  season  two  spe- 
cial Boston  University  Tanglewood  Institute  Young  Musicians  Inter- 
national Awards  will  be  made  to  students  ages  fifteen  to  eighteen  in 
Europe,  the  Near  East,  and  Asia.  Nominations  for  these  awards  are 
made  through  school  principals,  directors,  or  headmasters.  The  nomi- 
nation deadline  is  February  1,  1983.  For  further  information  contact: 
Scott  Schillin 

Boston  University  Tanglewood  Institute 
Young  Musicians  International  Award 
1019  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
U.S.A. 

Telephone  617/353-3386 

Application  Instructions 

To  be  considered  for  admission  you  must  (1)  submit  your  application 
with  the  $25  fee  payable  to  Boston  University  Tanglewood  Institute 
and  (2)  audition  either  in  person  or  by  submitting  a taped  audition. 

Deadlines:  March  18,  1983,  is  the  final  date  for  receiving  applications 
and  taped  auditions  in  the  Boston  University  Tanglewood  Institute 
office.  Please  note  that  applications  that  include  requests  for  financial 
assistance  must  be  received  by  March  18,  1983. 

□ Please  type  or  print  the  information  requested. 

□ Enter  the  programs  for  which  you  are  applying  (you  may  apply  for 
more  than  one  program;  only  one  application  fee  is  required). 

□ Be  sure  to  indicate  whether  you  will  audition  in  person  or  by  tape. 

□ Please  show  on  the  application  whether  you  are  also  applying  for 
financial  aid. 
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□ Apprentice  Conductor  Applicants:  It  is  important  that  you  attach 
the  following:  (1)  Copies  of  printed  programs  that  include  selections 
conducted  by  you,  and  (2)  Three  written  recommendations  from 
teachers  and/or  other  musicians.  This  additional  material  must  be 
received  with  your  application.  An  audition  cannot  be  scheduled 
without  this  background  information. 

□ Composition  Applicants  should  submit  copies  of  original  composi- 
tions along  with  their  application.  Also  include  copies  of  printed 
programs  that  include  selections  composed  by  you  and  three  writ- 
ten recommendations  from  teachers  and/or  other  musicians.  All 
this  material  should  be  received  with  your  application. 

□ Please  obtain  the  High  School  Endorsements  requested  on  the  back 
of  the  application  form.  If  you  do  not  participate  in  a high  school 
music  program,  your  private  music  teacher  may  complete  the  top 
portion  of  that  form.  ( College-age  applicants:  Complete  only  the 
front  page  of  the  application  form  and  mail  it  immediately.) 

□ OPTIONAL:  A letter  of  recommendation  from  your  private  music 
teacher  will  be  welcomed.  Please  ask  your  teacher  to  send  it  to  the 
address  shown  below.  Also,  you  may  attach  to  your  application  your 
own  personal  statement,  if  you  wish  to  do  so.  This  statement  could 
summarize  your  musical  experience  and  describe  your  objectives  in 
attending  the  Tanglewood  program.  For  example,  if  you  are  an 
instrumentalist,  we  would  like  to  know  if  you  can  double  on  a sec- 
ond instrument  or  if  you  can  sing.  If  you  are  a vocalist,  we  would 
like  to  know  about  any  ability  you  have  as  an  instrumentalist. 

□ Mail  your  application  as  soon  as  possible.  Refer  to  the  Audition 
Schedule  and  make  an  appointment  for  your  audition.  If  you  are 
submitting  a taped  audition,  you  may  mail  your  application  either 
with  your  tape  or  separately. 

□ Your  check  or  money  order  payable  to  Boston  University  Tangle- 
wood  Institute  for  the  $25  application  fee  must  be  attached  to  your 
application.  This  fee  is  neither  refundable  nor  creditable  to  any 
subsequent  charges. 

Mail  applications  and  taped  auditions  to: 

Scott  Schillin,  Executive  Director 
Boston  University  Tanglewood  Institute 
1019  Commonwealth  Avenue 
Boston,  Massachusetts  02215 

(Please  refer  to  Audition  Instructions  below  for  labeling  of  audition 

tape.) 
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Aaron  Copland  with  the  Young  Artists  Vocal  Program  group  on  the  grounds 
at  Indian  Hill. 

Audition  Instructions 
Instrumentalists 

□ Young  Artists  Instrumental  Program,  including  Apprentice 
Conductor 

□ Young  Artists  Piano  Program 

□ Empire  Brass  Quintet  Seminar 

□ Flute  Seminar 

□ Guitar  Seminar 

□ Harp  Seminar 

□ Harpsichord  Seminar 

□ Saxophone  Seminar 

□ Listening  and  Analysis  Seminar/Applied  Music  Study 

Your  audition  must  include  at  least  three  solo  works,  one  of  which 
must  be  an  etude  or  study  written  expressly  for  your  instrument.  In 
addition  to  the  solo  works,  you  may  also  include  solo  passages  from 
the  orchestral  repertoire  for  your  instrument.  (Please  note:  you  may 
not  substitute  solo  passages  for  one  of  the  three  required  works.)  In 
choosing  your  pieces  for  audition,  be  sure  that  they  demonstrate  your 
technical  and  musical  abilities  in  both  (1)  slow,  sustained  melodic 
lines  that  indicate  quality  of  tone,  phrasing,  and  intonation  and  (2) 
brisk  tempi  that  indicate  your  technical  fluency  and  articulation.  Vio- 
lin, viola,  and  cello  applicants  must  play  at  least  one  complete  sonata 
or  concerto  movement  from  the  Baroque,  Classical,  Romantic,  or  Con- 
temporary eras.  All  applicants  will  be  asked  to  sight-read  at  in-person 
auditions.  All  instrumental  auditions  must  be  played  without  accom- 
paniment. Instrumentalists  are  urged  to  play  from  memory. 

Percussion  applicants  must  demonstrate  proficiency  on  timpani, 
snare  drum  and  a mallet  instrument — either  marimba,  vibraphone, 
or  xylophone. 

An  audition  is  not  necessary  for  Listening  and  Analysis  Seminar 
applicants. 

An  audition  for  Apprentice  Conductor  will  be  arranged  only  after 
the  required  material  and  application  have  been  reviewed  (please  refer 

23 


to  Application  Instructions).  A one-hour,  in-person  audition  will  be 
arranged  for  you.  You  must  complete  the  requirements  described  for 
the  Young  Artists  Instrumental  Program  for  your  instrument.  In  addi- 
tion, you  will  be  asked  to  demonstrate  score  reading  at  sight  by  trans- 
posing passages  at  the  piano.  You  will  have  an  exercise  in  solfeggio  and 
a written  examination.  You  will  participate  in  a discussion  of 
rehearsal  procedures  and  of  special  problems  in  Tchaikovsky's  Italian 
Caprice — you  are  asked  to  bring  a copy  of  the  conductor's  score  of  this 
work  with  you  to  your  audition.  Also  bring  writing  paper,  pencils, 
blank  music  manuscript  paper,  and  a baton. 

Vocalists 

Your  audition  must  demonstrate  good  English  diction,  accurate  pitch, 
pleasing  tone  quality,  some  knowledge  of  breath  control,  and  a concept 
of  phrasing.  A solo  song  (not  a "pop"  tune,  jazz,  or  rock)  will  best  show 
these  capabilities,  but  a folk  song  well  sung  will  do  as  well.  You  will 
also  be  asked  to  sight-read  at  m-person  auditions.  You  must  provide 
your  own  accompanist. 

In-Person  Auditions  for  All  Programs 

To  schedule  your  audition,  call  the  contact  person  two  weeks  before 
the  date  shown  on  the  Audition  Schedule  pages. 

If  you  have  questions,  contact: 

Boston  University  Tanglewood  Institute 
1019  Commonwealth  Avenue 
Boston,  Massachusetts  02215 
Telephone:  617/353-3386 
(Monday-Fnday,  9-5) 

Taped  Auditions  for  All  Programs 

Follow  the  above  instructions  for  auditioning  for  the  program  for 
which  you  are  applying.  You  must  use  cassette  tape;  no  reel-to-reel 
tape  will  be  accepted.  The  tape  must  be  of  the  best  fidelity  and  care- 
fully recorded. 

Begin  the  tape  by  announcing  "My  name  is I am  applying  for 

the Program  of  Boston  University  Tanglewood  Institute.  Today's 

date  is For  my  audition  I will  perform " Please  identify 

each  composition  by  title  and  composer. 

Tapes  will  not  be  returned  to  applicants.  Obtain  an  extra  copy  if  you 
wish  to  keep  one. 

Label  your  tape:  Tanglewood  Tape  Audition  for Program 

Your  name  and  return  address 
Your  instrument  or  voice  type 

Wrap  your  tape  or  place  it  in  a container.  Enter  the  same  labeling  infor- 
mation, "Tanglewood  Tape  Audition  for " and  your  name  and 

return  address,  on  the  outside  of  your  package. 

Mail  to:  Scott  Schilhn,  Executive  Director 

Boston  University  Tanglewood  Institute 
1019  Commonwealth  Avenue 
Boston,  Massachusets  02215 

You  may  mail  your  application  form  with  your  tape,  or  you  may  sub- 
mit your  application  in  advance.  Both  must  be  received  at  the  above 
address  no  later  than  March  1,  1983.  (If  you  are  applying  for  financial 
aid,  the  deadline  for  your  application  is  March  18,  1983.) 
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1983  Audition  Centers  and  Schedule 
Arizona 

* Scottsdale  (greater  Phoenix  area),  January  23,  1-5  p.m. 

Scottsdale  Conference  Resort  Center,  770  E.  McCormick  Parkway 
For  appointment  call  Miss  Aloma  Dreblow  (602/991-9000  ext.  513). 
Thcson,  January  21,  2-6  p.m. 

University  of  Arizona  School  of  Music  Department 
For  appointment  call  Miss  Carol  Moore  (602/745-1372). 

Arkansas 

* Little  Rock,  March  6,  12:30-3:30  p.m. 

University  of  Arkansas,  Fine  Arts  Building,  33rd  and  University 
For  appointment  call  Ms.  Patsy  Thurman  or 
Mr.  Fred  Fox  (501/375-8261). 

California 

* Beverly  Hills,  January  17,  3-5:30  p.m. 

Beverly  Hills  High  School,  241  Moreno 

For  appointment  call  Mrs.  Ruth  Kanengiser  (213/459-4049). 

San  Diego,  January  19,  3-6  p.m. 

San  Diego  State  University,  Music  Department,  Rm.  228 
For  appointment  call  Mrs.  Hester  Keller  (714/265-6031). 

*San  Francisco,  January  15,  10  a. m. -12:30  p.m.,  2-5  p.m. 

Davies  Symphony  Hall,  enter  stage  door 

For  appointment  call  Ms.  Janet  Smith  (415/851-1919). 

* Santa  Monica,  January  18,  3:30-6:30  p.m. 

Crossroads  School,  1714  21st  Street 

For  appointment  call  Mrs.  Ruth  Kanengiser  (213/459-4049). 

Canada 

*7 bronto,  Ontario,  March  15,  2-6  p.m. 

Royal  Conservatory  of  Music,  273  Bloor  Street  West,  Concert  Hall 
For  appointment  call  Ms.  Lillian  Carleton  (416/978-3797). 

Florida 

Miami,  February  28,  2-6  p.m. 

Broward  Community  College,  Bailey  Hall 

For  appointment  call  Ms.  Marguerite  Sentelle  (305/475-6510). 

Georgia 

* Atlanta,  January  13,  2-6  p.m. 

First  Baptist  Church,  Peachtree  Street 

For  appointment  call  Ms.  Mona  Andrews  (404/636-7458). 

Illinois 

*Winnetka  (greater  Chicago  area),  March  4,  11  a.m.-3  p.m. 

Music  Center  of  the  North  Shore,  300  Green  Bay  Road, 

Concert  Room 

For  appointment  call  Boston  University  Tanglewood  Institute 
Office  (617/353-3386). 


*No  percussion  equipment  (send  taped  audition). 
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Indiana 

Indianapolis,  March  9,  12-4  p.m. 

Lilly  Hall,  Jordan  College  of  Fine  Arts,  Room  150 

Butler  University,  4600  Clarendon  Road 

For  appointment  call  Ms.  Rose  Dawson  (317/283-9231). 

Louisiana 

* New  Orleans,  February  8,  1-5  p.m. 

New  Orleans  Center  for  the  Creative  Arts 

For  appointment  call  Ms.  Alberta  Basha  (504/899-0055). 

Maryland 

Baltimore,  February  2,  3-7  p.m. 

School  for  the  Arts,  712  Cathedral  Street 

For  appointment  call  Boston  University  Tanglewood  Institute 

Office  (617/353-3386). 

* Rockville  (greater  Washington,  D.C.  area), 

February  12,  10:30  a. m. -2.30  p.m. 

Montgomery  College  Department  of  Music 

For  appointment  call  Mrs.  Rosalie  Learned  (703/560-7420). 

Massachusetts 

Boston,  February  11,  9 a.m.-6  p.m. 

February  25,  9 a.m.-6  p.m. 

February  26,  9 a.m.-6  p.m. 

March  12,  9 a.m.-6  p.m. 

Boston  University  School  for  the  Arts,  855  Commonwealth  Avenue 
Marshall  Room,  second  floor 

For  appointment  call  Boston  University  Tanglewood  Institute 
Office  (617/353-3386). 

Michigan 

Livonia  (greater  Detroit  area),  March  14,  2:30-5:30  p.m. 

Stevenson  High  School  Auditorium,  33500  Six  Mile  Road 
For  appointment  call  Mr.  Dick  Neal  (313/261-1250). 

Interlochen,  March  2,  1-5  p.m. 

Interlochen  Arts  Academy 

For  appointment  call  Boston  University  Tanglewood  Institute 
Office  (617/353-3386). 

Minnesota 

Minneapolis,  March  16,  1-5  p.m. 

Orchestra  Hall,  1111  Nicollet 

For  appointment  call  Ms.  lulie  Haight  (612/371-5651). 

Missouri 

St.  Louis,  March  5,  1-4:30  p.m. 

St.  Louis  Conservatory,  Dean's  Office,  560  Trinity 

For  appointment  call  Boston  University  Tanglewood  Institute 

Office  (617/353-3386). 


‘No  percussion  equipment  (send  taped  audition). 
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New  Jersey 

* Metuchen,  February  1,  2-8  p.m. 

Home  of  Dr.  Alice  Lindsay,  302  East  Chestnut  Avenue 

For  appointment  call  Dr.  Alice  Lindsay,  evenings  (201/494-9109). 

New  Mexico 

* Albuquerque,  February  4,  3-6  p.m. 

Sandia  High  School,  7801  Candelaria  Street  N.E. 

For  appointment  call  Mr.  Dale  Kempter  (505/842-3684). 

New  York 

Hicksville  (Huntington,  Long  Island,  area),  February  21,  3-8  p.m. 
Hicksville  Senior  High  School  Band  Room,  Division  Avenue 
For  appointment  call  Boston  University  Tanglewood  Institute 
Office  (617/353-3386). 

* New  York  City  (Manhattan),  February  18,  9 a.m.-6  p.m. 

February  19,  9 a.m.-6  p.m. 

Carnegie  Hall,  Suite  852  (studio  of  Emilia  Del  Terzo) 

154  West  57th  Street 

For  appointment  call  Boston  University  Tanglewood  Institute 
Office  (617/353-3386). 

Rochester,  January  9,  1:30-5:30  p.m. 

Monroe  Community  College,  Building  Four,  Band  Room 
For  appointment  call  Boston  University  Tanglewood  Institute 
Office  (617/353-3386). 

North  Carolina 

* Charlotte,  January  12,  2-6  p.m. 

Spirit  Square,  Room  114,  Entertainment  Plaza 
For  appointment  call  the  reception  desk  at 
Spirit  Square  (704/372-9664). 

Winston-Salem,  January  11,  12-4  p.m. 

North  Carolina  School  of  the  Arts,  200  Waughton  Street 
For  appointment  call  Ms.  Margaret  Cochrane  (919/784-7170). 

Ohio 

* Cincinnati,  March  7,  1-4  p.m. 

High  School  for  the  Creative  and  Performing  Arts, 

1310  Sycamore  Street 

For  appointment  call  Ms.  Debbie  Heurich  (513/421-2680). 

Oregon 

Portland,  January  25,  2-6  p.m. 

Community  Music  Center,  3350  S.E.  Francis  Street 
For  appointment  call  Ms.  Margaret  Moore  (503/235-8222). 

Pennsylvania 

* Philadelphia,  February  20,  12-8  p.m. 

Federal  Reserve  Bank,  Sixth  and  Arch  Streets 

For  appointment  call  Mrs.  Suzanne  Burke  (215/644-5818) 

* Pittsburgh , March  8,  5-9  p.m. 

Heinz  Hall,  600  Pennsylvania  Avenue,  Rehearsal  Room  2 
For  appointment  call  Ms.  Joanne  McCollum  (412/392-4872). 

*No  percussion  equipment  (send  taped  audition). 
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Texas 

Ft.  Worth,  February  3,  4-8  p.m. 

Youth  Orchestra  of  Greater  Ft.  Worth,  4401  Lake  Trail  Drive 
For  appointment  call  Ms.  Susan  Thomas  or  Ms.  Laurie  Evans 
(817/923-3121). 

* Houston,,  February  7,  12-6  p.m. 

Home  of  Mrs.  Connie  Calaway,  Bayou  Bend  Towers,  101  Westcott 
For  appointment  call  Mrs.  Connie  Calaway  (713/880-3766). 

Virginia 

Norfolk,  January  10,  2:30-6  p.m. 

Lake  Taylor  Junior  High  School,  1380  Kempsville  Road 

For  appointment  call  Mr.  Gregory  Barnes , after  4:30p.m.  (804/461- 

8834). 

Washington 

Seattle,  January  26,  2:30-6  p.m. 

University  of  Washington,  Department  of  Music,  Auditorium 
For  appointment  call  Mr.  Egil  Smedvig  (206/362-3330). 

* Spokane,  January  27,  3-5:30  p.m. 

Mamto  Methodist  Church,  South,  3220  Grand  Boulevard 
For  appointment  call  Mrs.  B.J.  Reuhl  (509/624-8745). 

Wisconsin 

* Milwaukee,  March  17,  2:30-5:30  p.m. 

Pulaski  High  School,  2500  W.  Oklahoma  Avenue,  Music  Wing 
For  appointment  call  Mr.  Damlo  Ferrari  (414/475-8174). 

"No  percussion  equipment  (send  taped  audition). 


Samuel  Pilafian  instructing  a member  of  the  Empire  Brass  Quintet 
Seminar. 


Boston  University’s  West  Street  Campus  m Lenox  will  house  many  of  the 
young  artists. 

Housing 

Boston  University  owns  and  operates  two  residence  facilities  for  its 
students.  Indian  Hill  is  located  in  Stockbridge,  and  West  Street  Cam- 
pus is  located  close  to  the  Tanglewood  grounds  in  Lenox.  Both  are 
serviced  by  free  shuttle  buses  which  connect  the  halls  to  the  Tangle- 
wood  grounds.  Students  are  assigned  to  a specific  residence  hall  based 
on  their  Boston  University  Tanglewood  Institute  program,  their  age, 
and  their  sex. 

Each  facility  is  staffed  by  residents  selected  and  trained  by  the 
Boston  University  Office  of  Residence  Life. 

Residence  hall  fees  include  a multiple-occupant  room,  breakfast 
and  dinner  daily,  and  a blanket  and  pillow  for  each  student.  These  fees 
are  listed  under  each  program.  Each  student  accepted  into  a Boston 
University  Tanglewood  Institute  program  will  receive  a Residence 
Hall  Application  form. 

Rules  and  Regulations  governing  student  conduct  while  enrolled  in 
Boston  University  Tanglewood  Institute  programs  are  given  to  each 
student  upon  registration  at  Tanglewood.  Infractions  of  the  rules  may 
result  in  dismissal.  If  a student  is  dismissed  for  violation  of  the  writ- 
ten regulations  of  the  Boston  University  Tanglewood  Institute,  no 
refund  will  be  given.  It  should  be  understood  that  Tanglewood  is  a 
center  for  serious  students  of  music.  It  is  not  a summer  camp.  A stu- 
dent's failure  to  act  appropriately  can  interfere  with  the  work  of  other 
students  and  prevent  them  from  obtaining  maximum  benefit  from  the 
Tanglewood  programs. 


Meals 

Breakfast  and  dinner  daily  are  included  in  the  dormitory  fee.  Lunch 
may  be  purchased  on  the  Tanglewood  grounds  or  at  the  snack  bar/ 
vending  machine  facilities  at  the  residence  halls.  A student  may 
obtain  a nutritious  lunch  for  approximately  $2-$3  per  day. 

Menus  for  breakfast  and  dinner  are  planned,  taking  into  account 
factors  of  nutrition  and  appetite,  to  appeal  to  the  majority  of  students. 
Therefore,  special  dietary  requests  cannot  be  fulfilled  on  an  individual 
basis.  There  are  no  cooking  facilities  available  for  student  use. 

Registration  at  Tanglewood 

Registration  for  all  programs  is  held  at  Tanglewood.  Unpaid  fees  must 
be  paid  at  Registration.  Attendance  may  not  begin  until  all  fees  have 
been  paid.  Checks  and  money  orders  are  to  be  made  payable  to  Boston 
University  Tanglewood  Institute. 

Refunds 

The  application  fee,  registration/activities  fee,  and  deposits  for  tuition 
and/or  room  and  board  are  not  refundable.  Should  it  be  necessary  for  a 
student  to  withdraw,  refunds  will  be  made  on  a prorated  basis.  Should 
a student  be  dismissed  or  expelled,  no  refund  will  be  given.  After  the 
scholarship  funds,  deposits  for  tuition,  registration/activities  fees,  and 
residence  hall  room  reservation  fee  are  deducted,  refunds  for  tuition 
and  room/board  will  be  made  according  to  the  following  schedule: 


All  eight-week  programs,  1983 

Prior  to  start  of  program  (before  July  2)  100% 

During  first  week  of  program  (July  2-July  9)  80% 

During  second  week  of  program  (July  10-July  16)  70% 

After  second  week  of  program  (from  July  17)  0% 

All  four-week  programs  beginning  July  2,  1983 
Prior  to  start  of  program  (before  July  2)  100% 

During  first  week  of  program  (July  2-July  9)  70% 

After  first  week  of  program  (from  July  10)  0% 

All  four-week  programs  beginning  August  1,  1983 

Prior  to  start  of  program  (before  August  1)  100% 

During  first  week  of  program  (August  1-August  7)  70% 

After  first  week  of  program  (from  August  8)  0% 


Medical  Facilities  at  Tanglewood 

A small  infirmary,  with  a registered  nurse  on  duty,  will  be  open  during 
regular  morning  hours  on  weekdays.  The  nurse  may  be  consulted  on 
routine  medical  problems  without  charge  to  the  student. 

In  case  of  a serious  medical  condition  or  emergency,  a student  will 
be  immediately  put  under  the  care  of  a physician,  hospital,  and/or 
ambulance  service  in  the  Lenox  area.  The  student  or  parent/guardian 
is  responsible  for  all  charges.  There  is  no  medical  insurance  available 
at  Tanglewood;  therefore,  if  insurance  coverage  is  desired,  it  should  be 
purchased  from  an  independent  agency  prior  to  the  student's  arrival  at 
Tanglewood. 
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Alan  Balter,  guest  conductor,  conducting  the  Young  Artists  Orchestra  in 
the  Theatre-Concert  Hall. 


The  University  reserves  the  right  in  its  sole  judgment  to  make 
changes  of  any  nature  in  program,  calendar,  or  academic  schedule 
whenever  it  is  deemed  necessary  or  desirable,  including  changes  in 
course  content,  rescheduling  of  classes  with  or  without  extending  the 
academic  term,  canceling  of  scheduled  classes  and  other  academic 
activities,  and  requiring  or  affording  alternatives  for  scheduled  classes 
or  other  academic  activities,  in  any  such  case  giving  such  notice 
thereof  as  is  reasonably  practicable  under  the  circumstances. 


Boston  University  policy  prohibits  discrimination  on  the  basis  of  race,  color,  national  or  ethnic  origin, 
religion,  sex,  age,  handicap  and  veteran  status.  This  policy  extends  to  all  rights,  privileges,  programs 
and  activities,  including  admissions,  employment,  financial  assistance,  educational  and  athletic  pro- 
grams, and  is  required  by  Federal  Law,  including  Title  IX  of  the  Educational  Amendments  of  1972, 
Section  504  of  the  Rehabilitation  Act  of  1973,  and  Vietnam  Era  Veterans  Readjustment  Assistance  Act 
of  1974,  and  the  regulations  thereunder.  Inquiries  regarding  the  application  of  these  laws  to  Boston 
University  should  be  addressed  to  the  Affirmative  Action  Officer,  25  Buick  Street,  Boston,  MA  02215 
(617/353-4475),  or  to  the  Director  of  the  Office  of  Federal  Contract  Compliance  Programs,  U.S.  Depart- 
ment of  Labor 


For  information  contact: 

Scott  Schillin,  Executive  Director 
Boston  University 
Tanglewood  Institute 
1019  Commonwealth  Avenue 
Boston,  MA  02215 
617/353-3386 


From  June  22  to  August  28  contact 
Boston  University 
Tanglewood  Institute 
Tanglewood 
Lenox,  MA  01240 
413/637-1430 
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Transportation  to  Tanglewood 
By  Car 

From  metropolitan  New  York,  Tanglewood  is  easily  reached  by  way  of 
the  Tacomc  State  Parkway  or  the  New  York  State  Thruway.  From 
Boston  or  Albany,  take  the  Massachusetts  Turnpike  to  Exit  1 or  2. 

By  Bus 

Lenox  and  Pittsfield  are  served  by  the  regularly  scheduled  buses  of 
Greyhound  and  New  England  Trailways  out  of  New  York  City,  Albany, 
and  Boston.  Service  is  also  provided  by  Bonanza  Bus  Line  out  of  the 
Port  Authority  Terminal  in  New  York  City  and  the  Greyhound  Termi- 
nal in  Albany. 

By  Plane 

Precision  Airlines  has  four  flights  daily  from  LaGuardia  Field  in  New 
York  to  Pittsfield.  For  flight  information  call  800/451-4221.  There  is  no 
air  service  from  Boston  to  Pittsfield.  Precision  Airlines  has  restric- 
tions regarding  transport  of  large  instruments  and  trunks.  Consult 
your  travel  agent. 

By  Train 

Amtrak  travels  from  Boston  to  Pittsfield  once  daily.  There  is  no  direct 
service  from  New  York  City  to  Lenox-Pittsfield.  Amtrak  does  travel 
from  New  York  to  Pittsfield  with  a change  of  train  at  New  Haven, 
Connecticut,  and  a change  of  train  at  Springfield,  Massachusetts.  Res- 
ervations must  be  made  for  the  Sprmgfield-to-Pittsfield  train. 

Visitors  to  Tanglewood 

Parents,  relatives,  and  friends  who  plan  to  visit  students  during  the 
summer  should  make  room  reservations  well  in  advance  of  their 
arrival.  During  most  of  the  Symphony  concert  weekends  it  is  impossi- 
ble to  obtain  a last-mmute  reservation  in  the  environs  of  Tanglewood. 
Excellent  information  about  the  Berkshires,  including  a complete  list- 
ing of  guest  rooms,  inns,  and  motels,  may  be  obtained  from: 

Berkshire  Hills  Conference 
20  Elm  Street 

Pittsfield,  Massachusetts  01201 
Telephone:  413/443-9186 

Neither  room  reservations  nor  reservations  for  concert  tickets  can  be 
made  by  Boston  University  Tanglewood  Institute.  Tickets  for  seats  in 
the  Music  Shed  for  Boston  Symphony  Orchestra  concerts  can  be 
obtained  from: 

Box  Office,  Tanglewood 
Symphony  Hall 
Boston,  MA  02115 
Telephone:  617/266-1492 
After  June  13,  1983,  contact: 

Box  Office 
Tanglewood 
Lenox,  MA  01240 
Telephone:  413/637-1600 

During  all  Boston  Symphony  concerts,  there  is  a charge  for  admission 
to  the  Tanglewood  grounds.  For  all  Berkshire  Music  Center  events, 
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including  performances  by  Boston  University  Tanglewood  Institute 
ensembles,  contributions  are  requested  for  the  Friends  of  Music  at 
Tanglewood. 

BERKSHIRE  MUSIC  CENTER  FELLOWSHIP  PROGRAM 
AND  TANGLEWOOD  SEMINARS 

For  experienced  performers  who  have  completed  most  of  their  formal 
training  and  are  at  least  eighteen  years  old,  the  Fellowship  Program 
provides  an  opportunity  to  participate  in  a demanding  schedule  of 
study  and  public  performance.  The  140  Fellows  include  instrumental- 
ists, singers,  composers,  and  conductors,  all  selected  through  highly 
competitive  auditions.  Those  admitted  to  the  Program  are  awarded 
Fellowships  that  underwrite  the  full  cost  of  their  tuition  for  the  sum- 
mer. While  all  members  are  asked  to  contribute  toward  the  cost  of 
their  housing  for  the  eight-week  session,  some  stipends  are  available 
to  assist  with  room,  board,  and  travel  expenses  in  cases  of  demonstra- 
ble need.  Each  summer,  instrumentalists  in  the  Fellowship  program 
perform  in  orchestra  concerts  directed  by  Seiji  Ozawa,  Gunther 
Schuller,  Leonard  Bernstein,  and  other  guest  conductors  from  the 
Berkshire  Festival,  as  well  as  by  the  young  conductors  enrolled  in  the 
Program.  Coached  by  Boston  Symphony  Orchestra  members,  instru- 
mentalists perform  in  numerous  chamber  music  concerts  as  well, 
and,  with  the  singers  and  conductors,  participate  in  Tanglewood's 
annual  Festival  of  Contemporary  Music.  Singers  in  the  Fellowship 
Program  work  with  Phyllis  Curtin  and  other  vocal  music  faculty  in 
preparing  performances  of  works  from  the  song  and  vocal  chamber 
music  literature.  The  eight  Fellows  in  Composition  work  inde- 
pendently under  the  guidance  of  Gunther  Schuller  and  Theodore 
Antoniou  and  have  the  opportunity  to  hear  their  works  performed 
by  members  of  the  Program  in  public  concerts. 

The  Tanglewood  Seminars  include  the  Phyllis  Curtin  Seminar  for 
Singers  (Master  Classes  with  Miss  Curtin  and  intensive  instruction  in 
solfege,  languages,  diction,  and  repertoire),  the  Listening  and  Analysis 
Seminar  (meetings  with  noted  musicologists  and  performers  for  dis- 
cussion and  analysis  of  selected  Berkshire  Festival  repertoire),  and  the 
Seminar  for  Conductors  (intensive  instruction  for  a limited  number  of 
young  conductors). 

The  Berkshire  Music  Center  publishes  a brochure  and  an  audition 
schedule  for  the  Fellowship  Program  and  the  Tanglewood  seminars. 
Complete  information  may  be  obtained  by  calling  or  writing  to  the 
offices  of  the  Berkshire  Music  Center,  Symphony  Hall,  Boston,  MA 
02115;  telephone,  617/266-5241. 

Boston  University  Theatre  Institute 

The  Boston  University  Theatre  Institute  is  an  intensive  six-week 
program  featuring  professional  training  in  acting,  voice,  speech,  and 
movement  taught  by  working  professionals.  The  Institute  offers  train- 
ing in  the  basic  skills  required  by  the  craft  of  acting  and  is  open  to  all 
high  school  and  college-bound  students  as  well  as  teachers  and  adult 
participants  in  community-related  theatre.  Maximum  individual 
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attention  is  provided  by  a staff  of  Boston  University  School  of  Theatre 
Arts  faculty  professionals  from  the  theatre  community  in  Boston,  and 
notable  guest  artists. 

All  classes  are  held  on  the  Boston  University  campus  at  the  School 
for  the  Arts  in  Boston.  Housing  is  available.  For  additional  informa- 
tion and  audition/admission  procedures  please  contact  [ane  Armitage, 
Director,  Boston  University  Theatre  Institute,  225  Bay  State  Road, 
Boston,  MA  02215;  telephone,  617/353-4363. 

Boston  University  School  of  Music 

For  more  than  a century,  Boston  University  has  trained  gifted  students 
for  careers  in  music.  The  School  of  Music  through  its  109-member 
faculty  (which  includes  36  current  and  former  members  of  the  Boston 
Symphony  Orchestra),  offers  professional  instruction  in  performance, 
theory  and  composition,  musicology,  and  music  education. 

Awards  from  $1,800  to  full  tuition,  renewable  for  four  years,  offered 
on  the  basis  of  the  audition  regardless  of  financial  need  are  available. 
Financial  aid  based  on  need  also  is  available  for  many  applicants. 

For  information  on  auditions,  awards,  and  admission,  write  or 
phone  Dr.  Elizabeth  T.  McCrae  at  Boston  University  School  of  Music, 
855  Commonwealth  Avenue,  Boston,  MA  02215;  tel.  617/353-4241. 


Robert  Gartside  coaching  a Young  Vocalist  at  the  West  Street  Campus. 
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Boston  University  Tanglewood  Institute  Faculty 

Boston  University  Tanglewood  Institute  offers  instruction  under  members 
of  the  Boston  University  School  of  Music  faculty  and  the  Boston  Symphony 
Orchestra.  Instructors  who  have  participated  in  the  Boston  University 
Tanglewood  Institute  program  during  1982  are  listed  below.  The  teaching  staff 
is  supplemented  to  meet  each  season's  requirements. 


Strings 

’Emanuel  Borok,  violin 
’ Marylou  Speaker  Churchill,  violin 
’Gerald  Elias,  violin 
’Sheila  Fiekowsky,  violin 
*Bo  Youp  Hwang,  violin 
’Ronan  Lefkowitz,  violin 
’Amnon  Levy,  violin 
* Joseph  McGauley,  violin 
’Ikuko  Mizuno,  violin 
’Leonard  Moss,  violin 
‘Fredy  Ostrovsky,  violin 
’Leo  Panasevich,  violin 
’Sheldon  Rotenberg,  violin 
’Jennie  Shames,  violin 
tRoger  Shermont,  violin 
’Joseph  Silverstein,  violin 
’Joel  Smirnoff,  violin 
’Vyacheslav  Uritsky,  violin 
"Max  Winder,  violin 
tVictor  Yampolsky,  violin 
■Robert  Barnes,  viola 
’Bernard  Kadinoff,  viola 
’Joseph  Pietropaolo,  viola 
’Michael  Zaretsky,  viola 
■Ronald  Feldman,  cello 
’Martin  Hoherman,  cello 
’Luis  Leguia,  cello 
’Jonathan  Miller,  cello 
’Joel  Moerschel,  cello 
George  Neikrug,  cello 
"Mischa  Nieland,  cello 
’Robert  Ripley,  cello 
’Leslie  Martin,  string  bass 
tHenry  Portnoi,  string  bass 
’Eugene  Lehner,  chamber  music 


Brass 

tRoger  Voisin,  trumpet 
’Daniel  Katzen,  horn 
’Charles  Kavalovski,  horn 
’ Roger  Kaza,  horn 
’Richard  Mackey,  horn 
’Charles  Yancich,  horn 
■Ronald  Barron,  trombone 
’Norman Bolter,  trombone 
’Gordon  Hallberg,  trombone 

Percussion 

’Thomas  Gauger 
’Arthur  Press 
"Charles  Smith 

Guitar 

Edward  Flower 

Harp 

Lucile  Lawrence 

Piano 

Anthony  di  Bonaventura 
Boris  Berman 
Evelyne  Crochet 

Voice 

Mary  Davenport,  contralto 
Shirlee  Emmons,  soprano 
Robert  Gartside,  tenor 
Allen  Rogers,  vocal  coaching 

Composition 

Theodore  Antomou 
Robert  Sirota 


Woodwinds 

’Dorrot  A.  Dwyer,  flute 
’Paul  Fried,  flute 
William  Grass,  flute 
Toshiko  Kohno,  flute 
’Lois  Schaefer,  flute/piccolo 
’Fenwick  Smith,  flute 
’Pasquale  Cardillo,  clarinet 
’Peter  Hadcock,  clarinet 
’Craig  Nordstrom,  clarinet 
'Harold  Wright,  clarinet 
* Ralph  Gomberg,  oboe 
tjohn  Holmes,  oboe 
’Wayne  Rapier,  oboe 
’Matthew  Ruggiero,  bassoon 
’Sherman  Walt,  bassoon 


Musical  Organizations 

tRoger  Voisin,  brass  ensemble 
Leonard  Atherton,  chorus 
tVictor  Yampolsky,  orchestra 
’Thomas  Gauger,  percussion  ensemble 
‘Leslie  Martin,  string  bass  ensemble 
Empire  Brass  Quintet  in  Residence 
Charles  A.  Lewis,  Jr.,  trumpet 
tRolf  Smedvig,  trumpet 
tDavid  Ohanian,  horn 
Lawrence  Isaacson,  trombone 
Samuel  Pilafian,  tuba 

’Member  of  Boston  Symphony 
Orchestra 

tFormer  member  of  the  Boston 
Symphony  Orchestra 
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Joseph  Silverstem  conducting  a reading  rehearsal  of  the  Young  Artists 
Orchestra  in  the  Chamber  Music  Hall. 


Scott  Schilhn  (right)  introducing  Andre-Michel  Schub,  Van  Cliburn 
Competition  winner,  to  members  of  the  Young  Artists  Piano  Program. 
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Under  Schoukwepa's  life-size  portrait  of  Koussevitzky,  Seiji  Ozawa  explains  a point  to 
Grzgorz  Nowak,  1982  Conducting  Fellow  from  Rochester,  New  York. 
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Just  A Few 
Become  Fellows 

The  Berkshire  Music  Center 
opens  its  41st  session  with  137  Fellows 
from  26  states  and  13  countries  — the 
"survivors"  of  rigorous  highly  competi- 
tive auditions.  According  to  Daniel  R. 
Gustin,  Administrative  Director  of  the 
BMC,  "This  year's  class  continues  to 
reflect  the  growing  international  repu- 
tation of  the  BSO's  unique  summer 
academy  for  young  musicians." 

"This  year's  137  students  were 
selected  from  1,400  auditions,"  states 
Gustin,  "which  means  that  only  one  in 
ten  who  applied  were  chosen.  In  terms 
of  competition  for  a fellowship,  techni- 
cal proficiency  alone  is  no  longer  the 
only  yardstick  for  quality  in  perform- 
ance. We  search  for  more,  for  musical 
maturity  and  for  something  especially 
interesting  and  communicative  about 
the  playing." 

While  summer  musical  activities 
abound  both  in  this  country  and  abroad, 
the  BMC  represents  the  highest  goal  to 
which  a young  performer  can  aspire  in 
order  to  obtain  advanced  training  in  a 
professional  environment.  The  BMC,  in 
effect,  is  a bridge  between  a Fellow's 
education  and  leadership  in  the  world 
of  music. 

Since  1979  the  BMC  has  operated 
its  auditioning  procedures  along  more 
formal  and  expanded  lines  than  those 
used  previously.  For  each  orchestra 
"choir"  or  section  there  is  a committee 
comprising  a respected  teacher/ 
performer  with  BMC  Artistic  Director 
Gunther  Schuller,  in  consultation  with 
appropriate  BSO  principal  players, 
making  the  final  decisions.  Auditions 
are  held  on  a regularly  scheduled  basis 

Continued  on  last  page 


Heartbreak  For  One 

Rejection  for  admission  to  the 
Berkshire  Music  Center  Fellowship 
Program  is  a heartbreaking  experience. 
For  one  applicant,  however,  there  is  the 
frustration  of  a Fellowship  offered  that 
cannot  be  accepted,  of  a two-year-old 
invitation  to  attend  the  BMC  that  has  be- 
come enmeshed  in  unending  red-tape. 

Chao  Bo,  a 26  year-old  violinist 
from  the  People's  Republic  of  China,  was 
discovered  by  the  Boston  Symphony 
Orchestra  when  the  orchestra  made  its 
historic  tour  to  that  country  in  1979.  Bo 
was  among  the  students  participating  in 
one  of  the  master  classes  which  the  BSO 
concertmaster,  Joseph  Silverstein,  con- 
ducted in  Shanghai  and  Bejing  (Peking). 

Even  on  an  instrument  barely 
playable  by  Western  standards,  his 


exceptional  talent  was  evident.  An 
invitation  to  attend  the  BMC  was  issued 
in  1981  following  discussions  about  the 
possibility  of  bringing  Chao  Bo  to 
Tanglewood  and  hearing  tapes  of  his 
playing.  Unfortunately,  there  was  insuf- 
ficient time  for  the  necessary  papers  to 
be  hied,  and  Bo  was  denied  permission 
to  leave  China.  Another  invitation  was 
made  last  year  and,  again, there  was 
insufficient  time  to  negotiate  the  five 
levels  of  permission  that  were  required 
by  his  government.  This  year,  applica- 
tion for  exit  papers  began  immediately 
following  Bo's  rejection  last  June. 

Flight  reservations  have  been 
made  for  Chao  Bo,  but  as  of  now  it  is 
still  not  known  if  Bo's  request  to  leave 
China  has  been  granted. 


Walter  H Scott 


The  New  Yorker 
Features  Previn 


Andre  Previn,  noted  conductor 
and  composer,  reveals  his  enthusiasm 
for  the  BMC  and  Tanglewood  in  a recent 
two-part  Profile  in  The  New  Yorker  writ- 
ten by  Helen  Drees  Ruttencutter. 
Entitled  "A  Way  of  Making  Things 
I lappen",  the  second  part  of  the  article 
(January  17  issue)  focuses  on  Previn 
during  one  of  his  visits  to  Tanglewood. 
Previn  referred  to  BMC  Fellows  as  "the 
absolute  cream  of  music  students  from 
all  over  the  world." 

To  quote  Previn,  "There  are  a lot 
of  summer  festivals,  and  most  are  either 
to  keep  the  orchestra  lucratively  busy,  to 
meet  the  payroll,  or  they  are  a desper- 
ate attempt  to  draw  huge  audiences. 
Granted,  the  BSO  is  one  of  the  greatest 
symphonies  in  the  world.  Its  musicians 
have  to  be  kept  busy,  of  course,  and 
they  would  love  it  if  every  night  were 
jammed  full.  But  that  is  only  fifty  per 
cent  of  Tanglewood.  The  other  fifty  per 


A Legend  Preserved 


Seranak,  the  summer  home  of 
Serge  Koussevitzky  who  served  as  the 
Boston  Symphony  Orchestra's  music 
director  for  25  years  and  founded  the 
Berkshire  Music  Center,  pulses  with 
excitement  and  purpose  that  would 
have  pleased  the  legendary  conductor. 

Thanks  to  its  purchase  by  the 
Boston  Symphony  Orchestra  in  1978, 
Seranak  today  is  a vital  part  of  the  musi- 
cal life  of  Tanglewood  and  the  BMC. 
Chief  among  its  many  uses  as  a BMC 
facility,  the  property  houses  some  of 
Center's  Fellowship  students  and 
composers-in-residence  as  well  as 
many  of  the  season's  guest  artists  at 
Tanglewood.  It  is  also  used  for  classes, 
educational  seminars,  meetings  and  a 


cent  is  working  with  the  absolute  cream 
of  music  students  from  all  over  the 
world.  And  1 find  that  it  is  that  kind  of 
division  of  labor  that  makes  Tangle- 
wood  so  wonderful.  To  walk  around 
and  hear  students  practicing,  to  know 
that  the  rehearsals  are  full  of  music 
students,  of  conducting  students  with 
scores,  eyes  riveted  to  the  page.  So 
serious,  and  so  ambitious.  They  care  so 
much.  1 find  it  absolutely  wonderful.  To 
me,  it's  thrilling  to  conduct  the  Boston, 
but  working  with  the  student  orchestra 
and  the  student  conductors  is  just  as  big 
a reason  for  me  to  come  to  Tanglewood. 
I'm  not  happy  working  summers,  but 
this  is  a genuine  exception.  I'll  always 
come  here  if  they  ask  me." 

This  year  Previn  will  be  return- 
ing again  to  Tanglewood  to  lead  the 
BMC  Orchestra  in  Tchaikovsky's  Fifth 
Symphony. 


variety  of  other  programs.  In  addition, 
the  dining  room  and  porches  are  trans- 
formed on  Friday  and  Saturday  eve- 
nings into  a Supper  Club,  providing 
pre-concert  dinners  for  major  contribu- 
tors to  the  Friends  of  Music  at  Tangle- 
wood. Income  from  the  club  helps  meet 
the  cost  of  operating  Seranak. 

Seranak's  link  with  Tanglewood 
goes  back  to  1939  when  Koussevitzky 
and  his  first  wife  Natalie  bought  the 
property  and  gave  Seranak  its  name,  an 
acronym  of  Serge  and  Ni7talie  Kous- 
sevitzky. Following  Koussevitzky's 
death  in  1951  his  widow,  Olga,  contin- 
ued to  live  there  until  her  death  in  1978, 
during  which  time  there  were  few 
changes.  Despite  modest  renovations 
and  the  busy  tempo  of  round-the-clock 
activity,  the  spacious  white  clapboard 
house  and  its  meticulously  groomed 
setting  recall  the  Berkshires  of  another 
era.  Furniture  and  mementos  that 
Koussevitzky  collected  are  still  in  place. 
An  opened  closet  might  even  reveal  the 
maestro's  conducting  tails  and  dress 
pumps.  In  the  living  room  there  is  the 
famous  life-size  portrait  of  Kous- 
sevitzky poised  to  play  his  string  bass, 
almost  as  if  keeping  watch  over  the 
conducting  classes  which  are  held  there 
today. 


" . . . a pastoral  paradise  for  musicians,"  is 
how  a Profile  on  Andre  Previn  in  The  Neu> 
Yorker  described  Tanglewood  and  the  Berk- 
shire Music  Center. 


BMC  Fellows  study  vocal  technique  with 

Phyllis  Curtin  whose  classes  at  Tanglewood 

are  world  famous.  I t fok 


Violinist  Eugene  Lehner,  whose  string  quartet 
quartets,  here  leads  a BMC  chamber  music  class 


tt  nrst  to  pertorm  many  of  the  Bartok 


Henze  Named  1983 
Composer-in-Residence 


BMC  Auditioning  Committee  at  a Symphony  Hall  conducting  audition,  from  left:  Gunther 
Schuller,  BMC  Artistic  Director;  Seiji  Ozawa,  BSO  Music  Director;  Gustav  Meier,  Head  of 
Conducting  activities;  Joseph  Silverstein,  Chairman  of  the  Faculty  and  BSO  concertmaster; 
Richard  Ortner,  BMC  Administrator;  and  Daniel  R.  Gustin,  Administrative  Director. 


Composer  Hans  Werner  Henze, 
once  called  "the  most  versatile  and 
interesting  phenomenon  among  the 
young  Germans,"  has  been  named 
Composer-in-Residence  at  the  BMC  for 
the  1983  season.  Regarded  today  as  one 
of  Europe's  most  significant  musical 
figures,  the  56  year-old  Henze  assumed 
his  BMC  duties  in  July.  This  is  his  first 
association  with  Tanglewood  and  the 
Boston  Symphony  Orchestra,  which 
will  perform  his  Barcarola  this  season 
under  the  direction  of  guest  conductor 
Edo  de  Waart. 

Henze  has  lived  and  worked  for 
most  of  his  career  in  Italy,  composing 
music  not  only  for  orchestras  and 
instrumentalists,  but  for  the  opera  and 
ballet  as  well.  Among  his  major  operatic 
productions  are  "Konig  Hirsch"  (King 
Stag),  1956;  "The  Elegy  for  Young 
Lovers"  produced  in  1961  with  text  by 
W.  H.  Auden  and  Chester  Kallman; 
"The  Young  Lord,"  1964;  and  "The 
Bassarids,"  commissioned  for  the  Salz- 
burg Festival  of  1966.  One  of  his  most 
famous  full-length  ballet  works  is 
"Undine,"  commissioned  by  Frederick 
Ashton  for  the  Royal  Ballet  with  Margot 
Fonteyn  as  principal.  Henze's  recogni- 
tion in  this  country  increased  when  he 
was  asked  by  the  New  York  Philhar- 
monic to  compose  a symphonic  work  — 


1983  Composer-in-Residence 
Hans  Werner  Henze 

his  Fifth  Symphony  — to  celebrate  the 
opening  of  Lincoln  Center  in  1962. 

Several  works  by  Henze  will  be 
featured  during  this  summer's  Festival 
of  Contemporary  Music  at  Tanglewood 
(August  13-August  18)  co-sponsored  by 
the  Berkshire  Music  Center  and  the 
Fromm  Music  Foundation  at  Harvard. 
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i BSO  violinist  Joel  Smirnoff  with  Romel 
Joseph,  a Tanglewood  participant  from  Haiti. 


Leonard  Bernstein,  a former  BMC  student,  is 
among  the  seven  distinguished  Artists-in- 
Residence  on  the  1983  BMC  faculty. 


Instrumentalists  in  the  Fellowship  Program,  shown  here  with  Artistic  Director  Gunther 
Schuller,  right,  and  composer-conductor  Theodore  Antoniou,  left,  work  intensively 
with  the  faculty  in  ensembles  of  every  size. 


An  Exceptional  Faculty 

Gunther  Schuller,  who  returns  as  Artis- 
tic Director  of  the  Berkshire  Music  Cen- 
ter following  a sabbatical  leave,  has 
assembled  an  exceptional  roster  of 
faculty  for  the  1983  session.  Maurice 
Abravanel,  appointed  Acting  Director 
of  the  BMC  in  Schuller's  absence, 
returns  as  Artist-in-Residence,  joined 
by  fellow  Artists-in-Residence  Leonard 
Bernstein,  Hans  Werner  Henze,  Joel 
Krosnick,  Andre  Previn,  and  Sol 
Schoenbach. 


Fellowship  Program  Faculty  (partial  listing) 

(3,Joseph  Silverstein,  Chairman  of  the  Faculty 
Aaron  Copland,  Chairman  of  the  Faculty  Emeritus 
Maurice  Abravanel,  Conductor 

(1) Victor  Alpert,  Librarian 

Theodore  Antoniou,  Composer  and  Conductor 

(2) Edwin  Barker,  Contrabass 
(2,Ronald  Barron,  Trombone 

Leonard  Bernstein,  Conductor  and  Composer 
(11Emanuel  Borok,  Violin 
Phyllis  Curtin,  Soprano 
Terry  Decima,  Vocal  Music  Coach 
Rafael  Druian,  Violin 
,2’Doriot  Anthony  Dwyer,  Flute 
(2lJules  Eskin,  Cello 
(2)Burton  Fine,  Viola 
l2lEverett  Firth,  Percussion 
Margo  Garrett,  Vocal  Music  Coach 


l2lRalph  Gomberg,  Oboe 
Dennis  Helrich,  Vocal  Music  Coach 
Hans  Werner  Henze,  Composer 
Philip  Highfill,  Vocal  Music  Coach 
n,Max  Hobart,  Violin 
Gilbert  Kalish,  Piano 
l2)Charles  Kavalovski,  Horn 
Louis  Krasner,  Violin 
Joel  Krosnick,  Cello 
(1)Eugene  Lehner,  Viola 
Gustav  Meier,  Conductor 
John  Oliver,  Conductor 
l2lAnn  Hobson  Pilot,  Harp 
Andre  Previn,  Conductor 
Margaret  Rohde,  Teacher  of  Sol fege 
(2lCharles  Schlueter,  Trumpet 
Sol  Schoenbach,  Bassoon 


(1) Harry  Shapiro,  BMC  Orchestra  Manager 
Reiko  Shimada,  Staff  Pianist 

niMarylou  Speaker,  Violin 
Peter  Gram  Swing,  Musicologist 

(2) Roger  Voisin,  Trumpet 
,2iSherman  Walt,  Bassoon 

James  Whitaker,  Chief  Coordinator 
(2)HaroId  Wright,  Clarinet 
Yehudi  Wyner,  Composer  and  Pianist 

(1,Boston  Symphony  Orchestra 
,2,Boston  Symphony  Principal  Player 
(3)The  position  of  Chairman  of  the  Faculty 
of  the  Berkshire  Music  Center  has  been 
generously  endowed  by  the  Charles  E. 
Culpepper  Foundation. 


Fellows 

Continued  from  first  page 

throughout  the  United  States.  Instru- 
mental auditions  under  Schuller's 
supervision  took  place  in  Boston,  New 
York,  Chicago,  Cleveland,  San  Fran- 
cisco and  Los  Angeles.  Vocal  auditions 
took  place  in  New  York,  Boston,  Cincin- 
nati, New  Haven,  San  Francisco,  Los 
Angeles,  Urbana,  Illinois  and 
Lawrence,  Kansas. 

Of  the  160  conductors  who 
applied,  30  were  selected  for  live  audi- 
tions in  Boston  — some  coming  from  as 
far  as  Japan. 

Although  the  cost  of  the  audi- 
tioning program  is  now  some  $43,000  as 
compared  with  $4,800  in  1974,  the  num- 
ber of  applicants  has  doubled  over  the 
last  ten  years,  giving  the  program  a 


much  broader  base  of  talent  from  which 
to  select  Fellows. 

Statistically,  this  year's  Fellows 
include  80  males  and  57  females;  the 
states  and  countries  represented 
include  California  and  Massachusetts, 

18;  New  York,  16;  Ohio,  11;  Illinois,  9; 
Pennsylvania,  7;  Connecticut  and  New 
Jersey,  5;  Missouri,  4;  Rhode  Island  and 
Wisconsin,  3;  Georgia,  Iowa,  Maryland, 
Michigan,  Minnesota,  Virginia,  Washing- 
ton, and  Washington,  D.C.,  2;  and 
Florida,  Indiana,  Kentucky,  New  Mex- 
ico, North  Dakota,  and  Oregon,  1. 

The  foreign  countries  include 
England,  3;  Japan,  3;  Canada,  2;  Aus- 
tralia, China,  Colombia,  Italy,  New 
Zealand,  Norway,  and  Switzerland,  1. 


Seiji  Ozawa,  Music  Director, 

Boston  Symphony  Orchestra 
Gunther  Schuller,  Artistic  Director, 

Berkshire  Music  Center 


Daniel  R.  Gustin,  Administrative  Director 
Richard  Ortner,  Administrator 


Berkshire  Music  Center  Newsletter 
B.J.  Krmtzman,  Editor 
John  C.  Marksbury,  Copy  Coordinator 
760  Associates,  Design 


The  Berkshire  Music  Center  is  operated  by  the 
Boston  Symphony  Orchestra  as  a summer  academy 
for  the  advanced  study  of  music.  It  was  founded  in 
1940  by  Serge  Koussevitzky,  conductor  of  the 
Boston  Symphony  Orchestra  from  1924  to  1949. 
Contnbutions  to  this  not-for-profit  organization  are 
tax-deductible  to  the  extent  allowed  by  federal  law. 


We  Miss  Yqu”~" ■■■■■■  

We  lost  track  of  some  BMC  alumni/ae.  If  you  know  an 
alumnus/a  who  did  not  receive  a copy  of  the  BMC  Newsletter, 
please  send  us  his  or  her  new  address.  Simply  complete  the  form 
and  mail  to.  Richard  Ortner,  Administrator 
Berkshire  Music  Center 
Tanglewood 

Lenox,  Massachusetts  01240  Thank  you! 


Alumnus/a  

Name  (While  a BMC  student)  

Year  at  BMC  — 

Address — 

City State Zip 
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From  the  opening  concert  when  Music  Director  Seiji 
Ozawa,  the  Boston  Symphony  Orchestra,  and  Leontyne  Price 
perform  music  of  Strauss,  to  the  season  finale  of  Mahler's 
magnificent  Symphony  No.  3 with  Jessye  Norman,  this  summer 
at  Ibnglewood  offers  an  incomparable  season  of  twenty-five 
orchestral  performances. 

The  nine-week  Berkshire  Festival  will  feature  a Brahms 
celebration  commemorating  the  150th  anniversary  of  the 
composer's  birth,  including  the  four  symphonies,  the  two  piano 


concertos,  and  the  "German  Requiem" 

Among  this  season's  guest  conductors  will  be  Leonard  Bernstein, 
Eugene  Ormandy,  Andre  Previn,  and  Klaus  Tennstedt.  Soloists  will 
include  Alicia  de  Larrocha,  Emanuel  Ax,  Yo-Yo  Ma,  Marilyn  Horne, 
Sherrill  Milnes,  and,  in  their  BSO  debuts,  pianist  Ivo  Pogorehch 
and  viohnist  Salvatore  Accardo. 

Join  Seiji  Ozawa,  the  Boston  Symphony,  and  world-renowned 
artists  in  a summer  to  remember,  set  against  the  hills  of  the 
Berkshires  in  the  splendor  that  is  Tanglewood. 
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1983  BERKSHIRE  MUSIC  CENTER 

GUNTHER  SCHULLER,  Artistic  Director 

BERKSHIRE  MUSIC  CENTER  CONCERTS 
AT  TANGLEWOOD 


For  42  years,  the  Berkshire  Music  Center  has  brought  together  an  extraordinarily  talented 
corps  of  young  instrumentalists,  singers,  conductors,  and  composers  who  join  forces  to 
present  performances  all  week  long  during  the  'Ringlewood  season.  Ranging  from 
chamber  music  to  full  orchestra  concerts,  these  performances  feature  the  musicians  who 

are  Fellows  of  the  Berkshire 
Music  Center  as  well  as  gifted 
young  performers  from  the 
Boston  University  Tiinglewood 
Institute. 

Berkshire  Music  Center 
concerts  begin  TUesday 
evening,  July  12,  with  a 
concert  conducted  by  BSO 
Music  Director  Seiji  Ozawa, 
and  will  continue  through  the 
Tbnglewood  season,  taking 
place  most  Mondays, 
Tuesdays,  Wednesdays,  and 
Sundays  at  8:30  PM;  Saturdays 
at  2:30  PM;  Sundays  at  10  AM. 
All  concerts  are  held  in  the 
Theatre-Concert  Hall  or 
Chamber  Music  Hall  on  the 
Tknglewood  grounds.  Seats 
are  unreserved  and  available 
one  hour  before  concert  time 
for  a contribution  of  $4.00, 
and  $5.00  for  Orchestra 
concerts.  Tknglewood  Friends 
are  admitted  free  of  charge. 
Complete  concert  schedules 
are  available  at  the  Friends' 
Office  near  the  Main  Gate 


THE  BERKSHIRE  MUSIC  CENTER  AND  THE  FROMM  MUSIC  FOUNDATION  AT  HARVARD 

PRESENT  THE 

1983  FESTIVAL  OF  CONTEMPORARY  MUSIC 

AUGUST  13-AUGUST  18 

GUNTHER  SCHULLER  and  THEODORE  ANTONIOU,  Directors 


The  1983  Festival  will  present  seven  concerts  of  music  of  our  time,  from  works  for 
solo  and  chamber  ensemble  to  full  orchestra.  Both  the  Boston  Symphony  Orchestra 

and  the  Berkshire  Music 
Center  Orchestra  will 
participate  in  the  Festival, 
which  this  year  will  feature 
several  works  of  Berkshire 
Music  Center  composer- 
in-residence  Hans  Werner 
Henze,  and  newly  commis- 
sioned pieces  by  Donal  Fox 
and  Rodney  Lister  A Preview 
of  the  Festival  will  be  held 
at  1:30  PM  on  August  13  in 
the  Tknglewood  Tent. 


THURSDAY-AUGUST  11  AT  8:30PM 

(THEATRE) 

PETER  SERKIN,  piano 
Music  of  Beethoven 


FRIDAY-AUGUST  12  AT  7:00  PM 

(PRELUDE) 

JOSEPH  SILVERSTEIN,  violin 
ANDRE  PREVIN,  piano 
Program  to  be  announced 

AT  9:00PM 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
ALL-BRAHMS  PROGRAM 
Symphony  No.  4 
Symphony  No.  2 


SATURDAY-AUGUST  13 

Open  Rehearsal  at  10:30  AM 

AT  8:30PM 

The  Serge  and  Olga  Koussevitzky 
Memorial  Concert 

BOSTON  SYMPHONY  ORCHESTRA 
LEONARD  BERNSTEIN,  conductor 
GAIL  DUBINBAUM,  mezzo-soprano 
BERNSTEIN  Symphony  No.  1,  'Jeremiah' 
BEETHOVEN  Symphony  No.  3.  'Eroica' 


SUNDAY-AUGUST  14  AT  2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
PETER  SERKIN.  piano 
ROSSINI  Overture  to  'La  Cenerentola' 

LIEBERSON  Piano  Concerto 
(commissioned  by  the  Boston  Symphony 
Orchestra  for  its  centennial) 

DVORAK  Symphony  No.  6 


THURSDAY-AUGUST  18  AT  8:30  PM 

(THEATRE) 

SEQUOIA  STRING  QUARTET 

Music  of  Mozart.  Adam,  Babbitt, 
and  Beethoven 


FRIDAY-AUGUST  19  AT  7:00PM 

(PRELUDE) 

PETER  ZAZOFSKY.  violin 
GILBERT  KALISH,  piano 
Music  of  Brahms  and  Prokofiev 

AT  9:00PM 

BOSTON  SYMPHONY  ORCHESTRA 
ANDRE  PREVIN,  conductor 
HORACIO  GUTIERREZ,  piano 
HAYDN  Symphony  No.  92,  'Oxford' 

BRAHMS  Piano  Concerto  No.  2 


SATURDAY-AUGUST  20 

Open  Rehearsal  at  10:30  AM 

AT  8:30PM 

BOSTON  SYMPHONY  ORCHESTRA 
JOSEPH  SILVERSTEIN,  conductor 
PETER  ZAZOFSKY,  violin 
WEBER  Overture  to  'Der  Freischtitz' 
BERNSTEIN  Serenade  for  violin  solo, 
strings,  and  percussion 
SIBELIUS  Symphony  No.  1 


SUNDAY-AUGUST  21  AT  2:30PM 

BOSTON  SYMPHONY  ORCHESTRA 

ANDRE  PREVIN,  conductor 
DO  RIOT  ANTHONY  DWYER,  flute 
ANN  HOBSON  PILOT,  harp 

BRAHMS  'Academic  Festival'  Overture 

MOZART  Concerto  in  C for  flute  and  harp, 

K.299 

VAUGHAN  WILLIAMS  Fantasia  on  a Theme 
of  Thomas  Thllis 

BRITTEN  Variations  and  Fugue  on  a 
Theme  of  Purcell 


THURSDAY-AUGUST  25 

TANGLEWOOD  ON  PARADE 

Afternoon  events  beginning  at  2:30  PM 

AT  9:00  PM  GALA  CONCERT 

BOSTON  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 

SEIJI  OZAWA.  JOHN  WILLIAMS.  GUNTHER 
SCHULLER,  and  JOSEPH  SILVERSTEIN,  conductors 
Program  to  include: 

BERNSTEIN  Symphonic  Dances  from  'West  Side  Story' 
TCHAIKOVSKY  1812'  Overture 


FRIDAY-AUGUST  26  AT  7:00PM 

(PRELUDE) 

IVO  POGORELICH,  piano 
Program  to  be  announced 

AT  9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 

CHARLES  DUTOIT,  conductor 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
HAYDN  Symphony  No.  97 
RAVEL  'Daphnis  and  Chloe’  (complete) 


SATURDAY-AUGUST  27 

Open  Rehearsal  at  10:30  AM 

AT  8:30PM 

BOSTON  SYMPHONY  ORCHESTRA 
CHARLES  DUTOIT.  conductor 
IVO  POGORELICH,  piano 
MOZART  Overture  to  Don  Giovanni' 
CHOPIN  Piano  Concerto  No,  2 
SIBELIUS  Symphony  No.  2 


SUNDAY-AUGUST  28  AT  2:30PM 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  conductor 
JESSYE  NORMAN,  soprano 
WOMEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 
BOSTON  BOY  CHOIR, 

THEODORE  MARIER,  director 
MAHLER  Symphony  No.  3 


1983  TANGLEWOOD  SEASON  * BOSTON  SYMPHONY  ORCHESTRA ' SEIJI  OZAWA,  MUSIC  DIRECTOR U 


THURSDAY- JUNE  30  AT  8:30  PM 

(THEATRE) 

EMERSON  STRING  QUARTET 
GILBERT  KALISH.  piano 

BRAHMS  String  Quartet  No  1 In  C minor,  Op.  51.  No.  1 
WEBERN  Five  Movements  for  String  Quartet.  Op.  5 
BRAHMS  Quintet  in  F minor  for 
piano  and  strings,  Op,  34 

FRIDAY- JULY  1 AT  8:30  PM 

(THEATRE) 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
EMERSON  STRING  QUARTET 
GILBERT  KALISH,  piano 
REINECKE  TYio  in  A minor  for  oboe.  horn, 
and  piano.  Op.  88 

BRAHMS  TYlo  in  A minor  for  clarinet. 

cello,  and  piano.  Op.  114 
BRAHMS  Sextet  in  B-flat  for  strings.  Op.  18 

TUESDAY- JULY  19  AT  8:30  PM 

POPS  AT  TANGLEWOOD 
BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  conductor 

THURSDAY-JULY  21  AT  8:30  PM 

(THEATRE) 

CHRISTOPHER  HOGWOOD.  piano  and  harpsichord, 
and  BSO  MEMBERS 

Arrangements  of  music  by  Weber,  Bach,  Vivaldi, 
Mozart,  and  Haydn 

FRIDAY- JULY  22  AT  7:00  PM 

(PRELUDE)  ANDRAS  SCHIFF.  piano 
Music  of  Mozart  and  Schubert 

AT  9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA. 
ANDRE  PREVIN,  conductor 
JOSEPH  SILVERSTEIN.  violin 
SHERRILL  MILNES.  baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
BRAHMS  "IYagic'  Overture 
HAYDN  Violin  Concerto  No.  1 in  C 
WALTON  'Belshazzar's  Feast' 

SATURDAY-JULY  2 AT  8:30  PM 

(THEATRE) 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
GILBERT  KALISH.  piano 
C.  SCHUMANN  Three  Romances  for  violin 
and  piano.  Op.  22 

WEBERN  Concerto  for  nine  instruments.  Op  24 
BRUCH  Three  Pieces  for  clarinet,  viola, 
and  piano,  from  Op.  83 
BRAHMS  lYlo  in  E-flat  for  horn,  violin, 
and  piano,  Op.  40 

SUNDAY-JULY  3 

HOLIDAY  GALA 

Afternoon  events  beginning  at  2:30  PM 

AT  8:30PM  GALA  CONCERT 

GUNTHER  SCHULLER,  conductor 
EARL  WILD,  piano 

MEMBERS  of  the  BOSTON  SYMPHONY  ORCHESTRA 

GERSHWIN  Rhapsody  in  Blue' 

Music  of  BROCKWAY,  GRIFFES.  CHADWICK. 
SCHULLER,  and  JOHN  PHILIP  SOUSA 

SATURDAY-JULY  23 

Open  Rehearsal  at  10:30  AM 

AT  8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
ANDRE  PREVIN,  conductor 
ANDRAS  SCHIFF.  piano 
ALL-MOZART  PROGRAM 
Overture  to  The  Impresario' 

Piano  Concerto  No.  9 in  E-flat.  K.271 
Symphony  No.  39 

SUNDAY-JULY  24  AT  2:30PM 

BOSTON  SYMPHONY  ORCHESTRA  ( 

CHRISTOPHER  HOGWOOD.  conductor 
HANDEL  "Water  Music'  [ 

HAYDN  Symphony  No.  104,  'London' 

THURSDAY-JULY  7 AT 

(THEATRE) 

SALVATORE  ACCARDO.  violin 

LUIS  BATLLE.  piano 

Music  of  Mozart.  Brahms.  Prokofie 

All  concerts  take  place  in  the  Shed 
unless  otherwise  noted. 

Please  note  that  programs  are 
subject  to  change. 

8:30  PM 

v.  and  Paganini 

FRIDAY- JULY  8 AT  7:00  PM 

(PRELUDE) 

TOM  KRAUSE,  bass-baritone 
JULES  ESKIN.  cello 
GILBERT  KALISH.  piano 
Music  of  Brahms 

AT  9:00PM 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
LEONTYNE  PRICE,  soprano 
BRAHMS  Symphony  No.  1 
STRAUSS  Four  Last  Songs 
STRAUSS  Interlude  and  Final  scene  from  'Salome' 

THURSDAY-JULY  28  AT  8:30PM 

(THEATRE) 

BENJAMIN  LUXON.  baritone 
ANDRE  PREVIN,  piano 
Music  of  Schubert  and  Brahms, 
and  Victorian  songs 

FRIDAY- JULY  29  AT  7:00  PM 

(PRELUDE) 

TANGLEWOOD  FESTIVAL  CHORUS. 

JOHN  OLIVER,  conductor 
Music  of  Brahms 

AT  9:00PM 

BOSTON  SYMPHONY  ORCHESTRA 
KLAUS  TENNSTEDT,  conductor 
MAUREEN  FORRESTER,  contralto 
MEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS.  JOHN  OLIVER,  conductor 
BRAHMS  'Alto  Rhapsody' 

BRUCKNER  Symphony  No.  4.  'Romantic' 

SATURDAY  -JULY  9 

Open  Rehearsal  at  10:30  AM 

AT  8:30PM 

BOSTON  SYMPHONY  ORCHESTRA 
LEONARD  SLATKIN.  conductor 
SALVATORE  ACCARDO.  violin 
ROUSE  The  Infernal  Machine' 
BRAHMS  Violin  Concerto 
PROKOFIEV  Symphony  No.  5 

SUNDAY-JULY  10  AT  2:30PM 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
KATHLEEN  BATTLE,  soprano 
GOESTA  WINBERGH.  tenor 
TOM  KRAUSE,  bass-baritone 
TANGLEWOOD  FESTIVAL  CHORUS. 

JOHN  OLIVER,  conductor 
HAYDN  The  Creation' 

SATURDAY-JULY  30 

Open  Rehearsal  at  10:30AM 

AT  8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
KLAUS  TENNSTEDT.  conductor 
ESTHER  HINDS,  soprano 
BENJAMIN  LUXON.  baritone 
TANGLEWOOD  FESTIVAL  CHORUS. 
JOHN  OLIVER,  conductor 
BRAHMS  'A  German  Requiem' 

SUNDAY-JULY  31  AT  2:30PM 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
YO-YO  MA.  cello 
BRAHMS  Symphony  No.  3 
DVORAK  Cello  Concerto 

THURSDAY- JULY  14  AT  8:30  PM 

(THEATRE) 

KATHLEEN  BATTLE,  soprano 
Music  of  Purcell.  Schubert,  and  Faure. 
and  spirituals 

FRIDAY- JULY  15  AT  7:00  PM 

(PRELUDE) 

JOSEPH  SILVERSTEIN.  violin  BURTON  FINE,  viola 
JULES  ESKIN.  cello  GILBERT  KALISH.  piano 
Brahms  Piano  Quartet  in  G minot  Op.  25 

AT  9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 
EUGENE  ORMANDY.  conductor 
RADU  LUPU,  piano 
BARBER  Adagio  for  Strings 
STRAUSS  Don  Juan' 

BRAHMS  Piano  Concerto  No.  1 

WEDNESDAY-AUGUST  3 AT  8:30  PM 

(THEATRE) 

YO-YO  MA.  cello 
EMANUEL  AX.  piano 

THURSDAY-AUGUST  4 AT  8:30  PM 

DRESS  REHEARSAL  for  GLUCK  'Orfeo  ed  Euridlce' 
BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
MARILYN  HORNE,  mezzo-soprano  (Orfeo) 

BENITA  VALENTE,  soprano  (Euridice) 

ERIE  MILLS,  soprano  (Amor) 

TANGLEWOOD  FESTIVAL  CHORUS. 

JOHN  OLIVER,  conductor 

FRIDAY- AUGUST  5 AT  7:00  PM 

(PRELUDE) 

MEMBERS  of  the  BOSTON  SYMPHONY  ORCHESTRA 

Tchaikovsky  Souvenir  de  Florence.'  Op.  70 

AT  9:00PM 

BOSTON  SYMPHONY  ORCHESTRA 
CHRISTOPH  ESCHENBACH.  conductor  1 

EMANUEL  AX.  piano 
BEETHOVEN  Piano  Concerto  No.  5. 

'Emperor' 

TCHAIKOVSKY  Symphony  No.  6.  4 

'Path^tique' 

SATURDAY-JULY  16 

Open  Rehearsal  at  10:30AM 

AT  8:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
EDO  DE  WAART,  conductor 
JOSEPH  SILVERSTEIN.  violin 
JULES  ESKIN.  cello 
ALL-BRAHMS  PROGRAM 
Serenade  No.  2 
Double  Concerto 

SUNDAY-JULY  17  AT  2:30PM 

BOSTON  SYMPHONY  ORCHESTRA 
EDO  DE  WAART.  conductor 
ALICIA  DE  LARROCHA.  piano 
BRAHMS  Variations  on  a Theme  by  Haydn 
HENZE  Barcarola’ 

FALLA  Nights  in  the  Gardens  of  Spain' 
RAVEL  Piano  Concerto  in  G 

SATURDAY-AUGUST  6 
Open  Rehearsal  at  10:30  AM 

AT  8:30PM 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
MARILYN  HORNE,  mezzo-soprano  (Orfeo) 
BENITA  VALENTE.  soprano  (Euridlce) 
ERIE  MILLS,  soprano  (Amor) 
TANGLEWOOD  FESTIVAL  CHORUS. 
JOHN  OLIVER,  conductor 
GLUCK  Orfeo  ed  Euridice' 

SUNDAY-AUGUST  7 AT  2:30PM 

BOSTON  SYMPHONY  ORCHESTRA 
CHRISTOPH  ESCHENBACH.  conductor  and  pianist 
ALL-MOZART  PROGRAM 
Serenade  No.  6 in  D.  K.239. 

Serenata  notturna' 

Piano  Concerto  No.  23  in  A.  K 488 
Symphony  No.  41.  'Jupiter' 

THURSDAY-AUGUST  11  AT  8:30  PM 

(THEATRE) 

PETER  SERRIN,  piano 
Music  of  Beethoven 

FRIDAY- AUGUST  12  AT  7:00  PM 

(PRELUDE) 

JOSEPH  SILVERSTEIN,  violin 
ANDRE  PREVIN,  piano 
Program  to  be  announced 

AT  9:00PM 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
ALL-BRAHMS  PROGRAM 
Symphony  No.  4 
Symphony  No.  2 

SATURDAY-AUGUST  13 

Open  Rehearsal  at  10:30  AM 

AT  8:30  PM 

The  Serge  and  Olga  Koussevitzky 
Memorial  Concert 

BOSTON  SYMPHONY  ORCHESTRA 
LEONARD  BERNSTEIN,  conductor 
GAIL  DUBINBAUM,  mezzo-soprano 
BERNSTEIN  Symphony  No.  1.  'Jeremiah' 
BEETHOVEN  Symphony  No.  3.  'Eroica' 

SUNDAY-AUGUST  14  AT  2:30  PM 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  conductor 
PETER  SERRIN,  piano 
ROSSINI  Overture  to  'La  Cenerentola' 

LIEBERSON  Piano  Concerto 
(commissioned  by  the  Boston  Symphony 
Orchestra  for  its  centennial) 

DVORAK  Symphony  No.  6 

THURSDAY-AUGUST  18  AT  8:30  PM 

(THEATRE) 

SEQUOIA  STRING  QUARTET 

Music  of  Mozart.  Adam,  Babbitt, 
and  Beethoven 

FRIDAY- AUGUST  19  AT  7:00  PM 

(PRELUDE) 

PETER  ZAZOFSKY.  violin 
GILBERT  KALISH,  piano 
Music  of  Brahms  and  Prokofiev 

AT  9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 
ANDRE  PREVIN,  conductor 
HORACIO  GUTIERREZ,  piano 
HAYDN  Symphony  No.  92,  'Oxford' 

BRAHMS  Piano  Concerto  No.  2 

SATURDAY-AUGUST  20 

Open  Rehearsal  at  10:30  AM 

AT  8:30PM 

BOSTON  SYMPHONY  ORCHESTRA 
JOSEPH  SILVERSTEIN,  conductor 
PETER  ZAZOFSKY,  violin 
WEBER  Overture  to  'Der  Freischiitz' 
BERNSTEIN  Serenade  for  violin  solo, 
strings,  and  percussion 
SIBELIUS  Symphony  No.  1 

SUNDAY-AUGUST  21  AT  2:30PM 

BOSTON  SYMPHONY  ORCHESTRA 

ANDRE  PREVIN,  conductor 
DORIOT  ANTHONY  DWYER,  flute 
ANN  HOBSON  PILOT,  harp 

BRAHMS  'Academic  Festival'  Overture 

MOZART  Concerto  in  C for  flute  and  harp, 

K.299 

VAUGHAN  WILLIAMS  Fantasia  on  a Theme 
of  Thomas  Thllis 

BRITTEN  Variations  and  Fugue  on  a 
Theme  of  Purcell 

THURSDAY-AUGUST  25 

TANGLEWOOD  ON  PARADE 

Afternoon  events  beginning  at  2:30  PM 

AT  9:00  PM  GALA  CONCERT 

BOSTON  SYMPHONY  ORCHESTRA 
BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 

SEIJI  OZAWA.  JOHN  WILLIAMS,  GUNTHER 
SCHULLER,  and  JOSEPH  SILVERSTEIN,  conductors 
Program  to  include: 

BERNSTEIN  Symphonic  Dances  from  'West  Side  Story' 
TCHAIKOVSKY  '1812'  Overture 

FRIDAY-AUGUST  26  AT  7:00  PM 
(PRELUDE) 

IVO  POGORELICH,  piano 
Program  to  be  announced 

AT  9:00  PM 

BOSTON  SYMPHONY  ORCHESTRA 

CHARLES  DUTOIT,  conductor 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
HAYDN  Symphony  No.  97 
RAVEL  'Daphnis  and  Chloe'  (complete) 

SATURDAY-AUGUST  27 

Open  Rehearsal  at  10:30  AM 

AT  8:30PM 

BOSTON  SYMPHONY  ORCHESTRA 
CHARLES  DUTOIT,  conductor 
IVO  POGORELICH,  piano 
MOZART  Overture  to  'Don  Giovanni' 
CHOPIN  Piano  Concerto  No.  2 
SIBELIUS  Symphony  No.  2 

SUNDAY-AUGUST  28  AT  2:30PM 

BOSTON  SYMPHONY  ORCHESTRA 

SEIJI  OZAWA,  conductor 
JESSYE  NORMAN,  soprano 
WOMEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 
BOSTON  BOY  CHOIR, 

THEODORE  MARIER,  director 
MAHLER  Symphony  No.  3 

1983  TANGLEWOOD  SEASON  • BOSTON  SYMPHONY  ORCHESTRA  ’SEIJI  OZAWA,  MUSIC  DIRECTOR 


SHED  SEATING  PLAN 


ADMISSION  TO  THE  LAWN  $5-50 
('Holiday  Gala,'  Leontyne  Price,  'Pops,' 
'Orfeo  ed  Euridice,'  Bernstein,  'Parade,' 
Mahler  Third,  $7.00) 


□ HOLIDAY  GALA. 

LEONTYNE  PRICE,  POPS. 

ORFEO  ED  EURIDICE.  BERNSTEIN, 
PARADE.  MAHLER  THIRD  CONCERT  PRICES 


Lawn  Tickets  may  be  purchased  at  the  Thnglewood  Box  Office  2 hours  before  the  concert. 


LESS  THAN  1/2  TANK  OF  GAS  AWAY!  travel  information 

BY  CAR:  From  metropolitan  New  York, 
Thnglewood  is  easily  reached  by  way  of  the 
laconic  State  Parkway  or  New  York  Thruway. 
From  Boston,  take  the  Massachusetts  TUrnpike 
to  Exit  1 or  2.  Thnglewood  is  listed  on  all  major 
travel  guides  to  New  England,  and  ample  free 
parking  is  available. 

BY  BUS:  Special  excursion  service  for  all 
Sunday  concerts  is  offered  by  Peter  Pan  Bus 
Lines  from  Boston,  Natick.  Worcester  and 
Springfield.  Buses  arrive  one  hour  before,  and 
depart  for  their  home  city  one  half-hour  after 
the  concert.  For  information  call  Peter  Pan  Bus 
Lines:  Boston  1 (617)  482-6620;  Natick  1 (617) 
653-5660;  Worcester  1 (617)  754-2611; 
Springfield  1 (413)  781-2900.  Lenox  and 
Pittsfield  are  also  served  by  the  regularly 
scheduled  buses  of  Bonanza  Bus  Lines  and 
Greyhound.  Bus  tours  to  Thnglewood  originate 
weekdays  and  weekends,  with  special 
mid-week,  weekend,  one-day,  and  six-day  Berkshire  tours  offered  by  Biss  Tours  1(212)  426-4000;  Casser  Tours  1 (212)  840-6500; 
Russ  Cook  Tours  1 (603)  878-2314  or  1 (617)  342-5500;  Parker  Tours  1 (212)  459-6565.  Amtrak  offers  regularly  scheduled 
services  from  New  York.  Albany,  New  Haven  and  Boston  to  Springfield,  with  connecting  services  to  Pittsfield.  For  information 
call  1 (212)  736-4545. 

BY  PLANE:  Precision  Airlines  offers  service  to  Pittsfield  from  New  York  and  Rutland,  Vermont.  For  information  call  toll  free 

1 (800)  451-4221. 

FOR  INFORMATION  ON  HOTELS,  museums,  and  recreational  facilities,  please  call  or  write  the  Berkshire  Hills  Conference, 

20  Elm  St.,  Pittsfield,  MA  01201;  1 (413)  443-9186. 

HOLIDAY  GALA:  A special  celebration  on  SUNDAY.  JULY  3.  with  continuous  musical  events  beginning  2:30  PM  and 
featuring  the  U.S.  Military  Band,  the  Empire  Brass  Quintet,  and  others.  The  day  culminates  in  a gala  concert  at  8:30  PM 
with  Gunther  Schuller  conducting  members  of  the  Boston  Symphony  Orchestra  and  featuring  pianist  Earl  Wild  in 
George  Gershwin's  'Rhapsody  in  Blue.' 

POPS  AT  TANGLEWOOD:  This  summer's  annual  Boston  Pops  concert  at  Thnglewood,  with  John  Williams  conducting, 
will  take  place  on  TUESDAY.  JULY  19  at  8:30PM.  The  performance  is  a benefit  for  the  musicians’  Pension  Fund. 
TANGLEWOOD  ON  PARADE,  on  THURSDAY,  AUGUST  25.  is  an  all-day  festival  with  afternoon  events  beginning  at 

2 30  PM.  At  9PM,  a gala  concert  will  feature  the  combined  orchestras  of  the  Boston  Symphony,  the  Berkshire  Music 
Center,  and  the  Boston  University  Ihnglewood  Institute,  with  conductors  Seiji  Ozawa.  John  Williams,  Gunther  Schuller, 
and  Joseph  Silverstein. 

PRELUDES  are  short  concerts  that  precede  Friday-evening  orchestra  performances;  they  feature  members  of  the 
Boston  Symphony  and  guest  soloists.  Admission  is  free  to  Friday-evening  ticket  holders. 

OPEN  REHEARSALS  are  informal  run-throughs  of  Boston  Symphony  performances  on  Saturday  mornings  at  10:30  AM. 
General  admission,  available  on  the  day  of  the  rehearsal,  is  $5. 50. 

This  brochure  was  partially  underwritten  by  The  Red  Lion  Inn  . Stockbridge.  Massachusetts. 

THOMAS  W MORRIS,  General  Manager 

Photo  credits:  Lincoln  Russell,  Peter  Schaaf.  Hilary  S.L.  Scott,  Whiter  H.  Scott  Design:  Champion  Teitler  Inc, 


BALDWIN  PIANO 


] 


THEATRE-CONCERT  HALL 
SEATING  PLAN 

ADMISSION  TO  LAWN  $4.50 
on  sale  two  hours  before  the  concert 


HOW  TO  ORDER  TICKETS 

Please  complete  the  ticket  order  form. 

To  assure  prompt  and  accurate  delivery  of 
your  tickets,  please  enclose  a business-size 
stamped,  self-addressed  envelope. 

Make  checks  payable  to  the  Boston 
Symphony  Orchestra, 

In  the  event  that  the  box  office  is  unable  to 
fill  your  request  for  specific  locations/prices, 
you  will  receive  the  closest  alternative 
available  and  any  necessary  refund. 

Mail  ticket  form,  envelope,  and  check  to: 

UNTIL  JUNE  2,  Festival  Ticket  Office, 
Symphony  Hall,  Boston,  Massachusetts  02115 
Phone:  1 (617)  266-1492. 

AFTER  JUNE  2,  Festival  Ticket  Office, 
Ihnglewood,  Lenox,  Massachusetts  01240. 

To  charge  tickets  instantly  on  a major  credit 
card,  call  CHARGIT : in  Boston.  542-3600:  in  New 
York  City,  944-9300;  elsewhere  in  Mass..  Conn., 
Eastern  Pa„  N.J.  and  Del.,  1 (800)  223-0120. 


For  weekly  program  and  ticket  information  on 
all  Thnglewood  and  Berkshire  Music  Center 
events,  please  call  the  Tanglewood  Concert 
Line,  1 (413)  637-1666,  in  operation  from 
Thursday.  June  30  through  Sunday,  August  28. 


!■  TICKET  ORDER  FORM 

PLEASE  PRINT 

Name 

Address 

City State Zip  Code 


SHED  PRICES:  $35.00.  $25.00.  $19.00,  $16.00.  $15.00.  $12.00.  $8.50.  $7.50 


DATE(S) 

PREFERRED 
SECTION  NUMBER 

NO.  OF 
TICKETS 

PRICE 

TOTAL 

♦JULY  3RD 
HOLIDAY  GALA 

♦JULY  8TH 
LEONTYNE  PRICE 

♦JULY  19TH 

POPS  AT  TANGLEWOOD 

♦ AUGUST  4TH  DRESS  REHEARSAL 
FOR  'ORFEO  ED  EURIDICE' 

$7.00 

♦AUGUST 6TH 
'ORFEO  ED  EURIDICE' 

♦AUGUST  13TH 
BERNSTEIN  CONCERT 

♦AUGUST 25TH 
TANGLEWOOD  ON  PARADE 

♦AUGUST 28TH 
MAHLER  THIRD 

♦SPECIAL  EVENTS  PRICES  FOR  'HOLIDAY  GALA,'  LEONTYNE  PRICE,  'POPS,'  ’ORFEO  ED  EURIDICE:  BERNSTEIN.  'PARADE,1 
MAHLER  THIRD— $45.00,  $30.00,  $23.00,  $18,00  $17.00,  $14.50,  $11.00,  $9.50 


THEATRE -CONCERT  HALL  PRICES:  $12.00,  $9  00 


DATE(S) 

PREFERRED 
SECTION  NUMBER 

NO.  OF 
TICKETS 

PRICE 

TOTAL 

NO  REFUND  FOR  TICKETS  PURCHASED— PROGRAMS  SUBJECT  TO  CHANGE 


DO  NOT  WRITE  IN  THIS  AREA 


Memo  to: 
F rom : 
Re: 


Members  of  the  1983  Berkshire  Music  Center 

Daniel  R.  Gustin,  Administrative  Director 

Study  tapes  of  concert  performances  at  Tanglewood 


As  you  know,  all  concert  performances  of  Berkshire  Music  Center  events 
are  taped  for  study  purposes  and  are  available  to  you  in  the  BMC  Main 
House  Library. 

The  American  Federation  of  Musicians  allows  members  of  the  Fellowship 
Program  and  the  Boston  University  Tanglewood  Institute  to  obtain  copies 
of  those  chamber  music,  orchestra  and  solo  performances  in  which  they 
participate  during  the  summer. 

You  will  be  required  to  sign  a statement  assuring  us  that  you  will  use 
the  cassette  for  your  own  private  study  purposes  only,  and  you  will  have 
to  guarantee  that  under  no  circumstances  will  the  tape  be  broadcast  or 
re-recorded  in  any  form.  There  will  be  a $12.00  charge  per  concert 
(i.e.  a request  for  two  pieces  from  two  d i f fe rent  concerts  will  cost 
$24.00  ; a request  for  two  pieces  from  the  same  concert  will  cost 
$12.00).  The  price  remains  the  same  no  matter  what  length  work  is 
involved.  This  charge  will  go  to  offset  the  costs  of  taping  per- 
formances throughout  the  summer. 

Requests  must  be  submitted  in  writing  no  later  than  5 days  after  the 
performance,  with  the  exception  of  concerts  the  final  week  of  the 
summer,  which  must  be  requested  in  advance.  Students  requesting  tapes 
after  the  5 day  period  will  be  charged  an  additional  $3-00  late  fee. 

Tape  requests  received  more  than  10  days  after  the  performance  date 
are  subject  to  an  additional  $6.00  late  fee. 


To  order  a copy  of  your  performance,  please  see  Karen  Leopardi  on 
the  2nd  floor  of  the  Main  House;  she  will  process  your  application. 


f 
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WAIVER 


The  undersigned,  a member  of  the  1983  session  of  the  Berkshire  Music 
Center,  agrees: 

(1)  that  the  concerts,  classes,  and  other  activities  of  the 
1983  session  in  which  the  undersigned  participates  may 
be  broadcast  live  and/or  recorded  for  use  in  radio  and 
television  broadcasting  on  a non-sponsored  basis,  and 

(2)  that  all  fees,  earnings,  and  payments  realized  in  filming 

or  taping  members  of  the  Berkshire  Music  Center  in  connection 
with  educational  and/or  commercial  television  or  radio,  if 
any,  may  be  donated  to  the  Berkshire  Music  Center  for  the 
purpose  of  establishing  the  "BMC  Members  of  1983"  Scholar- 
ship, this  scholarship  to  be  used  to  provide  fellowships 
for  future  members  of  the  Berkshire  Music  Center,  and 

(3)  that  the  concerts,  classes,  and  other  activities  of  the 
Music  Center  in  which  the  undersigned  participates  during 
the  1983  session  may  be  filmed,  video-taped,  tape  recorded, 
or  otherwise  recorded  for  use  in  study,  promotion,  and 
publicity  on  behalf  of  the  Berkshire  Music  Center,  and 

(4)  that  admission  be  charged  at  concerts  which  are  designated 
"benefit  concerts"  in  which  the  undersigned  performs,  and 

(5)  that  gate  contributions  for  the  benefit  of  the  Berkshire 
Music  Center  may  be  solicited  for  admittance  to  the 
Berkshire  Music  Center  student  performances. 

This  waiver  is  given  freely  and  without  any  expectation  of  payment  for  any 
of  the  uses  of  materials  or  services  described  in  this  waiver. 

It  is  understood  that  this  waiver  and  permission  is  given  with  the  consent 
of  the  American  Federation  of  Musicians,  obtained  by  the  Berkshire  Music 
Center . 


SIGNED: 

DATED: 


PLEASE  SIGN  AND  RETURN  TO  THE  BERKSHIRE  MUSIC  OFFICE  IN  THE  MAIN  HOUSE 


Memo  to: 


Members  of  the  1983  Berkshire  Music  Center 


From:  Daniel  R.  Gustin,  Administrative  Director 

Re:  Attendance  at  Boston  Symphony  Orchestra  events  during  the  summer 


REHEARSALS : As  you  know,  all  members  of  the  Music  Center  have  the  unique 

privilege  of  attending  all  Boston  Symphony  Orchestra  rehearsals  at 
Tanglewood  as  their  schedules  permit.  The  Orchestra  requests  that  you 
observe  the  following  rules  when  attending  rehearsals: 

(1)  Be  prepared  to  show  your  BMC  identification  card  to 

the  Tanglewood  Guide  on  duty  at  the  rehearsal.  You  will 
not  be  allowed  in  the  Shed  during  rehearsals  without 
th  i s ca  rd  . 

(2)  Sit  in  the  f ron t , s t age- 1 ef t section  only. 

(3)  Do  not  smoke  or  engage  in  conversation  while  the 
rehearsal  is  in  progress. 

(A)  If  you  must  leave  or  enter  while  the  rehearsal  is  in 

progress,  do  so  quietly  and  as  unobtrusively  as  possible. 

Please  bear  in  mind  that  attendance  at  BSO  rehearsals  is  your  privilege, 
not  your  right,  and  the  privilege  will  be  withdrawn  from  anyone  not  prepared 
to  follow  the  above  simple  regulations. 

CONCERTS : Your  BMC  identification  card  will  admit  you  to  the  grounds  for 

all  Boston  Symphony  Orchestra  concerts  and  other  events  at  Tanglewood.  When 
attending  BSO  concerts,  you  may  sit  either  on  the  lawn  or  in  the  special 
student  section,  consisting  of  green  wooden  benches  on  the  right  side  of 
the  Shed  as  you  face  the  stage.  These  'Section  Y'  benches  are  reserved  for 
your  use  for  all  BSO  concerts.  Our  dedicated  volunteer  ushering  staff  will 
expect  you  not  to  take  seats  other  than  those  in  the  student  section,  even 
if  they  "appear"  vacant. 

As  of  summer  1983,  a new  policy  comes  into  effect:  unsold  Shed  seats  will 

be  released  to  students  at  intermission.  Students  may  return  to  the  Press 
Gate  during  the  intermission,  there  to  be'  given  Shed  tickets  or  Box  Office 
passes  specifying  locations  inside  the  Shed.  Remember  that  many  concerts 
are  sold-out,  and  that  our  ability  to  provide  tickets  is,  of  course,  subject 
to  availability. 

On  Thursday  evenings  we  present  a series  of  chamber  music  concerts  and 
solo  recitals  by  visiting  artists.  You  may  sit  anywhere  on  the  lawn 
outside  the  Theatre  Concert  Hall  for  these  events. 

Seats  for  all  Berkshire  Music  Center  concerts  are  unreserved,  and  you 
may  sit  in  any  ava i 1 ab I e location  in  the  Theatre  Concert  Hall  or 
Chamber  Music  Hall  for  these  events. 


Memo  to: 
From: 
Re: 


Members  of  the  Berkshire  Music  Center 
Dan i e 1 R.  Gus  t i n 
P i anos 


Your  attention  is  called  to  the  following  guidelines  concerning 
the  use  of  piano  practice  facilities  in  BMC  dormitories  and  on 
the  Tanglewood  grounds: 

(1)  Pianos  on  stages  anywhere  at  Tanglewood  are  not  to  be 
used  for  practice  at  any  time. 

(2)  Please  keep  the  piano  tops  closed  when  the  pianos  are 
not  in  use.  Also,  the  last  person  to  use  the  studio 
should  make  sure  that  the  windows  are  shut. 

(3)  Pianists  in  the  Fellowship  Program  have  priority  for 
use  of  the  grand  pianos  in  the  Main  House  and  Hayden 
Studios  at  Tanglewood  and  those  at  the  Hall  School  as 
well. 

(M  Vocalists  preparing  for  public  performances  have 

priority  on  the  small  pianos  at  the  Hall  School,  and 
vocal  accompanists  have  priority  on  the  grands  there. 

(5)  Boston  University  Tanglewood  Institute  participants 
have  priority  for  the  use  of  the  pianos  at  Indian 
Hill  and  at  West  Street  Campus. 

(6)  Other  pianos  not  in  classroom  locations  are  available 
to  anyone  without  prior  sign-up,  and  the  pianos  on  the 
third  floor  of  the  Tanglewood  Main  House  are  available 
to  any  pianists  on  a sign-up  basis. 

Humidity,  wear  and  tear,  and  all  such  things  will  cause  pianos 
to  go  out  of  tune  quickly.  Bring  the  problem  to  the  attention 
of  the  resident  Baldwin  piano  technician,  Joseph  Vitti.  His 
mailbox  is  in  the  BMC  office  in  the  Main  House.  In  the  mail- 
box is  the  Piano  Service  Book.  Record  the  problem  for  prompt 
solution.  For  performances  or  other  emergencies  inform  Richard 
Ortner,  who  will  call  Joseph  Vitti  directly. 


DAYS  IN  THE  ARTS 


AT  TANGLEWOOD 


MEMO  TO:  BERKSHIRE  MUSIC  CENTER  STUDENTS 

FROM:  PAT  KROL,  COORDINATOR,  DAYS  IN  THE  ARTS 

DATE:  SUMMER,  1983 

************************************************************************** 

Days  In  The  Arts,  a youth  program  of  the  Boston  Symphony  Orchestra,  will  be 
in  full  swing  all  summer  starting  July  A.  Each  week  50  fifth  and  sixth 
graders  from  Ashland,  Boston,  Brookline,  Cambridge,  Framingham,  Melrose, 
Newton,  Somerville,  Topsf ield/Boxford  and  Waltham  will  spend  five  days 
sampling  the  summer  culture  of  the  Berkshires.  Housed  at  Nichols  Hall, 
Berkshire  Christian  College,  we  will  be  spending  time  at  Tanglewood,  the 
beach,  the  cafeteria,  and  areas  of  interest.  You  won't  be  abke  to  miss  us 
in  our  "Days  In  The  Arts"  t-shirts! 

If  one  of  your  interests  is  working  with  kids,  we  would  welcome  your 
participation  in  our  program  by  giving  instrumental  or  vocal  demonstrations, 
either  individually  or  in  ensemble  groups,  or  joining  us  for  sports,  games, 
and  other  recreational  activities.  You  are  welcome  to  join  us  spontaneously 
if  you  see  us  at  Tanglewood,  or  you  can  leave  your  name  and  information  at 
our  desk  in  the  BMC  main  house. 

In  addition  to  myself,  the  staff  this  summer  is  as  follows:  Bill  Banfield, 

Carlene  Brown,  Anne  Mitchell,  Bill  Ryan  and  Timi  Sullivan.  We  will  all  be 
living  at  Berkshire  Christian  College,  Nichols  Hall.  If  you  have  any 
questions,  please  feel  free  to  contact  me  at  637-168A. 

We  really  hope  you  will  join  us! 

************************************************************************** 


NAME: 

INSTRUMENT: 

RESIDENCE: 

TELEPHONE: 

PROGRAM  IN  WHICH  YOU  ARE  ENROLLED: 


WAYS  YOU  WOULD  LIKE  TO  PARTICIPATE: 


« 


BERKSHIRE  MUSIC  CENTER 
1983  Session 


REPERTOIRE  SUMMARY 


Total  number  of  compositions  performed:  212 


1983 

1982 

22 

compositions  by  17  pre-18th  and  18th 
century  baroque  composers 

10.5 

8.3 

12 

compositions  by  2 classical  composers 

5.6 

7.3 

53 

compositions  by  21  19th  century  composers 

25.0 

19.7 

10 

compositions  by  6 20th  century  post- 
Romantic  composers 

4.7 

14.7 

6 

compositions  by  2 20th  century 
impressionistic  composers 

2.8 

4.1 

1 

composition  by  1 20th  century  atonal  composer 

.5 

1.4 

70 

compositions  by  45  20th  century  miscellaneous 
composers 

33.0 

28.0 

38 

compositions  by  36  contemporary  and  avant 

17.9 

16.5 

garde  composers 


212  100.0%  100.0% 


Composers  represented  by- three  or 

JSBach 

Beethoven 

Brahms 

Copland 

Debussy 

Dvorak 

Haydn 

Hindemith 

Mozart 


more  works  performed  in  concert: 


4 Poulenc  3 

9 Ravel  3 

11  Respighi  3 

3 Schubert  5 

3 Shostakovich  4 

3 Strauss  4 

4 Tchaikovsky  5 

3 Vaughan  Williams  4 

8 


chamber  music  performed: 

Standard  works: 

40 

55.56% 

Contemporary 

32 

44.44 

72 

100.00% 

1983  BERKSHIRE  MUSIC  CENTER  REPERTOIRE  LIST 


* indicates  performance  at  Tanglewood  (in  whole  or  in  part) 


ABRAHAM 

ALLEGRI 

ANDERSON 

Anonymous 

ANTHEIL 

ARDEVOL 

ARGENTO 

ARNOLD 

JAN  BACH 

J.C.  BACH 

J.S.  BACH 


W.F.  BACH 
BARBER 


BARTOK 


BEETHOVEN 


BERG 

BERLIOZ 


Canon  for  Two  Violins 
Dance  Suite 
Misereri 
*Piano  Quintet 
Yampolsky 
*Ballet  Mecanique 
Tercera- Sonata  a Tres 
*From  the  Diary  of  Virginia  Woolf 
Quintet 
*Laudes 

Concerto  Op.  1 //A 
*Cantata  97 
*Contrapunctus 
*Ein  Feste  Burg 
Partita  No.  1 
Trio  Sonata  in  G Major 
*Sonata  No.  3 in  G Major  BWV  1038 
Toccata  in  E minor 
*Flute  Duet  in  F Major 
Adagio  for  Strings 
*Dover  Beach 
*Essay  No.  2 
Quartet  Op.  A5 
Seven  Hermit  Songs 
Three  Songs 
Five  Songs 
Summer  Music 
Duos  for  Violin 
Quartet  No.  2 
*Quartet  No.  3 
Quartet  No.  6 

*Sonata  for  Two  Pianos  and  Percussion 
*An  die  feme  Geliebte 
*Egmont  Overture 
Leonora  Overture  No.  3 
*Quartet,  Op.  18  No.  2 
Quartet,-  Op.  18  No.  A 
Quartet,  Op.  18  No.  5 
Quartet,  Op.  18  No.  6 
Quartet,  Op.  59  No.  1 
Quartet,  Op.  7A 
*Quartet,  Op.  95 
*Quartet,  Op.  135 
^Quintet , Op . 16 

*Sep  te  t 

Sonata,  Op.  10  No.  2 
Sonata,  Op.  I A No.  1 
Sona t a , Op . 5 3 
^Symphony  No.  2 
Symphony  No.  3 
^Symphony  No.  5 
Symphony  No.  7 
Three  Songs 
*A11  Creatures  Now 
Adagio 

^Orchestral  excerpts  t rom  Romeo  and  Juliet 
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BERNSTEIN 

*Life  is  Happiness  Indeed 
Serenade 

**West  Side  Story  Symphonic  Dances 

BIZET 

*L 1 Arlesienne  Suite  No.  1 
*L ' Arlesienne  Suite  No.  2 

BLOCH  * 
BOEHM 
BORODIN 
BRAHMS 

*Historiettes  au  Crepuscule 
Grand  Polonaise 
Quartet  No.  2 
Alto  Rhapsody 
*Clarinet  Quintet 
Double  Concerto 
*Four  Serious  Songs 
Four  Songs 
*Five  Songs,  Op.  71 
*Funf  Lieder,  Op.  72 
Five  Songs,  Op.  106 
Five  Songs 

German  Folksongs,  Op.  49 
Haydn  Variations 
Piano  Concerto  No.  1 
*Piano  Quartet,  Op.  60 
*Quartet,  Op.  51,  No.  2 
Requiem 

*Schicksalslied , Op.  54 
Sonata,  Op.  38 

Song  for  Horn,  Harp  and  Chorus 
Symphony  No.  1 
Symphony  No.  3 
Symphony  No.  4 
*Horn  Trio 

BREHM 

BRIDGE 

BRITTEN 

**Piano  Trio,  Op.  87 
*Clarinet  Trio  Op.  114 
*Vier  Gesange,  Op.  17 
Zigeuner lieder 
Bassoon  Quartet 
*Love  Went  A-Riding 
"Gloriana" 

*Phantasy  Op.  2 
Sweet  Polly  Oliver 
Variations  on  a Theme  by  Purcell 
*Winter  Words 

BRUCKNER 

Ecce  Sacerdos  Magnus 
Christus  Factus  Est 

BRUSA 
BUSCH 
BUSONI 
CALVERT 
CAMP AN A 
CAP ANNA 
CAPLET 
CARTER 

Symphony  No.  4 
*Fables 

*In  dulci  jubilo 
*Five  Goethe  Lieder 
*Allegro 
Quintet 

*Rota  for  Percussion  Quartet 
Divertissement 
*Eight  Etudes  and  a Fantasy 
**Wind  Quintet 

CHABRIER 

CHAITKIN 

CHANLER 

CHAUSSON 

*Cinq  Melodies 
*Summersong 

*1  Rise  When  You  Enter 
Les  Papillons 
Serenade  Italien 

CHEETHAM 

*Scherzo 
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CHOPIN 

Ballade  No.  3 

COPLAND 

Nocturne,  Op.  15  No.  3 
Nocturne  in  C-sharp  mino 
Preludes,  Op.  28 
Studies,  Op.  25 
Study,  Op.  10,  No.  2 
^Ceremonial  Fanfare 
Songs  on  Poems  of  Emily  Dickinson 
^Fanfare  for  the  Common  Man 
^Outdoor  Overture 

CORNYSH 

CRUMB 

A Robyn,  Gentle  Robyn 
Music  for  a Summer  Evening 
*Voice  of  the  Whale 

DAHL 

DAVIES 

*Allegro  Arioso 

*Eight  Songs  for  a Mad  King 

DEBUSSY 

Four  Songs 

*Five  Songs  to  Poems  of  Verlaine 
Images 

Jardins  sous  la  Pluie 
*La  Mer 

Noll  des  enfants  qui  n'ont  plus  de  maisons 
Quartet 

Quatre  Chansons  de  Jeunesse 
Suite  pour  le  piano 
Syrinx 

*Three  Ballades  of  Francois  Villon 
Trio  Sonata 

Trois  chansons  de  France 

DE  LONG 
DELP 

DEL  TREDICI 
DI  LASSO 
DOHNANYI 
DONATO 
DUPARC 

Canzona  Bergamasca 

*Quater  Nion  for  Piercussion  Quartet 
Four  Songs  on  James  Joyce 
Matona,  Lovely  Maiden 
Serenade 
*Nonet 

Au  pays  ou  se  fait  la  guerre 
Four  Songs 

L' Invitation  au  Voyage 
Soupir 

DURUFLE 

DVORAK 

Ubi  Caritas 
American  Quartet 
Cello  Concerto 
Quartet,  Op.  104 
Quintet,  Op.  77 
*Piano  Quintet,  Op.  81 
*Songs  of  Nature 
String  Serenade 
*Symphony  No.  8 
Symphony  No.  9 
Trio 

ELGAR 

ERB 

FILER 

EWALD 

*My  Love  Swelt  in  a Northern  Land 
Divertimento  for  Two 
^Quintet  No.  2 
*Brass  Quintet  No.  1 
•'Quintet  No.  3 

FAURF 

Chanson  d 'Amour 
Clair  de  Lune 
Fn  sourdine 
Four  Songs 
Four  Songs 
Four  Songs 
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FAURE 

La  Chanson  du  Pechera 

Lydia 

Nell 

Notre  Amour 
^Paradise 

FELCIANO 

FENNELLY 

FENNIMORE 

FINE 

FOX 

FRANCAIX 

FRANCK 

GABRIELI 

GERSHWIN 

GIBBONS 

GINASTERA 

GLUCK 

Pie  Jesu,  from  Requiem 
Touj  ours 

*Angels  of  Turtle  Island 
*Scintilla  Prisca 
*The  Windhover 
Father  William 
^Refutation  and  Hypothesis 
Quintet 

*Le  chasseur  maudit 
*Canzona  per  sonare  No.  2 
Preludes  No.  1 and  2 
The  Silver  Swan 
Malambo 

*Alceste  Overture 
*Orfeo 

GRANADOS 

GRANDJANY 

GREAVES 

GRIFFES 

HANDEL 

Tonadillas 

Fantasy  on  a Theme  by  Haydn 
*Come  Away,  Sweet  Love 
Three  Songs,  Op.  11 
Sonata  in  F Major 
Trio  Sonata,  Op.  2 No.  8 
Water  Music 

HASSLER 

HAYDN 

*Tanzen  und  Springen 
The  Creation 
Quartet,  Op.  33  No.  3 

Quartet,  Op.  64,  No.  5 

*Quartet,  Op.  64,  No.  6 

*Quartet,  Op.  77,  No.  1 

*Piano  Trio  Hob  XV:  15 
*Piano  Trio  Hob  XV:  18 
Sonata  Hob  XVI: 23 
Symphony  No.  104 
Violin  Concerto  No.  1 

HELGESON 
arr.  HEMS I 

Nocturnes 

*Como  la  rosa  en  la  guerta 
*Ah , el  novio  no  quero  dinero! 

HENZE 

Barcarola 
*Being  Beauteous 
Sonata  da  chiesa 

HILTON 

HINDEMITH 

^Symphony  No.  6 
Woodwind  Quintet 

*You  Lovers  that  have  Lovers  Astray 
Sonate 

^Symphonic  Metamorphosis 
*Wind  Quartet  Op.  24  No.  1 
*Wind  Quintet  Op.  24  No.  2 

HOFFMESTER 
HO  L BORN 
HOLST 

Duets 

Suite  of  Elizabethan  Dances 
Ave  Maria 
* I Love  My  Love 

HOLT 

arr.  Hughes 

^Shadow  Realm 

*The  Bard  of  Armagh 

*The  Light  of  the  Moon 
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I BERT 


trad.  IRISH 

IVES 

JANACEK 

JANNEQUIN 

JEUNE 

JOHNSON 

JOLIVET 

KARIDOYANES 

KERN IS 

KODALY 

KRENEK 

KRONENGOLD 

KUREK 

LANG 

LAVRY 

LEGG 

LEVI 

LIGETI 

LISTER 

LISZT 


LLOYD 

LOCKWOOD 


LOEFFLER 
LOTT  I 
LVOV 
MAHLER 
MARSH 
P.  MARTIN 
MARTIN 
MART IN U 
MASSENET 
MC  CULLOH 
MC  DONALD 
MC  FATTER 
MEL  BY 

MENDELSSOHN 


MERR 1 MAN 
MILHAUD 


MO R LEY 


Capriccio 
*Escales  . . . 

*Four  Green  Fields 
Four  German  Songs 
Mladi 

*Quartet  No.  2 
*16th  Century  Song 
*Revecy  Venir  du  Printemps 
*Elegy 
^Pastorales 
Gospel  Alleluia 
*Oh  No  John 
*Morningsongs 
Serenade 

*Trio  for  Violin,  Clarinet  and  Piano 
*Two  Movements  for  Oboe  and  Vibraphone 
^String  Quartet 
*Wide  Boy 

*From  Dan  to  Beersheba 
^Settings 

*Elegy  and  Recreations 
Sechs  Bagatellen 
*Warble 

Annees  de  Pelerinage 
Five  Songs 
Funerailles 
Mephisto  Waltz 
Waldescrauschen 
*Won't  it  ever  be  morning? 

Bonehead 
Evening 
Sonata  No.  1 
*Quatre  Melodies 
Crucif ixus 
Vyeche  ri  Tvoyeya 
Symphony  No.  3 
Heaven  Haven 
*Five  Songs 

Trio  for  Brass  Instruments 
First  Sonata 
Poeme  d'Hiver 
*Sinfonia 
^Woodwind  Quintet 
Scherzo 

^Concerto  for  Cello  and  Tape 
Quartet,  Op.  13 
Quartet,  Op.  44,  No.  1 
Quartet.  Op.  80 
''Piano  Trio  Op.  49 
Rondo  Gapriccioso  Op.  14 
^Symphony  No.  3 
Theme  and  Variations 
“La  Separation 
*Le  Boeuf  sur  le  To it 
Saudades  do  Brazil 
He  Who  Comes  Here 
Now  is  the  Month  ol  Maying 


/ 
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,4/  )ZART 

Clarinet  Quintet  K.  581 
Divertimento  K.  240 
*Diver timento  K.  251 
Excerpts  from  Magic  Flute 
*Magic  Flute  Overture 
*Mass  No.  12 
Piano  Concerto  No.  9 
*Piano  Quartet  in  g minor 
Quartet,  K.  156 
Flute  Quartet  K.  285 
Quartet,  K.  421 
*Quartet,  K.  465 
Quartet,  K.  499 
Flute  Quartet  K.  631 
Quintet,  K.  407 
Quintet,  K.  516 
Quintet,  K.  614 
^Serenade  No.  10 
^Serenade  No.  11 
Sonata  K.  377 

MOZKOWSKY 

MUSSORGSKY 

Sonata  in  D Major,  four  hands 
*Symphony  No.  38 
Symphony  No.  41 
Trio,  K.  171 
Trio,  K.  498 
Etude,  Op.  72  No.  1 
*A  Night  on  Bald  Mountain 
The  Nursery 

*Songs  and  Dances  of  Death 

NIELSEN 
PALADILKE 
PERS ICHETTI 
X)ULENC 

Quintet 
Three  Songs 
Parable  Op.  126 

C. 

Fetes  galantes 
*Five  Poems  on  Paul  Eluard 
Fiancailles  pour  rire 
La  courte  paille 
Le  Travail  du  Peintre 
Priez  pour  Paix 
*Sextet 
Sonata  (1962) 

Three  Poems  of  Louise  Lalanne 
*Three  Poems  of  Louise  de  Vilmorin 
Trio 

*A'-'3MRIUS 

-\V\V-vNr^Epp 

*Terpsichorean  Suite 
^Classical  Symphony 
*Quintet,  Op.  39 
Sonata  No.  3,  Op.  28 

' ‘ V,v'  WlNOFF 

Symphony  No.  5 
Concerto  No.  2,  Op.  18 
*Six  Songs,  Op.  38 
*Suite,  Op.  17 

Symphony  No.  2 
*Alborada  del  gracioso 
Five  Greek  Folk  Songs 
^Introduction  and  Allegro 
*Quar tet 
Scheherezade 

Trois  beaux  oiseaux  du  Paradis  , 

\ 
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REICHA 

RESPIGHI 

Flute  Quartet 
*Antiche  Danze  ed  Arie 
*Five  Songs 
*11  Tramonto 

RIMSKY-KORSAKOV 

RODRIGUEZ 

^Procession  of  the  Nobles 
*Estampie 

ROSSINI  ^Overture  to  Italian  in  Algiers 

**Sonata  No.  3 


ROUSEEL 
RUNSWICK 
arr.  RUTTER 
SACCO 

SAINT  SAENS 
SALZEDO 

Three  Songs 
*Serenade 
*Suite  and  Low 
*Three  American  Folksongs 
*Three  Songs  on  Emily  Dickinson 
*Septet 
Divertimento 

SATIE 

SCHNEIDER 

SCHOENBERG 

Variations  on  a Theme  in  the  Ancient  Style 
Trois  Gymnopedies 
Allegro 
*Cabaret  Songs 
Drei  Klavierstucke , Op.  11 
Wind  Quintet 

SCHUBERT 

Dass  sie  hier  gewesen 
Der  Hirt  auf  dem  Felsen 
Der  Jungling . . . 

*Die  junge  Nonne 
Du  liebst  mich  nicht 
Erlaf see 
*Five  Songs 
Five  Songs 
Gesange  des  Hafners 
Liebe  schwarmt  auf  alien  wegen 
Nocturne,  Op.  148 
Quartet,  Op.  29 
*Quartet  in  d minor 
*Quintet , Op . 163 
*Rosamunde  Overture 

SCHULLER 

Symphony  No.  5 
Three  Goethe  Songs 
Trout  Quintet 
Bass  Quartet 
Brass  Quintet 

SCHUMANN 

*Andante  and  Variations 
Die  Soldatenbraut 
Kinder szenen 

Five  Songs  from  Liederkreis 
*Six  Songs  from  Eichendorff  Liederkreis 
Novellette  Op.  21  No.  8 
Quartet,  Op.  41,  No.  1 
Piano  Quintet,  Op.  44 
Romance  No.  1 , Op.  94 

SCR  I AB  IN- 
SESSIONS 
SHOSTAKOVICH 

Etude , Op.  2 No . 1 
String  Quintet 
*Quartet  No.  8,  Op.  110 
*P  iano  Qu  intet  Op . 57 
*Svmphonv  No.  13 
*A  Warning 

SIECMEISTER 

SIMON 

* Sextet 

Two  Movements  for  Voices  and  Instruments 
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SMETANA 

SNOW 

SOUSA 

STEVENS 

STRAUSS 


STRAVINSKY 


TAFFANEL 

TAKEMITSU 

TALLIS 

TCHAIKOVSKY 


THOMPSON 

TOMKINS 

TORKE 

TOSTI 

TOVEY 

TURINA 

TURNAGE 

UHL 

URBANNER 

VARESE 

arr.  VAUGHAN 
WILLIAMS 


VAUTOR 
VILLA  LOBOS 
WAGNER 
WALTON 

WEBER 

WEBERN 

WEELKES 

WE ILL /ROSEN 

WEINER 

WILBYE 


Quartet 

*A  Barber's  Tale" 

*Stars  and  Stripes  Forever 
*Like  as  the  Culver 
*Death  and  Transfiguration 
*Feierlicher  Einzug 
Four  Songs 
*Five  Songs 
Heldenleben 
Morgen 

^Serenade  Op.  7 
Standchen 
Till  Eulenspiegel 
Wiegenlied 
*Firebird  (1919) 

L'Histoire  du  soldat 
*Octet 

Pater  Noster 

Three  Pieces  for  String  Quartet 
*Wind  Quintet 
*Rain  Coming 
0 Nata  Lux 
*1812  Overture 
*Piano  Trio 

*Quartet  No.  1,  Op.  11 
Souvenir  de  Florence 
*Symphony  No.  2 
^Symphony  No.  5 
^Alleluia 

*Adieu,  Ye  City-Prisoning  Towers 
*Ceremony  of  Innocence 
Three  Songs 
Trio  Op.  8 

*Poema  en  forma  de  cancion 

*In  My  Solitude 

*Festf anf are 

*Piano  Concerto 

*Arcana 

*Octandre 

*Just  as  the  Tide  was  Flowing 
The  Bles.sed  Son  of  God 
*Come  Away  Death 
*Folk  Song  Suite 
Mass  in  g minor 
^Serenade  to  Music 
*Sweet  Suffolk  Owl 
*Wind  Quartet 
*Good  Friday  Spell 
^Belshazzar ' s Feast 
*Three  Songs  on  Poems  of  Sitwell 
*Oberon  Overture 
Quartet  Op.  5 

Hence,  Care,  Thou  art  too  cruel 
0 Care,  Thou  wilt  dispatch  me 
*Three  Penny  Quintet 
*A  Gebet 

*Weep,  Weep  Mine  Eyes 


WILLAN 

WOLF 


Apostrophe  to  the  Heavenly  Hos 
*from  the  Italian  Liederbuch 
from  the  Spanish  Liederbuch 
*Two  Romances  for  Piano  Quartet 


WYNER 
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